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From the President’s Desk
Before talking about this year’s ‘Marghazhi’ 

Festival, let me share a couple of exciting 
developments with our members, rasikas and 
well wishers. A new, top of the line, world class 
audio system befitting the stature of the Academy 
and its famed auditorium has been commissioned 
in June 2025. Based on the feed back from the 
rasikas and in order to satisfy a long felt need, 
Online ticket sales for both music and dance would 
be introduced from this season in a measured way. 
Needless to say, physical sales at the venue will 
continue as always.

The New audio system

  While our audio and acoustics system has been widely considered among 
the best in the city, there were indeed some challenges, given the size and 
complexity of our auditorium, with a large seating capacity, very steep balcony 
and row of seats under the balcony. There were some issues like uneven sound 
quality in some rows of seats, a few void zones, some echo etc. This has been 
exercising the minds of our committee for some time now. A decision was 
taken last year to go in for a top of line, world class audio system especially 
with the Academy fast approaching the historic milestone of a hundred 
years of existence. After a detailed study with the help of an eminent sound 
engineer, Shri Sai Shravanam, a top end system from a leading international 
brand, L-Acoustics of France, was ordered last year. It has been commissioned 
in June 2025. I am proud to say that the new audio and acoustics system 
represents a leap of audio technology and experience. It can cater to other 
genres of music as well and there is no need for any outside system by hirers 
for other genres of music. A detailed write up on the new system appears both 
in the Souvenir as well as on the Academy’s website.

Online ticket sales

  We are making a start with online ticket sales for both Music and Dance 
festivals from this season, applicable to both season and daily tickets in a 
controlled manner. Physical sales at the venue will undoubtedly continue as 
before. The date for commencement of online season ticket sales will be 2nd 
December, 2025 as in the case of physical sales. Daily tickets can now be 
bought even two days prior to the day of the concert and on the actual day, 
both online and at the venue. For the detailed modalities of buying tickets 
online and the prices of tickets, rasikas may look out for notification on the 
Academy’s website.

99th Annual Conference and Concerts

  This  ‘Marghazhi season’ will mark our 99th Annual Conference and 
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Concerts that is within a whisker of the historic century of our famed Annual 
festivals. Music Maestro  Mr. A.R. RAHMAN, will inaugurate the festival on 
15th December 2025 and Dr. N. RAJAM, Emeritus Professor and former Dean, 
Faculty of Performing Arts, Banaras Hindu University, has consented to preside 
over the Sadas on January 1, 2026. 

  The annual music festival will be held between December 15, 2025 and 
January 1, 2026. The outstanding Violinist, Sri. R.K. Shriramkumar, will be 
awarded the “Sangita Kalanidhi” Birudu at the Sadas on January 1, 2026.

  In commemoration of the great composer Muttuswami Diksithar’s 250th 
birth anniversary year, the morning academic sessions are dedicated to him 
and an overwhelming number of lecture demonstrations will be centered on 
his compositions.

  Several eminent scholars and musicians will deal with different facets of 
his compositions and his monumental contribution in enriching Carnatic music 
as a whole.

The journal is being released on the inaugural day of the Annual Music 
Festival as is the tradition.

Dance Festival

The Dance Festival has evolved into an eagerly anticipated signature event.  
The Nineteenth edition of the Dance Festival is being held between January 3 
and January 9, 2026.

Mr. TAKAHASHI Muneo, Consul-General, Consulate General of Japan in 
Chennai, has kindly agreed to inaugurate the Dance Festival and confer the 
“Nritya Kalanidhi” award on the eminent Bharatanatyam exponent and guru 
Smt. Urmila Satyanarayanan on January 3, 2026.

Acknowledgements

The sustained support and participation of members and that of other rasikas 
that the Academy has been receiving in abudant measure would undoubtedly 
help ensure yet another highly successful festival. Further, the generous support 
of our sponsors and advertisers has always helped the conduct of an event of 
high quality, helped by the active involvement and teamwork of our colleagues 
on the Executive Committee. The dedicated and hardworking volunteers and 
staff of the Academy, deserve our special appreciation for having contributed 
in no small measure to the consistent success of the festival.

The high level of performances by the musicians, artistes, musicologists and 
scholars has always put the Academy’s festival on a high pedestal.

Finally, I wish you all a very enjoyable and exhilarating season of Music and 

Dance and a very Happy New Year.

N. MURALI

PRESIDENT
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R K Shriramkumar 
Sangita Kalanidhi Awardee

Born on October 4, 1966, at Madras to Kusuma and R.V. Krishnamurthy, 
Shriramkumar comes from the Rudrapatnam lineage that has given us many great 
musicians. He holds a bachelor’s degree in mathematics from the Vivekananda 
College, Madras.

and then came under the tutelage of his grandfather, Vidwan R.K. Venkatarama Shastry 
who was a disciple of Sangita Kalanidhi-s Mysore Vasudevachar and T. Chowdiah 
and Vidwan Veena Subbanna. He thus traces his musical lineage to Tyagaraja. He then 
trained on the violin under Vidwan V.V. Subrahmanyam and in vocal music under 
Sangita Kalanidhi D.K. Jayaraman. 

Embarking as a concert violinist, Shriramkumar possesses a remarkable record – 
he has shared the stage with 37 Sangita Kalanidhi-s and 26 Sangita Kala Acharya-s 
and one lifetime achievement awardee of the Music Academy. He continues to remain 
a much sought after violinist who accompanies a wide range of artistes. 

Apart from his concert career, Shriramkumar is known for his vast repertoire and 
in particular his in-depth knowledge and emphasis on the pathanthara of compositions 
of the Carnatic Trinity. He is much in demand as a presenter on various topics related 
to music. He has set to tune several songs available only in lyrical form, starting with 
those of the Jagadguru-s of the Sringeri Sarada Peetham. He is a vaggeyakara himself 
with compositions to his credit. He is a much sought-after guru, with several students 
of his being busy concert artistes themselves. 

The Music Academy, Madras, confers on him the title of Sangita Kalanidhi.
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Born on February 14, 1947, at Madras to Mukthammal 
and Tiruppugazh V. Rama Iyer, Shyamala Venkateswaran 
began her musical tutelage under her father who 
came from the Umayalpuram lineage of Tyagaraja’s 
disciples. She later trained under guru-s A.R. Kannan 
and S. Balasubramaniam. A regular participant at the 
competitions organised by the Music Academy and other 
organisations in the city, she was won many prizes. 

She then embarked on her career as a concert artiste. 

India Radio. Shyamala Venkateswaran has composed 
music for numerous works of the past, including the songs 
of Marimutha Pillai, Muthuthandavar, Gopalakrishna 
Bharathi, Mayuram Vedanayagam Pillai, Iraviamman 

Thampi and Periyasami Thooran. She has also released recordings in collaboration 
with Sangita Kala Acharya Sulochana Pattabhiraman. 

Shyamala Venkateswaran is known for her numerous lecture demonstrations in 
particular of the Tiruppugazh and several other works such as the Arutpa of Ramalinga 
Swamigal. She served as a visiting professor at the Mother Teresa University and also 
as an examiner there and at the Queen Mary’s College, Madras. She trains a number 
of students today. 

The Music Academy, Madras confers on her the title Sangita Kala Acharya. 

Sangita Kala Acharya Award

Born on May 19, 1952, at Thanjavur to Lakshmi Ammal 
and Tavil Vidwan Rajamannar, Govindarajan took to 
music when young. He trained from the age of seven on 
the tavil under the tutelage of artistes Needamangalam 
N.T.M. Shanmugavadivel Pillai and Nachiyarkoil N.P. 
Raghava Pillai. His performance career began with 
playing with artistes such as Mannargudi S. Paramasivam 
Pillai, Tirumeignanam P. Natarajasundaram Pillai and 
Kottur N. Rajarathinam Pillai. He then established 
himself as a special tavil artiste. 

Govindarajan began accompanying numerous 
nagaswaram artistes thereafter and has in more recent 
times also provided tavil accompaniment to vocal and 
several instrumental performances. He has performed 

widely in India and abroad and is an A-Top grade artiste with the All India Radio. The 
Government of Tamil Nadu has conferred the Kalaimamani award on him. He is also 
a recipient of the Central Sangeet Natak Akademi award. 

He served the Government Music College, Thiruvaiyyaru for 24 years, rising to 
the position of Professor, Tavil. In that capacity, he has trained over 400 students. 
Govindarajan is known for his prowess in laya calculations which make him a much 
sought-after artiste and guru. 

The Music Academy, Madras, confers on him the title Sangita Kala Acharya. 

Thanjavur Govindarajan

Shyamala Venkateswaran
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Born on June 15, 1943, to Sreedevi Antarjanam 
and M. Sankaran Namboodiri at Sreekrishnapuram, 
Palakkad District, Subramanian Namboodiri 
trained in Kathakali Music under several guru-s 
such as Ramankutty Warrier, Kongoorpally 
Parameswaran Namboodiri, Kalamandalam 
Neelakandan Nambeeshan, Kalamandalam 
Sivaraman Nair, Kavungal Madhava Panikkar 
and Sankara Warrier. He obtained his diploma in 
Kathakali Music in 1965. 

He served as Kathakali Music Teacher at the 
Gandhi Seva Sadanam, and as Kathakali Music 
Professor at Kerala Kalamandalam, where he rose 
to become Vice Principal in 1997 and was visiting 
professor between 2007 and 2024. 

Kathakali Music, Subramanian Namboodiri has been much in demand in his home 
state of Kerala as a performer and a teacher. He has also showcased his art in venues 
in the rest of India and abroad. His services have been recognised with numerous 
awards, including that of the Kerala Sangeetha Nataka Akademi. 

The Music Academy confers on him its TTK Award for 2025. 

J.T Jeyaraaj Krishnan was born 
on October 15, 1964 to Syamala 
and J. Thyagarajan at Calcutta. 
Jaysri was born in the same city on 
January 3, 1970 to Radha and A.K. 
Balasubramanyan. They belong to 
the musical lineage of the composer 
Muthuswami Dikshitar. Their 
training in veena was at the Guruguha 
Gana Vidyalaya in Calcutta, under 
A. Anantharama Iyer and his sister 
A. Champakalakshmi. The father 
of their guru-s, A. Ananthakrishna 
Iyer, was a direct disciple of Ambi 
Dikshitar, great-grandnephew of 

Muthuswami Dikshitar. Later, Jeyaraaj and Jaysri trained in Madras under Sangita 
Kala Acharya Chengalpet Ranganathan. 

This husband-and-wife duo are A Top-grade artistes at the All India Radio. Known 
for their gayaki style of performing on the veena, they have performed concerts at 
several locations in India and abroad. They are also known for numerous special 
presentations and projects on music, besides composing music as well. They are also 
training students to carry on the tradition. 

The Music Academy, Madras confers on them the TTK Award for 2025.

TTK Award
Madambi Subramanian Namboodiri

J T Jeyaraaj Krishnan and Jaysri Jeyaraaj Krishnan
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Born on October 6, 1961, at Chilkunda near Mysore, to C.S Satya Lakshmi and C.K 
Anantharamiah, C.A Sreedhara was inspired by his grandfather C.T Sreenivasamurthy 

is an A-grade artiste with the All India Radio.  

