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OUR CONTRIBUTORS

SEETHARAJAN
A versatile musician and an A Top Grade artiste of the All India Radio, ‘Sangita 

Kala Acharya’ Smt. Seetha Rajan, in her early years came under the tutelage of a 
dedicated Guru the Late Sri Kittamam Iyer. Relocation to Secunderabad enabled her 
to learn Hindustani music from a veteran musician Sri Bhim Shankar Rao. A National 
Talent Scholarship award led to advanced music training under ‘Sangita Pitamaha’ 
Semmangudi Srinivasier. Later, a Senior Research Fellowship (Govt, of India) was 
awarded for the work “An attempt at analysing and restructuring the curriculum for 
students of Carnatic Music (Vocal)” Her concerts and Lecture Demonstrations stand 
well appreciated. A member of the advisory committee of the Music Academy, Smt. 
Seetha Rajan has been a faculty of both the Music Academy and Kalakshetra. Some 
major achievements are the creation of Bala Brundam Sangita Gurukulam, a compact 
institution of high calibre and the bringing out of ‘BODHANA’, a well appreciated 
guide for learners of Classical Music. A significant contribution is Mathrubrundam, a 
non-profit institution founded to empower mothers to start afresh in Classical music 
and whose response is tremendous and satisfying.
Dr. S.A.K. DURGA

A Kamatak and Hindustani music performer, Dr. S.A.K.Durga is a Musicologist 
and Ethnomusicologist and the Founder Director of the Centre for Ethnomusicology, 
based in Chennai. She learnt music from her mother, Lalitha Bai initially, and later from 
Tirukkodikaval Venkatrama Iyer and Madurai Mani Iyer. She had her advanced training 
from Sangita Kalanidhi-s, Prof. T.Viswanathan and Dr. M.Balamuralikrishna. She learnt 
Hindustani classical Music from Ustad Mohammed Munnawar.

She completed her doctorate in Ethnomusicology at the Wesleyen University, 
USA and later carried out a comparative study of Gregorian and Vedic Chants and 
Tevaram hymns as a part of her Post-Doctoral research work at the Yale University. 
She is a member of the Advisory Committee of the Music Academy.
Dr. YASHODA THAKORE

Dr.Yashoda Thakore earned a Doctoral degree for a thesis on ‘The interrelationship 
between Yoga and Indian Classical Dance with special emphasis on Kuchipudi,’ from 
the University of Hyderabad. Under the expert tutelage of Guru Smt Sobha Naidu and 
renowned Dance Gurus Dr. Vempati Chinna Satyam and his disciple Bala Kondala Rao, 

______________________________________________________________________________P
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Yashoda has blossomed into a versatile scholar, teacher, choreographer and performer. 
She is the co-author of the translation of Nrtta Ratnavali, a 13th Century Sanskrit text 
to English with Dr. Pappu Venugopala Rao. She performs Kuchipudi and is fond of the 
dance of the devadasi repertoire.
Dr. ARATI N RAO

Arati N Rao passed the Vidwath examination in Veena conducted by the 
Government of Karnataka. She holds an M.Music degree from the University of Madras 
and a Ph.D. (Music) degree from the University of Mysore where her topic of dissertation 
was ‘Vijayanagara as a Seat of Music’ She has presented papers in conferences and 
published papers in peer reviewed journals. Her current research focuses on the study 
of Suladi, Thaya-s and Alapa-s based on manuscript notations found in the Thanjavur 
TMSSM Library.
JYOTSNA VIVEK (KRISHNAMURTHI)

Jyotsna, an ‘A’ grade artiste of the All India Radio has undergone prolonged 
training in Bala Brundam Sangita Gurukulam from a young age under the rigorous 
tutelage of her Guru ‘Sangita Kala Acharya’ Smt. Seetha Rajan. A recipient of the 
CCRT scholarship as also the scholarship for young artistes, Ministry of Culture, several 
prizes have come her way as also some prestigious Tambura prizes in Chennai and out 
station music competitions. A well-appreciated performer, subsequent to completion of 
post-graduation in music and with a Junior Research Fellowship award from UGC, she 
is currently pursuing her PhD in the Music Academy Research Centre, Chennai. Jyotsna 
is worthily evolving as a Musician, Scholar and Teacher along the direction envisaged 
and so mentored by her Guru.

8

THE M US I C  A C A D E M Y • J O U RN A L 2015 • VO LU ME  86

qJ Lp

EDITOR'S NOTE

O n behalf of the editorial board, the Music Academy President Sri.N.Murali, I extend 
a hearty welcome to the readers of the Music Academy Journal, Vol.86, 2015.

The Music Academy Journal up to 2002 is uploaded on the website, 
www.musicacademymadras.in. The website also carries an article keyword index.

Apart from the details of the 88th Annual Conference and Concerts, the journal 
carries five articles by eminent and upcoming scholars. Sangita Kala Acharya Vidusi 
Seetha Rajan wrote a very interesting article incorporating her experience as a teacher, 
about a different approach to music education. Dr. S.A.K. Durga, internationally known 
Ethnomusicologist and expert Committee member wrote an article on influence of Indian 
culture on Music and Theatre of South East Asia. A very interesting article dealing with 
suladi notations found in Tanjavur manuscripts with Ranganayaka mudra was written 
by Dr. Arati Rao. Dr. Yashoda Thakore with her experience as one who has translated 
Nrtta Ratnavali into English wrote a very focussed essay on the treatise, Nrtta Ratnavali 
of Jayasenapati. Jyotsna Vivek (Krishnamurthi), Research Scholar from Music Academy 
Research Centre wrote a critical essay on ‘Pallavi Svara Kalpavalli’

We have lost some very eminent musicians during the year; two Sangita 
Kalanidhi-s Vidvan-s Sri Nedunuri Krishnamurthy and Sri N.Ramani and a versatile 
musician composer Vidusi Suguna Purushottaman and many other musicians. The Music 
Academy reports the demise with a deep sense of sorrow.

Two of our research scholars, Smt. Sumithra Vasudev and Smt, Kavitha Devarajan 
have been very helpful in bringing out this journal. The Editorial board acknowledges 
their services.

