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THE 63rp MADRAS MUSIC CONFERENCE
OFFICIAL REPORT 1
THE OPENING DAY
17—12—1989

The 63rd Annual. Conference of the Music Academy, *Madras
was held at the T.T. Krishnamachari Auditorium in the premises
of the Academy, 306, T.T.K. Road, Madras from the 17th Decem-
ber 1989 to 1st January 1990. The Conference was inaugurated
by Sangita Kalanidhi D. K. Pattammal.

The inaugural function began with the singing of prayer by
Smt. Malathi Janardhanan and Kumari V. Girija, of the Teachers
College of Music, Music Academy.

MESSAGES

Sri T.S. Parthasarathy, Secretary, read messages from the
President of India, Sti R. Venkataraman, the Governor of Tamil

Nadu, Dr. P. C. Alexander and the Chief Minister, Dr. Kalaignar
M. Karunanidhi.

The President of the Academy, Sri T.T. Vasu, welcomed the

distinguished guests, members of the Academy and the public. in
his address, Sri Vasu said :

“ Sangita Kalanidhi Smt. D, K. Pattammal, Vidvan Maharaja-
puram Santhanam, Members of the Advisory Committee, distin-
guished invitees, ladies and gentlemen :

| have great pleasure in extending a hearty welcome to all
those present here to this 63rd Conference of the Music Academy.

We are particularly grateful to Sangita Kalanidhi Smt. D. K.
Pattammal for so kindly agreeing to inaugurate this Conference.
Smt. Pattammal’s name is synonymous with all that is chaste, ajl
that is classical and all that is traditional in Carnatic music,
Exceptionally musical from her childhood, and gifted with a firm.
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‘musical voice, her precocity was evident even when she was
twelve. Her supremacy in the music field is neither accidental
nor contrived. Smt. Pattammal is one of those fortunate few on
whom God has bestowed some rare aesthetic gifts. These rare
gifts acquired many-sided brilliance through prodigious concentra-
tion and effort and have secured for her a distinctive stature and
standing in the world of Carnatic music. Her uncompromising
fidelity to Sampradaya has been recognised and admired by
doyens in the field of music. She has been regularly performing
at this Academy for over four decades and has not been accep-
ting any honorarium whatever. She has also been our wellwisher
and we could not have chosen a better person to inaugurate our
63rd Conference. | extend to her a warm welcome.

| also welcome Vidwan Maharajapuram Santhanam who has
been unanimously chosen to preside over this Conference. Vid-
wan Santhanam is the legatee to a glorious musical tradition
which his father Viswanatha lyer had inherited from the Umayal-
‘puram school of the direct lineage of Tyagaraja. Viswanatha
1yer was a legend in his life time and was known as the ‘mona-
reh of alapana’. There was depth and a sensuous appeal in his
vision of ragas. He presided over our Conference in 1945 and
received the title of Sangita Kalanidhi. After a gap of 44 years
his son will be presiding over this year's Conference, this being
the first time when a son receives this honour four decades after
his father had received it.

Vidwan Santhanam has carved for himself a niche of emine-
nce in the sphere of Carnatic music by hard work and a single.
minded devotion to the art. He has shaped a style of his own by
assimilating the best elements of the style of his father as well as
those of other veterans. It is a happy blend that is at once
attractive, popular and pleasing. He is today at the apex of his
career as a musician and we are happy that we are honouring
him at a very appropriate time. | extend our welcome to him-
and thank him for agreeing to preside over this year’s Conference.
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The efforts of the Academy are so wide-ranging that they
touch the classical music world at many levels. Our Academy is
a Sabha like so many other sabhas. But it has far outgrown that
condition and has developed dimensions which impart classical
grace to every art form it promotes, a human face to every acti-
vity it aims to help musicians and a technical and technological
excellence in everything it does to improve the acoustic condi-
tion of the auditorium and maximise listener comfort. Our
Conferences are known all bver the globe and attract scholars and
researchers from many countries abroad. Our music and dance
recitals bear the stamp of excellence and therefore attract’connois-
seurs from all quarters. Then we have our College of Music
where facilities for advanced specialisation are available. There
is a Library with a collection of rare books on music, Carnatic and
others. And efforts are also on to promote understanding with
other systems of music. The journal published by the Music
Academy and the publications it brings out periodically providg
ample evidence of its interest in the promotion of research into
our classical musical heritage. The scholarships awarded to
deserving students and the competitions held periodically to spot
out and encourage outstanding talent provide further proof of its
abiding interest in preserving and embellishing the inherited
tradition. Besides these, the Academy has instituted many awards
for excellence in music. We have also'instituted insurance and
pension facilities for musicians on whom Saraswathi had smiled
and Lakshmi had remained cold. These activities have raised the
stature and standing of the Music Academy in India and abroad
and have conferred on it the status of a real Academy with an
imperceptible but felt liaison with the Gandharva Loka-the mytho-
logical world of all arts and music.

| would very much like to invite you to view, in this back-
ground, two programmes that were conducted in this auditorium
in February this year as part of the Festival of France in India.
. These programmes opened out a window into the cultural heri-
tage of France.
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The National Academy of Sciences in New Delhi arranged
4 dance-drama programme by Smt. Chitra Visweswaran and party
on November 14, 1982. This was fo commemorate the centenary
of the birth of Pandit Jawaharlal Nehru and the feature appropria-
ely dealt with "AKSHAYADHARA" on the river Ganga about
which Nehru had written memorable prose-poems.

This year too the Academy celebrated the Jayanti of great
composers like Tyagaraja, Muthuswami Dikshitar, Syama Sastri
and- Purandaradasa with music recitals by senior musicians.
Harikatha too was given a place of prominence through two
recitals, one of which, on the New Year's day, was in Sanskrit.

The Academy has so far been a forum for musicians who
have achieved distinction in the world of Carnatic music. Thanks
to the generous sponsorship of Sri Obul Reddy of Indo National
Ltd., we organised a ‘Spirit of Youth’ Festival in October in which
nearly 50 young and promising musicians and dancers including
accompanists were given an opportunity to exhibit their  talents-
The attendance was gratifying and on many days the hall was
full to capacity. What Sri Obul Reddy started has now been
carried forward by Smt. and Sri Suresh Krishna who have, in the
hallowed name of the late Smt. Ambujam Krishna, mother of
Sri Suresh Krishna, herself a great composer and patron of music
and musicians, instituted awards for young hopefuls. Inciden-
tally, while | was in Dethi, Sangita Kalanidhi Semmangudi Srj
Srinivasa lyer, whom | always refer as Guruji, taught me one of
the compositions of Smt. Ambujam Krishna, MAAMAVA
MAADHAVA. It is fitting that the memory of this great com-

poser and patron of music should be preserved by the members
of her family.

An interesting programme of talks and lecture demonstrations
has been drawn up for this Conference in which musicians and
scholars from abroad will be taking part. In connection with the
81st birthday celebrations of the late Dr. V. Raghavan, the ‘Sams-

krita Ranga’, founded by him will be presenting scenes from
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his Sanskrit play, ‘Anarkali’. A dance feature on Siva by a Cana-
dian dancer, another on Tyagaraja by a dancer from Bombay

and a depiction of Ashtanayikas by a Kalakshetra group are some
of the other highlights.

As the Academy grows, the problems confronting it also
increase and multiply. The Mini Hall needed attention in order
to make it fit for use as a forum for dance and  other gompact
music and other programmes. So, an extension of the Mini Hall
stage has been taken up and we hopefully expect to complete it
by end of March 1990.

The compressor in the airconditioning system failed during
the ‘Spirit of Youth’ “estival. We have initiated steps to
replace the compressor and cooling towers to make thc aircon-
ditioning effective during summer. We are grateful to BLUE
STAR for taking up the contract for maintenance at a concessional
rate and to Mr. G. Srinivasan of Aerocool for his valuable help
and advice.

To meet these unexpected and additionat but necessary
expenditure, we issued an appea! to our patron and donor mem.
bers for an interest free deposit for three years. | am not very
happy to inform you that the response to this appeal has not been
very encovraging. As these improvements will cost us Rs. 5 to
Rs. 6 lakhs, may | once again appeal to the music loving patrons
to extend their support ?

