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OUR CONTRIBUTORS

N. BHAIRAVI is a disciple of Smt. and Sri K.R. Kedaranathan. An Electrical and
Electronics Engineer she later did her Masters degree and M. Phil in Music. She has
recently submitted her doctoral thesis on ‘The Srikrsnalilatarangini of Sri Narayana Tirtha’
to the University of Madras, working under the research fellowship from the UGC. She
is a recipient of the Ministry of Culture ‘Scholarship to young artistes’. She is an A-grade
artiste of the All India Radio, Chennai and performs with her sister N. Malavi.

Prof. DAVID P NELSON Artist in Residence, Music Department, Wesleyan University:
2001-present, has been a student of Carnatic Music under many Gurus such as, Mrudangam:
St C.S. Sankarasivam, Sri Ramnad V. Raghavan, Sri T. Ranganathan and Vocal Music:
Sangita Kalanidhi S. Ramanathan, Jon B. Higgins and Sangita Kalanidhi T. Viswanathan.
He did his Ph.D from Wesleyan University in 1991 in Ethnomusicology. He accompanied
many well-known artists, including: Sangita Kalanidhi T. Viswanathan, Sangita Kalanidhi
N. Ramani, Sri T.V. Gopalakrishnan, Smt. Ranganayaki Rajagopalan and others.

Prof. KANNIKESWARAN is a musician / composer / music educator based in Cincinnati
Ohio. He has been an Adjunct Faculty at the Composition / Musicology / Theory Division
of the College Conservatory of Music since1994. His presentation titled ‘The ndttu-svara-
sahitya-s of Muttusvami Diksitar’ won him awards at the 2007 conference of the Music
Academy, Chennai. Kannikeswaran is the first to record the entire set of Nottu-svara-
sahitya-s with Indian voices and western orchestration.

SIKKIL MALA CHANDRASEKHAR is a noted South Indian musician playing the
flute. Mala Chandrasekhar is a disciple of her aunt and mother Sikkil Sisters - Kunjumani
& Neela and combines the strongest aspects of both in her music. She imbibed through
her mothers the flute artistry of their paternal uncle, Azhiyur Narayanaswamy Iyer and the
rigorous rhythmic training given by their mrudangam playing father, Azhiyur Natesa Iyer.
Other major influences on her are the expertise and repertoire of noted vocalist and teacher
Radha Viswanathan and of Radha’s mother and guru, Smt. M.S. Subbulakshmi, whose
family Mala joined by marriage.

Dr. V. PREMALATHA Assistant Professor in the Department of Performing Arts, Sri
Venkateswara University, Tirupati. Study of Music manuscripts has been her main area
of research. She was the recipient of the National Fellowship in Arts - Music (Junior)
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awarded by the Sangeet Natak Akademi (2003-5). She has presented research papers at lﬁ

various seminars and conferences and some have been published in leading journals. She
is now handling a Major Research Project funded by the UGC, surveying and documenting
the Music manuscripts of the Oriental Research Institute, S V University, Tirupati.

Dr. PREMEELA GURUMURTHY is a well known musician and musicologist who took
up Harikatha for her PhD. She is a performing artiste in both carnatic vocal and Harikatha
occasionally. Her illustrious gurus were Sri. TK. Govinda Rao, Sri. B. Rajam Iyer and
Sri. T.M. Thyagarajan. She learnt the nuances of Harikatha from Smt. C. Banni Bai and
Sri. Embar S.Vijayaraghavacharya. At present she is both the Professor and Head, of the
Department of Indian Music and the Chairperson of the School of Fine and Performing
Arts, University of Madras.

Dr. PRIYASHRI RAO a Classical Camatic Musician, Bharatanatyam exponent and a
Research Scholar graduated in Bharatanatyam from Kalakshetra Foundation at Chennai
and went on to complete her Ph.D from the Department of Indian Music, University
of Madras. A Nattuvanar, Bharatanatyam dance choreographer and Music Composer,
Priyashri is a recipient of the HRD Ministry scholarship for Bharatanatyam and the Junior
Research Fellowship for pursuing doctoral studies. She is a versatile scholar and an

articulate speaker.

Vidwan RAJKUMAR BHARATHI is the great grandson of the Great Renaissance poet,
Mahakavi Subramanya Bharathi. His mother, Smt. Lalitha Bharathi, initiated Rajkumar
into music at a tender age of 5, later on, the great musician Sri. Valliyur Gurumurthi, the
stalwart Dr. Balamuralikrishna and the musical maestro T.V. Gopalakrishnan, groomed
him. He is an Electronics and telecommunications engineer but turned to music as a full
time career. He has been giving Classical Carnatic music concerts all over India and

abroad. He has sung in films too.

Vidushi SOMALI PANDA has an MA in English literature, and a BLIS (Information
Science). She is an officer with the department of Information & Cultural Affairs,
Government of West Bengal. She holds A sangeet visharad (vocal) in Hindusthani
Classical Music from Vatkhande Sangeet Vidyapith, Lucknow. She received training
in Rabindrasangeet from the late maestros - Subinoy Roy and Arabindo Biswas. She
is presently working on a project which is an effort to search for the COMPOSER
RABINDRANATH in terms of the world of music itself.
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Vidwan B.M. SUNDARAM, BMS as he is popularly known hails from a family of
musicians. He has authored several books on music, which became popular and put him in
the limelight. His first book ‘Palayazhi’ deals with 3,600 raga scales with different ‘arghana’
and ‘avarbhana’. Mr. Sundaram’s works are many. He knows many languages. He worked
as music producer and composer at the All India Radio, Pondicherry. A winner of many
awards, BMS was conferred with the Musicologist Award from The Music Academy.

Dr. P. UMA MAHESWARI presently Principal, Tamilnadu Govt. Music College,
Thiruvaiyaru, hails from a family of musicians. She represented the nation in the Festival
of India at Russia. She has travelled extensively. Her doctoral thesis is ‘Musical aspects of
Nalayira Divya Prabandam’. She has sung many albums.
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i FROM THE EDITOR )y

chtend a very warm welcome to our readers to 2011 Journal. As in the last three years,
we have the same Editorial Board which consists of a very supportive group of eminent
scholars.