The Editorial board is grateful to Sri. N.Murali, President of Music Academy 
and the members of the Executive Committee for their spontaneous support. I express 
my gratitude to the contributors of articles and book reviewers.

I am sure the readers will find this year’s journal interesting. We are thankful to 
Compuprint for printing the Journal beautifully and on time as ever.

15th December, 2015 
____________________

Pappu Venugopala Rao 
__________ __________ F
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88th Annual Conference and Concerts
Monday, 15th December, 2014

Welcome Address By Shri N. Murali, President

Dr. K .Radhakrishnan, Chairman, Indian Space Research Organisation (ISRO), Sangita Kalanidhi 
designate Shri T.V. Gopalakrishnan, Sangita Kalanidhis Shri Umayalpuram K.Sivaraman and 
Smt. Sudha Ragunathan, my colleagues Shri V.Srikanth and Shri Krishna Prasad, other awardees 

of this year, Sangita Kalanidhis, Vidvans and Vidushis, my colleagues on the Committee, Members 
of the Music Academy, distinguished invitees, ladies and gentlemen,

I extend a very warm welcome to every one of you to this Inaugural function. It is 
my immense pleasure and honour to extend a very special welcome to our Chief Guest, Dr. 
K.Radhakrishnan. His inaugurating this year’s Annual Festival is a matter of great joy and pride 
for all of us.

Dr. Radhakrishnan has several accomplishments to his credit and is a man of many facets. He 
is a graduate in Electrical Engineering from Kerala University, a postgraduate in Management from 
the Indian Institute of Management, Bangalore and obtained his Ph.D. from I.I.T., Kharagpur.

Starting his career as Avionics Engineer in Vikram Sarabhai Space Centre in 1971, Dr. 
Radhakrishnan has had a distinguished career of forty-three years in space engineering, space 
applications and programme management.

In the last four years, he has spearheaded “Team ISRO”, executing 33 space missions, an 
unprecedented accomplishment in its history. In this quest, India’s space capabilities for satellite 
navigation, strategic communications, microwave radar imaging and tropical climate studies have 
been established, in addition to ensuring continuity and capacity for operational space services. 
Apart from the ability to execute a wide range of satellite launch missions reliably, signified 
through the launch of nine successful PSLV missions during 2010-2013, the concerted efforts 
towards a reliable GSLV with Indian Cryogenic Engine and stage resulted in a spectacular success 
on January 5, 2014. Under his dynamic leadership, India’s first planetary exploration -  the Mars 
Orbiter mission was conceived, planned and executed with a great deal of innovative ideas. 
It is a matter of great pride and joy for all of India that “Time Magazine” has recently listed 
Mangalyan, the super smart spacecraft developed by ISRO among the 25 top inventions of 2014. 
It says and I quote, “Nobody gets Mars right on the first try. The US did not, Russia did not, 
the Europeans did not. But on September 24, India did. That is when the Mangalyan (Mars craft 
in Hindi) went into orbit around the Red Planet, a technological feat no other Asia nation has 
yet achieved. Building the craft cost India just $.74 million, less than the budget for the film 
“Gravity” It goes on to say “it portends great things for the country’s space programme and for 
science in general”
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Before taking over as ISRO’s Director, Dr. Radhakrishnan had been the director of ISRO’s 
Vikram Sarabhai Space Centre of Launch Vehicle Development in ISRO and earlier he had been 
Director of National Remote Sensing Centre and founding Director of Indian National Centre of 
Ocean Information Systems.

Dr. Radhakrishnan is the recipient of several accolades including the Allan D.Emil Memorial 
Award (2014) of International Astronautical Federation; “Distinguished Alumnus Award of IIT, 
Kharagpur (2010) and IIM Bangalore (2010), Vikram Sarabhai Award of Indian Science Congress 
(2010), Social Services Award of the International Academy of Astronautics, to name a few. In 
2014, he has been awarded “Padma Bhushan” for his outstanding contribution to science and 
Engineering in India.

And above all, what makes his participation as the Chief Guest this evening so special 
is the fact that he is a trained Carnatic Musician, who has been a disciple of the doyen, Sangita 
Kalanidhi Shri RJK.Srikantan for three decades. He has performed regularly in Kerala, including 
recently at the Annual November Chembai Music Festival in Guruvayur. His concert a few days 
ago at the Indiranagar Sangeethan Sabha for the Bengaluru Sangeeth Utsav, attracted a lot of media 
attention, including the ubiquitous TV channels which telecast snatches of his kutcheri. It may be 
of interest to note that Dr. Radhakrishnan was initially trained in Kerala Natanam and Kathakali. 
Dr. Radhakrishnan states, in a recent interview to a newspaper, that music works as a tonic for 
stress. He attributes his memory power to music; and says it is nada yoga to him.

So, ladies and gentlemen, I am sure you will agree with me, that there could not have been 
a worthier or more appropriate person to Inaugurate our 88th Annual Conference and Concerts 
than Dr. K.Radhakrishnan.

The Margazhi Music festival in Chennai, has evolved over the decades into an amazing 
and unique phenomenon that is now arguably the largest classical music and dance festival in the 
world. The Music Academy, with its hoary history and tradition of over eighty five years, can be 
truly regarded as the pioneer of this great festival.

As happily experienced by members and rasikas, the phased upgradation and improvements 
programme of the last eight years has brought about greatly improved facilities and enhanced 
ambience resulting in a pleasant and comfortable listening experience. This has been the case with 
the Main Auditorium as well as the Mini-Auditorium. Some aspects like a more efficient stage 
lighting system and LED lighting in the auditorium with a state-of-the-art dimmer system, have 
been completed recently. The improvement and upgradation of the library and of the remaining 
stage light fittings would be taken up after the season. I would like to re-iterate our grateful 
acknowledgement to all those enlightened and large hearted donors whose support we have 
acknowledged individually earlier.

