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Abstract: 

The present paper purports to focus on the Śiṣya Parampara of Muttusvāmi  Dīkṣitar who 

were not only Vāggēyakāra-s but also composed in Sanskrit following his footsteps.  

Muttusvāmi  Dīkṣitar's legacy extends through his family members and disciples, who 

carried forward his musical tradition. His family lineage includes brothers Cinnasvāmi and 

Bālusvāmi Dīkṣitar, and their descendants, Subbarāma Dīkṣitar and Ambi Dīkṣitar,  who 

were court musicians at Ettayapuram.  

Mention must be made about the Ettayapuram Maharajas, Kumara Ettendra and 

Venkateswara Ettapa II, who were not only patrons of  art and culture, but were themselves 

well-versed in vīṇā and vocal, and trained under Bālusvāmi Dīkṣitar.  

Ambi Dīkṣitar who migrated to Madras and established a school there to propagate 

Dīkṣitar’s compositions, trained notable students like Kallidaikurichi Vedanta Bhagavatar, 

Anantakrishna Aiyyar, and Sundaram Aiyyar. Mention must be made of Sangita Kalanidhi-s 

Smt D K Pattammal and Śrī T L Venkatarama Aiyyar (former President of the Madras Music 

Academy), who adorned the list of his illustrious students. All these stalwarts and more 

down the line, had their own stream of disciples. Thus emerged the Muttusvāmi  Dīkṣitar 

Śiṣya Parampara.  

The Muttusvāmi  Dīkṣitar Śiṣya Parampara comprises illustrious disciples who contributed 

to Carnatic music with their compositions in Tamil, Telugu, and Sanskrit. Although 

Muttusvāmi  Dīkṣitar's mother tongue was Tamil, most of his compositions are in Sanskrit. 

Dīkṣitar’s compositions are known for their melodic richness and scholarly usage of Sanskrit.  

This presentation explores how the Muttusvāmi Dīkṣitar Śiṣya Parampara members have 

followed Muttusvāmi  Dīkṣitar's footsteps in Sanskrit compositions, absorbing aspects like 

melody and sāhitya. While continuity with the Sampradāya is evident, deviations and 

unique features are also observed, showcasing the evolution of Carnatic music within the 

lineage. 