This year we have most articles which have been presented as Lectures or Lecture
Demonstrations in the 2010 Music Season. We found that there is a rich variety and
focused research in most of these presentations and therefore wanted to publish them in
the Journal.

Apart from these we have the other usual materials covering the inaugural of the December
Season, the Sadas, speeches delivered by the distinguished dignitaries, Sangita Kalanidhis
of the year, Vidushis Smt. C. Lalitha and C. Saroja, popularly known as the Bombay sisters,
and the President of The Music Academy Sri. N. Murali, the details of the deliberations
of the morning lecture demonstrations, information about the events of the annual dance
festival, book reviews and many more. We had Sri Shiv Nadar of the HCL at the Inaugural
and the Nobel Laureate Sri Venkataraman Ramakrishnan at the Sadas as the Chief Guests.
Their lectures form a part of this journal. Interestingly the Nobel Laureate jotted down a
few points in his hand written note which he elaborated upon in his speech. We thought it
would be of interest to the readers to have his hand written note published. You will find
it in this journal.

The Editorial Board is grateful to all the contributors. The President Sri. N. Murali has
been a constant source of inspiration, so are the other executive committee members.

We acknowledge the cooperation of Smt. Sumithra Vasudev, Ms. Archana and Ms. Aarati
for their help in proof reading, Smt. R. Latha, Research Asst at the Music Academy, who
has been particularly helpful in incorporating the diacritical marks and proof reading and
Compuprint for their commitment in quality printing and time bound delivery.

I am sure readers will find this year’s journal interesting and useful with research oriented
articles of varied interest. Please feel free to write to me at editormajournal @gmail.com

Pappu Venugopala Rao
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84th Annual Conference and Concerts
Wednesday, 15th December 2010
Welcome address by Shri N. Murali, President

Sn' Shvi Nadar, Vidushis — Bombay Sisters Smt. C. Saroja and Smt. C. Lalitha, other
awardees of this year, Sangita Kalanidhis, Vidvans and Vidushis, my colleagues
on the committee, members of The Music Academy, distinguished invitees, ladies and
gentlemen.

On behalf of The Music academy, it is my great pleasure to extend a very warm welcome
to everyone of you to this Inaugural function of our 84th Annual Conference and Concerts.

Let me extend a very special welcome to our Chief Guest, Sri Shiv Nadar, Founder
HCL and Chairman and Chief Strategy Officer, HCL Technologies. Our standing invitation
extended to Sri Shiv Nadar a couple of years ago to participate in our annual festival, has
happily found fruition this year.

It is most fitting that a visionary and an institution builder is inaugurating our flagship
annual music festival. When India could boast of barely 250 computers way back in 1976, Sri
Shiv Nadar led a young team which passionately believed in the IT industry and had a firm
conviction in its immense potential and growth. Thus, HCL was bom in a ‘barsaati’, in Delhi
very much in the manner of a famed Silicon Valley ‘garage’ start up. Today, HCL is an over
$5 billion global transformational technology enterprise. From designing India’s first PC in
1978 at the same time as its global IT peers, to working on the Boeing Dreamliner’s Flight
Management Systems now, HCL has remained a true pioneer of modemn computing. Across
a wide spectrum of IT products and services and with over 70,000 professionals of diverse
nationalities who operate from 29 countries, HCL is a leading global IT enterprise of which
India can be truly proud.

Sri Shiv Nadar has won wide recognition for his magnificent contribution to not just
the IT industry in India but also for the ‘transformation of technological culture globally’. He
was conferred the Padma Bhushan Award in January 2008 in recognition of his contribution
not only to trade and industry but also to public good. Sri Shiv Nadar is much more than a
successful entrepreneur. He is a humane entrepreneur and is wonderfully large hearted with a
sensitive social conscience.

In February 2009, Forbes Magazine featured him in its list of 48 heroes of philanthrophy
in the Asia Pacific region. Determined to give back to society that made him what he is, Sri
Shiv Nadar has been quietly supporting many critically important social causes through the
Shiv Nadar Foundation. The Foundation is committed to providing the means to empower
individuals to bridge the socio-economic divide and to contribute to the creation of a more
equitable meritocracy based society and aims to achieve this primarily through outstanding

13
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educational institutions of higher learning. It has established the not-for-profit SSN College of
Engineering on the outskirts of Chennai amidst sylvan surroundings, which is today among
the top ten private engineering colleges in India. Sri Shiv Nadar is also building ‘Vidya Gyan’
public schools in Uttar Pradesh that will provide free world class education to rural children
from economically disadvantage backgrounds.

HCL has also been involved in the promotion of music in Dethi for several years. It is
noteworthy to mention that Sri Shiv Nadar and his wife set up the Kiran Nadar Museum of
Art earlier this year as one of India’s first private philanthropic museums. It is significant to
recall that in 2006, a monthly concert series was launched in Chennai by HCL in association
with The Music Academy, that has provided a fine platform for young and promising musicians
to display their talent. Sri Shiv Nadar’s presence here today only reinforces the close bond
between our two institutions that share common values of promoting excellence through a
delicate blend of traditional values and modermnity.

We are indeed grateful to Sri Shiv Nadar for spontaneously and graciously agreeing to
be with us here today despite his hectic schedule.

Over the last eight decades, the Margazhi music festival in Chennai has evolved into
an exceptional phenomenon and for sheer size, aesthetics, quality and core classical values
it is unparalleled worldwide, with over 1000 concerts performed by over 300 artistes across
scores of venues in a span of 30 days. The Music Academy can legitimately take credit for
being the pioneer of this unique festival.