I also wish to reiterate how fortunate the Academy is to be the recipient of the continued 
expertise and experience of our wonderful architect Shri P.T.Krishnan in all its upgradation efforts, 
probono and as testimony to his passion and sensitivity for heritage conservation.
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I have had occasions to refer to the heartening resurgence in academic activities and 
initiatives over the last few years. I am delighted to announce that a major project that commenced 
in 2010, namely, the translation of Sangita Sampradaya Pradarshini (SSP) into English has reached 
a very satisfactory completion. Four volumes have been released earlier and the last part in the 
form of “Anubandha” is being brought out later at this Inaugural function. All credit for this 
project should go to the dedicated editorial team of eminent musicians and musicologists under 
the distinguished Editorship of Dr. Pappu Venugopala Rao, our scholar Secretary.

One of the noteworthy academic events was the Seminar for research scholars held in 
October 2014 in collaboration with the department of Music, University of Madras and Queen 
Mary’s College where totally seventeen scholars presented research papers, including six 
outstanding presentations by scholars from the Music Academy Research Centre, all of which 
have been uploaded on to our website under the separate heading of “Web Journal”

The Music Academy-Tag Digital Listening and Viewing Archives set up and maintained 
through the generous sponsorship of Shri R.T. Chari, our esteemed Vice President, continues to 
be enriched and enlarged. There are now around 10,000 hours of digitised music. During the 
year the young writer and music historian, Shri Vikram Sampath has donated to our Archives his 
digitised music recordings from old gramophone records as part of the exchange programme where 
Shri R.T.Chari gave his personal collection of 1000 hours of music to the former. Just last week, 
an ardent music connoisseur living in USA, Shri L.Raghavan has donated his valuable digitised 
collection of over 3000 hours to our Archives as a first instalment. The Archives will also soon 
digitise the English notations donated by the flute maestro Shri T.S.Sankaran of 500 songs in 
addition to its own collection of notations of another 500 songs. We gratefully acknowledge all 
this valuable gift of music.

During the year, some generous endowments have been received. These are from Prof. 
Mysore V.Subramanya, towards Veena Seshanna Memorial Veena competition and Swaramurthy 
V.NJRao Memorial Vocal competition, Shri Deepak Doraiswamy, based in USA, towards 
“Rajalakshmi Music Awards” for the best students of the Advanced School of Carnatic Music; 
Smt. Gayathri and Shri Rajan Srikanth creating “Rajammal Vijayaraghavan fund” with handsome 
amount for financially supporting indigent Carnatic musicians; from Smt. Meenakshi Ganesh and 
Smt. Jayashree Shankar Iyer for an endowment in the memory of their father, “Sangita Kala 
Acharya Shri V.Subrahmaniam” towards a prize for the outstanding senior concert during our 
Annual festival. We gratefully acknowledge their generosity.

It has been decades-old tradition for The Music Academy to confer special honours during 
every music season on outstanding artistes who have contributed enormously to the preservation 
and enrichment of our wonderful heritage of classical fine arts.

This year the Academy is honoured and delighted to have chosen the multifaceted, doyen 
of Indian music, Shri T.V.Gopalakrishnan for its coveted Sangita Kalanidhi award.
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Shri Gopalakrishnan comes from a family with a long musical tradition. He began training at 
an early age in vocal music under his father and on the mridangam under his uncle. He later trained 
for over three decades under the legendary, Sangita Kalanidhi Chembai Vaidyanatha Bhagavathar. 
He also trained in Hindustani Music under Pt. Krishnanand and gave his maiden performance in 
that idiom at The Music Academy in 1969.

As a mridangam vidvan par excellence he has accompanied all leading musicians for over 
five decades. He has thus carved a unique niche for himself in the field, being proficient as a 
vocalist in both Carnatic and Hindustani styles and also a percussionist.

His commitment to and passion for the art has seen him train innumerable students who 
span a wide variety of musical genres -  vocalists, instrumentalists and percussionists in Carnatic 
and Hindustani styles, film music composers and singers and Western music exponents.

He is an expert in voice-culture and has helped many performers to tackle their voice 
problems. He propagates his extensive knowledge and methods through “Academy of Indian 
Music and Arts” which he founded.

Shri T.V.Gopalakrishnan has been a busy performer throughout his life, giving concerts 
in India and abroad, that included solo and collaborative performances. He is the recipient of 
numerous awards and titles, including the Padma Bhushan in 2012 from the President of India.

The Sangita Kala Acharya award goes to veteran musicians Vidushi Smt. Alamelu Mani 
and Vidvan Shri Mangad K.Natesan. The Music Academy is very happy to honour them for their 
distinctive contribution to Carnatic music.

The recipients of the TTK Memorial award are veteran vocalist Shri Malladi Suri Babu and 
a leading exponent of South Indian style of bhajanai, Shri Udaiyalur Kalyanaraman. The Academy 
takes pleasure in recognising their wonderful contribution to our tradition and our congratulations 
to them.

The Musicologist Award goes to musician, scholar and musicologist Dr. Padma Murthy 
and our congratulations to her.

The “Natya Kala Acharya” Award for Dance instituted three years ago and given at the 
Dance Festival, goes to Kum. Leela Samson, a renowned Bharatanatyam exponent, choreographer 
and teacher who richly deserves this award.

This year’s music programme as the previous ones, will feature over 80 concerts by 
established artistes as well as young and talented artistes all of whom like to give of their best 
on this famed stage that has showcased successive generations of great artistes.

The morning academic sessions that have assumed higher quality standards, greater variety 
and depth over the recent years, look to live up to their enhanced reputation this year as well.
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His Excellency, Dr. K.Rosaiah, the Governor of Tamil Nadu has kindly agreed to be the 
Chief Guest and preside over the Sadas on January 1, 2015 and confer the awards.

The ninth edition of our greatly acclaimed Dance Festival is being held between January 
3 and January 9, 2014. Mr. Masanori Nakano, Consul General of Japan in Chennai has kindly 
consented to inaugurate the festival.

It is only natural that we count on the unflinching support and participation of our members 
and other rasikas as always, to make this year’s festival a resounding success too. Further, the 
generous support of our sponsors and advertisers has made an enormous contribution to the success 
of our annual festival. The active involvement and team spirit of our colleagues on the Executive 
Committee ably assisted by the dedicated and hardworking volunteers and staff of the Academy, 
have contributed in no small measure to its success.

I would also like to record our deep appreciation of the support and participation through 
wonderful performances and presentations of all the artistes, musicologists and scholars have been 
responsible for the high quality of our festival.