As you will observe, we have fixed marbles on the staircase
outside and M/s. Murudeshwar Ceramics, Hubli, have been kind
enough to donate Naveen ceramic tiles for our bathrooms below
the Mini Hall. 1| thank them for their kind gesture,

That the seating capacity of the Academy auditorium needs
to be improved has been powerfully highlighted by the unprece-
dented demand for season tickets this year and our difficulty in
meeting this demand, We request people who have not been
accommodated to kindly bear with us this time. We are trying
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to solve this problem to some extent and we hope to be able to
do something in this matter before the commencement of the
1990 season.

The Sadas this year will be presided over by Sangita Kalani-
dhi Dr. M. L. Vasanthakumari. It is needless for me to introduce
Dr. MLV to this audience. She is an artiste who belongs to the
great musical jineage and she is one of the front-ranking Carnatic
musicians. _ It is fitting that she should guide the proceedings of
this year’s Sadas.

I would take this opportunity to felicitate Vidvans Titte
Krishna lyengar and R.K. Venkatarama Sastri who were conferred
the Sangeet Natak Akademi Awards this year,

| offer my hearty thanks to the advertisers and sponsors for
so generously coming forward to help this institution and promote
a cause which stands for the preservation and promotion of the
grand Carnatic music tradition handed down to us.

Thank you “.

INAUGURAL ADDRESS

Sangita Kalanidhi D. K. Pattammal delivered her inaugural
address in which she said :

“ gra@anrGE@EL S HET TR QIGHTESEE SN

QEs Qearanar sEEs ddgaF sous so@ar
S®. g, 4. WTE JUTEET, LU SO ST, arfla
sNR sa1, QFw PG Ibi% ST i o WraAGESGL, Q5 F 63m,ﬂ_
gar® alprs Someasd B @DT I L) JLD Jliﬁﬂ'ml].) Sjaur
FEE@W, Cuwal_ 18 F wisSBGEGL L HPaITSEEESGLD, @nﬂ@
A iGEgh su8gsalsardrsar, af g Qﬂ&@‘if_'m'd)@.lb dga{ﬁ
gL JYDPLIIDHG UGDSSE S Folg LI BSSLD J@squr/pmaa
BEGw Tar g 97 ICUELTET QIHTSSE ST,
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Uiy Q[is Bag JYaw® sw8s elsgaid wearrs
dypreva Hs @ HFRuyL & HasBaas8Gpar.

VOTE OF THANKS

%

Sri T. S. Parthasarathy, Secretary of the Academy, proposed
a vote of thanks.

ELECTION OF PRESIDENT

Vidvan T, Visvanathan proposed Vidvan Maharajapuram
V, Santhanam to be the President of the 63rd Conference. The
proposal was seconded by Sangita Kalanidhi B. Rajam lyer.
Vidvan Maharajapuram Santhanam then delivered the following
Presidential address.
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Condensed English version of the

Yo Presidental address
By
Vidwan Maharajapuram SANTHANAM

It is my singular good fortune that this 63rd Conference of
the Music Academy, to be presided over by me, was inauguarated
by Sangita Kalanidhi D.K. Pattammal, a highly respected

musician in the sphere of Karnatic music for her uncompromising
adherence to, sampradaya.

Musicians get many notable opportunities in  their career,
many turning points, many awards and honours. But there is a
special distinction attached to the title awarded by the Music
Academy. Musicians get elated when they {;receive this much
coveted title and feel greatly honoured by it. It has a merit of
its own. If a musician feels that it is a recognition of this profes-
sional eminence it is because the Music Academy has been func-
tioning as a quardian protecting the interests of music which is a
symbol of Indian culture. |, therefore, stand before you this
evening in all humility and with a profound sense of gratitude,

Before | express my gratitude to the Academy, | should thank
the world of rasikas which influenced this august body to select
me for this signal honour.

The progress of this Academy has been spectacular ever since
Mr. T,T. Vasu took over as its President. He has been concen-
trating all his energy on the development of this prestigious
institution. On this occasion | also wish to thank tke Secretaries
and other Executives who have been contributing to his endea-
vOours,

I cannot but feel proud that | belong to the direct lineage of
Sri Tyagaraja. The third in this lineage was Umayalpuram Swami-
natha lyer for whose yeoman services to the propularization of
the kritis of the Saint the Music Academy conferred on him the
title of ‘Sangita Kalanidhi’ in 1936. My revered father and Guru,
Maharajapuram Viswanatha lyer, rose like a meteor in the music
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field mainly as a resuit of the Gurukulavasam he did under Swa-
minatha lyer. This Academy honoured my father in 1945 with
the title of ‘Sangita Kalanidhi’.

After 45 years | stand before you today to receive the honour
by virtue of following the footsteps of my father as his disciple.

| offer my profound saluations to our octogenarien doyen of
Karnatic music, Sri Semmangudi Srinivasa lyer, the principal disci-
ple of my father, who has been delighting audiences with his
music despite his age. In many respects, he is also my Guru who
treats me as his younger brother.

Believe me, friends, | shall assume the presidentship of the
conference only after paying my humble homage to all illustrious
predecessors in the music field. In all humility | also wish to
share with you a few of my thouhts on this occasion.

1. This Academy has always been recognising merit in
musicians many of whome have become frontrank artistes by
that recognition. The Academy has also been taking decisions
at the appropriate time. In my own case, | first got a chance to
sing in the afternooon programme, then in the night programme
and only after that, in the evening programme. 1| have now been
chosen to preside over the conference and to receive the Sangita
Kalanidhi title.

2. Institutions are not like individuals. It is only institutions
that enable an artiste to attain his fuli stature.

3. A knowledge of theory is necessary for a musician but
grammar alone is not music. The ‘sampradaya” is there and
‘Lakshya’ is extremely important. A musician must therefore
know both theory and practice and should be able to feel the
pulse of the audience.

4. The stalwarts of the earlier generation did not study
theory before entering the field. A good grasp of lakshya enabled
3
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them to learn theory automatically. Constant listening to the
music of their illustrious Gurus made them learn the nuances of
music and shape their own individual styles. They in.turn gave
shape to a body of rasikas who became knowledgeable
connoisseurs.

5. The success of a musician is like a palace. Sampradaya
is its foundation. The compositions of Purandara Dasa, the Trinity
Gopalakrishna Bharati and Papanasam Sivan are its pillars. Bhakti
and spirituality are its place of worship. Public appreciation is
its flower garden. Lakshanais the moat around its ramparts
The totality of these is Karnatic music.

6. Good music needs no publicity. The musical prodigies
of today are good examples for this. | often rejoice when | see.
audiences overfl owing halls in which they perform. Good music
-automatically attracts listeners.

7. Musical excellence alone is not important in Karnatic
music. Spirituality and devotion are entwined with it and itis
a living force in our everyday lives.

8. The younger generation of musicians are playing a lead.
ing role in the contemporary musical scene. They pay greao
attention to sruti and laya and have expanded their repertoire tn
a remarkable extent. They have brought about a renaisance it
our music which throbs with life. How did this miracle occur ?
‘The older generation did not encourage youth to take up music
as a profession. They were worried with mundane problems, But
even in those days a few prodigies overcame restrictions and
‘become great artistes. Their example enthused our Yyoeunger
-generation to follow their footsteps. This has raised our hopes
regarding the future of Karnatic music. The present day parents
.and sabhas give them fu|l encouragement and this good sign
must continue,

9. Fortunately for us, several executives of leading business
‘houses are ardent lovers of classical music and give generous sup-
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port to it by sponsoring festivals through sabhas. Utilising such
patronage institutions like this Academy have made Himalayan
achievements by encouraging promising young talent as well as
well established senior Vidwans. The music world is bound to
benefit by this munificent gesture onthe part of firms and the
Government must help such firms to sponsor programmes and
festivals.

10. My fervent plea is that great institutions like the Music
Academy must shape talented young Vidwans to become
eminent musicians of the future by giving them chances to pere
form in festivals, in which audiences overflow the auditoria, and
get introduced to true rasikas of music.

Veterans who have presided over these conferences in the past
have laready given their suggestions and precious advice for the
betterment of classical music and | do not wish to add to that lis-t
But the music world will benefit a great deal even if some of
hem are implemented at least now as it is never too late to-
mplement constructive suggestions.

In conclusion, | appeal to the authorities of the Academyt
my brother Vidwans, rasikas and all others interested in the
advancement of our music to give me all help and advice to
enable me to make this 63rd conference a success. | once again
offer my namaskarams to all of you.