He has several degrees to his credit namely, B.Sc., BFA, MA, Vidwath in Carnatic 
Music - Vocal, Vidwath in Carnatic Music – Flute and Ph.D in Fine Arts - Music. 
Prof C. A. Sreedhara has served for 40 years at the University College of Fine Arts. 
He has served as the Head of the Department of Music and also as the Principal at the 
University College of Fine Arts, University Evening College and Maharaja’s College 
of University of Mysore. At present, he is serving as a visiting professor of music in 
Karnataka State Dr. Gangubai Hangal Music & Performing Arts University, Mysore. 
He was awarded Ph. D in music for his research on  Wind Instruments in Carnatic 
Music from the University of Mysore. His musicological research also covers inter & 
intra disciplinary areas.

universities. As a subject expert and resource person, he has served in the Board of 
Studies, Board of Examiners, Board of Appointments, Doctorate committees and 
other academic committees of several universities and government bodies.

The Music Academy, Madras confers its Musicologist Award 2025 on him. 

Musicologist Award

Prof. C A Sreedhara

Citations - written by Sri V. Sriram

Visit Academy’s website
www.musicacademymadras.in
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The Music Academy’s  
new, world class audio system

It was in 2023, when I was in charge of sound design and production for 
a Bharatanatyam programme by a leading artist, that I experienced the 
existing audio system at The Music Academy, Madras. During the show, 

which denied a uniform sound experience from the audience’s point of view.

This prompted me to share a detailed account of my experience with the 
President of The Music Academy via email. I was immediately invited by him 

demonstrate the existing issues. This was duly carried out and presented to 
the President and a few members of the Executive Committee. After being 

prospective PA solutions.

After a thorough evaluation of various sound reinforcement brands, taking 
into account their pros and cons, and considering my previous experience, 

Academy.

A complete acoustic study of the hall was undertaken again, and the 

Der Walt. Discussions focused on the advancements and challenges in sound 
system design, particularly in the context of The Music Academy, and on the 
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I shared my insights on the sound of Indian music, highlighting its complexity. 
I explained that Indian music is horizontal in structure, with accompanying 
musicians typically following and cascading behind the lead artist, resulting in 
a frequency build-up over the same octave. This characteristic, combined with 

Adriaan outlined the technical aspects of sound system design, emphasizing 
the importance of clear sightlines and consistent sound pressure levels for 
all audience members. He discussed the use of SoundVision (L-Acoustics 
3D sound designing and mapping software) in the design process to ensure 

installation.

Rajan Gupta, from Hi-Tech Solutions, Delhi, was chosen as the vendor for 
the project. He attended a meeting with the President of The Music Academy 
to discuss the bill of materials based on the SoundVision study conducted 
by Adriaan. The dealer suggested that among the various speaker models 
available from L-Acoustics, the KARA series would be the most suitable. 
Attention then turned to selecting the audio console, and based on prevailing 
trends, it was decided to procure a DiGiCo audio mixer.

A total of 52 speakers including 8 sub woofers were deployed in the 
auditorium and on stage.  Out of the above as demonstrated in the design by 
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Adriaan, two sub woofers were placed in the pit in a specially erected one-foot 
platform, well-grounded with pads to prevent any acoustic vibration. Two sub 
woofers were placed on the left and right extreme positions of the stage.  This 
resulted in a very even bass response across the auditorium. The rest of the 

steel ropes. 

Adriaan Van Der Walt also spoke about his dual role as a mixing engineer 

approach. He stressed the importance of even sound pressure levels and the 
seamless integration of various components to create a magical experience for 
the audience. I echoed these sentiments, emphasizing the role of the human ear 
in tuning sound systems and the delicate balance between technical precision 
and artistic expression. We agreed on the need to align client expectations 
with the inherently subjective nature of sound, particularly highlighting the 

and mutual respect among stakeholders as critical to the project’s success.

Once the installation and wiring were completed, a live sound test was 
conducted over three days, during which Adriaan carried out system 
calibrations. A new audio team, headed by Sriram Ravi, was appointed taking 
into account their prior experience with similar setups. This team was also 
present throughout the installation and calibration process.

As part of the revamp, two new 30 kVA UPS systems, dedicated entirely to 
the PA system, were also commissioned. Dedicated earth pits were designed 
and constructed for the system as well. Power and audio wiring were redone 
entirely by Alagar Electricals. Adriaan personally trained the audio team on 
operating procedures and diligently supervised each member in adhering to 

during the last week of April to enable them to conduct a series of test 
concerts—allowing the audio team to thoroughly familiarize themselves with 
the SOPs.

R. SAI SHRAVANAM 
Music Producer, Sound Engineer and Designer
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Origin
The history of The Music Academy goes 

back to the mid-twenties. Several well wishers 
and lovers of music had felt that steps should 
be taken -- to stimulate interest in Carnatic 
music in the South and to develop a musical 
culture along sound lines -- by establishing 
an Academy in Madras city. The idea took 

Conference held in Madras in 1927 passed a 
resolution recommending the organisation of 
a Music Academy in Madras for the purpose 

the study of the theory and practice of music.
A meeting of the Reception Committee 

of the Conference held on 5th March 1928 
elected a provisional Executive Committee to 

resolution, The Music Academy Madras was 
founded the same year.

consisting of some of the leading musicians 
and scholars was also elected to advise the 
Academy on all technical matters including 
music education on correct and modern 
lines. The members of the Committee were 
Sarvasri Bidaram Krishnappa, Ariyakudi 

Ramaniah Chetti, Zamindar of Seithur, M.S. 

Rao Bahadur C. Ramanujachariar, T.L. 

Sambamurthy, a galaxy indeed.
After some preliminary work and 

enrolment of members, the Academy was 
formally inaugurated at a public function on 
18th August 1928. The opening ceremony 

at the Y.M.C.A. Auditorium, Esplanade, 
before a large and distinguished gathering.

Since its inception, the Academy has 
been ceaselessly endeavouring for the 

music.
The objects of the Academy, inter-

alia are: to hold annual music conferences 

period; to investigate, collect, preserve and 
publish compositions, manuscripts and 
books relating to music; to establish and 
maintain a library and a museum to publish 
a journal; to encourage and help deserving 
musicians and scholars by bringing them to 
the notice of the public; to help and conduct 
examinations, tests and competitions; to 
make representations from time to time to the 

short, it is the endeavour of this institution to 
give to music its rightful place in our national 
life.

developed and expanded its activities. 

Music Academy.

various places in the city.
1.  The Senate House, 1929
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8. Sundareswarar Hall, R.R. Sabha for 
inaugurations and special concerts, The 

for concerts, 1942-54

T.T. Krishnamachari Auditorium
The Academy was able to secure in 

the present auditorium on 5th October 1955. 

new building open. Such a major milestone 
was achieved by the Academy, largely due to 
the sustained interest and dynamic initiative 
of Late Sri Kasturi Srinivasan and Sri T.T. 
Krishnamachari.
Grateful Acknowledgements to Donors for 
Infrastructure upgradation:

and upgradation. The objective was to 
provide vastly improved infrastructure, 
amenities and other facilities to create an 
enhanced ambience for the comfort and 
listening pleasure of members and rasikas. 
The whole project has been completed in a 
phased manner and such a major ongoing 
undertaking would not have been possible 
without the generosity and large heartedness 
of enlightened donors and well wishers.

that we list below donors to this project from 

Rs. in lakhs
1.  

2. Sri Suresh Krishna through  

Sri C. Sivasankaran of Sterling  
group in the name of his father  
Sri R. Chinnakannan 25

4. Sri R. Srinivasan of Redington  
 

5. 
Sivasailam through Sivasailam  

 

 7. HCL Technologies 25

 
 

 
 

rendered architectural services on an Ongoing 
basis pro bono.

The balcony seats were then replaced 

in the balcony, necessary civil work was 
also carried out to make the very high rising 
steps less steep and to provide greater space 
and legroom for all the rows of seats. This 
was done keeping in mind both comfort and 

note that the ambience in the balcony -- with 
excellent acoustics and very comfortable 



lights have been provided for the comfort of 
our members and rasikas in the balcony as in 

The much needed, important work 
relating to replacement of transformer with 

shifting from the front side to the rear of the 
building was completed. The other connected, 
major electrical works were also completed. 
The western side of the Auditorium, at the 
rear, has been developed for a permanent 
location for the cafeteria, freeing up some 
of the current canteen space for additional 
parking facilities.

The Academy now has separate entrance 
and exit gates that has reduced congestion 

premises.
The new Bose Acoustics system was 

of-the-art audio system, the members have 
now the pleasure and experience of enjoying 
the season.

infrastructure have continued over the years.

has been installed to ensure that we are self-
reliant in power that is so essential in an 
environment of power shortages and cuts.

environment more beautiful with some 
greenery, saplings have been planted along 
the compound wall with the help and initiative 
of the forest department. Landscaping and 
horticulture have also been taken up to lend 
natural beauty and colour to the campus.

A major, comprehensive project for 
greatly transforming and contemporising the 
decades-old stage with appurtenances and its 
lighting arrangements was completed before 

A modern and nice looking canopy made 
of tensile membrane has been installed in 

rasikas.
A major component of the ongoing 

improvement programme was completed 

and upgradation of the foyer, both in the 

enhanced aesthetics in the foyer with new 
wooden panelling and glazing, shifting of the 
ticket counter, and new acoustically-oriented 

important was changing the alignment and 
bringing the focus on the main entrance to 
the Cathedral Road side as it was originally, 
walkway all round the auditorium for easier 
access, earmarking standardized areas for 
driveway and parking, and shifting the gate 

exit gate which has now been allowed by 

considerably eased as the gate now serves 
only as the entry gate.

This major project in all its phases 
was done under the expert guidance and 

Krishnan who has brought to bear his 
immense commitment, expertise and interest 
in restoring and upgrading heritage buildings, 
to our ongoing modernization works as a 
measure of his labour of love and passion.

an advanced dimmer system have been 
completed in addition to a proper rewiring of 
the auditorium. Rain water harvesting system 
has also been refurbished and improved. The 
upgradation and facelift of the library was 

now sporting a modern, state-of-the art look.
The project for the enhancement and 

upgradation of the old building and classroom 
infrastructure of the Advanced School of 

infrastructure in the complex.

years ago were replaced with new lifts.
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main auditorium was replaced by a more 

acoustics upgradation project was undertaken 
in the Main Auditorium which was shut 

involved a comprehensive project relating to 

and acoustics system, extensive acoustical 
treatment and installation, replacement of 
decades old air-conditioning ducting, related 
civil and electrical work, major enhancement 

and replacement of the seating system in the 
balcony with a new one.

The integrated approach to auditorium 
acoustics and specialized audio system 

and true to life, realistic reproduction of the 

project for greatly transforming and 
contemporising the several decades old 
stage in the T.T. Krishnamachari Auditorium 
with appurtenances and new lights was 
implemented. The stage now has in-built 
lighting and other facilities for a variety of 

panel in puff room in addition to the existing 

work were also involved. As a permanent 
measure of additional precaution, we have 

disinfecting the air circulating in the air 
conditioned auditorium.

installed for providing uninterrupted power 
supply to main hall stage lights. Civil work 

room were also carried out. All manual 
changeover switches were replaced with 
auto changeover switches for continuous 
power supply to the entire Music Academy 
premises, except Mini Hall. Civil work to 
address cracks and water leakage in the main 
hall were also completed during this period. 