The year 2014 has witnessed the loss of some stalwarts and leading musicians -  Sangita 
Kalanidhis Shri R.K.Srikantan and Shri Nedunuri Krishnamurthi (the latter a week ago), Vidvan 
Sri Ivaturi Vijeswara Rao, Vidushi Smt. Jayalakshmi of the famous Radha-Jayalakshmi duo, our 
TTK Awardees Vidushi Smt. T.R.Balamani and Vidvan Dr. Prapancham Sitaram and last but the 
most poignant of them all, the one and only Shri Mandolin U.Shrinivas who was taken away 
from our midst suddenly at a very young age of forty-five.

Shri Mandolin Shrinivas started performing in our Annual Festival as a fourteen year old 
in 1983 and has performed consecutively without interruption for thirty years. The Executive 
Committee of the Academy has decided to dedicate the whole day’s programme on December 
23rd, to his memory. For, that is the date that Shri Mandolin U.Shrinivas made his very own 
here for over 20 years. His father Shri U.Satyanarayana, has instituted, through his family trust, 
“Shrinivas Institute of World Music”, the “Maestro Mandolin U.Shrinivas Award” , annually for 
the season’s Best Senior Solo Instrumentalist chosen by the Academy starting from this season. I 
gratefully acknowledge this gesture.

We salute and pay our heartfelt tribute to all the above musicians for their tremendous 
contribution to Carnatic music. We are indeed thankful and proud of their long association and 
support to The Music Academy.

Let me conclude by wishing you all an enjoyable and fulfilling Music Season and Dance 
Festival and a very joyous New Year.

Thank you.
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Inauguration of the Annual Music Festival
88th ANNUAL CONFERENCE AND CONCERTS

The Music Academy, Madras

Monday, 15th December 2014 
by Dr. K. Radhakrishnan, Chairman, ISRO

Esteemed President of The Music Academy Shri N. Murali; Distinguished Members of the 
Executive Committee, the Sangita Kalanidhi -  elect Shri T.V. Gopalakrishnan; Sangita 
Kalanidhi Shri Umayalpuram Sivaraman, Sangita Kalanidhi Smt Sudha Raghunathan; the illustrious 

array of Sangita Kalanidhis, Sangita Kala Acharyas, eminent Musicians, erudite connoisseurs and 
members of the media,

Being an ardent lover and student of kamatic music, I am singularly fascinated to be 
amongst you, and to inaugurate the 88th Annual Music Conference and Concerts of the Madras 
Music Academy. I am grateful to Shri Murali and members of the Executive Committee for giving 
me this great opportunity.

The seminal contributions made by the Academy over the last nine decades for enrichment 
of the body of knowledge in Kamatic music has elevated itself to the Universal Academy of 
Kamatic Music. I offer my salutations to those great souls and legendary musicians, musicologists 
and performing artists who made this possible.

This Academy is the dream destination of every kamatic musician-to listen, to learn, to 
perform and to be recognised. I take this opportunity to offer my special compliments to all the 
artists who have been invited to present their scholarly and scintillating music scheduled over 
the fortnight.

Today, a multi-faceted musician, percussionist and our beloved Gum Shri T.V. Gopalakrishnan 
is here with us to preside over this Conference and to be conferred with the coveted Sangita 
Kalanidhi title. A mellifluous voice that traverse through the contours of both kamatic music and 
hindusthani music as well as impeccable proficiency in percussion are the key strengths of Shri T.V. 
Gopalakrishnan. Blessed with a rich musical lineage from his father Thrippoonithura Viswanatha 
Bhagavathar, he imbibed legacies of Chembai Vaidyanatha Bhagavathar and later nurtured an 
array of renowned disciples. It has been my good fortune to have interacted with him on a few 
occasions during the last two years and be bestowed with the responsibility to present the Sangita 
Kalanidhi M.S. Subbalakshmi Award to him. I offer my compliments and respects to him.

We have a few more luminaries Shri Mangad Natesan, Smt Alamelu Mani, Malladi 
Suri Babu gaaru, Smt Lalgudi Rajalakshmi, Dr. Padma Murthy, and Dr. Leela Samson who 
are being recognised by the Academy for their outstanding contributions in various domains of
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music and dance, especially mentoring thousands of artists, directly and indirectly. Udaiyalur Shri 
Kalyanaraman who is being recognised by the Academy is an endorsement of the divine dimension 
of kamatic music. Let me offer my compliments to all these great personalities.

My association with music and dance:
a) Bom and brought up in one of the cultural centres of Kerala-
b) Ammannnoor Gurukulam of Koodiyattam-followers of Bharatha’s Natyasastram
c) Unnayi Warner -  Kathakali school
d) Temple festival of Koodalmanikkam-18 Panchari Melam; played in 5 tempos starting 

with 96 beats and ending with 6 beats of Roopakam.
e) Opportunity to be trained by 7 Gums in dance and kathakali; 7 gums in Music including 

Sangita Kalanidhi RKS and Sangita Kala Acharya Dr Nookala
f) I continue to be a student - Spiritual heritage of Thyagaraja was a turning point in my 

appreciation of kamatic music.
Our musical heritage is traced to Saama Veda that teaches the musical method of chanting 

verses. Saaman refers to melodies or music. (recalls Thyagaraja s composition Naada thanumanisam 
Sankaram where he pays obeisance to Siva whose body is Naada, who is embodiment o f Saama 
veda and the seven svaras emanated from his five faces). It is believed that Siva, the original 
cosmic dancer together with his consort Parvathi evolved thandava and lasya forms of dance.

Bhagavad Gita states: “Naaham vasami vaikunte na yogi hridaye ravou; madbhaktha yatra 
gaayanthi thathra thishtami naarada. Naarada is the first Bhagavatha musician and the Lord 
delights in beautiful music that Naarada sings in praise of Him.

Bharata’s Natyasastra is a great treatise on dance and music. Its chapter on Vakyavidhanam 
dwells on sapta swara, threeni sthaanani, chathwaro varna dwividha kaaku, shadalamkara, 
shadaangani.