CONFERENCE SOUVENIR

A Souvenir, which was brought out on the opening day
contained an account of the Music Academy from its inceptior;
and its activities and also the following articles : Vidvan Maha-
rajapuram Santhanam (by Lalgudi G. Jayaraman): Presidential
address of Vidvan Maharajapuram Santhanam in Tamil (and the
condensed version in English); Spirit of Youth-Programme of
Music & Dance (October 1989); Evolution of Dance Music (by
T.S. Parthasarathy); K. R. Sundaram lyer (by T.T. Vasu); Audienc-
Participation (by Brinda Varadarajan); Kanchipuram Nayana Pilla
(by T. Sankaran); and the list of Prize Winners in competition s
and concerts (1988-89).



ADVISORY COMMITTEE MEETINGS, 1989-90,

%
AGENDA OF THE CONFERENCE o
8 am. to 11 a.m.
Daily from 18-12-89 to 1—1—90
President : SRI MAHARAJAPURAM V. SANTHANAM
Date Programme ~ Name of Participants Details of discussion, Talks, Papers,
Lectures & Recitals
18-12-89 Devotional Music Soundarya Ladies ‘Krishnanubhavam’ a devotional feature
Association based on the pasurams of Alvars.
Talk Mr. R. Kausalya Construction of the Vina and practising
methods.
Lecture-demonstration Prof. S. R. Janakiraman Individuality of Raga and Tala-
a comparison.
M. Ganesa lyer Birth Sri P. K. Rajagopala lyer Arunagirinatha and his Tiruppugazh,

Cantenary Endowment
lecture



19-12-89

20-12-89

21-12-89

Devotional Music
Lecture-demonstration
R. N. Sarma Memorial
Lecture

Musical Discourse
Mangalammal Ganesa
lyer Endowment lecture

Devotional Music

Lecture-demonstration
-do-

-do-

Devotional Music
Lecture-demonstration
Talk

Dance Feature

Ganamrita Group
Dr. Padma Murthy
Dr. Prameela Gurumurthy

Smt. Sivananda
Vijayalakshmi

Aishvarya Ladies Club

Sri Chengalpattu Ranganathan
Sangita Kalanidhi
Sri B. Rajam iyer

Ms. Anne-Marie Gaston
(Anjali) from Canada

Ganavarshini Group

Ms. Rukmini Ramani o
Smt. Gomathy Viswanathan
Ms. Indu Raman

Hindi Bhajans.
Suladis and Mgabhogas
Composers of the post-Trinity era

Ramalingaswamy and his Arutpa

Compositions of Naraya Thirtha, Paap-
nasam Sivan, Tiruppavai & Tiruppugazh

Pancha_Nadai Pallavi and Laya
Kshetra Kritis of Muthuswami Dikshitar

Siva in Dance, Myth and lconography

A selection of Tiruppavai of Andal

Life and works of Papanasam Sivan
Lingappa Naidu and his compositions
‘Sumati Tyagaraja’ based on the life &
works of the immortal composer



22-12-89

23-12-89

Devotional Music

Talk

Reading a paper
Dr. V. Raghavan
Shashtyabdapurti
Endowment Lecture

Devotional Music

Singing

Talk

Unveiling of the Portrait
of late Violin Vidvan

V. Sethuramaiah

Music Recital

Ganas mriti Group

Smt. Uma Gopalaswamy
Smt. Padma Varadan
Sri B. Madhavan

The Saiva Siddhanta
Perumanram

Disciples of Sangita Kalanidhi
- Sri T. M. Thyagarajan

Prof. Dwaram
Bhavanarayana Rao

Unveiled by Sri T. S. Patha-

sarathy, Secretary, Music
Academy

Sangita Kalanidhi Sri B. Rajam
tyer accompanied by Sri V.V.
Ravi on Violin and Sri Srimush-
nam Raja Rao on Mridangam

Q>
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Pasurams and kritis in praise of Srirangam
& Ranganatha Ashtakam of Adi Sankara
Subbarama Dikshitar & his compositions
Feasibility of Notation in Karnatic Music
Sadasiva Brahmendra

Selections from Tevaram, Tiruvachakam
and Tiruppugazh

Singing of kritis of Thyagaraja tracing the
origin of Indian Music.

Divyanama kirtanas of Tyagaraja

Vidvan Sri R. K. Venkatarama Sastry’s
speech in praise of Sethuramaiah’s
services to Karnatic Music.



24-12-89 Devotional Music
Talk
.do-
Lecture-demonstration
256-12-89 Devotional Music

Talk

Talk
Music Recital

Skanda Gana Mandali

Sri N. Srinivasan, Sanskrit
Pandit of Saraswati Mahal
Library, Tanjavur
Smt. R. Vedavallii

Smt. Krishnaveni Lakshmanan
along with Students
of Kalakshetra

The Goda Stuti Group

Mannargudi Sri Sambasiva
Bhagavatar
Dr. T. K. Murty

Sangita Kalanidhi Smt. D.K.

Pattammal with Smt.T. Rukmini
(Mri-
dangam) and R. A. Rajagopal

(Violin), Sri T.A.S. Mani

(Ghatam)

Rendered five kritis of Muthuswamy
Dikshitar on Devi
Samartha Ramadas & his works

Practising methods for Svara singing

Ashta Nayikas in Bharata Natyam

Ashtaprabandham of Pillai Peruma
lyengar  (known as Divyakavi Alagiya
Manavala Dasar} of 12th Century.

Ritigaula kritis of Tyag-raja

Thanjavur Vaidyanatha lyer, my Guru

Q>
e



26-— 2-89

27-12-89

Raja Rajeswari Bhajan
Mandali

Chorus singing (Sponsored Five students of

by T.S. Sabesa lyer Prof. S. R. Janakiraman

endowment created by
Veena Vidvan Sri G. N.

Devotional Music

Dandapani)
Talk Sri R. K. Venkatarama Sastry
Music Recital Sri T. V. Gopalakrishnan with

Sri M. Chandrasekharan (Violin

%

Dvadasa Nama Mahima of Sri Vedanta
Desika

Singing of Pancha Ratna
Tyagaraja

Kritis of

Subbaraya Sastry and his rare composi-
tions.

......

and Tiruvarur Sri Bhaktavatsalam

{Mridangam)

Dasanjali Group

Mr. Mathew Allen from
Wesleyan University,
Connegticut

Dr. P. Venugopala Rao of the
American Institute of Indian
Studies

Devotional Music
Presenting a papext

Talk

Bhajans in Hindi and [ether languages
Tamil Padams

Some lesser known composers of Telugu
Padams



28-12-89

29-12.89

Music Recital Sri Madirimangalam Rama-
chandran with Sri M.S. Anantha
raman (Violin) and Sri E.M.
Panchapakesan (Mridangam)

Devotional Music Raga Ranjani Group of
Hyderabad
Talk Smt. P.L. Saraswati Ram, great

grant-daughter of Nilakanta
Sivan of Trivandrum

Talk Sri R. Visweswaran
Dance-Drama The Samskrita Ranga
Devotional Music Sri Purandara Dasar Bhakti

Prachara Mandali

Lecture-demonstration Ms. Neela Bhagavatof Bombay

K. R. Sundaram lyer Unveiling of the Portrait by

Day Dr. Semmangudi R, Srinivasa
lyer

Dikshitar kritis on different deitie_s" ‘

Life and works of Nilakanta Sivan

The place of Santoor in Indian Music
Scenes from the Sanskrit Play‘Anarkali’ of
Dr. V. Raghavan.

Recital of seven songs of Purandara Dasa

Art form of Khayal
Speech by Sri S. Narayanaswamy &



30-12-39  Devotional Music Sriranga Paduka Mandali Singing of Mummani Kovai and Nava-
manimalai in Tamil by Sri Vedanta Desika

Brinda Varadarajan Dr. S. Seetha Raga Delineation in Dikshitar’s kritis
Memorial Lecture
Video presentation Dr. L. Subramanian East - West fusion
Lecture-demonstration Ms. Rajashree Gautam Rare forms of Bharata Natyam

31-12-89 Devotional Music Ragamalika Group Singing of devotional songs in different

languages

Lecture-demonstration Sri S. Rajam The Mela Karta Kritis of Kotisvara lyer
Unveiling the Portrait of Unveiled by Dr. Semmangudi Portrait donated by Sri K. Raja, Advecate
Tiruppazhanam R. Srinivasa lyer followed by a and his wife.