In this seasons of never ending scams, this year’s festival will undoubtedly come as a
breath of fresh and mellifluous air and also provide a cause for cheer and soul satisfication.
The festival’s tremendous success over the recent years has been largely due to the unflinching
support and co-operation of our members and rasikas and the generous and sustained support
of our sponsors and advertisers. The active involvement and commendable team work shown
by our colleagues on the Executive Committee coupled with the selfless dedication and hard
work of our Volunteers and the Staff of the Academy have contributed in no small measure
to the success of this eagerly awaited annual festival. It would not be an exaggeration to
say that unfailing participation, support and outstanding recitals and Lec-Dems by musicians,
musicologists, scholars and dancers have greatly contributed to the Academy’s hard earned
reputation and success.

Members have not only experienced but also expressed their happiness about the
ongoing, phased infrastructure upgradation and modernization programme during the last four
years, It has resulted in greatly improved facilities and ambience making for an enhanced
listening experience and comfort. All this has been possible through the generous support of
the enlightened donors who have considered it worthwhile to support this premier institution
fostering excellence in classical fine arts. We have earlier acknowledged every single donor
for making an undertaking of this nature possible.

14
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A major component of the ongoing improvement programme has just been completed.
It involved renovation and upgradation of the foyer, both in the ground floor and the first
floor, changes in the lobby for Patron members, enhancing the lighting with additional fittings
in the foyer, enhanced aesthetics and vibrancy in the foyer with new wooden panelling and
glazing, shifting of the ticket counter and new acoustics inside the auditorium, changing the
alignment and bringing the focus on the main entrance to the Cathedral Road side as it was
originally walkway all round the auditorium for easier access, standardized areas earmarked for
driveway and parking, and shifting the gate at the Cathedral road (that was closed for years)
further west to enable its use as an exit gate which has now been allowed by the Traffic Police
authorities. Traffic jam and congestion at the TTK Road Gate would be considerably eased as
that gate would now serve only as the entry gate. The auditorium is also now more friendly
to physically challenged persons.

This major project in all its phases is being done under the expert design and supervision
of our fine Architect Mr. P.T. Krishnan. Mr. Krishnan has brought to bear his immense
commitment, expertise and abiding interest in restoring and upgrading heritage buildings, to
our ongoing modernization works as a measure of his labour of love and passion. The beauty
of this entire upgradation exercise is that this highly principled and sensitive architect has
achieved a fine balance between aesthetics, modernity and heritage conservation principles and
standards. The Music Academy indeed owes him a deep debt of gratitude.

This latest phase of our ongoing modemnization programme has been completed
substantially through the very generous donations of Smt. Mallika Srinivasan and Shri
RJayachandran, (the latter through the good offices of our Vice President, Shri R.Srinivasan)
and we gratefully acknowledge them. It is a wonderful coincidence that this major refurbishing
of the Academy’s Auditorium has been done almost 50 years after the auditorium was first
commissioned in December 1961.

As members are aware there has been a resurgence of academic activities in the last
couple of years. The quality of the content of our prestigious Journal has been greatly enhanced
with the help of the Editorial Board under the editor Dr. Pappu Venugopala Rao.

A major publishing project has been taken up - English translation of Sangita Sampradaya
Pradarshini (SSP) of Subbarama Dikshithar. An Editorial Board has been constituted for
this purpose, consisting of eminent musicians and musicologists, including young musicians
under the editorship of Dr. Pappu Venugopala Rao, one of our Secretaries and a well-known
musicologist as also a Sanskrit and Telugu scholar. The project aims at making available
an authentic, error free English version to students and scholars of music and will involve
publication of SSP in 4 volumes consisting of all the mela-s. The first volume is planned for
release at the Sadas on January 1, 2011.

15
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As part of the new initiatives, two in-depth workshops on different aspects of our music
and another one on music appreciation were conducted during the last few months to fulfill a
long-felt need. These would be regular features in the months to come.

A dream project of ours was also started- during the year. An Advanced School of
Carnatic Music has been established with the object of offering advanced professional
education and grooming in carnatic music to highly deserving youngsters so that they
can become performers and musicians of a very high calibre with a fine sense of music
appreciation and aesthetics. An Academic Council has been formed with eminent
musicians/musicologists drawn from the Experts committee of The Music Academy. The
Advanced School has five eminent faculty members. Sangita Kalanidhi Smt. R. Vedavalli,
Director; Prof. Ritha Rajan, Academic Coordinator; Sangita Kala Acharya Chingleput
Shri S. Ranganathan; Vidushi S. Sowmya and Vidvan Mullaivasal Chandramouli.

Apart from the regular faculty, the School would also bring in eminent musicians as
visiting faculty. In each semester there would be at least 5-8 events such as Guests Lectures by
the Visiting Faculty, Seminars, Workshops, Concerts, Field trips and guided group interactions.
The school started functioning from August 16, 2010.

To support the expenses of this school in its first year, a generous grant has been given
by Shri P. Vijaykumar Reddy, son of late Shri P. Obul Reddy, our longtime Patron and a former
Vice President and we express our grateful appreciation to him.

The old Teachers’ College of Music which has rendered useful service over the years
has however, lost its relevance in the current times with the existence of a multiplicity of
institutions offering diplomas with the Government syllabus. It has not been able to attract
students of quality. Therefore, this college is being phased out next year with the completion
of the current batch. The Academy will, however, continue its other special classes offered
separately in Mridangam, Veena, Violin, Padams and Javalis and classes for beginners.

As mentioned at last year’s inaugural function, Smt. Mallika Srinivasan has instituted
the ‘Indira Sivasailam Endowment Fund’ which in association with The Music Academy, would
organize annually during Navarathri, the Indira Sivasailam memorial concert by a renowned
classical musician who will also be presented a medal and a citation. The first artiste chosen for
this was Vidushi Smt. Sudha Raghunathan who rendered the concert on 15th October 2010.

During the year, we lost one of our stalwarts, Shri P. Obul Reddy, the Vice President
of the Academy. Over the years, Shri P. Obul Reddy has been a huge supporter and patron of
The Music Academy, with keen interest and involvement in all its activities. Shri Obul Reddy
has been a big and munificent donor of The Music Academy and has set up very generous
endowments at the Academy, with the total amount of his endowments accounting for almost
a quarter of the total endowments with The Music Academy. His passing is a big loss to The
Music Academy and indeed to the music world itself.