It identifies: (i) madhyamam and panchamam for hasyam and sringaram; (ii) shadjam 
and rishabham for veeram, roudram and atbhutham; (iii) gandharam for karunam; as well as 
(iv)dhaivatham for bheebhatsam.

Further, it specifies three layas: (a) madhyalayam for hasyam and sringaram; 
(b) vilambithalayam for karunam; as well as (c) druthalayam for raudram, adbhutham and 
bhayanakam.

This forms the bedrock of Vachikabhinayam in Koodiyattam, an ancient classical art form 
prevalent in Central Kerala. These guidelines are pertinent for our kamatic music and dance 
compositions too even in contemporary setting.
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I have been enamoured by a number of compositions
a) Vidulaku mrokkeda-heritage
b) Jagadananda karaka-tricky composition -swara phrases; rhythmic complexities, phase 

difference; text
c) Nada thanumanisam....... -  Nada yoga
d) Deekshitar -  Scholarly -  Navagrahas
e) Syama Sastri -  relation to goddess
f) Viriboni eternal
g) Swathithirunal Bhavayami-nectar of Ramayana 

Some suggestions
Experimentations and innovations are continuing process in the form and content of 
kamatic music. But combinatorial formulations of ragas & rhythms should not override 
the intrinsic beauty and appeal of music. To quote Shri R. Srinivasan “Rules should not 
crib the art”
Melakartha framework of Venkatamukhi is still a subject to be reviewed and researched. 
We have a unique way of defining 16 swaras with just 12 in reality. This approach and 
dwelling on 72 melakartha scales have always intrigued many including me.
Speed has become the essence of the day and rightly so. We are reaching the planet Mars 
in 300 days. World is becoming like a treadmill where you need to run faster to remain 
stationary. T20 cricket might have captured striking attention, yet Test cricket is still the 
true choice for the connoisseurs. The same is true for kamatic music. Vilambithalayam 
should be protected, preserved and promoted for the posterity. We recall MDR in this 
context. The Kathakali music of Kerala emphasises on mood and it is heartening to 
see several compositions in vilambalayam.
Technology is enabling farther reach for learning music. However, its limitations in 
delivering the qualitative aspects of music should be well-appreciated.
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Presidential Address
by Vidvan Sri. T.V. Gopalakrishnan

at the 88th ANNUAL CONFERENCE AND CONCERTS 
at the Music Academy Madras (15-12-2014)

Sarvebhyo Gurubhyo Namaha!!!
It is with utmost humility and modest pride that I stand before this august presence of all 

that is the finest in Indian fine arts and culture, to share with you my thoughts on this memorable 
moment in my life.

The Music Academy to me has been a citadel to showcase the greats -  the hoary past and 
the heritage handed down through the centuries. Nearing its own century of its unique existence 
in propagating the pristine glory among the present and future generations, lending a most needed 
platform for the young and talented, to recognize and honour singular achievements of individual 
artists and their own traditions, the Academy has been the trendsetter in the world of music from 
the global point of view.

Indian heritage and fine arts have endured the impact of myriad cultures, customs and 
faiths, over the centuries, and have withstood the test of time and soared high in the horizon of 
universal cultural ethos. Music has been woven into the fabric of our lives since time immemorial. 
Indian music is art nearest to life. That is why Irish poet William Butler Yeats, has aptly described 
Indian music “not an art but life itself.

From the Vedic times, Indian culture differed from all the other world cultures in the 
realm of transference of knowledge. In no other country has knowledge been transferred through 
a compact socio-academic tradition -  the guru-sishya parampara.

Art, once “A way of life for all”, is now cultivated by an elite few.
It is well known that the young minds have enormous learning capacity and are willing to 

focus only when their interest can be sustained. Learning serious art forms are made pedagogic 
and technical with all the preliminary exercises etc standing in the way of the enthusiastic but 
not so focused adolescents of present generation.

Music as well as other classical forms should be taught in schools and colleges from primary 
levels. The motive being to inculcate a sense of orientation for our own cultural background and at 
least be able to relate, enjoy and understand the different deep rooted systems of music & dance 
which was integrated to our society from ancient times.

Rather than sticking to, and blindly following the traditional pattern & methodology of 
teaching (which was originally formed to cater to serious students of music who wanted to take up 
music and arts as their life), we have to look into modernizing music education, a way that uses
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modem technologies like computers, and multimedia in order to enhance teaching and learning. 
Music has to be taught in schools without diluting the enthusiasm and vitality that the children 
bring to their musical experiences. More emphasis needs to be laid on the art of performing 
music.

I have been motivated in my life for all these years of existence by the sheer joy of being 
in music -  be it listening, learning, practising, teaching or performing. The end result of all this 
is that my goal appears to be my awareness of the divine presence to give a gift of a smile, in 
the form of a belated applause, or all pervasive silence of awe!!

I am blessed with the three musical heritages of my ancestry. My great great grand father 
Muthuswamy bhagavathar,great grand father Ramaswamy bhagavathar, grand father Gopalakrishna 
bhagavthar (a violinist who accompanied Palakkad anantharama bhagavathar onwards to Ariyakkudi, 
Semmangudi, G.N.Balasubramianiam etc.).

My grandmother Thaiyalambal was the grand daughter of Haripad Raghava Bhagavathar 
later known as Coimbatore Raghava iyer. She was the sole believer in my musical potential from 
my sixth year.

My Guru Parampara of Chembai tradition namely Chakrathanam Subbaiyer, (Guru of 
Shatkala Govindamarar and contemporary of Saint Tyagaraja), his grandson Chembai Anantha 
Bhagavathar and my unforgettable Guru Chembai Vaidyanatha Bhagavthar, who became nationally 
known when he was barely 20 years old on being honoured by Sivananda in Rishikesh with the 
Title Sangeet Samrat.

I accompanied my Guru in 1940 when i was just eight years. My tutelage continued till 
he passed away in 1974. He was a mentor when I sang, when i played Mrdangam and when I 
wanted to learn Hindustani classical vocal -  he attended my first few classes to convince himself 
about my capacity. He stood by me always because he realised my genuine passion for music. I 
repeat, I stand here really humbled by what these great Gurus did for the cause of music, before 
the era of awards and honours on the public arena.