Electronic sensors have been provided in all 
the toilets.

capital expenditure incurred during the 
year. Electrical installation, testing and 
commissioning of auto changeover switch, 
replacement of electrical panel and related 
electrical and civil work were completed. 

accessories was carried out.

been purchased. Sensors for maintaining 
uniform A/c temperature inside the main hall 
have been installed.

of the main items under this head included 
stand-alone split AC units for improving the 
cooling under the balcony and the rear of the 

lighting console for the mini hall.

L-Acoustics audio and acoustics system 
has been installed.  A new room has been 

uninterrupted power supply to facilitate the 
smooth working of the newly installed audio 

and Apple ipad for Audio Console and Light 
Console has been purchased. Compound 
wall on the east side was reconstructed. A 
comprehensive revamping of the electrical 
panel board was done to facilitate Audio 

installed to cover the entire premises.
New State of the art Audio and Acoustics 
System

Our acoustics and audio systems have 
been among the best in the city and have 
undergone two major enhancements over 

needs, given the size and complexity of the 
auditorium with a large seating capacity, a 
very steep balcony and rows of seats under 
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the balcony, there were some issues like 

auditorium, some void zones, some echo etc. 
Further the system could not cater to other 
genres of music like light music with a large 
orchestra, fusion music, western music and 
the like for which there is a great demand for 
auditorium hire.

For sometime, the need was felt for 
vastly enhancing the audio and acoustic 

of the art, top of the line, world class audio 

stature of our auditorium. This has also been 
motivated by the fact that the Academy is fast 

a hundred years of existence. The new audio 
and acoustics system should showcase world 
class audio and acoustics technology and 
experience.

After a detailed study with the help of an 
eminent sound engineer and expert, Shri. Sai 
Shravanam, a top end system from a leading 

The system has a total number of 52 

channels and can cater to any genre of music 

has been meticulously designed after detailed 
study by the sound and acoustics experts of 
the suppliers and tailor made to meet the 
complexities of our auditorium.

high throughout the auditorium, both in the 

the new system represents a leap of acoustical 

would compare favourably with that in any 
world class auditorium.

Kasturi Srinivasan Building
The Kasturi Srinivasan Building 

constructed in 1982, houses the mini-hall, 

centre.
Mini-Hall

With a major part of the renovation 
of the main auditorium being completed 

turned its attention to the mini-hall whose 
renovation was long overdue. The major 
upgradation and transformation of the mini 
auditorium has been possible through the 

comprehensive renovation and modernization 

upgraded modern auditorium has a seating 

seating system in a gradually sloping gallery 
arrangement, new air conditioning, new 

aesthetics and a larger and more pleasant 
foyer, a lounge, modern toilets and access for 
differently abled persons.

opened with the HCL Series Concert on 12th 

We wish to emphasise here how fortunate 

immense expertise and experience of our 

its modernization projects. With his deep 
commitment and involvement, he has been 
so generous with his time and efforts, that no 
words of appreciation and gratitude would do 

passion and labour of love.
Experts’ Advisory Committee

As a body devoted to high learning 
and practice of the art, the Academy brings 
together leading artistes and learned persons 

an Advisory Committee of experts consisting 
of the recipients of Sangita Kalanidhi and 
other eminent musicians and musicologists 
who are invited to serve as members. This 



committee was responsible for setting 
down the lakshanas of many ragas and this 
summary was published by the Academy.
Annual Conferences and Concerts

The Annual Conferences and Concerts 

every year. The 99th Annual Conference & 

inaugurate the 99th Annual Conference & 

and give away the Awards.

Conference Sessions

being attended by well-known musicians, 
composers and musicologists drawn not only 

Overseas as well. 
The Conference Sessions have great depth 

and variety, always aiming at high standards 

Convenor of the morning academic sessions. 
The Conference sessions were conducted 

as usual at the Kasturi Srinivasan Building 

a.m. with an invocation followed by lecture 

a.m. Many eminent scholars and musicians 
participated.
Dance Festival

editions were also enormously successful 
with members and rasikas appreciating the 

Spirit of Youth Festival
The Spirit of Youth Music and 

series, a ten-day annual festival in memory of 
Smt Ambujam Krishna, was made possible 
through the generous sponsorship by M/s 
Sundram Fasteners. This has continued for 
over thirty years now. Many young musicians 
and dancers have been introduced to the 
public by the Academy through the Spirit 

awarded through endowments created for this 
purpose. The Spirit of Youth Festival was not 

HCL Concert Series
While the endowment programmes 

monthly concert series was launched, with 
the sponsorship of HCL Technologies that 
provides a platform for young and promising 
musicians to display their talent. And every 
year, the series also features a top-ranking 
artiste in the main auditorium. The series 

and 7 dance recitals. 
Music Academy – Radel Mid Year Concert  
Series

was introduced with the objective of 
encouraging and supporting young musicians 

concert series is being sponsored by Radel 
Electronics.
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Mid Year Dance Festival 
Similarly the Academy has also started 

Kasturi Srinivasan Hall under the generous 

Subramaniam,  with an idea of providing 
an additional platform for young classical 

sessions each day with a total of six dance 

Workshops
Two workshops have been conducted 

Annual Music Competition
The Annual Music Competitions of Music 

group of 12 to 25 are eligible to participate 
in the competitions, except for Thambirajan 

years. The winners were awarded with cash 

Carnatic Music Rasikas
This event, jointly organised by The 

- Ramu Endowments, was held on 12th 

Madras, for Carnatic music rasikas who can 
identify a raga by listening to it.

There is no age limit for the event which 
is open only to individual contestants. 

sponsored by Tag Corporation and Ramu 
Endowments.
Devotional Music Competition

Competition conducted every year, was 
 

 years 
are eligible and should sing compositions 
interspersed with slokas / viruttam for a 

duration not exceeding 12 minutes. The 

Chennai, and the second prize to SugAnam, 
Chennai.
Academy’s Journal

Each year the Academy publishes a 

been published so far. The journal has earned 
the appreciation of scholars and music lovers 
all over the world for its valuable content, 
contributed by musicologists, musicians, and 
scholars. The journal contains summaries 
of papers presented during the annual 
conferences and authentic notation of rare 
compositions apart from major articles by 
musicologists. To facilitate research and easy 
accessibility, the Academy has uploaded 

website along with an index of articles. The 
Annual Conference and Concerts Souvenir is 
also available from the First issue.
Academy’s Publications

perpetuates the memory of the renowned 

Secretary for over four decades and the 

its valuable work in the sphere of musical 
research. 

Over the years, the Academy has 
published several books under the auspices 
of the Research Centre. The list of books 
published by the Academy is given on the 
website of the Academy. 
K.R. Sundaram Iyer Memorial Library

The Academy maintains a library which 
began from a core collection of rare books 

the collection of Sangita Kalanidhi Embar 

has been further enriched by the addition of 
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Raghupathy from her personal collection.
The library collection comprises over 

different forms of music, dance and other 
areas of performing arts in several languages. 
The library is constantly adding books 
through donations as above and suggestions 

documents has been an ongoing process. 
The entire catalogue is now digitized and 

research scholars from across the world can 
access the titles. The library itself has been 
completely modernized with a cleaner layout 

to make it more user friendly.
The Library Database comprises four 
databases:

Library Catalogue (6091 records):
 - contains information about the 

available printed books, journals and other 
publications.

Journal Index (1562 records):
 - is an index of articles appearing in the 

Digital Library (2424 records):
 -  comprises digitized versions of 

important documents relating to the activities 
of the Music Academy.

Photographs:

and White photos have been completed. 
The Music Academy Website provides 

Full texts of the Annual Conference and 

Madras Music Academy.

by Author, Title, Keyword, Subject, Year of 

Library staff assist the users both in 

them. Library also provides material support 

Library resources by serious researchers, 
students, and performing arts professionals 

Library offers fee-based services through 
Annual Membership and facility of using the 
library daily.

Conference and Concerts, several musicians, 

books.
Advanced School of Carnatic Music

The Advanced School of Carnatic Music 

of ASCM is to offer advanced professional 
education and grooming in carnatic music 
to highly deserving youngsters so that they 
can become performers and musicians of 

music appreciation and aesthetics. Sangita 

The faculty members are Sangita 

Acharya Smt. Suguna varadachari, Sangita 

Apart from the regular faculty, the School 
also brings in eminent musicians as visiting 

such as guest classes by visiting faculty, 
workshops, and guided group interactions.

guest classes.
Scholarships are given to the students 

towards part tuition fees out of the generous 
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endowment instituted by Sri L. Lakshman and 

endowment instituted by Sri S. Ramadorai.
The Advanced School of Music offers a 

to outstanding outgoing students from 
the income derived from the endowment 

Acharya Bombay Sri S. Ramachandran and 
endowment by Smt. C. Saroja and C. Lalitha 
in memory of Sangita Kalanidhi Sri T.K. 

There is also a special prize for the 
outgoing student and two more prizes for 

awarded from the income from an endowment 
instituted by Sri Shankar Annaswamy in 
memory of Smt Saroja Annaswamy.

The ASCM has completed 15 Academic 

in the three batches.
The students of ASCM had attended the 

workshops by the Music Academy and had 

Festival.

Carnatic Music has successfully emerged as 
a top class teaching institution.
Special Music Classes

Academy Madras. 
The Academy now runs classes in 

Mridangam under the guidance of Sri 

continuously receiving good response.
The Music Academy Research Centre

The Music Academy Research Centre 

and scholars on board.

Research Fellow - S. Kirthana

Kalanidhi Sri. Sanjay Subrahmanyan, 

Abhiramasundaram.
Research Advisory Board of MARC 

The two main ongoing projects of our 
Research centre focus on publication, and 
building an oral history archive involving 
interviews and interactions with senior 
musicians.

We have a team of project-based 
assistants working on these projects, headed 

translation, transliteration and publication of 

Music Academy completed the mammoth 
task of translating all the works of Subbarama 

a short release function during the Annual 
Conference of the Music Academy. 

The publications of the Academy have 
been made possible by the dedicated team of 
people who worked on it and the experts who 
have extended their help whenever it was 
necessary.

2. Oral History Archive project:
As part of this project, interview sessions 



have been video archived with the help of 
professional videographers. Transcription of 
these interview sessions has been done. These 
interviews and interactions will help build an 
archive with diverse oral history narratives, 
thereby setting the base for an in-depth study 
and insightful research perspectives.

S Kirthana works on various activities 
related to the projects of MARC, the 
oral history archive project in particul ar, 
and others like content creation for book 
descriptions, video snippets, etc.

Spontaneous support has been received 
from generous donors for our research 
activities.
Music Academy-Tag Digital Listening & 
Viewing Archives

The Archives has had with it several 

These archives consisting of music 

these archives through the use of modern 
technology will enhance the storage, value 
and use of these priceless archives.