16
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We also lost another esteemed colleague during the year Shri S.V. Ramaswamy.
Shri Ramaswamy was an active and energetic member of the Executive Committee and served
the Academy with great dedication and commitment.

In the two vacancies we have co-opted Shri N. Gopalaswami, former Chief Election
Commissioner and an ardent connoisseur of Carnatic music as a Vice President and
Shri V. Sriram, music historian and author, who co-authored that wonderful book on the history
of The Music Academy. We have no doubt that their induction would be of immense value
to the Committee.

This is in many ways the year of the ‘double’ As you all know this year we are
honouring the vocalist duo, Bombay sisters Smt. C. Saroja and Smt. C. Lalitha with the
‘Sangita Kalanidhi’ award. Thanks to the generosity of Shri P. Vijaykumar Reddy, son of late
Shri. P. Obul Reddy, the award money given for the Sangita Kalanidhi is being doubled
from this year to Rs. 2 lakhs for the awardee. Similarly, thanks again to his generosity,
the award money for the Sangita Kala Acharya is also being doubled to Rs. 50,000/-
per awardee. These awards have been instituted in the name of Shri P. Obul Reddy and
Smt P. Gnanambal. The two TTK Awards and the Musicologist Awards are also being doubled
by The Music Academy to Rs. 25000/~ each largely through the “TT Vasu Memorial Award”
instituted by the family of the late Shri TT Vasu, three years ago.

We are also increasing the remuneration to artistes this year by about twenty percent. The
Academy’s remuneration though ranking among the highest paid by any organization during
the season, would still leave scope for progressive enhancement in the coming seasons. It is
however, relevant to point out that during the last five years we have increased the artistes’
remuneration by almost five hundred per cent.

The Music Academy-TAG Digital Listening Archives set up over two years ago through
the generosity of Shri. R.T. Chari, member of our committee and Shri. R.V. Gopalan of TAG
group, now has over 3700 hours of recordings comprising over 100 artistes and over 250
composers. This is an on-going project to digitise nearly 20,000 hours of music presently
available with us. Many connoisseurs and well-wishers of the Academy have offered to donate
to our archives, the valuable recordings in their collection. Just a few days ago, Shri. AL ARC
Narayanan has offered to donate to our archives, his large collection of recordings of great
stalwarts of the past and the present day musicians from his own collection as well as the
valuable collection of his late father, Shri. ALAR Chockiah Chettiar of Devakottai who was
also an esteemed member of The Music Academy. We express our heartfelt appreciation for this
gesture. We have also received a donation from Smt. Uma Balaganesan of the recordings of her
late husband which we acknowledge with thanks. The Music Academy-TAG Digital Listening
archives is also responsible for a beneficial fall out in that the University of Madras, Music
Department, has started a similar digitising project of recordings in its possession through the
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hardware support of Shri R.T. Chari. The Government of Kerala has also funded a similar
project in Kerala. All this bodes well for the preservation and propagation of our classical
fine arts.

The website of The Music Academy now contains amongst other content, all the Journal
of the Academy upto the year 1948 for the benefit of music scholars. Qur objective is to upload
Jjournals of subsequent years also in due course.

The high quality book, “Four Score More - the history of the Music Academy” authored
by Shri V. Sriram and Dr. Malathi Rangaswami that was released in December 2009 is available
throughout the season at a highly concessional price. Members and rasikas are encouraged to
buy copies of this collectors’ volume for themselves as well as their friends.

During the season, The Music Academy confers special honours on outstanding
individuals who have contributed greatly to the preservation and enrichment of our fine
tradition of classicial fine arts. This year the Academy is extremely happy to have chosen for
its prestigious Sangita Kalanidhi title, the vocalist duo, Bombay sisters, Smt. C. Saroja and
Smt. C. Lalitha who will also preside over our 84th conference. It is for the first time that
a vocalist duo is being honoured in the same year and only the second time a duo is being
honoured at the same time. The sisters will receive the Sangita Kalanidhi Birudhu at the Sadas
on January 1, 2011 from the Nobel Laureaute, Dr. Venkatraman Ramakrishnan.

Smt. C. Saroja and Smt.C Lalitha or Bombay sisters as they are popularly known, were
initiated into music by their elder sisters Smt. Sethu Mahadevan and later trained under Shri
HAS Mani. They came under the tutelage of Sangita Kalanidhi Musiri Subramania lyer, the
Principal of the Central College of Kamatic Music in Madras which they joined for higher
studies in music. They continued their pursuit of music under Sangita Kalanidhi T.X. Govinda
Rao. And this training continues to this day.

Ever since their debut in 1963, the Bombay Sisters made significant progress as concert
artistes and have performed all over the country and also abroad.

They are renowned for their strict adherence to the tenets and purity of classical music.
They have also carved a special niche for themselves through their numerous recordings of
Sanskrit and Tamil hymns and chants, wedding songs and music lessons for youngsters.

Remarkably, they are the fourth generation musicians to get the Sangita Kalanidhi in
the same ‘parampara’, that has been made prominent by the legendary Shri Musiri Subramanya
lyer, the other two awardees being, Shri Sabesa lyer and Shri TK. Govinda Rao.

In recognition of their excellence and major contribution to carnatic music, The Music
Academy takes special pride and pleasure in the choice of Bombay Sisters for its highest award.

Commencing from the year 2005, The Hindu instituted an award of Rs. 1-lakh in the
memory of the legendary Smt. M.S. Subbulakshmi to be given to the Sangita Kalanidhi elect at
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the inaugural function. Shri Shiv Nadar will be giving away later today the “Sangita Kalanidhi
M.S. Subbulakshmi award” to Vidushi Smt. C. Saroja and to Vidushi Smt. C. Lalitha.

The Sangita Kala Acharya Award goes to Vidushi Suguna Varadachari and to
Bharatanatyam Guru Smt. Rhadha. Both have contributed immensely to their respective
displines and The Music Academy takes pride in honouring them.