Panchapagesa Bhagavatar speech : Sri T. S. Parthasarathy
& Sri S. Neelamegham
Talk Smt. S. R. Jayasitalakshmi Jatiswaram and Svarajati
Harikatha in Sanskrit Kum. Umamaheswari of Jeyadeva and his Gita Govindam
Sarvaraya Harikatha Patasala
of Kapileswarapuram
1-.1-90 Devotional Music Students of Teachers’ College Singing of Devotional songs
of Music Academy
Smt. Shyamala Jayaraman & Rendering of Marathi Abangs

Party



Book Releaase

Book Release

Presentation of book

Unveiling of Portrait

Fiute Rectial

by Sri T. S. Parthasarathy
Secretary, Music Academy

by Sri T. S. Parthasaratay,
Secretary, Music Academy

Smt. Lakshmi Gnanam present-
ed to the Music Academy a
copy of ‘Tyagarajaswami Kirta-
naigal’ in Tamil script publisehd
by Ramananda Yogj in 1310.

The portrait of Mridangam
Maestro Palani Subramanya
Pillai was presented to the
Academy bySri Trichy Sankaran

Dr. N. Ramani with Sri T. S.
Veeraraghavan (Violin) and Sri
Palghat Raghu (Mridangam)

Part 1l of the ‘Ambrosia of Muthuswamy
Dikshitar” authored by Sri M, S. Rama-
swamy.

Part lil of Sri Tyagaraja Swami’'s Kirtanai
gal (Tillaisthanam varsion), compiled by
late S.Parthasarathy.

o T.S. Parthasérathy, Secretary, Musi-
Academy acoepted the book.

Srf Trichy Sankaran paid a tribute to his
Guru

+¥®



Meé.tmgs of the Advisory Committee
93 18th DECEMBER. 1989

The meetings of the Advisory Committee of the Music
Academy in connection with its 63rd Conference commenced
to-day with Vidwan Maharajapuram Santhanam presiding. The
Soundarya Ladies Association presented the ‘Krishnanubhawam®
a devotional feature based on the pasurams of Alvars. Selected
varses from the work of Periyalvar Andal and Tirumangai Alvar
in praise of Lord Krishna were sung in different ragas.

R. Kausalya, Vina professor at the Rajah's College at
Tiruvaiyaru, spoke on the ¢ Construction of the vina and Practi-
sing Methods "*. The speaker said that the Vina, as a musica-
instrument, dated back to the Vedic period and passed through
several phases of construction. Both the construction and the
fretting principles underwent changes from time to time and the
present vina, known as the * Raghunatha Mela Vina * was desig-
ned by his minister Govinda Dikshita, father of Venkatamakhi.
‘The speaker demonstrated on the Vina practising methods at
different speeds and how students were taken step by step up to
‘the stage of playing Tanam.

Mysore Doraiswamy lyengar complimented the speaker on
‘her lucid presentation.

Prof. S. R. Janakiraman of the Teachers’ College of Music,

Music Academy, presented a lecture demonstration on the
‘ Individuality of Raga and Tala—a comparison "'. He said that
there were several ragas with dual names like Nadachintamani
and Devamruta-Varshini although the lakshanas were the same.
The change of one note, namely the madhyame, made all the
difference as in the case of Charukesi and Rishabhapriya,
Although Arabhi, Sama, Pratapavarali and Natanarayani had
common prayogas, they had an individuality of their own. The
speaker sang several examples to illustrate his points.
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Delivering the M. Ganesa lyer Birth Centenary endowment
lecture on ‘ Arunagirinatha and his Tiruppugazh®, P. K. Rajago-
pala lyer covered the various aspects of Arunagirinatha like the
thistorical, literary musical and philosophical. He said that
Arunagirinatha was patronized by ruler Praudha Devaraya of
Vijayanagar, whose name he mentions in more than one Tiruppu-
gazh. His illustrious contemporaries included Chature Kallinatha,
commentator on the 'Sangita Ratnakara, Vedanta Desika and
others. The Tiruppugezh was a repository of ragas and talas
known and unknown and also shows Arunagiri’s profound know-
ledge of rhe music of his time. Sita Narayanan sang a selection

of Tiruppugazh songs as illustrations.

19th DECEMBER, 1989

The Conference commenced with the singing of Hindi
bhajans by the Ganamritagroup. The songs rendered included
bhajans by Kabirdas, Surdas and Mira and Abhangs by Namdev-

Dr. Padma Murthy, Head of Department of Music, Bangalore
University presented a lecture demonstration on ‘ Suladis and
Ugabhogas’. She said that these musical forms were the exclu-
sive products of particularly the Haridadas of Karnataka from the
time of Sripadaraya and Vyasaraya, The sahitya of Suladis was
learned and devotional in nature and they were set in Dhruva,
Mathya. Rupaka, Jhampa, Triputa, Ata and Eka, known as the
Suladi Sapta talas. Purandara Dasa was the leading composes of
Suladis and they are cited by Tulaja in his ‘Sangita Saramruta’ as
lakshayas for certain ragas. Ugabhogas were ethical and didactic
in character, like Subhashitas in Sanskrit and could be sung with
or without tala like a sloka.

Delivering the R. N. Sarma Memorial lecture on : Composers
of the post-trinity era’, Dr. Premeela Gurumurthy of Madras
University said that many talented composers came in the lineage
of the Trinity. Tyagaraja had the largest number of disciples
among ‘whom there were severel gifted composers like Manambu-
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chavadi Venkatasubba lyer. Walajahpet Venkataramana Bhagavatar
and- Vina ‘Kuppayyat. ‘The sishya paramparas of Dikshithar and
Syama - Sastri- - also produced some brilliant composers like
Balaswami Dikshitar and Subbaraya Sastri. The speaker sang
‘Svamiki sari ’, * Inta marma ‘, Ninnu sevinchina’, and * Paradevi ’
as illustrations.

Smt. Sivananda Vijayalatshmi delivered a musical discourse
on ' Ramalinga Swami and his Arutpa’ as tha Mangalammal
Ganesa lyer endowment lecture. The speaker said that the
Swami (1823-1874) had no formal education but became one of
the best poets in Tamil with over 6000 verses and a vast amount
of prose works to his credit. He was a mystic and started a
society called Samarasa Suddha Sangham to propagate ahimsa
and vegetarianism. He also composed a large number of songs like
kirtanas and kummis to spread his teachings through music. The
speaker sang several songs and verses of Ramalinga Swami to
illustrate her points.

20th DECEMBER, 1989

The Conference commenced with the singing of devotional

songs by the Aishwarya Ladies Club which included the compo-
sitions of Narayana Tirtha and Papanasam Sivan in addition to

verses from the Tiruppavai and Tiruppugazh.

Vidvan Chengalpattu Ranganathan presented a scholarly
lecture-demonstration on ‘ Panchanadai Pallavi and Laya. He
pointed our in precise terms how a sangita Vidyarthi should
practise the proper permutation and combination of the features
tala, gati. layas and akshara going into the avartas ofja tala without
marring the graha of the sahitya and, maintaining the arudi (the
padagarbha) intact, should achieve the total effect of enjoying the
beauty of the gait of the pallavi. He concluded by singing a short
Tiruppugazh set in Panchanadai. Sri P. K. Rajagopala Aiyar
complimneted the vidvan on his laudable effort.
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B. Rajam lyer, Principal of the Teacher's College of Music
presented a lecture demonstration on the Kshetra kritis of Muthu-
syami Dikshitar. He said that among the Trinity, Dikshitar was
the most ardent pilgrim who visited a large number of shines al?
over India and sang kritis on deities enshrined there. These kritis
contained all the puranic details about the shrines and a wealth of
other information about the deities. From the musical pomt of
view they presented a total p|cture of the ragas employed wnth all
their nuances and breathed ‘the sublime mood of the composer
when he visited the shrines. The speaker sang more than a dozen
kritis as illustrations. C. S. Krishna lyer spoke in appreciatien of
Rajam lyer’s fine presentations.