Music is a performing art in all the senses of the word! Performance is different from 
just singing or playing an instrument right! Professional performance has many more dimensions 
than mere rendering. Superlative success in the art of performance depends on the twin sustaining 
contacts like the mono rail -  the rail line below being the virtuosity and the power line above 
being the infinite focussed Sadhana!

Musical sensitivity -  to the words, the flow and rhythmic binding -  the care in enunciation 
of each vowel constant combination, especially where the poetry can make or mar the musical 
flow.

Music creativity is not limited to singing neraval or Kalpanaswaras or alapana. Creativity 
finds ample spaces for beautifications, embellishment of aesthetic levels in rendition by way of 
making modulations, adaptations and additions of tonal colours, textures and voice control.
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Today this classical music is greatly and seemingly threatened by the impact of the cinema, 
multimedia, modem music and the general influence of digitalization of fine arts -  To me, the 
positive side is brighter than the negatives -  ultimately it is a matter of creating mass awareness 
and those who are very good at it score!

The latter half and first part of the centuries namely 18th, 19th, 20th and 21st stand 
witness to this. In a nutshell, this unobtrusive but natural renaissance and re-allignment confirm 
the dictum that any classical art wherein creativity is an integral part will always have a non 
conformist segment which will slowly integrate itself into the main stream along with the more 
positives than the negatives.

The emergence of the gramophone created a bevy of stalwarts with naturally good resonant 
voices and those with phenomenal instrumental mastery. My Gum Chembai sang in more than 70 
gramophone records (78 RPMs). He also sang in around 6 LPs.

The advent of Rakhti and Bhava especially in Tamil composition emerged with the emotive 
rendering of Musiri Subramania Iyer, M.M.Dandapani Desikar, Madurai Mani Iyer to name a few 
apart from the legendary nightingale M.S. Amma. The contribution of the legend Rajarathinam 
Pillai, Rule Mahalingam, Palghat Mani Iyer and Palani Subramania Pillai -  in the realm of 
instrumental virtuosity is immeasurable.

The latter half of 20th century was significant with the emergence of the next generation 
maestros along with the great maestros of yester years. The new dimension given to the vocal 
art of performance perfected and popularized by the multifaceted genius Dr.Balamuralikrishna on 
the one hand and the all time great Bhimsen Joshi on the other (through his classical music and 
Sant Vani), were soul stirring offerings from the heart of a bhakta.

The contribution to popularize Bhakti Sangitam within the boundaries of Classicism and 
the contributions of other saints like Poojya Swami Haridas Giri or Swami Sachithananda, have 
added a wider audience perception to this great performing art.

It is an undeniable fact that the world of cinema has had a great veneration for our classical 
music and allied arts. Right from the eminence of Papanasam Sivan (in the roles of composer, 
music director, singer and Actor), M.M. Dandapani Desikar, M.K.T. Thyagaraja Bhagavathar and 
others, it has been a continuing sojourn. Even today when something classical is called for, we 
see our young singers stepping in. Two other examples are Hariharan and Shankar Mahadevan 
who are holding sway with impeccable background of Carnatic Music. The masses in Kerala and 
the global Indians abroad revel in the mellifluousness of Yesudas and the younger generations of 
voice oriented musical excellence.

It gives me great joy to realize that I have been surrounded by a large number of eminent 
disciples in the world of films, modem music and theatre who have leamt the intricacies and 
aesthetical beauties of our vocal, instrumental and percussion music. (This list includes many 
eminent artists from abroad as well.)
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In my musical career, I have always been forward-looking and concerned about the future 
of my coming generations.

My next to next generation has perfected their performances and covet success with the 
digital world giving them a large helping hand. Fortunately or unfortunately, that is the way it is 
going to be in the future years to come. In the sports world, even those who have global fame 
like Federer or Sachin, still have their gurus (super coaches) guiding them in their performances. 
A real guru can never be replaced by any gadget!

At this juncture, I would like to highlight the worrisome plight of the musician fraternity 
who learn from music colleges, institutions, etc and come out into the open about whom not much 
is known. I say this from a long span of musical career that there are not many job opportunities, 
performing avenues or any money to make or give! We have to visualize a plan where there is 
more awareness for the learning and appreciation for classical fine arts. I firmly believe and re­
iterate that in school (right from primary level) and colleges, music should be a part of general 
education as they can serve the twin purpose of holistically developing the young minds on the 
one hand, and providing livelihood to musicians on other.

I started an Academy with completely non commercial ideals and ideas to create a forum 
-  a place where all the musicians can consider it a home away from home where they can hone 
their attributes using libraries, musical collections and many other ideals like modernizing music 
education. Today it is only 30 years old and has not yet crossed its first threshold of having a 
place of its own!

But I am proud that many have passed through the portals of our AIM A to make bright 
careers encompassing all the genres of music and a variety of instruments.

It is time that someone like me make a daring suggestion to this august monolith institution, 
the Music Academy, that it should spread its wings, nationally and globally. It is true that the 
Academy has achieved a global stature by its annual conferences, genuine musical education & 
research works.

Today Carnatic music does not have a visible stature in the various state or national capitals 
with a global outlook. The Academy can utilize its unique organizational prowess to have similar 
conferences in the state capitals or even in international capitals like London, et al.

I am really very fortunate to have this unique honour to be bestowed on me on this New 
Year’s day. Of course the real recipients of this globally prestigious award are my ancestors, my 
parents, my gurus in various disciplines of music and all the upasakas who lived in music and 
for music without being visible in the eyes of the great rasikas.

I am extremely happy that Sri. K.Radhakrishnan presides over this function today. A great 
scientist, scholar and a performing musician too, he is the star of India today with the success of 
Mangalayan to Mars. I offer my pranams & congratulations to him on behalf of all the rasikas.
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I once again thank Sri. N. Murali whom I consider my thalaivan. Under his dynamic 
guidance, the academy today is resplendent in all its glory -  be it the state-of-the-art acoustics 
or other meticulous organizational parameters, I thank all the secretaries and members of the 
committee. I also thank the eminent scholar Dr. Pappu Venugopal Rao who will be my friend, 
guide and philosopher for the coming days of sitting through the presentations and lec-dems.