A long time dream project of digitizing 

now in its possession its own recordings as 
well as those donated by well wishers of 

heritage, particularly Carnatic music, has 

archives besides setting up The Music 

through which connoisseurs can listen to any 
individual musician or a composition or a 
concert of their choice. This was inaugurated 

Corporation and Ramu Endowments for this 

wonderful generosity. The Music Academy-

steady progress since then. 
Many well-wishers have come forward 

to donate copies of their recordings to our 

several hours of recorded music through 

member. The Academy also appreciates 
the donation to its Archives recordings of 
father and father-in-law of Advocate Smt 

Balasubramaniam generously donated over 

The Committee gratefully acknowledges the 

concerts of music available, comprising of 

numbers featuring over 485 musicologists / 
Scholars.

The Music Academy has introduced the 

programmes.  Besides listening to digital 
recording of music concerts, rasikas can now 
view 77 music video concerts consisting of 

Digital Transformation of Archives
The archival systems, after serving 

effectively for over fourteen years, have 
reached the end of their functional life amid 
rapid technological advances. To modernize 
and streamline operations, a new project was 

of the archives team and in collaboration with 



51

and advanced metadata features capable of 

searchability, and secure online access, 
thereby enhancing academic and research 

and audio migrations are nearly complete, 

alongside resumed digitization of spools and 

software—developed by Mr. Suresh— was 
successfully deployed. This project was 
supported by generous corpus donations from 

enhancements were implemented, including 

a user-friendly interface that aligns with the 

procedures and controls. After completing 
the uploading of the music collection, the 

collection, introducing detailed and adaptable 
metadata structures suited to its varied forms; 
sample concerts have been validated and 
migrated to the live system. Simultaneously, 

spools—have been meticulously packed, 
labelled, and relocated to secure storage 
to ensure their long-term preservation and 
accessibility.

Following this, the team is now working 
on building the digital architecture for the 

Endowments
Many endowments have been instituted 

for the promotion of music, harikatha 
and dance, under which scholarships and 
prizes are also awarded to winners in the 

being conducted and competitions are held 

annually in vocal and instrumental music. 

a monthly honorarium.

Kunthalam Trust and Rukmini Arts & 

Sankaran, Smt Chandrika Rudrapatnam, 

Sri S. Ramadorai, Sri R. Kalidas and Smt 

their excellent support.

annual seasons.

Singing in the annual conference and 

for young classical musicians and the Smt 
Sugandha Raman prize for the Best Musician 
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on a Sunday morning, for ten years; from 
Madhavi Rajagopalan in memory of Smt R. 
Seethammal for Senior Artist during Rama 

towards dance prizes for Senior/ Sub Senior 

and Sangita Kala Acharya awards; from Sri  

Award. Endowment for Mridangam in 

Senior category, to be awarded during the 

Sri Shankar Annaswamy towards Smt Saroja 
Annaswamy Awards for three outstanding 

Music of The Music Academy; and Smt 

up of the Bhadrachala Ramadas Endowment 

Alibhoy Haiderbhoy Chitalwala Charitable 

towards endowment for research activities 

Subba Rao; top up of endowments towards 
Bharatanatya Manjari in memory of late 
Sri K Chandrasekaran; endowment for 
Mid Year concert from Radel; towards 

Malathy Rangaswamy.
Endowment for prizes in Annual Music 

Competition from Sri Krishnaswamy 
Mahalingam; for prizes for Bharatanatyam 

special prize for Best Musician and dancer 

Research Centre of The Music Academy; 

Music Festival Trust; for annual lecture on 

and additional endowment amount towards 

A very generous endowment from Sri 

of Business, has been instituted towards 
an annual dance programme in memory of 



concert from  Sangita Kalanidhi Lalgudi 

sub senior concert by Sangita Kalanidhi 
Thiruvaarur Sri  Bakthavathsalam; for 

Thyagaraja Music Festival Trust; endowment 
for annual concert by a senior artist from 

instrumental concert and a violin-centric 
workshop in memory of Sangita Kalanidhi 

Ramesh towards prize for an outstanding 
vocalist in sub-senior category in memory 
of Sangeetha Bhushanam Madrimangalam 

1st

memory of their grandmother Smt Kanakam 

concert; from Smt Sukanya Ramgopal 

senior category during Annual Music Festival 
in memory of Sri T.R.  Harihara Sharma and 

Sadas from 1st

towards Sangita Kala Acharya award in 
memory of Sri. S. A. Balasubramanyan; 
for exceptional renditions of Manodharma 
Singing in our Annual Music Festival by 

in memory of Asha Radhakrishnan and 
additional endowment amount received 

awarded to winners of The Music Academy 
Annual Music Competitions under various 
categories endowed by Smt. Yamini Ramesh 

Shantha.
The Committee gratefully acknowledges 

their excellent support.
The Special ”K.Chandrasekharan 
Endowment” Dance Programme 

Shri. K. Chandrasekharan was conducted 

Suresh. The Committee expresses its deep 
appreciation to the family of late Shri 
K.Chandrasekharan.
Special Annual Endowment Dance 
Programme

A very generous endowment has been 

professor of Economics and Finance, Stern 

Subrahmanyam. This is towards organizing 
th

at the Main auditorium of the Academy 

The inaugural programme under the 

th

well attended and were highly successful. 
The Executive Committee expresses 

herself was an accomplished dancer trained 

and was a connoisseur and patron of art in 
general.
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The Special “Smt Vijaya Srinivasan 
Endowment” Music Programme

The annual concert by a senior artist 

Committee expresses its deep appreciation to 

THYAGARAJA ARADHANA DAY 

Auditorium.

by a large group of musicians including some 
leading musicians and was well appreciated 
by the audience.

was outstanding and very well attended by a 
highly appreciative audience.

The whole programme was conducted 

Music Festival Trust and supplemented by 
the funds of the Academy.
NADOTSAVAM 2025

through the generous annual sponsorship 

our Mini Auditorium, with two concerts each 
day. The response was heartwarming and it 

generated a lot of goodwill and turned out to 
be an uplifting experience.
Indira Sivasailam Endowment Concert

Smt Mallika Srinivasan had instituted 

Academy, will organize annually during 

renowned classical musician who will also 
be presented a medal and a citation. The 

Ragunathan who rendered the concert on 15th 

and citation were conferred on  Sri Sanjay 
Subrahmanyan who rendered the special 

rendered the concert and received the medal 

Endowment medal. The programme has not 

Awards to the main awardees

for the Sangita Kalanidhi and Sangita 
Kala Acharya awards were given from the 

Kalanidhi award was given from the 

given from the endowment by Smt. B. 

Balasubramanyan and from the endowment 

the award money was being contributed by Sri 

the T.T.K. Award, is being given in memory 

money for the Musicologist Award is being 
given out of the income from the endowment 
of Smt Hemalatha Ramamani and that in 

Sangita Kalanidhi M.S. Subbulakshmi 
Award
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has instituted an annual award called Sangita 
Kalanidhi M.S. Subbulakshmi Award to be 
given to the Sangita Kalanidhi elect on the 

Sangita Kalanidhi awardees have received 

petition ordered that as an interim measure the 
Sangita Kalanidhi awardee Shri T M Krishna 
should not be recognised as the recipient of 
the ‘Sangita Kalanidhi M.S. Subbulakshmi 

pending.
Nritya Kalanidhi Award

Satyanarayanan will receive the award 

Festival.
The Academy’s Website

active throughout the year with updates of 

Artwork for Conservation

of the composers of Carnatic music, have 

Art Conservation Centre, Bangalore and are 
now at their designated spots in the Music 
Academy. 
Going beyond Borders

steps to contribute to the cause of Carnatic 
music education and scholarship overseas. 

were not operational during the pandemic 

Music has since been reactivated. 



Distinguished persons who inaugurated the Annual Conferences
1929 The Zamindar of Seithur

Maharani of Travancore

Chettiar, Raja of Chettinad

F.R.S.

1945 The Rajah of Ramnad

1947 The Rajah of Sivaganga
1948 H.E. the Maharajah of 

Raja

Bhavanagar

Madras

1954 Hon. Sri T.T. Krishnamachari

1957 His Highness the Maharajah of 
Mysore

1958 H.E. Sri Bishnuram Medhi, 

Madras

1974 Hon. Sri C. Subramaniam
1975 Hon. Shri M.Karunanidhi

1979 Hon. Sri M. Hidayatullah

1984 Sri.M.A.M. Ramaswamy

Subbulakshmi
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Sangita Kalanidhi Awardees - Presidents of the Annual Conferences
 

Bhagavatar

Bhagavatar

Bhagavatar

Subbarama Bhagavatar

 

 

Bhagavatar

 

Sastrigal

Travancore

Kalam

 
Sri K.S. Baktavatsalam

Hamid Ansari

 

Organisation,  

 
Sri. Sanjay Kishan Kaul

communications and information 
and Minister-in-charge of Trade 

Singapore

 
 High Court

 
 High Court

circumstances
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Mudaliar, Kt.

Presidents of the Sadas (Convocation)

1974 Sri Rallapalli Ananthakrishna 
Sarma

 

1944 Sri K. Ramunni Menon

1949  Hon. Sri K. Madhava Menon

1951 Hon. Sri T.T. Krishnamachari
1952 Sri K. Srinivasan

Sastri

 
K. Sivaraman

 
A.R. Subramaniam

 

Santanagopalan

Bakthavathsalam

Ramnath

Special Lifetime Achievement Award
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1957 Sangita Kalanidhi  

1958 H.E. Sri B. Ramakrishna Rao

 

 

 
Mr M. Ananthanarayanan

 

1972 Sangita Kalanidhi Chembai 

 

 

 
Chettiar

1979 Sri T. Ramaprasada Rao

1984 Sangita Kalanidhi 

1985 Sangita Kalanidhi 

 

1988 Sangita Kalanidhi 

1989 Sangita Kalanidhi 

1991 Sangita Kalanidhi  

1997 Sangita Kalanidhi Semmangudi R. 

1998 Bharat Ratna C. Subramaniam

 

 

 

 

Banerjee

Sundram Fasteners Ltd

Mumbai



Members of the Advisory Committee

 Srinivasa Rao

 Sastrigal 

 Kallidaikurichi  
 H. Mahadeva Bhagavatar

 Ranganathan

 

Recipients of “SANGITA KALA ACHARYA AWARD”
(Upto 2017)

(Instituted by The Music Academy from 67th Conference 1993-94)

Sivaraman
Sangita Kalanidhi Sri M Chandrasekaran

Subramaniam
Sangita Kalanidhi Smt C Saroja
Sangita Kalanidhi Trichy Sri T Sankaran

Ramachandran
Sangita Kalanidhi Smt Sudha Ragunathan

Sangita Kalanidhi Sri Sanjay 
Subrahmanyan
Sangita Kalanidhi Kum A Kanyakumari
Sangita Kalanidhi Smt Aruna Sairam

 
Sri R Santhanagopalan
Sangita Kalanidhi Thiruvaarur  
Sri Bakthavathsalam

Krishnan

Sangita Kalanidhi Lalgudi Smt 

Ramnath
Sangita Kalanidhi Sri T M Krishna

Sangita Kala Acharya Smt Seetha Rajan
Sangita Kala Acharya Smt Suguna 

 Satyanarayana

 
 K. Lakshman

 Smt. Rukmani Rajagopalan

 Smt. Sarada Hoffman



 Chetty

 Sri Annaswami Bhagavatar   

 

 Krishnamurthi Sastrigal

 Sarma

 Bhagavatar
 

 