Anne-Marie Gaston (Anjali) from Canada presented a lecture
demonstration entitled ‘- Siva in Dance, Myth and Iconography ',
She said that in India Siva was considered as Nataraja, the Lord
of Dance and most sculptures representing dance had Siva themes
as their basis. She had travelled all over India and had photo
graphed sculptures showing Siva as Gajasamhara Murti, Kalantaka
and in other forms. Siva was also depicted as the embodiment
of the nine rasas and she danced the sloka ‘ Sive sringarardra " as
an example. She then did a part of the pada varnam ‘Manani
Chekonavayya’ by the Tanjore Quartette. The last item danced by
her was her own creation ’ Lady Forest ' @mphasizing the great
tragedy of the destruction of primeval forests in the world.

21st DECEMBER, 1989

Ganavarshini group sang a selection from the Tiruppavai of
Andal at the commencement of Thursday’s meeting at the Music

Academy. The verses had been set to different ragas of Karnatic,
music.

Rukmini Ramani, daughter of the late Papanasam Sivan
presented a lecture demostration on the life and works of her
father.. She sald that Sivan was born at Polagam in 1890 but
had his education at Trivandrum where he studied Sanskrit in
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which he obtained two degrees. He also studied Malayalam and:

_Tamil. On his return to Tamil Nadu he comménced composing
songs in Sanskrit and Tamil and performed bhajanas at Tiruvaiyaru.
and other places, His bhajans around the Kapali temple at
‘Mylapore in Margazhi were very popular. He also composed
for films but only in classsical ragas and some of his best
‘compositions were fifm songs. His total output of song was
nearly 3000. The speaker song a represetative selection from
‘Sivan's compositions. Vidvan ‘Santanam, President of the
Conference, complimented her on her presentation.

Prof. Gomathy Viswanathan presented a talk on * Lingappa
Naidu and his Composition’s and sang a number of his compo-
sitions in Telugu and Tamil as illustrations. The speaker said
that Lingappa Naidu was the mirasdar of Edamanal Estate near
Sirkali and was a contemporaty of the Trinity. Inspired by the
songs of Tyagaraja, Naidu composed kritis in Telugu full of
devetional content. His Tamil songs are full of prosodical
beauties. He was also a good musician and clothed his composi-

tions in rakti ragas. These were published by the Music Academy
in notation.

Indu Raman of Bombay presented a dance feature untitled
* Sumati Tyagaraja ’, based on the life and works of the immortal
composer. Fourteen kritis had been ‘selected in chronologicaj
order, not omitting any aspect of the saints personality and danced

in the Bharata Natyam idiom. The kriti * Svara raga sudha ' had
been set up as a varnam with jatis, chitta avaras and adavu,
Guru Adyar Lakshmanan performed Nattuvangam and Sushila
Raman sang the kritis with great feeling. A full orchestra
supported the main artiste.

22nd DECEMBER 1989

At the commencement of the Conference of the Music
Academy on Friday, the Ganasmrity group sang pasurams and
kritis in praise of Srirangam and also the Ranganatha Ashtakam of

Adi Sankara.
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Uma Gopalaswamy of Bangalore gave a talk on Subbarama
Dikshltar and his compositions’ and sang a representative
selection from different types of compositions written by him.
The speaker said that the Dikshitar was one of the outstanding
musicologists of the last century and his * Sangita Sempradaya
Pradarsini ’ in Telugu running the 1700 pages was a monumental
work on Karnatic music. Dikshitar was the grandson of
Balaswami Dikshitar, younger brother of Muthuswami Bikshitar
He was the Asthana Vidwan of Ettayapuram state and was a versa-
tile composer of varnams, kritis and many raga malikas. His
famous kriti was ‘ Sankaracharyam ‘ in Sankarabharanam on the
Acharya of the Kamakoti Mutt at Kumbakonam, which he
personally sang before His Holiness around the year 1864. The
speaker sang kritis in Darbar, Natakuranji end Kalyani and also
the Navaragamalika ¢ Garavamu ".

Padma Varadan from Bombay read paper on the ‘feasibility of
Notation in Karnatic music . She said that all notation must
have appropriate gamaka signs so that the nuances of Karnatic
music could be properly understood by teachers and students.
She also sang a large number of examples as illustrations.

Delivering the Dr V. Raghavan Shastyabdapurti Endowment
Lecture on Sadasiva Brahmendra, Sri B. Madhavan dealt with the
life of the saint in grea detail and sang a number of his kritis as.
examples of their literary excellence and philosophical content.

23rd DECEMBER, 1989

The Saiva Siddhanta Perumanram rendered a selection from
Tevaram, Tiruvachakam and Tiruppugazh at the commencemcnt of
Saturday’s conference of the Music Academy. The verses had
been set up in both Tamil Panns and Karnatic ragas.

The disciples of Vidwan T. M. Thyagarajan sang more than
a dozen kritis of Tyagaraja dealing exclusively with the subject of
" music. Introducing the programme, T. S. Parthasarathy, Academy
5
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gecretary, said that among the Trinity, Tyagaraja alone had
composed kritis tracing the origin of Indian music from the Sama
Veda and its later development into swaras, srutis, jatis,
murchanas, ragas and kirtanas. Tyagaraja has also given a long
list of nadopasakas of yore including some gods and historical
persons like Sarngadeva, Matanga and Somesvara, The Kritis
suing by the group included ‘Vidulaku’,* Nadopasana ’

* Sogasuga ' and ‘ Nadaloludai ‘.

Prof.Dwaram Bhavanarayana Rao of Visakhapatnam presented
a talk on the’ Divyanama kirtanas of Tyagaraja '. The speaker
said that there were about 80 kirtanas exclusively known as ‘Divya
nama sankirtanas’ intended for group;singing in bhajans. They
were in simple tunes, usually with a pallavi and charanams. but
contained the quinteseence of the ragas employed. Some of
these kirtanas like ‘ Balamu kulamu * in Saveri contained Tyaga-
raja’s advice to humanity, One kriti, * Vinayamunanu ‘ contained
a miniature Ramayana, Smt. Bhavanarayana Rao and her

daughter Lakshmi rendered more than a dozen Divyanama as
illustrations.

A portrait of the late Violin Vidwan V. Sethuramiah was
unveiled by T.S. Parthasarathy, Academy Secretary. Vidwan
R.K. Venkatarama Sastri praised Sethuramiah’s services to Karnatic

music and spoke about the latter’'s long association with the
Music Academy.

Sangita Kalanidhi B. Rajam lyer, accompanised by V. V. Ravij
on violin and Srimushnam Raja Rao on Mridangam gave a music
recital.

24th DECEMBER, 1989

When the Advisory Committee of the Music Academy assemb-
jed on Sunday, Skanda Gana Mandali rendered five kritis of
Muthuswami Dikshitar on Devi. These were in the ragas Kamala-
manohari, Hemavati, Lalita, Purvi Kalyani and Nagagandhari.
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N. Srinivasan, Sanskrit Pandit of the Sarasvati Mahal Library,
Thanjavur, spoke on ‘Samartha Ramadasa and his works and sang
a few abhangs and Marathi verses of the saint composer. The
speaker said that although Ramadasa was born in Maharashtra and
spent most of his life in that area, he was closely associated
with the culture of Thanjavur and may be called the Mula Purusha
of the Harikatha sampradaya. In fact the terms * Harikatha * and
* Nirupana * were first found only in one of his verses. Rpmadasa
installed the idel of Hanuman at 11 piaces in Maharashtra. His
works in Marathi included ‘Manache sloke’, * Dasabodha, and the
Sundara Kandam of Ramayana. He established Mutts at
Thanjavur and Mannargudi and introduced the bhajana which is
stiil being maintained by his successors,

Vidushi, R. Vedavalli, gave a talk on ‘practising methods for
svara singing ° and sang many examples of kalpana swaras as’
illustrations  The speaker said that ‘lakshya’ was very important
in music and lakshana must be introduced gradually after the
student hac acquired sufficient lakshya jnana. Composers of
varnams knew the secret of intrcducing gamakas at the appro-
priate swaras. She explained how students wers taught to sing
kalpana swaras after neraval in kirtanas and said that alankaras
could be taught not only in Mayamalavagaula but in all major
ragas to help them to do so.