In conclusion, I modestly say that I am still very fascinated and thrilled by great music -  
whether it is my guru Chembai’s Agre Pasyami, Mozart’s Four seasons, MDR’s paripalaya, Mali’s 
Chinna Nade or Illayaraja’s Rasave - it goes on and on. The most significant moments in life 
are when I am in Music -  mine or others -  it doesn’t matter! I feel the presence of the DIVINE 
wherever I perceive music from the ‘soul’!

------------------------------------------
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Welcome Address
of Sri N. Murali, President,

The Music Academy, Madras 
At the Sadas, 1st January, 2015

His Excellency the Governor of Tamil Nadu, Dr. K. Rosaiah, Sangita Kalanidhi awardee 
Shri. T.V.Gopalakrishnan, other distinguished awardees of the year, Sangita Kalanidhi 

Dr. M.Balamurali Krishna, Sangita Kala Acharya Smt. Suguna Varadachari, Sangita Kalanidhis, 
Vidvans and Vidushis, my colleagues on the Executive Committee, esteemed members of The 
Music Academy, rasikas, distinguished invitees, ladies and gentlemen,

I extend a very cordial welcome to every one of you to the Sadas and offer my hearty 
New Year greetings.

I extend a very special welcome to His Excellency the Governor of Tamil Nadu, 
Dr. K. Rosaiah who has graciously and spontaneously agreed to be the Chief Guest and preside 
over this function.

We are indeed delighted and honoured by his presence.
A protege of the farmer leader and Swatantra Party veteran Professor N.G.Ranga, 

Dr. Rosaiah has had a long political innings stretching over half a century. He served in the cabinets 
headed by Dr. M.Chenna Reddy, Shri T.Anjiah, Shri K.Vijayabhaskar Reddy, Shri NJanardhana 
Reddy and Dr. Y.S.Rajasekhara Reddy in different spells between 1979 and 2009.

He handled virtually every important portfolio and presented the State Budget for a record 
16 times.

Dr. Rosaiah had also served a stint as Lok Sabha M.P. from the Narapet constituency in
1998.

He took over the reins of Chief Minister of Andhra Pradesh from September 3, 2009 to 
November 24, 2010, having assumed that office under unusual and difficult circumstances after 
the incumbent Dr.Y.SJRajasekhar Reddy died in a helicopter crash.

He retired from active politics and assumed the present office of the Governor of Tamil Nadu 
on 30th August 2011. On assuming office, he said it was his good fortune to be the Governor of 
a big state like Tamil Nadu and be an adviser and well-wisher while discharging his constitutional 
duties.

It is only fitting that as head of this state, he is presiding over the Sadas of our 88th Annual 
Conference and Concerts, which is an important and integral part of one of the biggest classical 
music and dance festivals in the world. I sincerely thank him for so kindly agreeing to do so.
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Today, we bid adieu to another resoundingly successful music season. During the past 
couple of weeks we were all treated to an exhilarating musical feast. Like the previous festivals, 
this festival too owes its success in large measure to the spontaneous support and participation 
of our members and rasikas. Our sponsors have extended generous support as always. In 
the matter of sponsorship, the Music Academy standing as it does in its unique position of 
pre-eminence, is extremely fortunate to receive the generous and sustained support in full measure 
of its regular sponsors, even as some media reports suggest that sponsorships from corporates 
have dwindled appreciably this year to sabhas that run the Margazhi festival. This year, we have 
made an innovation in giving sponsors the benefit of technology through LED Digital display 
boards in place of the uneven sized cloth and flex banners hung all over the place. Just as in a 
successful concert, excellent team work of all our colleagues on the Executive Committee aided 
by the dedicated and tireless work of our volunteers, scouts and staff has played a big role in the 
overall success of the season.

I express our heartfelt appreciation to all the musicians, artistes, musicologists and scholars 
for creating an enriching and fulsome experience. I would also like to specially acknowledge 
the excellent work of the Convenor of the Programme Committee, Shri K.V.Krishna Prasad 
and its other members and of the scholarly convenor of the Morning Academy Sessions, 
Dr. Pappu Venugopala Rao and his colleagues on the Core Committee.

I offer my warmest felicitations to this year’s recipient of the coveted Sangita Kalanidhi 
award, the multifaceted, renowned veteran musician, Vidvan Shri T.V.Gopalakrishnan about whom 
I had the opportunity to speak in some detail on the opening day. I must express my appreciation 
on the guru like manner in which Shri T.V.Gopalakrishnan presided over the morning sessions, 
bringing to bear his rich and diverse experience gained over six decades.

I offer my sincere congratulations to the other major award winners -  Sangita Kala 
Acharya awardees Shri Mangad K.Natesan and Smt. Alamelu Mani, recipients of the TTK Award, 
Shri Malladi Suribabu and Udaiyalur Shri Kalyanaraman and the recipient of the Musicologist 
award, Dr. Padma Murthy.

I also offer my congratulations to the artistes and musicologists winning prizes for their 
performances and presentations in the festival.

In conclusion, let me wish you all once again a very happy New Year and I earnestly 
request your valuable presence at our Dance Festival that starts the day after tomorrow.

Thank you very much.
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Address of Chief Guest
His Excellency Dr. K. Rosaiah, Governor o f Tamil Nadu

At The Sadas, 1st January 2015
The Music Academy, Madras

Good Evening,
I extend my heartiest greetings and best wishes to all of you. I wish you a Very happy 

and a prosperous New Year.
It is a pleasure to participate in the Sadas -  Concluding Day Festival organized by the 

Music Academy, present the Sangita Kalanidhi Award to Vidvan Shri T.V.Gopalakrishnan, Sangita 
Kala Acharya Award to Vidvan Shri Mangad K.Natesan and Vidushi Smt.Alamelu Mani, TTK 
Memorial Award to Vidvan Malladi Thiru. Suri Babu, Vidvan Udaiyalur Shri Kalyanaraman and 
Musicologist Award to Dr.Padma Murthy, the doyens of Kamatic Music World and to address this 
distinguished gathering and Rasikas here this evening.