The two recipients of the TTK Memorial Award are the two seasoned high quality
vocalists, Vidushi Smt. Parassala Ponnammal and Vidvan Manakkal S. Rangarajan. Their
significant contribution to camatic music is being recognized by The Music Academy.

The Musicologist Award which was introduced two years ago would go to the renowned,
multifaceted scholar and musicologist Dr. R. Sathyanarayana from Mysore.

This year’s programme, like its recent predecessors, will feature over 80 performances
by stalwarts as well as young and promising artistes, all of whom always strive to give their
best at this hallowed stage on which successive generation of great musicians have sparkled.

The Conference session looks equally interesting. Over the last two years, the commendable
efforts of the Convenor of the Experts’ Advisory Committee, Dr. Pappu Venugopala Rao, along
with other eminent members of that Committee have resulted in bringing the much-needed
variety and depth to the academic session, apart from significantly raising their standards. A
noteworthy feature has also been the inclusion of younger, top performing musicians into the
academic stream.

Nobel Laureaute Dr. Venkatraman Ramakrishnan has kindly consented to preside over
the Sadas on January 1, 2011 and confer the awards.

The fifth edition of our extremely successful and popular Dance Festival is being
held between January 3 and January 9, 2011. Smt. Leela Samson, Director, Kalakshetra and
Chairperson, Sangeet Natak Academy has graciously agreed to inaugurate the festival.

The birth centenary of Tavil Vidvan Nachiar Koil Shri Raghava Pillai falls this year.
We salute the contribution of this stalwart to our glorious tradition.

This year the world of music lost three great musicians — Sangita Kala Acharya Shri
S. Rajam, Sangita Kala Acharya Trivandrum Shri R. Venkataraman and Sangita Kalanidhi
Sikkil Smt. Kunjumani. We salute their tremendous contributions to Carnatic music and are
proud of their long association and support to The Music Academy.

On behalf of all of us at The Academy, I wish you all a very enjoyable and uplifting
music season and Dance Festival and a very Happy New Year.
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Inauguration of the Annual Music Festival

84th ANNUAL CONFERENCE AND CONCERTS
The Music Academy, Madras

Wednesday, 15th December 2010

by Shri. Shiv Nadar

resident of The Music Academy Mr. Murali, Members of the Executive Committee, Sangita
Kalanidhis, Ladies and gentlemen

I am delighted and honoured to be invited to inaugurate the 84th annual conference
and concerts of The Music Academy Madras. Over the decades, the Academy has functioned
as a custodian of our matchless heritage of classical music. Its annual concert season is no
doubt its most high profile and eagerly awaited event. A chance to perform in it is coveted
by veterans and newcomers alike. Yet, the Academy has continuous activities throughout the
year. Organizing performances is only one part of this. It is involved in

* identifying, recognizing and rewarding young talent
* teaching and training of performers and teachers

* research

* dissemination and popularization of Carnatic music.

It does all this through a small professional staff and an Expert Committee backed by
the energy and commitment of the Executive Committee in the best traditions of volunteerism.
The Academy is now a mature institution that is addressing the issues of modernization,
infrastructure development and hamnessing of technology in a manner that most sabhas do not
have the vision, capacity or finances for. In this Margazhi season, when dozens of sabhas and
hundreds of concerts and lec dems turn Chennai into a music lover’s paradise, the Academy has
a unique and special status. For the musician, it is a reference point for merit and authenticity.
For the rasika, it is a touchstone for the listening pleasure of pure classicism. Indeed, it is

THE canon. To paraphrase what Wooster said to Jeeves in a totally different context: ‘It stands
alone’.

Music is a universal human need and accomplishment. Truly, it can reach out
and communicate across all man made barriers. Music in India is very rich and diverse,
encompassing many forms and genres — classical, folk, devotional, popular and film music.
Indians are musical people and there is a song for every occasion and moment — for work and
for leisure, for celebration and for prayer. There is music in the air, so to say, not forgetting
the ubiquitous ring tones! Most of us absorb music without consciously learning. The varied
forms may appear to be different from each other, but they all have in fact some relationship
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with our classical traditions. Indian classical music is like a mighty river that is formed from
many tributaries and in turn feeds many canals and streams that criss-cross the landscape. I
am not a musicologist, so I don’t know exactly which came first and who borrowed from
whom, but I suspect there has been a process of mutual interaction and enrichment. The
chants in temple, songs of harvest in the fields and lullabies in village homes carry traces of
classical ragas. I have come across statements in the media by acclaimed play back singers
like Hariharan, Shankar Mahadevan and Kavita Krishnamurthi who speak about the initial
grounding in Carnatic music that paved their path to success.

What is the situation of classical music today? Veteran musicians and senior citizens
often bemoan the decline of interest in classical music. They point out to the attractions of
film music and western popular and fusion music which entice our young people.

I prefer to see the cup as half-full. T think that there is a good deal of interest in
classical music today.

While it is true that Indian youth is opening itself to world music in a big way, it is
not always at the cost of classical music. The IIT student who is a fan of hard rock or British
Asian Rap may have a huge collection of M.S. Subbulakshmi CDs that he listens to on Sunday
mornings. The NRI kid in Canada may be learning western flute twice a week and having
weekly SKYPE classes from a Carnatic guru in Chennai as well. At concerts in Chennai in
the December season, one sees a fair sprinkling of young and in fact very young people. They
may well be fans of other forms of music as well. There is no need to insist on or expect an
exclusive devotion to Carnatic music among Indian listeners. May a thousand flowers bloom!
At the same time, new audiences (non Indian) for Carnatic music are being created in the
West and indeed all over the world. After all, even in the past, classical music was not a mass
based art. As such it was seriously pursued only by a small section of society. That section
has certainly grown today, both in terms of performers and listeners.

Avoiding an either-or approach and adopting a more flexible interpretation of what is
good music will benefit the growth of classical music. Camatic music should be projected not

as an exclusive, rigid and difficult musical form but one which has a give-and-take relationship
with other classical and folk forms in India, while being heir to a tradition of rigor and

discipline.