’ Krishnaveni Lakshmanan, along with seven students of
Kalakshetra, presented a lecture demonstration on , Ashta Nayikas
in Bharata Natyam '. She explained the concept of the eight
kinds of Nayikas and how they were represented in pada varnams
and padams. She and herstudents danced to padams and
varnams in Tamil, Telugu and Sanskrit in which the different kinds

of Nayikas had been depicted. These included - Teruvil Varano’
* Emayaladira *, * Indendu , * Bala vinave * and ‘Ninnujuda galige

by different composers,
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25th DECEMBER, 1989

The Goda Sruti Group sang verses from the Ashtaprabantham
of Pillai Perumal lyengar (also known as- Divyakavi Alagiya
Manavala Dasar) of the 12th century. Seventeen stanZas culled
from different Tamil works of the poet were sung as araga
malika. '

Mannargudi Sambasiva Bhagavatar spoke on the Ritigaula .
kritis of Tyagaraja and sang a number of them as examples. He
said that the saint composer had composed ten kritis in Ritigaula
which practically exhausted all the possible facets of the raga,
The kritis covered many subjects like music, philosophy and
daily puja. ‘Ragaratna malikache* emphasized the need for con-
ducting bhajans with group singing while ‘Dvaitamu sukhama’
was philosophical in its content, kritis in Rigigaula were found
in the Utsava Sampradaya (Jo Jo Rama) and in the Prahlada
Bhakti Vijayam (Nannuvidichi). ‘Cheraravademi’ depicted the
sringara rasa and ‘Badalika dira’ contained a miniature Rama-
yana.

Complimenting the speaker on his fine effort, Vidwan San-
thanam, Conference president, recalled Sambasiva Bhagavatar's
tutelage under his father Maharajapuram Viswanatha lyer and
how he later took to Harikatha as a profession. He added that
kirtanas formed the foundation for raga alapanas.

Dr. T. K. Murthy spoke on his guru Thanjavur Vaidyanatha
fyer and demonetrated his unique style of playing the mridan-
gam. He was assisted by Trichur V. Ramachandran (vocal) and
his dispiple J. Vaidyanathan on the mridangam. The speaker
said that Vaidyanatha lyer was born in Vaiyacheri in 1894 and
was related to Maha Vaidyanatha lyer. Murthy joined Vaidya-
natha lyer as a disciple at the age of nine and the guru treated
him and the othet disciples as his own sons.

Vidwan Murthy further explained and demonstrated on the
Mridangam the ‘Patavarisaigal’ in all the five Jatis. The ‘adavus,
he played for the Padavarnam, and the jatis played for the tana
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varnam (Viriboni) were noteworthy. The Moharas played in Adi
talam, Rupakam, Misra chapu, Khanda chapu and Sankirna
chapu, as well as in talas such as Sankirna Dhruvam and San-
kirna Mathyam were in his guru’s style of play. .

Prof. Trichy Sankaran thanked Dr. Murthy for his contribu-
tion to the cauae of music and spoke about the individual identi-
ties preserved by both the Pudukottai and Tanjore schools of
playing mridangam.

Sangita Kalanidhi D. K. Pattammal, accompanied by Smt. T,
Rukmini (violin), Sri T.A.S. Mani (mridangam) and Sri R. A,
Rajagopal (ghatam) gave a music recital.

26th DECEMBER, 1989

Rajarajesvari Bhajan Mandali sang the ‘Dvadasa Nama
Mahime’ of Sri Vedanta Desika at the commencement of Tues-
day’s conference of the Music Academy. The poem, describing
the glory of the twelve names of Vishnu, was rendered as a raga
malika by the group.

Five students of Prof. S.R. Janakiraman of the Teachers’
College of Music rendered the Pancha Ratna kritis of Tyagaraja
in chorus. The singers were Savita Rajagopal, Shoba Natarajan
Sheela, R. Vasumathi and Sreemathi. They were accompanied
by P. Ramachandrayya on the violin and Umayalpuram Mali on
the mridangam. The programme had been sponsored by the
T. 8. Sabhesa lyer Endowment created by Vina Vidwan G. N.
Dandapani.

R. K. Venkatarama Sastry gave a talk on ‘Subbaraya Sastri
and his rare compositions’. He was assisted by R. K. Shriram
Kumar, who sang five kritis by way of demonstration, and Vidya
Shankar who provided Vina accompaniment. The speaker said
that Subbaraya Sastri (1803-1862) was the second son of the
great Syama Sastri and attained proficiency not only in music
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but also in Sanskrit, Telugu and Tamil. He became a noted
composer also and his mudra was ‘Kumara’ Jor ‘Kumarudu’. His
speciality was svara sahitya and Chitta svaras which he appen-
ded to most of his compositions. He was also a good violinist,

R. K. Shriram Kumar rendered ‘Talachinavaru’ (Dhanyasi),
Meena Narayana™ (Durbar), ‘Nannu brochutaku’ (Todi), Ninnu
sevinchina‘ {Yadukulakambhojl) land ‘Vanajasana‘ (Sri raga).
T S. Parthasarathy, Academy Secretary, said that Subbaraya Sas-
tri had the unique good fortune to learn from both his father and
from Tyagaraja and his kritis showed a happy blend of the styles
of both. ‘Emanine (Mukhari), 'Janani’ {Ritigauta) and 'Venkata-
saila (Hamirkalyani) were scme of his well-known pieces. ‘

T. V. Gopalakrishnan, accompanied by M. Chandrasekharan
on the violin and Tiruvarur Bhakthavatsalam on the mridangam

gave a music recital.

_ 27th DECEMBER 1989 oo
. The .Dasanjali group rendered bhajans in Hindi and other
languages at the commencement of Wednesday’s conference
of the Music Academy,

Mathew Allen from the Wesleyan University, Connecticut,
presented a paper on ‘Tamil padams’ and sang a few padams as
illustrations. He was assisted by Nirmala Sundararajan who
also rendered some padams. The speaker gave the biographical
details of Ghanam Krishna lyer, Kavikunjara Bharati, Madhura
Kavi Bharati and Subbarama lyer and explained the importance
of padams on the concett dais and in Bharata Natyam. He said
that padams were mostly in rakti ragas as they had to express
emotions and in slow tempo, the Telugu padams being sung
more slowly than Tamil ones. He sang snatches of ‘padari varu
gudu’ and "ninnu juchi’ to show the difference in their speeds.
Nirmala Sundararajan sang ‘ldai vida’ (Saveri) and ‘Edunganam’
(Kambhoiji) as further examples of Tamil padams. T. Viswanathan
complimented Mr. Allen on his fine presentation of the subjects

and himself sang a few snatches of Tamil padams.
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Dr. P.Venugopala Rao of the American Institute of Indian
studies spoke on ‘Some lesser known composers of Telugu
padams’. He was assisted by Nirmala Sundararajan and Shorba.
Natarajan who sang a few padams as illustrations. Dr. Rao
said that among composers of Telugu padams only Kshstrajna,
Sarangapani and Sabhapattayya were well-known aithough
there were many other gadam writers like Ghanam  Sinayya:
Subbarama Dikshitar gives along list of padam comp®sers of

the pre-Trinity period but their biographical details were no-
available.

Nirmala Sundararajan and Shoba Natarajan sang ‘Valapu
tala vasama‘ in Athana by Swati Tirunal as an example of a
Sringara padam’. ‘

Dr. Rao said that Govindasamayya of Karvetnagar was

another composer who was not so well known. His padam
‘Manini vinave’ was, however, popular.

Lakshmi Viswanathan did abhinaya for ‘Emataladina’ (Yadut
kulakambhoji) which-was sung by Shoba Natarajan.

Vidwan Madinimangalam Ramachandran, accompanied by
M.S Anantaraman on the violin and E. M. Panchapagesan on
the mridangam gave a music recital.

28th DECEMBER, 1989

Raga Ranjani of Hyderabad sang Dikshitar’s kritis on diffe-
rent deities at the commencement of Thursday’s Conference of
the Music Academy.

P. L. Saraswathy Ram, great-grand-daughter of Nilakantha
Sivan of Trivandrum spoke on the life and worksof her forbear
and sang a few of his compositions as illustrations, She said
that Sivan was born at Padmanabhapuram in 1839 and his origi-
nal name was Subrahmanya, While quite young, he studied
Tamil devotional literature and also Vedantic works in.Sanskrit.

Although he led the life of a householder, he had a philosophica
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bent of mind and composed a large number of poemsand kirt-
anas including some in Sanskrit. He was famous for Lis bhajang
which inspired young Papanasam Sivan when he was studying
Sanskrit at Trivandrum. Nilakantha Sivan passed away in 1900.