 Shanmukhavadivu

 Bhagavatar
 Tanjore Mridangam  
 Ramadoss Rao

 Sastrigal

 Lucknow

 Chowdhury, Hyderabad

 

 Sarma

 

 
 Smt Rhadha

 Smt Rama Ravi

 

2
 

2  



 Hyderabad

 Sarma

 Bhagavatar

 Mysore

 Sri Sandhyavandanam  
 Srinivasa Rao

 Special Souvenirs presented for   
 contribution to the propagation of  

 Sangita Kalanidhi  

 Kallidaikurichi Sri M. Ramalinga  
 Bhagavatar
 Kallidaikurichi K.H. Mahadeva   

 

 Sri K.C. Thiagarajan

 Sri R. Rangaramanuja Aiyangar

 Sri Aripirala     
 Satyanarayanamurthy

 

1984 Sri R.K. Srikantan

 Sri Madirmangalam    
 Ramachandran
 Sri Srirangam Kannan

 Ramanarayana Aiyar

1991 Smt. Mani Krishnaswami

 

 

 

 
 Sri M.S. Anantharaman

 
 Madirimangalam  
 Sri Ramachandran



 
 Sambasiva Bhagavatar and 

 
 

 

 
 T. Swaminathan 

 

 
 Aravamudhan

 

 

 Smt T.R. Balamani
 
 

 
 Ananthagopalan

 Sri Seetarama Sarma

 
 Sri R. Thayumanavan

 
 Mallikarjuna Sharma

 
 Sri Manakkal S. Rangarajan

 
 Sri Sree Rama Murthy

 
 Sri R. Ramamurthi 

 

 

 
 Sri T R Subramaniyan

 



Recipients of “VAGGEYAKARA AWARD”
(Instituted by Smt. R. Ranganayaki from 73rd Conference)

1999 Sangita Kalanidhi  

Bhagavatar
Krishnamacharyulu

 

Recipient of “MUSICOLOGIST AWARD”

Recipients of “SANGITA KALANIDHI M. S. SUBBULAKSHMI AWARD”
(Instituted by THE HINDU from 79th Conference)

the Sangita Kalanidhi Awardee Shri T M Krishna cannot be recognised as the recipient of Sangita 
Kalanidhi M.S. Subbulakshmi Award. The Special Leave petition is still pending.



NRITYA KALANIDHI AWARD
Instituted by Drs. Engikollai Krishnan and Leela Krishnan in  

memory of Smt. Meenakshi and Mysore Asthana Vidvan Engikollai 
Chidambara Ganapatigal) Natya Kala Acharya Award till 2016 and renamed 

as Nritya Kalanidhi Award from 2017

Recipients of “INDIRA SIVASAILAM ENDOWMENT  
CONCERT AND MEDAL”

(Instituted by The Indira Sivasailam Endowment  

 
 

 & Sri Ravikumar

 



Bharatanatya Manjari 
(Programme under the endowment in memory of Sri.K.Chandrasekaran)

Usha Marti Subrahmanyam Endowment Dance Programme

Foundation
(Programme under the endowment instituted by Sri. Marti Subrahmanyam in 
memory of his wife Smt. Usha Marti Subrahmanyam)  

(Programme under the endowment instituted by Late P.Obul Reddy and 
Smt. P.Gnanamba, co sponsored by Sri. P. Seshadri, Managing Trustee, 
Thyagaraja Music Festival Trust)

Special Annual Concert by a Senior Artist

(Programme under the endowment instituted by Dr. Mridu D Sekhar and Sri. 
Jagdish Dore in memory of Smt. Vijaya Srinivasan)

Concert by a Young Veena Artist

(Programme under the endowment instituted by Smt. Rajamma & Sri. N. 
Gopalaswami, former CEC, in memory of their grandmother Smt. Kanakam 
Raghavachari)

“Sri Rama Navami Day”

(Programme under the endowment instituted by Smt. Madhavi Rajagopalan 
in memory of Smt.R.Seethammal)

“Nagaswaram Concert”

(Programme under the endowment instituted by families of Sri. Narayanan 
Nadadhur & Sri. Srinivasan Nadadhur in the name of their parents, Smt. 
Rajamma and Sri. N. Gopalaswami, former CEC)

“Purandaradasar Day”

(Programme under the endowment of Sri. P.Seshadri, Managing 
Trustee,Thyagaraja Music Festival Trust)



“Bhadrachala Ramdasa Day”

(Programme under the endowment of Dr. B. Dayananda Rao in memory of his 
wife Smt. B. Subhadra)

“Differently abled Concerts”

(Programme under the endowment of Sri Pichumony Iyer &  Kunthalam Trust 
in memory of Mrs.Kunthalam Pichumony Iyer)

Harikatha on “Bhooloka Vaikuntam Srirangam”

(Programme under the endowment of Sri Maruthi Bhakta Samajam Trust in 
memory of Srirangam Sri. V.S. Venkataramana Rao)

Shyama Shastri Day

(Programme under the endowment of Alibhoy Haiderbhoy Chitalawala 
Charitable Trust)

“Gopalakrishna Bharathi Day”

(Programme under the endowment of Dr.Malathi Rangaswami in memory of 
Sri. T.T. Rangaswami)

“Swathi Thirunal Day”

(Programme under the endowment of M/s Arun Fabricators)

“Mysore Vasudevachar Day”

(Programme under the endowment of Sri. S. Viswanathan through Kalamandir 
Trust)

“Papanasam Sivan Day” 

(Programme under the endowment instituted by M/s Arun Excello Urban 
Infrastructure Private Limited)

“Annamacharya Day”

(Programme under the endowment of Late Sri P Obul Reddy and P 
Gnanambal)

“Dikshitar Day”

(Programme under the endowment of Late P. Obul Reddy and P Gnanambal)

“Namasankirtanam”
(Programme under the Endowment of Abhang Ratna Sri. Ganesh Kumar in 
memory of Swami Haridhosgiri)



“Narayanathirtha Day”

(Programme under the endowment of Late Sri. P. Obul Reddy)

“Young Talent Musician”

(Programme under the endowment instituted by Sri. K. Vivekanandan in 
memory of Sangita Kalanidhi Dr Semmangudi R. Srinivasa Iyer)

“Violin Endowment”

(Programme under the endowment instituted by Sangita Kalanidh Lalgudi 
Sri. G.J.R. Krishnan & Sangita Kalanidhi Lalgudi Smt. Vijayalakshmi in 
memory of Vidwan Lalgudi Sri. G. Jayaraman)

“Veena Endowment”

(Programme under the endowment instituted by Sri. Shankar Annaswamy in 
memory of his sister late Smt. Nagalakshmi Anantharaman)

“Mysore Sadasiva Rao, Mysore Jayachamaraja Wodeyar & 
Harikesanallur Muthiah Bhagavathar Day”

(Programme under the endowment of Ms. Chandrika Rudrapatnam)

“Sanskrit Composition Day” 

(Programme under the endowment of Engikollai Sri. Krishnan in memory of 
Sri. Chidambara Ganapatigal and Smt. Meenakshi Chidambaram)

Research based presentation - “Compositions of Thanjavur K Ponnayya 
Pillai” 

(Programme under the endowment instituted by Sri. and Smt. S. Krishnaswamy 
and Sri. V.Vijaygopal in memory of Dr. Saritha Vijaygopal)

“Flute Endowment”

(Programme under the endowment instituted by Dr. Rajappa Ekambaram in 
memory of Prapancham Sri. Sitaram)

“Annual Instrumental Concert” 

(Programme under the endowment of the family of Sri Dwaram in memory 
of Sangita Kalanidhi Dr. Dwaram Venkataswamy Naidu)

“Presentation of Archival Vintage Concerts”  
of 
(Programme under the endowment in the memory of Smt. Rajammal 
Vijayaraghavan instituted by Smt. Gayathri Srikanth & Sri. Rajan Srikanth)



Concert by

-

-

-



At The Kasturi Srinivasan Hall

Date & 
Day

Music
6.00 p.m. to 7.15 p.m.

Dance
7.30 p.m. to 9.00 p.m.

Friday

Saturday

Sunday
Srihari S Raman  - Mridangam

Monday  
Adinarayana Sarma  - Mridangam

Keerthana Subramanian

Tuesday

Aditi Sudarshan  - Flute

R Ramakrishnan  - Moharsing

Wednesday
Tallapragada Shanmukha  

Karthik Krishnamoorthi  - Mridangam

Aparna Mohan

Thursday
Chilukuri Abhiram  - Mridangam

Friday

R. Smrithi

Saturday

Sunday
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At The Kasturi Srinivasan Hall
21.03.2025 to 23.03.2025

Date & 
Day

5.15 p.m. to 6.45 p.m.

Friday
 

Tirurameshwaram  

Saturday

Sunday  
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ON 04th October and 05th October 2025
Supported by the following endowments for conducting and prizes.

Sow. Brinda Krishnaswamy Memorial Endowment  
by Sri. M.Krishnaswamy 

Smt. K V Shantha – Kenthandapatti V Shantha Endowment  
by Smt. Yamini Ramesh

Veena: Dhanammal Memorial Prize and Seshanna Memorial Prize

Violin: Kasturi Ranga Iyengar Memorial Prize

Bhargava B

Medha H

Pallavi Singing: Dr.Sankaranarayana Iyer Memorial Prize

Mahathi R

Bhuvana A

Tamil Songs For Gentlemen & Ladies: Kalki Ninaivu Trust and V Natarajan Prize

Srihari Karthik

Compositions of Tyagaraja: Vedagiri Memorial Prize, Swaminathan Prize and Sangita 
Kalanidhi Chittoor Subramaniam Pillai Prize 

Srihari Karthik / Krishnapriya R

Compositions of  Shyama Sastri: Uttaram Chamba, Sacchidananda and V.S.S.K.Brahmananda 
Prize

Compositions of  Muthuswamy Dikshitar: Bhikshandarkoil Rajagopala Pillai Memorial Prize, 
Indira Ramadurai Prize and C.Venkataraman Prize

Shreya Sandeep

Advaith Arvind / Srihari Karthik

Bhuvana A
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Competition in Varnams : Chowdiah Memorial Prize

Bhuvana A

Srihari Karthik

Annamacharya Kirtanas: Bulusu Parameswari Prize

Ananya Sarala

Abhignya M

Bhargava B

Competition in Mridangam – Junior: S A Venkatarama  Iyer Memorial Prize

Mithra Mahesh

Competition in Mridangam – Senior: S A Venkatarama Iyer Memorial Prize

Athreya S

Shriniketh Balaji

Auroni Kanti Bhattacharya
Purandaradasa Padas, Mysore Vasudevachar & Veena Seshanna:  
(K Seethalakshmi Memorial and V.S.S.K Brahmananda Prize, Dr. Sinnathambi  Prize

Bhuvana A

Avantika Saravanan

Rohan Kumar

Maharaja Swati Tirunal & GNB Composition: R K Murthy Memorial Prize 

Elocution In Musicology: Dr. Rangaswamy Iyer Prize

Sai Krishnapriya T

Bhuvana A

National Integration Songs –  Individuals: Dr. M G Varadarajan Prize

Bhuvana A
Harini S

National Integration Songs – Group: Dr. M G Varadarajan Prize



75

Mayuram T.R.Viswanatha Sastri, Neelakanta Sivan & Dr.E.S.Sankaranarayanan Songs:  
TRV Memorial Prize, Smt. Saraswathi Ram Prize & Maragatham Sankaranarayana Trust Prize        