As a person who has professionally been involved in cutting-edge technology and its
applications to industry, I would like to share with you some thoughts on harnessing technology
for classical music.

It doesn’t sound strange anymore to say that subjects as disparate as Technology and
Mausic find relevance to each other. At HCL, we have done some really transformational work

for the music industry, providing technology solutions (including Application Development,
Maintenance and Infrastructure) to top 3 of the 4 world’s leading recorded music companies

of world music.
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For Indian classical music, electronic media and digital technology have opened up
tremendous possibilities for widening the base. One’s geographical or social location is no
longer crucial in getting access to good quality music certainly as a listener but even as a
student, teacher or performer.

Specifically, technology has applications in

* Retrieving and reproducing and archiving of old recordings and music
manuscripts

* Disseminating technically high quality music on a mass scale through low cost
media

* Producing audio visual aids for effective teaching, presentation and performance

* Articulating and disseminating ideas and debates on music across a wide base
through internet

* Enhancing artists’ ability to reach larger global markets and reach them faster
* Preventing piracy

¢ Create alternate channels to sell music

Enable better royalty payouts for artists

Thus technology has the potential of enabling better quality and access, a better deal
for artists and a better functioning music industry.

The crucial point is to harness technology in a practical, effective and meaningful
way.

This is where corporate sponsorship comes in.

In the old days the Rajas and Maharajas patronized the arts. After 1947, the Government
stepped in, but as we all know, that patronage had its limits and limitations. In today’s liberalized
context, corporate sponsorship has proved to be an effective method for providing innovative
technological and infra structural inputs for strengthening classical music. Corporate social
ethics should include a responsibility to environment, social justice and also to revive preserve
and innovating in the fields of art and culture. But this is also in the larger self-interest of
the corporate world.

Take a city like Chennai apart from its recent attractions of being a technologically and
industrially advanced location, and a relatively well governed city, it has a terrific quotient of
culture and heritage. Through its temples, arts and crafts, yoga and especially through its music
and dance. For the last few years, the Mylapore festival for instance has caught the imagination
of the citizens. For a few days, the area between Nageswara Rao Park and Kapali temple is
transformed into a veritable feast for the senses. Or take the Kalakshetra — Theosophical Society
complex with its rich cultural activities. Or take the Music Season itself, and the fantastic array
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of world class concerts that happen within the space of a fortnight. Corporate contributions
on a large and well-orchestrated scale combined with a dynamic vision could leverage this
extraordinary heritage, knit it together into a cohesive urban statement and transform Chennai
into a global cultural hub, attracting talent, visitors and tourists like Salzburg or Venice. This
would benefit the corporate climate too.

I am firmly committed to corporate support for the arts. Outside of what HCL's
technology is doing for the music industry, HCL has also been involved with the Madras
Music Academy in the last few years in a small way. The HCL Concert Series are now into
their twelfth year in Delhi providing a platform for budding artists to present their art to the
public every week. In Chennai the HCL Concert Series have been running successfully at this
very auditorium each month for about the last 4 years now. We have also established the Kiran
Nadar Musem of Art in Delhi, one of India’s first private philanthropic museums — not just as
a site for display but as a vital platform for a total experience of art and culture.

KNMA aspires to become a place for confluence replete with interaction spaces for art
and art appreciation discourses, workshops for children, the lay public and the specially-abled,
spaces for global exhibitions, performing arts and all the ingredients that would go into making
the art hub a day-out destination of choice for all.

I mention this only to reiterate our belief in art and music as an essential part of our
culture and heritage.

A final word on The Music Academy. It has its own distinctive place in the field and
technological innovations and infrastructure development will ultimately be effective to the
extent that the Academy identifies and strengthens its unique role. I believe this lies in the
pursuit of excellence. In a way this has also been our goal at HCL. Excellence that is created
through the interweaving of human skills with technology. In music however excellence means
not just this but more. It means also grounding oneself in an ancient heritage while being
dynamic and flexible in interpretation and implementation. What is the fine line between purity
and innovation? What technology and how much technology without sacrificing the ‘rasa’ that
is created between performer and rasika in the intimate setting of direct, mikeless listening?
Who better than the Academy to meditate and mediate on this question? For beyond technology,
skills and talents, lies the essence of Carnatic music which is to elevate human perception and
experience to a higher level and nourish the soul.

I intend to contribute Rs.1 crore through Shiv Nadar Foundation to The Music Academy
for upgradation and renovation of the mini hall, where HCL sponsored programmes for the
young artists are held.

I hereby inaugurate the 84th Annual Conference and Concerts of The Music Academy
and wish it all success.

——P =
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Presidential Speech of Vidushis
Smt. C. Saroja and Smt. C. Lalitha

at the 84 TH ANNUAL CONFERENCE AND CONCERTS
at The Music Academy, Madras (15-12-2010)

Respected Sri Shiv Nadar, the President Sri N. Murali, honourable members of
the Executive Committee of The Music Academy, distinguished members of the Advisory
Committee of The Music Academy, members of The Music Academy and the rasikas present
here.

This year, The Music Academy is honouring us with the title “Sangita Kalanidhi” and
has extended to us the privilege of presiding over the 84th annual Conference of the Academy.
This is truly a memorable day in our career as Camnatic classical vocalists and marks another
milestone in our musical career. We are indeed very grateful and thankful to the President. Vice-
President, secretaries and the members of the Executive Committee of The Music Academy
for having conferred this honour on us.

Since early 1900s, The Music Academy has been actively involved in promoting
classical arts and our association with The Music Academy dates back to 1959, when we first
performed as upcoming youngsters. We are indeed proud of the yeoman service rendered by
The Music Academy in promoting the rich fine arts of Indian culture. We wish them the very
best in all their future endeavours and pray to God almighty to bless them with the strength
and will to continue this unparalleled service to fine arts.

On this happy occasion, we wish to recall with a sense of gratitude, some persons who
have played a very significant role in our musical career and who have contributed immensely
to our success as Carnatic classical vocalists. As they say commonly “Matha, Pitha, Guru,
Deivam”, and all of them have played a very significant role in our life and career.