The kritis rendered by the speaker included ‘Gajanana’ (Pan
tuvarali), ‘Karunakara’ (Madhyamavati), and ‘Mahadeva Namo-
(Kalyani). She added that Sivan had composed in apurva ragas’
like Naganandini, Lalita panchamam, Mangala kaisika and Gopika
vasantam.

R. Visweswaran gave a talk on ‘the place of Santoor in
fndian Music’ and exhibited a number of instruments of the harp
types. He said that ancient musical texts mentioned several
vinas like the Satatantri Vina, Saptatantri Vina and Vaana Vina.
The speaker said that the present Santoor was the one which
was in vogue in Kashmir as a folk instrument but his Guru
Shiva Kumar Sharma had raised it to the status of a concert instru
ment for playing classical Hindustani music. By way of demons
tration he played a Gat in Ahir Bhairav (similar) to the Karnatic
raga Chakravakam).

The Samskrita Ranga, founded by Dr. V. Raghavan, put on
the boards his Sanskrit play ‘Anarkali’ as a part of his 81st birth
day celebrations. Dr. S. S. Janaki spoke on the contents of the
play and the background against ‘which it was written. The
play deals with the love between Prince Salim, son of Akbar
and Anarkali and their ultimate marriage after a series of tragic
events. Music for the play had been composed by B. Krishna
murthy and dance choreography was by Nandini, daughter of Dr,
Raghavan, who herseif acted in the role of Anarkali. A group of
ardent lovers of Sanskrit appeared in the other roles. Delightfu,
vocal music, sung by B. Balasubrahmanyam, added flavour to the
various scenes. Speakingin Sanskrit, P. K. Rajagopala lyerl
member of the Muslc Academy’s Advisery Committee, thanked,
the Samaskrita Raga for its excellent production.
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29th DECEMBER, 1989.

Sri Purandara Dasar Bhakti Prachara Mandali rendered seven
songs of Purandara Dasa at the commencement of Friday’s
conference at the Music Academy. :

Neela Bhagavat of Bombay presented a lecture-demonstra-
tion on the ‘art form of Khayal’. She said that from the 10th to
the 18th century the musical form in vogue was Dhrufjad, but
this form gradually gave way to the more popular form of Khayal.
The speaker sang the Dhrupad ‘Para Brahma‘’in Yaman to
show how the syllables played an important role in that com-
position. The main composers of Khayal were Sadarang and
Adarang who were Been (Vina) players. She sang the Khayal
‘Kahe sakhi’ in raga Yaman in Ektal as illustration. In  course
of time different schools (Gharanas) of Khayal came into existe
nce like the Agra, Gwalior, Jaipur and Kirana schools. She
sang a Khayal in Yaman Kalyan as a sample of the style of the
Gwalior gharana.

The speaker later sang a Thumri in Dadra tala and a folk
song in Rajasthani to show the later trends in Hindustani
music. She concluded with apiece in Bhairavi (Sindhu Bhai-
ravi.)

A portrait of the late K. R. Sundaram lyer, former {president
of the Music Academy, was unveiled by Dr. Semmangudi Srini-
vasier. Speaking on the occasion Mr.S. Narayanaswamy

recalled Sundaram lyer’s accociation with the Academy for many
decades and how he built up the institution to its present status.

The function was followed by a music recital by Semmangudi
Srinivasier and party.
30th DECEMBER, 1989.

The Mummanikkovai and Navamanimalai in Tamil by  Sri
Vedanta Desika in praise of Lord Devanayake of Tiruvahindra-
puram were sung as raga malikas by the Sriranga Puduka
Mandali at the beginning of Saturday’s conference of the Music
Academy.

6
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Dr. S. Seetha, Head of the department of Music, University
of Madras, delivered the “/Brinda Varadarajan memorial lecture’,
the subject being ‘Raga delineation in Dikshitar's kritis’. The
speaker said that Dikshitar was not an emotional comiﬁoser like
Tyagaraja and tranquility was, therefore, the keynote of his
kritis. He was an Advaijtin and a Srividya upasaka and sought
tq create ananda or supreme bliss through his compositions.
His mastery over raga structure was complete and he invariably
presented the total picture of the ragas concerned in his kritis,
She played snatches of Dikshitar’s kritis on the Vina and explai
ned how ‘karvais’ on some notes embellished the ragas
employed.

‘ Dr. Subramaniam (U.S.A.) showed a special video presenta-

tion of ‘East-West Fusion‘ in music in which different musical
idioms like Jazz, Rock, Pop, Film and the conservative classi-
cal had been fused into one composition and played by some
of the greatest performerslike Yehudi Menuhin. The first was
a composition based on the raga Mohanam presented at a spe-
cial concert in New York. Menuhin played the melodic lines
with a Western interpretation and Subramaniam had answered
in the Indian gamaka style. The second was an orchestral work
called ‘Fantasy on Vedic Chants’. Similar compositions based
on Chakravakam, Hamsdhvani and Kharaharapriya were then
played.

:

Rajashree Gautam from Chidambaram presented a lectured
demonstration on rare forms in Bharata Natyam. She said that
in the tradition of the Tanjcre Quartetta, Suladis, Thayams
Prabandhas, Jati and Chitra Natya Jati were being performed,.
Suladis were tala malikas inseven talas which cameto be
known as Suladi sapta talas. They were mostly in Kannada but
there was one Telugu Suladi by Annamacharya. Purandara
Dasa’s Suladis are cited as lakshyas for certain ragas by Tula-
jaji in his “Sangita Saramrita”’. The speaker performed Abhi-
naya for the Suladi “Narayana Kesava”in Mohanam and Tisra
triputa tala. She later danced to a song of Annamacharya on
tord Venkateswara and concluded with “Asai Mukam Marandu
Poche’ by Subramania Bharati.
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31st DECEMBER, 1989

The conference commenced with the singing of devotional
songs in different languages by the Ragamalika group. Songs
on various deities, a ¥sloka on Raghavendra Svami, a Hindi
bhajan and compositions in Tamil were rendered by four
singers,

S. Rajam gave a lecture demonstration on ‘the Mela Karta
kritis of Kotisvara lyer’. He was accompanied by Savitri Satya-
murthy on the violin. The speaker said that lyer was the grand-
son of Kavi Kunjara Bharati and had music in his blood. Finding
that most of the kritis in vogue were in Telugu or Sanskrit, he
decided to compose songs in Tamil. He composed songs in all
the 72 Melakartas and meticulously wrote them down in nota-
.tion himself. His humility was such that he never used his name
as mudra but called himself ‘Kavi Kunjaradasan‘ and calied his
book as “’Kanda Ganamudam*.?

Raga bhava, easy flowing language, devotional fervour,
order of sangatis and chitta swaras were the halimark of lyer's
kritis. The speaker sang kritis in Nasamani and Subhapantuv-
arali as illustrations.

A portrait of Tiruppazhanam Panchapagesa Bhagavatar, a
Harikatha stalwart of an earlier generation, was unveiled by
Dr. Semmangudi Srinivasa lyer who spoke on the many-sided
greatness of the Bhagavatar., T. S. Parthasarathy and S. Nila-
megham also paid tributes to the scholarshjp, musical prowess
and fluency of expression of Panchapagesa Bhagavatar. The
portrait had been donated by Mr. K. Raja, Advocate and his wife
who is a granddaughter of the later Bhagavatar.

S. R. Jayasitalakshmi, Senior Lecturer of Music, Queen
Mary’s College, spoke on “Jatisvaram and Svatajatl’ and sang a
a number of each of the compositions as illustrations.

She said that musical forms like Jatisvaram, Svarajati,
Tillana and Javali were common to both dance and classical
music but nowadays Jatiswaram was used only in dance recitals.
Svarajatis were used in both dance and music recitals. Their
value as classical art music was considerable and Jatiswaram
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was also known as ‘Svarapallavi’ in which some musicians at
Vizianagaram and Bobbili had specialized. The Tanjore Quar-
tette, Svati Tirunal, Subbarama Dikshitar, Mysore Seshanna and
Subbanna and Vasudevacharya were well-known composers of
Jatisvaram. Melattur Virabhadriah was the first composer of
Svarajati which reached its perfection at the hands of Syama
Sastri whose three Svarajatis were monumental pieces.