Padam / Javali: K Tripurasundari Prize

Sai Shravan S

Divya Prabandham & Ramalinga Swamigal Arutpas: Vijayaraghavalu Naidu Memorial Prize & 
Dr. M.G.Varadarajan Prize

TULSI DAS / MIRA BHAJANS /  Rajalakshmi Jagannarayanan Memorial Prize and 
U. Ramachandra Rao Memorial Prize

Narayanateertha Tharangam / Bhadrachala Ramadas Compositions:
Tadepalli Swarajya Lakshmi, Sri Narayana Teertha Educational & Charitable Trust Prize

Ananya Sarala
Abhignya M
Bhuvana A

Sanskrit Compositions: Dr. V. Raghavan Memorial Prize

Thambirajan Prize – Junior: Smt. Meenakshi Shankar and Smt. Kanaka Cadambi

Advaith Arvind

Srihari Karthik

Sai Krishnapriya T

Thambirajan Prize – Senior: Smt. Meenakshi Shankar and Smt. Kanaka Cadambi

Bhuvana A

Shreya Sandeep

Papanasam Sivan Songs: Alamelu Viswanathan Prize & Gowri Mahadevan Prize

Sriranjani B / Bhuvana A
Shreya Sandeep / Sai Shravan S



Post Trinity Compositions: Soundarya Ladies Association Prize

Tevaram & Tiruppugazh: Smt. Mangalammal Ganesa Iyer Prize, Parthasarathy Memorial
Prize, Sri Shanmugasundaram Prize & Sangita Kalanidhi Chittoor Subramanyam Pillai Prize

Srihari Karthik

Vocal Music For Gentlemen & Ladies: G N B Memorial Prize 

Bharathraj
Subrahmania Bharati Songs: Bharath Film Distributors Prize

Mythri Mahesh

Mahathi Karthik

Some of the competitions were not conducted as the number of participants did not meet the 
criteria

Workshop on Percussion on  
 

(Programme under the endowment instituted by late Dr. S A K Durga in 
memory of her father Sri. S.A Venkataraman).

Workshop on

(Programme under the endowment of the family of Sri Dwaram in memory 
of Sangita Kalanidhi Dr. Dwaram Venkataswamy Naidu)



77

Sl. 
No.

Category Name of Artistes Endowed by Donor

1 Best Concert

Malladi Sree Aravind 

Shivanadar  
Foundation in  
memory of his 
mother  

2  
 

Sl. 
No.

Category Name of Artistes Endowed by Donor

1 K Shahana  

Sl. 
No.

Category Name of Artistes Endowed by Donor

1

Ltd

Sl. 
No.

Category Name of Artistes Endowed by Donor

1 Shruthipriya  

2 K Aswathi
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Sl. 
No

Category Name of Artistes Endowed by Donor

1 Sruthi Ramesh

 
Foundation for the  
performing arts

2 Ananth Mysore

B Sai Harinni

4 R Srikritii

5
Mridangam

Srihari S Raman

Special prize for the Best  
Musician in the festival 

Sruthi Ramesh M/s Sundram Fasteners Ltd 
in memory of Smt. Ambujam 
Krishna

Sl. 
No

Category Name of Artistes Endowed by Donor

1

for the performing arts

2 2nd

4 Special prize for the 

festival

M/s Sundram Fasteners Ltd in 
memory of Smt. Ambujam Krishna



79

Sl. 
no

Recipient Endowment

1 Sangita Kalanidhi T M Krishna 

Music Academy

2 Sangita Kala Acha-
rya

Cash award endowed by Smt. B. Shantha 

Balasubramanyan and endowed by Sri. 

Krishnan and Leela Krishnan and supple-
mented by The Music Academy

T.T.K Award
Thiruvaiyyaru Brothers 

4 Musicologist Award Cash Award in memory of Late 
Shri.K.R.Ramamani endowed by Smt.
Hemalatha Ramamani and 

-

-
ments consolidated and supplemented by 



Sl. 
no

Recipient Endowment

V O C A L  -  S E N I  O R

1 Abhishek Raghuram
Raghuja Ranjani and supplemented by The 
Music Academy

2 Senior Outstanding 
Endowed by Ravikiran Foundation and 
other smaller endowments consolidated and 
supplemented by The Music Academy

Senior Outstanding 

endowments consolidated and supplemented 
by The Music Academy

4

category

Raghunath Trust, and other smaller endowments 
consolidated and supplemented by The Music 
Academy.

5

Singing

K Bharat Sundar

by The Music Academy

Concert Krishna

B Sivaraman
Alathur T Rajaganesh

supplemented by The Music Academy

7 Senior Outstanding Ramakrishnan Murthy
-

Academy

8 -
mentalist

-

by The Music Academy

9
Artist

endowments consolidated and supplemented 
by The Music Academy
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Sl. 
no

Recipient Endowment

Senior Best Accom- M Rajeev

consolidated and supplemented by The Music 
Academy

11 Senior Best Mridan-
gist

-
manian

Trichy Sankaran and other smaller endow-
ments consolidated

12 -
kavadhyam

Charitable Trust and 

S U B – S E N I O R

Music Academy

14 - Kalyanapuram S 
Aravind

Sangita Bhushanam Madrimangalam Ram-
achandran prize endowed by Smt Yamini 
Ramesh

15
Outstanding Lady 

Trivandrum 
Obul Reddy  and other smaller endowments 
consolidated and supplemented by The Music 
Academy

Kamalakiran 

Akshay Anand 

Anandavalli endowed by Sangita kalanidhi 
Tiruvaarur Bakthavathsalam and other 
smaller endowments consolidated and 
supplemented by The Music Academy

17 Sub-Senior Best Anahita  & Apoorva

18 Sub-Senior Best 

consolidated  and supplemented by The 
Music Academy

19 Sub-Senior Best 
Accompanying 

Apoorva Krishna Smaller endowments consolidated and 
supplemented by The Music Academy

Sub-Senior Best 
Mridangist

Kishore Ramesh

endowments consolidated
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Sl. 
no

Recipient Endowment

21 Sub-Senior Flautist Smaller endowments consolidated and 
supplemented by The Music Academy

22 Sub-Senior Best Srinidhi R Koundinya

Sukanya Ramgopal

J U N I O R

22 Kruthi Bhat Smaller endowments consolidated and 
supplemented by The Music Academy

S. Srivathsan Smaller endowments consolidated and 
supplemented by The Music Academy

24

25
Concert

Shruthi Shankar 
Kumar 
S Subhashree 

Kalaimamani T.K.Rangachari Memorial 

Committee and supplemented by The Music 
Academy

- Smaller endowments consolidated and 
supplemented by The Music Academy

27 -
gist

-
prasadh

Smaller endowments consolidated and 
supplemented by The Music Academy

28
Artist endowed by her

LECTURE / DEMONSTRATION

29 -
onstration

-

Academy

  
Outstanding Lec- 1. Chinnaman-

Karthikeyan and 

-
dumbally Ram 

Meera Ram Mohan

-
national Foundation for Carnatic Music 
and other smaller endowments consoli-
dated and supplemented by The Music 
Academy



HCL CONCERT

Concert
Endowed by Shivanadar 
Foundation in memory of his 

Charulatha Chandrasekar 

33 SPIRIT OF YOUTH

Best Mridangist

Best Musician of the Festival Smt. Ambujam Krishna Special 

Fasteners Ltd in memory of 
Smt. Ambujam Krishna
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enunciated by the founding fathers of the 
Academy that the Academy should have a 
premier institute offering courses in Carnatic 
Music and produce performing musicians 
of excellence, the Executive Committee 
decided to start the Advanced School of 
Music. The objective of the new school of 
music is  ‘to offer advanced professional 
education and grooming in Carnatic Music  
to highly deserving youngsters, with the 
aim to make them performers and musicians 

Keeping this in view an Academic Council 
has been formed with eminent musicians / 
musicologists and the Advanced School of 

The Academic Council:

Sangita Kala Acharya Smt. Suguna 

and

the Music Academy, as the Convenor.

The Course:

semesters in each academic year. Classes 

sessions each day.  Students between the age 

two examination and who are able to sing 
a certain level of manodharma sangita, are 
eligible for admission. The student strength 

students are examined by a duly appointed 
panel of examiners and the admission is 
based only on merit.

The syllabus is purely practical oriented 
with focus on manodharma sangita. Along 
with regular classes, guided listening sessions 

also make use of the Academy library.

years so far.

Faculty:

Santhanagopalan,

Sangita Kala Acharya Smt. Suguna 

Sharma

The teaching faculty of ASCM has been 
delegated to take up academic assignments 

and conducting workshops at Kalakruthi, 

to the Music Academy.
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musicians and scholars on board.
Research Fellow - S. Kirthana.

Kalanidhi Sri. Sanjay Subrahmanyan; 

The two main ongoing projects of our 
Research centre focus on publication, and 
building an oral history archive involving 
interviews and interactions with senior 
musicians. We have a team of project-
based assistants working on these projects, 

Spontaneous support has been received 
from generous donors for our research 
activities.

Special Music Classes:

good response.



Academy’s Journal  

Volumes for Sale

76th, 77 Annual Conferences & Concerts
 

Consolidated as one Volume

 Annual Conferences & Concerts 
 

Consolidated as one Volume

 

 

 

 

 

 

 

Each Volume:  IRS 150 ;  US $ 15.
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90th 

91st 

92nd 

96th 

97th 

Each Volume:  IRS 150 ;  US $ 15.



88

With best compliments from

88
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19th DANCE FESTIVAL 2026
3rd to 9th January 2026 at the T.T.Krishnamachari Auditorium

Mr. TAKAHASHI Muneo

Inaugurates

Smt. Urmila Sathyanarayanan

Main Sponsor
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PERSONALISED SERVICES OFFERED

*  Air Tickets – Domestic & International

*  Passports & Visa

*  Foreign Exchange

*  Tour Packages - India & International

*  Conference / Leisure / Incentive Tours

*  Coach Tours & Pilgrimage Tours

HEAD OFFICE
‘Ceebros Centre’

No. 45, Montietch Road, Egmore, Chennai 600 008.
Tel : 4208 4020 | Email : travel@diana.in

Visit Our Travel Portal : www.dianaworld.com
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RUCKMANI RAMJEE 
Convention Halls

Ruckmani Ramjee Convention Halls

MAXI AND MINI HALLS FOR VEGETARIAN EVENTS
CENTRALISED AIR CONDITIONED HALLS

Marriages / Meetings / Reception / Sangeeth / Convention / Concert 
Corporate Events / Product Launch / Birthday Party / Get together
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The surgical expertise at 
Rajan Eye Care seamlessly 
blends with cutting-edge 
technology to provide the best 
of patient experience.
The Bladeless Technology of 
the Future for providing 
Premium Patient Care

• GENTLE APPROACH TO SURGERY

• COMPLETELY CUSTOMISED PROCEDURE 

• AN ADAPTIVE OPTIC INTERFACE FOR
   OUTSTANDING CLINICAL OUTCOMES

Walk in walk out with 
Clear Vision

TRUST I TECHNOLOGY I TOTAL EYE CARE

ROBOTIC
PRECISION 
FEMTO
LASER SYSTEM
FOR CATARACT CARE

Email: rajaneye@gmail.com
Web: www.rajaneyecare.com98401 77177

VELACHERY: Old No: 9, New No: 1, 4th Cross St, 
Dhadeswaram Nagar, Velachery, Chennai, 
Tamil Nadu 600042.  PH: 97899 80701
T.NAGAR: Ph: 2834 0500/0300  ADYAR: Ph: 98416 22222.

provides the latest 

FEMTO LASIK with

CONTOURA VISION 
for correcting Refractive Errors

RAJAN EYE CARE 

No more glasses or contact lenses.
Painless, safe and reliable FEMTO LASIK
with CONTOURA VISION
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RAYALA CORPORATION PVT. LTD.