First we would like to pay our obeisance to our matha and pitha, Sri Chidambaram lyer
and Smt. Mukthambal who left no stone unturned to help us achieve success in our chosen
career. Although born in Trissur, our childhood and schooling was in Bombay (now known
as Mumbai). Our father was an engineer in western railways and was an ardent lover of
Carnatic classical music. Our parents always dreamt of us establishing ourselves as Carnatic
music vocalists. He was very particular that we are given the right kind of training and also
ensured that we listened to the music of the stalwarts of yesteryear. Since our father was one
of the founding members of Bharatiya Music and Arts Society, we have had the privilege of
listening to the concerts of many renowned musicians who performed for Bharatiya Music
and Arts Society. Our exposure to the great music of the legends helped us to develop our
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knowledge of classical music.

As we completed schooling, our parents realised that Chennai is the place that we should
be in if we wanted to embark on a professional career as Carnatic vocalists. When our father
retired from service, our parents relocated to Chennai from Bombay primarily to nurture our
talent and to get us the right exposure. Our father was very strict with us when it came to
regular rehearsals. He firmly believed that there is no alternative to hard work and hard work
means regular sadagam. Even as children, we were woken up early in the moming and made
to practice our music lessons. “No coffee or school if there is no morning practice” - these
were his strict instructions.

Unlike young girls of our generation who often helped their parents in the household
chores, our parents never expected us to help out with household chores. Their only desire
for us was to practice singing as often as possible. We are deeply indebted and thankful to
our parents, for all the hardships that they underwent and their unrelenting perseverance in
ensuring that we made a mark for ourselves in this field.

In addition to our parents, we are also deeply indebted and thankful to our respective
spouses who have always been very supportive and encouraging in our musical career. Unlike
regular housewives who devote much of their time for their family, we have not been able
to spend much time with our families. Nevertheless, our respective spouses have never ever
complained and have always encouraged us to better our musical career.

Next, we wish to acknowledge the gurus under whom we received musical training and
without whose blessings, encouragement and support we would not be where we are today. Our
introduction to Carnatic music was through our dear sister. Smt. Sethu Mahadevan. Sri HAS.
Mani, whom we fondly remember as Chellamani Sir. He was our first teacher in Bombay under
whom we started our formal training of carnatic classical music. He certainly laid a very strong
foundation for us in music. As we grew, we desired to take advanced training and applied for
Government of India cultural scholarship. In 1958, I got the scholarship and that is when we
relocated from Bombay to Chennai. Two years later, Lalitha also got the same scholarship.
We had known of central College of Music and so we approached the then principal of the
College, Sri Musiri Subramanya lyer. He took us under his wings and we started our training
under the guidance of Sangita Kalanidhi Sri Musiri Subramanya lyer. He also took on the
responsibility of teaching us on a one-to-one basis at his residence in Oliver Road. It was under
his guidance that we learnt how to render a Kriti, where exactly to put sangathis and how
to render niravals. He always emphasized on sahitya suddham and bhavam in whatever that
is rendered. While brigas or sangathis embellish a composition, he always believed that they
should not be overdone as “alavukku mifijinal amruthamum vishamagum” Another strength
of the Musiri school of music was the swaram singing. He always emphasized that svaram
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singing should be like ragam singing with the same fluency, ease and coherence. Further he
always emphasized that “ke]vi gnanam” was an important aspect in learning to master classical
music. In fact, I was the first to start training under Sri Musiri Subramanya lyer. However, he
used to ask Lalitha also to come and sit in the class and he said that if she listens to what
is being taught that itself will help her a lot later. The more you listen to classical music the
more your imagination is kindled, leading to creativity.

We learnt under Sri Musiri Subramanya lyer for two years. Under his personal
supervision, he also advised that his disciples Sri TK. Govinda Rao and Sri Venkatraman
would have the shared responsibility of teaching us. It was our good fortune that we were
blessed with such an opportunity. During the period of our scholarship, both Sri Govinda Rao
and Sn Venkatraman taught us besides Sri lyerval. After our scholarship term we continued
our training under Sangita Kalanidhi Sri TK. Govinda Rao. We are proud and also deeply
indebted to God that we are able to continue to learn from our guru Sri Govinda Rao to this
day. Sri TK. Govinda Rao’s relentless passion for music, his tireless efforts and the utter
dedication and sincerity with which he started inculcating the Musiri Bhani in us continues to
this day. Once the violin stalwart Sri Lalgudi Jayarama lyer remarked that we were blessed
with a guru who never really worries about “mani” (time) or money. His mode of teaching
is particularly designed to suit the vocal range and modulations of the students. He taught us
that music should be “janaraiijakam” and that even a lay person should be able to enjoy it.
Our tonal synchrony is also something that we owe to our guru Sri Govinda Rao who insisted
on it. We recollect our Khamas lessons for “Brochévarevarura” when he had trained us for
days together for getting the tenor absolutely in unison as the ragas and sangathis demand an
amalgam we had to follow for a lifetime.

Our guru Sri Govinda Rao being a multilingual person is able to appreciate music in any
language. This facet also enables him to include subtle nuances in a song which would make
the rendering more appealing and pleasing. He would explain the meaning of the “Sahitya”
and how it is equally important to express this meaning in music. He would also explain in
great length the importance of “Niraval” which brings out the aesthetic and melodious aspect
of the “Sahitya” and “ Raga” Once a well wisher of ours suggested that we should seek the
help of specialists in each area of Carnatic music such as pallavi, Dikshithar kritis, padams
and bhajans to increase our repertoire but the need did not arise as our guru is well versed and
knowledgeable in all aspects and areas of music. We have gained enormous musical insight
under his guidance.

As the popular saying goes ‘avinashi tu thdviddhi yéna sarvamidam vyaptham”. Music
is an ocean and any amount of learning is not enough to master this divine art. The more you
learn, the more you feel there is to learn. So we continue our journey of musical learning and
discovery to this day and would like to express our heartfelt thanks to our guru.