Started with a humble beginning in August 1928, right from its inception, The Music 
Academy has been rendering dedicated service for the advancement of the science and art of Indian 
music and for fostering and encouraging the study of the theory and practice of music. Today it 
is a matter of great pride that The Music Academy stands as the nation’s cultural icon. Be it in 
establishing the South Indian Classical music and dance on a stable footing or in conducting the 
December Music Festival, the initiatives taken by the Former & Present Presidents and by the 
Members of the Music Academy are laudable. The patronage given by Music Academy for the 
Classical Performing Arts & Kamatic Music deserves a special mention.

Music is divine. It is the rhythm of life. The speciality of Kamatic music is that it takes 
one nearer to God. It is Universal and transcends the barriers of language, religion and region. 
In Chennai one can see the air suffused with music in December. One can hear the melody of 
music reverberating in one’s ears. The role played by Music Academy in promotion of Music and 
Dance deserve commendation.

Dr.Rukmini Devi Arundale in the 51st Annual Conference of the Music Academy said, 
“For me music is beyond sound and words. Just as the voice or an instrument is the vehicle of 
music, so is a musician a vehicle through whom this divine influence pours. The musician and 
the audience are equally important. The quality and attitude of both have to be on such a level 
that the Highest can express itself.”

Kamatic Music especially, with its deep philosophical roots goes a long way in helping 
mankind rise to higher feelings and emotions. Wherever this art is performed, there is bound to 
be peace, a peace that will transcend geographical boundaries. The Sage of Kanchi’s Maithreem
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Bhajata, as rendered by that peerless and saintly singer Dr.MS Subbulakshmi needs no translation, 
for its import is understood just by listening to it. That is the power of the art.

Music is the essence of civilization. It is melody. It refines oneself. The great strength of 
the Indian music is its purity and divinity.

Kamatic Music is a highly evolved and structured system of music with its grammar, raga, 
melodic dimension, lyrics and rhythm combining to create a divine experience.

It is nice and a welcome one to see many learning music. It is important that we need more 
and more Art & Music Colleges. The schools should give importance to music classes. Learning 
singing through professionals helps one to leam properly and it lays a strong foundation.

It is heartening to note that many youngsters are taking to Kamatic music as a career and 
doing very well. It is interesting to see many IT professionals and those in other fields like medicine 
are also good musicians. I am happy that they are juggling both the careers successfully.

Learning an art -  music, dance or painting, is necessary. This should be developed right 
from the childhood. When we see the history of great artists this will be evident. Today’s recipient 
of Sangita Kalanidi Award, Shri T.V.Gopalakrishnan, whose first vocal performance was at the age 
of six in the presence of the then Viceroy of India, it is his devotion and regular practice that has 
made him a singer in two different styles and a percussionist. It is befitting to present him with 
the Sangita Kalanidhi Award.

The recipient of Sangita Kala Acharya Award Shri Mangad K.Natesan is known for his 
rich and powerful voice. His commitment to teach and nurture music in children in his village is 
highly appreciable. The recipient of Sangita Kala Acharya Award Smt. Alamelu Mani, deserves 
commendation for her initiatives to propagate Kamatic Music in Mumbai. I congratulate Shri 
Malladi Suribabu, Sri Kalyanaraman, recipients of TTK Memorial Award, Dr.Padma Murthy 
recipient of Musicologist Award for her work on music Therapy.

I convey my warm felicitations to Thiru .N.Murali, President, Office Bearers and Members 
of the Music Academy and to all the rasikas.

My Greetings to you all. Jai Hind.
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Awardees 2015 
Sangita Kalanidhi Award

Shri. T.V. Gopalakrishnan
Bom on June 11, 1932 at Tripunithura to T.G. Viswanatha Bhagavatar and Meenakshi 

Animal, Gopalakrishnan comes from a family with a musical tradition that goes back to over 200 
years. He began training in vocal music under his father and on the mridangam under his uncle 
Narayanaswami Iyer at an early age. His first vocal performance was at the age of six in the 
presence of the then Viceroy of India, Lord Linlithgow. He later trained for over three decades 
under Sangita Kalanidhi Chembai Vaidyanatha Bhagavatar. He trained in Hindustani Music under 
Pt Krishnanand and gave his maiden peformance in that idiom at the Music Academy in 1969.

Gopalakrishnan emerged over the decades as a truly multi-faceted personality -  being a 
singer in two distinct styles and a percussionist. He therefore carved a niche for himself that is 
quite unique in the field. The passion that he has for the art has seen him train numerous students 
who straddle a wide variety of musical genres -  singers, instrumentalists and percussionists in 
Carnatic and Hindustani styles, film music composers and singers, and Western music exponents. 
He is also an expert on voice culture and propagates his methods through his own Academy of 
Indian Music and Arts.

He has remained a busy performer throughout his life, giving concerts in India and abroad. 
These have included solo and collaborative performances. He is the recipient of numerous awards 
and titles, including the Padma Bhushan in 2012 from the President of India.

The Music Academy, Madras is proud to confer on him the title of Sangita Kalanidhi.
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Sangita Kala Acharya Award

Mangad K. Natesan
Bom on September 13, 1933 at Mangad, in Kollam District of present day Kerala to G. 

Kumaran and Janamma, Natesan leamt music from his father and P.N. Lakshmikutty Amina. 
He later joined the Swati Tirunal College of Music for the Ganabhushanam course and came 
under the tutelage of stalwarts such as Sangita Kalanidhis Semmangudi R. Srinivasa Iyer and 
K.S. Narayanaswami besides others such as Sangita Kala Acharya C.S. Krishna Iyer, K.R. 
Kumaraswamy and Madurai Keshava Bhagavatar. He qualified from the college in 1958 and 
began teaching music in his village.

He also pursued a career as a performing artiste where his rich and powerful voice soon 
won him recognition. He became an A Grade artiste at the All India Radio. In 1975, he joined 
AIR Trichur as a staff artiste from which post he retired in 1991. His Sangeetha Patham, a tutorial 
programme for Carnatic Music over the radio was very popular in Kerala.

Natesan has trained numerous students over the years and continues to perform this service 
today. In recognition of his contributions, the Music Academy, Madras confers on him the title 
of Sangita Kala Acharya.
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