Rayala Techno Park, 7th Floor, 
144/7, Rajiv Gandhi Salai (OMR),

Kottivakkam, Chennai 600 041.

Tel : +91 44 2454 3903 / 4292 8400
Fax : +91 44 2454 3871

Email : info@rayalacorp.com

WITH BEST COMPLIMENTS FROM

128



Shri Ganesha Sharada Gurubhyo namah. 

Namaskarams and a very good evening to 
all of you.

Respected President of The Madras Music 
Academy Shri N Murali, esteemed Chief 
Guest, master composer, Oscar Awardee, 
Vidvan Shri A R Rahman, members of 
the executive committee, members of the 
experts’ advisory committee, venerable 
Vidvans, Vidushis, dear friends and ardent 
rasikas, I deem it a great honour and 
blessing to stand before you today on this 
prestigious stage of the Music Academy, 
an organisation that has fostered the arts 
for nearly a century now. The honour 
of being chosen to preside over its 
99th annual conference and receive the 
prestigious title of Sangita Kalanidhi 
makes me profusely elated and deeply 
humbled. 

This great honour is due to the grace and 
blessings of Sri Sharadamba, all my gurus, 
and numerous well wishers from all over 
the world.  Anantakoti namaskarams at the 
lotus feet of my revered Acharyas, Shri 
Abhinava Vidyatirtha Mahasvamigal, Shri 
Bharati Tirtha Mahasvamigal and Shri 
Vidhushekhara Bharati Mahasvamigal, 
the Jagadgurus of Dakshinamnaya 
Sringeri Shri Sharada Peetham, Their 
benevolent blessings, words of wisdom 
and unconditional kindness have always 
been my guiding force. Anantakoti 
namaskarams to Sri Vimarshanandanatha 
Sarasvati Mahasvamigal and the Acharyas 
of Bhaskara Prakasha Ashrama, Sri 

Jnanananda Tirtha Mahasvamigal, Sri 
K R Yajnaratna Dikshitar and Sri K R 
Ramakrishna Dikshitar, in particular, for 
their generous, affectionate and profound 
guidance.

I bow my head in utmost reverence to 
my parents Smt Kusuma Krishnamurthy 
and Shri R V Krishnamurthy and to my 
gurus Vidushi Smt Savitri Satyamurthy, 
my grandfather Vidvan Shri R. K 
Venkatarama Shastry, Sangita Kalanidhi 
Shri D.K. Jayaraman and Vidvan Shri 
V.V.Subrahmanyam each of whom has 
sculpted me into who I am today.

Music, Carnatic music in particular, has 
been an integral part of our household. 
I am extremely fortunate to have been 
raised in an ambience of this wonderful 
art form. Growing up with music has 
been one of the greatest gifts in my life.  
An engineer by profession, my father 

mother was a vina player. They sowed 
the seeds of this art form in me at a very 
early age. My sisters Srimathi, Lakshmi 
and Matangi have heartily supported my 
journey in music. My wife Akhila is my 
immense source of inspiring strength and 
support. I’m very thankful to all of them. 

It was Smt Savithri Sathyamurthy who 
laid the foundation for my violin playing.  
Holding my hand with love, she imparted 
the early lessons and exercises. 

Later, coming under the wings of my 
illustrious grandfather Vidvan Shri R 



K Venkatarama Shastri opened up a 
panoramic view of the world of carnatic 
music. He was not just a violinist. A highly 
respected Vidvan of his times, his holistic 
knowledge and vision of the art was 
amazingly inspiring. A strict disciplinarian 
and a rigorous teacher, he imparted focus 
and discipline, while also setting the 
tone for my musical integrity. A deeply 
devout and spiritual man, his reverence 
in performing the Shri Tyagarajasvami 
Aradhana at Tiruvaiyyaru for many 
years has blessed our family with a lot of 
goodness. It has also subsequently brought 
the good fortune of me performing the 
Aradhana for many years now. His deep 
insight into carnatic music, be it about the 
colossal compositions, or manodharma, 
has inspired me to appreciate and delve 
deeper into the nuances of the art form in 
its varied dimensions. His presence gave 
me the opportunity to interact with several 

from their musical erudition. The guidance 
I have received from reputed musicians 
within my own family such as my grand 
uncles Shri R K Narayanaswamy, Shri R 
K Ramanathan,  Sangita Kalanidhi Shri. 
R. K. Srikantan, my uncles Sangita Kala 
Acharyas Shri R N Thyagarajan and R 
N Taranathan, Shri R S Ramakant, my 
aunts Dr R N Srilata, Smt Ratnamala 
Prakash has been invaluable. With this 
kind of exposure into the hallowed 
world of Carnatic music, in-house, as it 

has blossomed into a lifelong passion, 

gives meaning to my existence.

It was again my grandfather’s vision for 
me that eventually led me to seek the 
guidance of other musicians to broaden 
my vistas.

One of the most precious moments in 
my life was coming under the tutelage of 

Sangita Kalanidhi Shri D K Jayaraman 
. A guru whose care and concern for his 
students remain unmatched, Sri DKJ 
imparted more than music. The strong 
foundation in vocal music that he laid and 
the care he took in building my repertoire 
with the numerous compositions that 
he taught without holding back, have 
enriched me profusely. His unbounded 
generosity in having me, a youngster 
at that time, as his violin accompanist 
for most of his concerts, brought me 
into a space where the carnatic world 
set its eyes on me. Introducing me to 
many  senior musicians that included his 
own eminent sister Sangita Kalanidhi Smt 
D K Pattammal, teaching me life lessons, 
providing me with every kind of support, 
be it musical, professional or even 
emotional, and radiating the joy of music 
and life are among the countless ways he 
has blessed me. 

Learning from Vidvan Shri V V 
Subrahmanyam has been priceless. 
A Nada yogi that he is, his music 
transcends the mundane and transforms 
into an everlasting blissful experience. A 

art of violin playing, showcasing perfect 
technique and profound music. Apart 

experience of his violin playing merging 
in unison with the vocalist, resonating like 
a second voice stands unparalleled. This 

impressing upon me the need for immense 
sensitivity and poise, while accompanying 
and performing solo.

Sangita Kalanidhi Smt M S Subbulakshmi 
has been a constant presence in our 
household. Right from when I was in 
my mother’s womb, I have soaked in her 
blissful music all my life. Her presence 
in my life has been ubiquitous. Learning 
from her, performing with her and being 



a recipient of her limitless affection and 
care is a huge privilege for which I’m very 
grateful.  

I have also had the exceptional good 
fortune to be associated closely and 
accompany in concerts doyens such as 
Sangita Kalanidhis Shri Semmangudi 
Srinivasa Iyer, Smt D K Pattammal, Smt 
T Brinda and Shri K V Narayanaswamy. 
To sit at their feet and learn music, that 
was burnished with their long-lasting 
experience, was something very special. 
The collection of compositions and the 
artistry of music that each one of them has 
imparted, so meticulously and lovingly 
remain with me as priceless treasures for 
which I’m ever grateful. These were all 
moments of  intense engagement with the 
art form. The love and care they showered 
on me in addition to generously sharing 
their vidvat, shaped my sensibilities, both 
musical and otherwise.

from Sangita Kalanidhi Shri T N Krishnan. 
Having grown up idolising his style, his 
music has left indelible imprints on my 
own. Also, I have drawn much from the 
spirit of Vidushi Smt N Rajam’s exquisite 
violin artistry.

Words cannot do justice to the role that 
my Gurus have played in moulding me. 

reminisce about them.

I am very thankful for the support that 
I have always received from senior 
musicians such as Sangita Kalanidhis 
Smt R Vedavalli, Shri N Ramani, Sri T 
Viswanathan, Sangita Kala Acharyas Smt 
T Mukta, Smt Rama Ravi and Smt Suguna 
Varadachari, Shri V Subrahmaniam, Smt 
Ritha Rajan and Smt R S Jayalakshmi ; 
Vidushis Smt Nirmala Sundararajan, Smt 
Sugandha Kalamegham, Smt Parassala 
Ponnamal, Sangita Kalanidhis Smt Sudha 

Ragunathan, Smt Aruna Sairam, Vidvan 
Alepey Venkatesan and others. I have also 
enjoyed the privilege of sharing the stage 
with esteemed veteran percussionists. 

To have a good group of peers with 
whom one can have a meaningful and 
symbiotic relationship is a  joy and 
delight  - Vijay, ( with whom I performed 

Jayanti day), Sanjay, Unnikrishnan, 
Jayashri, Sowmya, Nityashri, Sangeetha, 
Krishna, K K Ravi, Vittal Ramamurthy, 
J Vaidhyanathan, Arunprakash, Manoj, 
Varadarajan, Karthick, Purushotham , K 
R Subrahmanyam , V Lakshminarayanan, 
Savita & V Kartikeyan, and Nandini & 
Harish are amongst those with whom 
I have shared music passionately. The 
numerous discussions and debates, 
sharing  the stage with them, listening to 
concerts and simply spending time  with 
them  are memorable moments that I 
deeply cherish.

The Youth Association for Classical 
Music, that we were all part of, was a 
splendid movement that united us with 
music and a spirit of camaraderie.

My music was also much nurtured and 
encouraged at my school, Padma Seshadri 
Bala Bhavan and later at the Ramakrishna 
Mission Vivekananda college. Mrs YGP, 
my teachers at school and my professors 
at college always urged me to pursue my 
passion. 

Performing at diverse famed venues, 
around the world, including the United 
Nations at New York, where I performed 
alongside Smt Sudha Raghunathan 
for the centenary of Sangita Kalanidhi 
Smt M S Subbulakshmi, presented by 
Sankara Nethralaya, has been a rewarding 
experience that has drawn me close to 
several connoisseurs of art. 



I acknowledge with thankfulness 

me by various sabha organisers and 
knowledgeable rasikas world over. 

My association with the Music Academy 
goes back a long way. Since my school 
days, every single day of the December 
season would be spent at the academy 
along with my grandfather. I have literally 
grown up here listening to several concerts 
at this wonderful auditorium. In fact two 
photographs taken at this venue are very 
dear to me. One, me as a 10 year old, 
seated with all the greats during the group 
photo session in the year Smt T Brinda 
was awarded the Sangita Kalanidhi. The 
other, me as an 11 year old, with Smt M L 
Vasanthakumari just after she received the 
Sangita Kalanidhi. 