26

THE MUSIC ACADEMY + JOURNAL 201t « VOLUME 82

“kattrathu Kaimannalavu Kallatatu ulakalavu” -vidhi of destiny is imperishable and
pervades this universe. No one has the power to destroy this eternal substance. God’s will or
destiny has also played a very important part in our lives. We belong to a family of seven
brothers and sisters and all of us were musically inclined. However, as destiny would have it
our parents chose us to pursue this field as our profession. Similarly, while we were enthusiastic
about music and singing and aspired to be performing artists, neither we nor our parents were
aware of what needed to be done to project us as performing artists. Again as destiny would
have it, we were awarded the Government of India scholarship and we came under the tutelage
of Sri Musiri Subramanya lyer who he took special interest in us and insisted that we also
take special coaching from him at his house besides learning at the Central College of Music.
This also led us to come in contact with Sri Govinda Rao, who has been a great source of
inspiration and knowledge for us to date.

Talking of destiny and will of God, people normally wish to begin any endeavour with
a good omen. In this regard, we wish to recollect that when we first got an invite for a concert
in the All India Radio, we were extremely excited. Right from planning the songs to be sung
for the concert, we practiced fervently as we will be putting our best. We had taken great pains
to select the songs to be sung, ensuring that we will be putting our best show. We had also
rehearsed for the concert several times so that we are confident while singing which was to
be broadcast live, perhaps the first experience for us. With our expectations soaring high and
brimming with confidence, we entered All India Radio, when the most unexpected happened,
Mr. AJ. John, the then Governor of Tamil Nadu passed away and official mourning had been
declared. In view of this our programme was a live broadcast. We were told that we should
sing only light classical songs such as bhajans and other bhakthi padalgal. We were also told
that we should not sing raga alapanai, swaram and also any fast paced songs because of the
mourning that had been declared, we were extremely disappointed and sad. Being up and
coming artistes we thought that we had lost a golden opportunity to showcase our talents. We
also thought that this does not look like a good omen for the start of our career. Nevertheless,
with a heavy heart and typical of disheartened youngsters, we sang the limited repertoire of
the bhakthi padalga] that we knew.

Today when we look back and remember that day at the All India Radio, we feel
amused because today, through these 50 odd years of our singing career, with God’s blessing
we have sung on several occasions at the All India Radio, including at several special functions
and national festivals conducted by the All India Radio and are top graded artistes of the All
India Radio. Although we thought our first encounter with the All India Radio was not a good
omen, it has not turned out to be so for our career as we have not looked back since then.
It is often said “Man proposes and God disposes” and we think this is what happened in our
case. When we wanted to perform in grand style we could not and when we thought that this
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is not a right omen for our career, we were again proved wrong. This has really led us to
believe that what one is destined to achieve, one will achieve no matter whether the omen is
good or bad. Hard work and sincerity to one’s profession and unstinted devotion to God is
what matters and there is no substitute to this. Purandara Dasa has rightly said “Hari Chiththa
Satya Nara Chittakke Bandaddu Lava Lesha Nadeyadu” - everything in this world happens
only because God wills it. Nothing happens just because man wills it.

Carnatic classical music and younger generation have always fascinated us. We believe
that there is no dearth for good talent in our country when it comes to classical music. In the
olden days budding youngsters did not easily get a platform to showcase their talent. However,
in this age, we have plenty of opportunities through sabhas and television for budding artistes
to exhibit their talent and reach out to people. We have always believed that budding talent
must be given the maximum encouragement and opportunity. This belief was instilled in us
by our parents and in whose memory we manage our trust “Mukthambaram Trust” with the
sole purpose of providing every opportunity to genuine talent. We understand the anxiety that
one feels when one is unable to do what one wants to do because of lack of opportunities.
We firmly believe that every effort must be made to provide the best of opportunities to our
youth to enable them blossom to their full potential.

Looking at the names of youngsters who are slated to perform in various sabhas this
December festival and in many other music festivals, it is indeed very heartening to note that
the youngsters of today are taking keen interest in carnatic classical music, in spite of the
overwhelming western influence. Further, we are all aware of the rigors of modern day lifestyle
and as to how it has become mechanical and monotonous. In such a situation, we are happy
that today’s youngsters have broken away from such monotony and taken the extra effort to
nurture their interest in our traditional art form. We also feel confident and reassured that
our traditional music which is an invaluable treasure of our country, will continue to remain
vibrant and alive.

At this juncture, we wish to express some of our considered views for the benefit of
young and upcoming musicians. You must aim high and strive your utmost to attain your aims.
We wish to reiterate what was taught to us by our gurus, namely, sruthi suddham, kalapramanan,
sahitya suddham and bhavam. These are the four pillars of good music. If anyone of these
pillars is defective the rendition will be defective. The only way in which one can aim to
attain perfection in these four is through regular sadagam or practice. There are no shortcuts
to hard work and perseverance.

Technology has greatly helped in making quality music and tutelage available to people
far and wide. Cassettes and CDs are now being frequently used by many students and musicians
to enhance their knowledge. Furthermore, internet tutelage has greatly helped in long distance
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learning. In early days gurukulavasam was the norm for any kind of learning be it academics or
arts. That slowly changed to attending of regular music classes. Even we have not experienced
gurukulavasam. All of our tutelage has been through music lessons learned from our gurus
during regular music classes. In the present age, due to constraints of time and distance more
and more people are opting for cassettes, CDs and internet tutelage to enhance their knowledge.
While we are greatly appreciative of these innovative teaching and learning methodologies,
we believe that there can be no replacement for face to face learning from a guru. It is only
when you have a face to face session with a guru that your limitations and mistakes can be
pointed out by the guru and the guru can help in rectifying such mistakes. Our suggestion
to the youngsters opting for technology as a media of learning is that you should at every
opportunity that you get learn from yours gurus in face to face sessions. This will certainly
improve greatly the quality of your music.

Finally before I conclude we would like to express our thanks to our fans, press and
well-wishers. Our achievements and success have been made possible because of their support.
Their love and affection have been a source of great encouragement leading us to achieve
greater heights in our profession.

Thank you.
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