Participating in the music competitions 
conducted by the Academy was joyfully 
challenging and something that I looked 
forward to. It was in the year 1986 
when I was singing, at the behest of the 
judge Vidvan Shri Tanjore Upendran, 
for the participants of the mridangam 
competition, that something interesting 
unfolded. I was led away from the 
competition room and ushered on to this 
stage to accompany  Smt Nagalakshmi 
Lakshmanan as the scheduled violin 
accompanist did not show up. It is quite 

the Academy with a borrowed instrument 
and even borrowed attire! From then, my 
performances at the Academy has been an 
unbroken sequence.

This year marks the 250th birth 
anniversary of Shri Muttusvami Dikshitar. 
It is my blessed fortune that I belong 
to Shri Dikshitar’s illustrious shishya 
parampara through my esteemed gurus 
Sangita Kalanidhis Shri D K Jayaraman 
& Smt D K Pattammal and Vidvan 
Shri V V Subrahmanyam. Having had 

an opportunity to learn in depth and 
internalise the compositions of Dikshitar, 
I deem it a great blessing to receive the 
honour this year. The music of the Trinity 
is beyond compare. Their music has  been 
preserved and passed on to the future 
generations by their shishya paramparas 
to which the world of carnatic music 
should be ever indebted. Shri Subbarama 
Dikshitar, hailing from the family of 
Muttusvami Dikshitar, has gifted us with 
the magnum opus Sangita Sampradaya 
Pradarshini. It is an authentic treasury 
of the compositions of Shri Muttusvami 
Dikshitar and other great composers, as 
well as a comprehensive treatise on sangita 
lakshana. The study of the Pradarshini 
is very vital to the understanding of the 
Dikshitar parampara in particular. Thanks 
to the Music Academy, the original Telugu 
edition has been translated into English, 
thereby enabling a wider access to this 
monumental publication. 

The Dikshitar tradition is also an 
inspiration to the art of violin playing. 
Contributions from countless musicians 
down the ages have shaped and perfected 
the art of violin making and performance. 
We owe much to all those who have put 
in their life and soul into perfecting this. 
That the violin complements vocal music 
in all its gamaka subtleties has made it an 
integral and indispensable part of carnatic 
concerts today. One style of playing 
emphasises the gayaki bani on the violin 
- to play in the manner in which one 
renders the music vocally. The other style 
is focussed towards exploring the violin 
in its instrumental dimensions. While the 
latter is also charming in its own way, 
with great musicians having  mastered 
it, I personally resonate with the gayaki 
bani. As with any instrument, the violin 

bowing techniques to play the gayaki 
bani. Students who wish to adopt this 



bani should learn and practice, in the 
appropriate manner to bring out all the 
nuances of this style. Also, training in 
vocal music is absolutely essential for the 
violinist to bring out the bhava or emotion 
in the playing. 

Every genre of music has its greatness, 
its intrinsic beauty- something that 
makes it rare and special. Carnatic 
music, as a genre, is characterised by its 
unique soundscape, gamaka structures, 
compositional masterpieces and rhythmic 
intricacies. It is of paramount importance 
that this beautiful soundscape is never 

multi genre concerts are interesting 
experiments. They do serve as a conduit 
to taking  Carnatic music to a global 
stage, to varied audiences, earning their 
adulation and applause. But one must be 
careful to ensure that the integrity of the 
Carnatic sound, the crest jewel of the art 
form remains intact. 

Every raga is beautiful. The realm of 

understanding of raga. While we have seen 
the emergence of multiple new scales, 
garbed into a raga form we have several 
ancient rakti ragas that are shelved for 
reasons unknown. It would be heartening 
to listen to these ragas being delineated and 
presented in  all their grandeur in concert 
performances. Likewise, several beautiful 
compositions by great vaggeyakaras that 
have never seen the light of day, should 
also be presented in concerts. 

Carnatic music has the most enjoyable 
blend of the kalpita and kalpana elements. 
The ability to blend both these elements 
in good measure is the true hallmark of a 
musician.

The intricacies of myriad languages 
are seen in compositions. One has to 
appreciate the beauty of every language. 

Sahitya and sangita are of equal 
importance in a composition. It is only 
in taking due cognizance of both that 
one can experience a composition in its 
entirety. Great vaggeyakaras have given 
us much to marvel at in their works - raga, 
tala, bhava, yati, prasa, shlesha, prayoga 
etc.

Art thrives on imagination and 
interpretation. But, it is important to temper 
one’s freedom to improvise with restraint 

creativity should be laced by the golden 
arc of thoughtful discernment, a quality 

Kalidasa in his Malavikagnimitram says 

Not everything that is ancient is 
necessarily sacrosanct nor are newer 
ideas to be summarily rejected. To 
eschew simplistic dichotomy and adopt 
an unbiased introspective bent of mind 
will undoubtedly open up delectable 
dimensions of the art, never experienced 
before. Any meaningful artistic pursuit 
needs both roots and wings. True 
intellectual and artistic maturity lies 
in the dexterous balance of these polar 
opposites. The path to this inner search 
for a musician lies in complete surrender 
and implicit devotion to the tenets of the 
art form. This attribute enables musicians 
to carve a niche for themselves. 

When one submits oneself respectfully 
and with a sense of joyous abandon to 
the art form, the psyche of the musician 
naturally transcends all disparities. In the 
sublimity and the ecstatic heights that the 
music uplifts them to, mundane and trivial 
differences lose their ground. It will be 
a milestone when the artistic fraternity 



achieves this state and I am supremely 
optimistic that the day will dawn soon. 

The musician or an artiste is not merely 
a performer. A concert is as much an 
educative experience as it is entertaining. 
It is the responsibility of the musician 
to retain  the integrity of the art form, 
not compromise on values, elevate the 
rasikatvam and create an experience that 
is ethereal.A concert is a beautiful space 
where artists blend, with their skills, 
thought processes and imagination, to 
create in tandem, an atmosphere of pure 
joy. It is neither a cacophonous war zone, 
nor a competition to prove one’s mettle, 
pitching oneself against the other. It 
is a mutually respectful dialogue with 
one another that stimulates each of the 
artists to give their best, and engages the 
audience. Such a concert will pave the 
way for the audience to receive the music 
happily sans any kind of pre-conceived 
notions.

Each musician has a streak of creativity 
to compose. That can be inspired by an 
exquisite raga phrase or a rare linguistic 

to tune has been unequivocally inspired 
by the Sangita and Sahitya of the greats. It 
is  important to internalize the grammar of 
composing. Designing a musical attire to 
poetry is an art by itself, one that involves 
understanding the spread of the lyric, the 
spirit of the language and most importantly 
the emotion of the poetry that is to be set 
to music. Perhaps the most important 
thing to remember in this context is to 
understand that this is an exercise to give 
shape to our creative instincts and not an 
arena to proclaim one’s prowess.

We live in the era of social media.It is 
an undeniable fact that while it has its 

shape reality, in rather unfortunate ways. 

It is not uncommon to see instances where 
a frenzied hype is created, or mediocrity 
is fanned and even worshipped. Young 
minds are swayed, intimidated by this 
force. There has been many an instance 
when I have seen youngsters, depressed, 
desperate, and disillusioned by the 
overwhelming impact of social media. 
One moment of thoughtlessness can have 
far reaching implications. It is important 
for both artists and rasikas to be cognisant 

engaging with social media.

We owe it to our students to make their 
musical journey a safe, and pleasant 
experience. I have been blessed with 
extremely talented students, most of them 
professional performing star musicians. 
Sharing music with my disciples is always 
soul satiating. Basking in their love and 
affection is one of the ineffable joys of my 
life.

Art, especially carnatic music, has been 
chiseled and crafted by the Gods and the 
greats. To partake of this ambrosia that is 
Carnatic music Is inexplicable bliss. 

“svara rAga sudhA rasa yuta bhakti 
svargApavargamurA”

I thank the President and the committee 
members of the Music Academy for 
bestowing me with this prestigious 
honor. The morning sessions this year 
are dedicated to Shri Muttusvami 
Dikshitar. We have a fascinating line up 
of lecture demonstrations that will be 
presented by eminent  musicians and 
scholars, promising a fund of information 
and learning. I seek the grace of God and 
my Gurus, and everyone’s good wishes 
for the successful conduct of the 99th 
annual conference and concerts of the 
Music Academy. 

Namaskarams once again.



Sri Semmangudi Srinivasa Iyer 

Smt M S Subbulakshmi 

Smt D K Pattammal 

Smt T Brinda 

Sri M Balamuralikrishna 

Sri K V Narayanaswamy 

Sri B Rajam Iyer 

Sri T Vishwanathan 

Sri D K Jayaraman 

Sri Nedunuri Krishnamurthy 

Smt Mani Krishnaswami 

Sri R K Srikantan 

Sri N Ramani 

Sri T K Govinda Rao 

Smt R Vedavalli 

Smts Sikkil Kunjumani and Neela ( Sikkil 

Sisters) 

Sri T V Sankaranarayanan 

Sri M Chandrasekaran 

Sri T N Seshagopalan 

Smts C Saroja and C Lalita ( Bombay 

Sisters) 

Sri Trichur Ramachandran 

Smt Sudha Ragunathan 

Sri T V Gopalakrishnan 

Sri Sanjay Subrahmanyam 

Smt Aruna Sairam 

Smt S Sowmya 

Sri Neyveli Santanagopalan 

Smt Lalgudi Vijayalakshmi 

Smt Bombay Jayashri Ramnath 

Sri T M Krishna 

Shared the stage with percussionists 

Sangita Kalanidhi- s

Sri T K Murthy 

Sri Umayalpuram K Sivaraman 

Sri Vellore Ramabhadran 

Sri Palghat Raghu 

Sri Trichy Sankaran 

Sri T V Gopalakrishnan 

Sri Thiruvaarur Bakthavathsalam 

Accompanied Sangita Kala Acharya-s 

Sri S Rajam 

Smt T Mukta 

Sri Tanjavur Sankara Iyer 

Sri S R Janakiraman 

Sri Kolkata K S Krishnamurthy 

Sri P S Narayanaswamy 

Sri Chengalpet Ranganathan 

Smt Kalpakam Swaminathan 

Sri T R Subrahmanyam 

Sri B V Raman 

Smt Seetha Rajan 



Sri V Subrahmanyam 

Smt Suguna Varadachari 

Smt Neela Ramgopal 

Smt Rama Ravi 

Smt Alamelu Mani 

Smt Nagamani Srinath

Rudrapatnam Brothers Sri R N 

Tyagarajan and Sri R N Taranathan 

Sri K Venkataramanan 

Smt Seetha Narayanan 

Smt Ritha Rajan 

Smt R S Jayalakshmi 

Smt Geetha Raja 

With percussionists Sangita Kala 

Acharya -s 

Sri T H Vinayakaram  ( also lifetime 

achievement awardee) 

Sri T H Subhash Chandran 

Sri Kamalakar Rao 

Sri Tanjavur Ramdas
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U. Pallavi T. Gangaiah
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Venkatesh Murthy
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V.Bharathi S. Rajendran 



160

THE MUSIC ACADEMY  MADRAS,

With Best Compliments From
AIRWELL



161

THE MUSIC ACADEMY  MADRAS,

With Best Compliments From



162

THE MUSIC ACADEMY  MADRAS,



163

THE MUSIC ACADEMY  MADRAS,

With Best Compliments From
G. MANI
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