Kumari Umamaheswari of the Sarvaraya Harikatha Pathasala
of Kapileswarapuram performed a Harikatha in Sanskrit on
‘Jayadeva and-his Gita Govindam*. In addition to Ashtapadis,

she sang a large number of songs and slokas specially compo-
sed on the subject.

1st JANUARY, 1990.

The concluding day of the 63rd annual conference of the
Music Academy commenced with the singing of devotional
songs by students of the Teachers’ College of Music of the Aca-
demy. This was followed by the rendering of Marathi Abhangs
by Syamala Jayaraman and party.

T. S. Parthasarathy, Academy Secretary, released part Il of
the ‘Ambrosai of Muthuswamy Dikshitra’ authored by M. S.
Ramaswami. He said that when compared to the profusion of
literature on Tyagaraja, books on Dikshitar were few and far
between and Mr. Ramaswami’s book was a welcome addition to
literature on Dikshitar. The book, written in English, gave
the text of the kritis, English translation, notes on mythological
references, raga lakshana and other relevant information.

Mr. Parthasarathy also released part Il of ‘Sri Tyagaraja
swami’s kirtanaigal’ (Tillaisthanam version) compiled by the
late S. Parthasarathy. He said that after the demise of Tyagor-
aja, differences arose in the versions of some kritis between the
three main sishya paramparas, the Walajahpet, Umayalpuram and
Tittaisthanam schools. The Tillaisthanam version was  preser-
ved by Dr. T. Srinivasaraghavachariar, nephew of Rama lyengar’
direct disciple of Tyagaraja, and made available to Mr. Partha-
sarathy. The book contained 48 kritis with full notation and
v aluable notes on raga lakshanas.
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R. Vedovalli and Rama Narasimhan (daughter of the author)
rendered ‘Vachama Gocharame’ (Kaikavasi) and ‘Matimatiki’

(Mohanam) as illustrations of the Tillaisthanam version.

Lakshmi Gnanam, presented to the Music Academy a copy
.of ‘Tyagarajaswami Kirtanaigal® in Tamil script published by
Ramanands Yogi in 1910. Accepting the book, Mr. Parthasara-
‘thy mentioned that the original name of the compiler was Tir-
uvotriyur S. A. Ramaswami lyer and he was a disciple of Wala-
jahpet Krishnaswamy Bhagavatar.

A portrait of the late Mridongam Maestro Palani Subra-
mania Pillai was donated to the Music Academy by his discipe
Prof. Trichy Sankaran (Canada). Paying a tribute to his Guru
Prof. Sankaran said that Pillai was an embodiment of traditionl
and all that was best in the art of playing in Mridangam. He
established a unique style of handling the instrumeat which
came to be known as the Palani style.

After distribution of prizes to winners in competitions by
Maharajapuram Santhanam, president of the conference, there
was a flute recital by N. Ramani, accompnnied by T. S. Veerora-
ghavan on the violin and Palghat Raghu on the mriadngam.



Wo  THE SADAS

The Sadas (Convocation) of the 63rd Annual Conference
was held in the T. T. Krishnamachari Auditorium of the Music
Academy at 4-00 p.m. on 1st Januray 1990 with Dr. (Smt.) M.L.
Vasanthakumari in the chair.

The Sadas commenced with an invocation sohg by the
Advanced Course students of the Teachers ‘College of Music,
Academy.

There was a distinguished gathering of members of the
Academy, music lovers, musicians and scholars.

The Sadas was convoked by Sri T. S. Rangarajan, Secretary
of the Academy.

Sri T. S. Parthasarathy, Secretary of the Academy, presented
Vidvan Sri Maharajapuram Santhanam, President of the 63rd
Conference.

CONFERENCE PRESIDENT

Vidwan Maharajapuram V, Santhanzam

“Born at Kumbekonam in 1928 as the son of Sangita Kala-
nidhi Maharajapuram Viswanatha lyer and  Visalakshi Ammay;
Initiated into Karnatic music by his own father in the latter’'s
unique style; became en eminent Vidwan early in life and is now
one of the leading and most popular performers in the field; ser-
ved for six years as the Principal of the Ramanathan Musia
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Academy in Jaffna, Sri Lanka; recipient of numerous titles and
awards including the Sangeet Natak Akademi award in 1984:
has given recitals in many countries abroad including U.S.A.,
Canada, U.K. Singapore, Malaysia and the Middie East; has
composed several songs on deities and Tillanas in rare ragas;
has to his credit a number of cassettes and long playing records’.

The President of-the Sadas Dr. (Smt.) M. L. Vasanathaku-
mari conferred the title of ‘Sangita Kalanidhi’ on Vidvan Sri
Maharajapuram Santhanam and presented him with the Sanad
and the Insignia of the title.

S T. T. Vasu, President of the Academy presented to Vid-
van Sri Maharajapuram Santhanam, a cheque for Rs. 5000/-
being the interest from an endowment made by Sri C. V. Narasi-
mhan, to be awarded to the President of each year’s Conference
of the Music Academy.

The Academy had selected two senior experts, who had
rendered distinguished services in the field of music, for the
award of Certificate of Merit.

Sri T. S. Rangarajan, Secretary of the Academy, presented
Vidvan Sri N. S. Krishnaswamy lyengar.

CERTIFICATE OF MERIT
AND
T. T. K. MEMORIAL AWARD

Vidwan N. S. Krishnaswdmy lyengar
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Born on January 31st, 1914; studied at the National Theo-
sophical High School and College at Adyar; initially learnt vocal
music from Narasimhachariar; recipient of gold medal from the
Music Academy in a competition in 1929; later learnt from Tiger
Varadachariar; from 1930 did gurukulavasam under Kdnchipuram'
Naina Pillai and accompanied him in concerts till 1934; has
given numerous performances in sabhas; trained several musici-
ans who are in the forefront today; is noted for his vast reper-
toire and purity of style.”

Dr. (Smt.) M. L. Vasanthakumari awarded to Vidvan Sri N.S.
Krishnaswamy lyengar the Certificate of Merit and cash award
of Rs. 1,000/-

Sri S. Natarajan, Secretary of the Academy, presented
Vidvan Sri Nagore Ambi lyer.
CERTIFICATE OF MERIT

AND
T.T. K. MEMORIAL AWARD

Vidwan Nagore T. S. Ambi lyer

“Born on 10th February 1921 at Tandankorai village; original
name Sivaramakrishnan; parents T S. Subrahmany a lyer and
Mangalattammal; learnt Mridangam from Sikkil Narayanaswamy
Pillai and Tanjore Vaidyanatha lyer; has been accompanying
leading Vidwans in the music field; recipient of several awards
and honours; known for his crisp style and deep knowledge of
laya.”
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Dr. (Smt.) M. L. Vasanthakumari awarded to Vidvan Sri
Nagore Ambi lyer the Certificate of Merit and cash award of
Rs. 1,000/-

Dr. M. L. Vesanthakumari recalled her association with the
Academy from her childhood and said the institution had grown
on the solid foundatien of discipline, strictness and hard work
that had been laid by the men who built it over the years. In
this regard she told young musicians and students of music that
‘it is important to honour sampradaya, the traditions set by our
forbears, however intelligent we oursefves may be.

She said that her mentor, G. N. Balasubramaniam, used to
speak highly of Maharajapuram Viswanatha [lyer’'s singing, and
said his son Maharajapuram Santhanam surely deserved the San-
githa Kalanidhi awerd, as his singing was marked by ‘suddha

saareeram’ (good voice), and ‘sruthi suddham’ (fidelity to
basicnote).

Sangita Kalanidhi Dr. Semmangudi Srinivasa lyer, Sangita
Kalanidhi Smt. D. K. Pattammal and Vidvan Sri Vellore Rama-
bhadran offered felicitations to Maharajapuram Sri V.Santhanam-
Vidvan Sri N. S. Krishnaswamy lyengar and Nagore Sjr
Ambi lyer respectively. The recipients of the awards thanked
the Academy for the honour done to them.

* Sri S. Natarajan, Secretary of the Academy, introduced the
musicians who had participated in the different concerts of the
festival and had been adjudged as deserving of special awards;
The President of the Sadas gave away the awards (vide list
elsewhere).

Sri V. Subramaniam, Secretary, proposed a vote of thanks.

—_—



Prizes for competitions and concerts 1989--90 3

$. No. Name of Prize/Award

Donors Winners

COMPETITIONS :

1. Divya Prabandham, Lingappa Naidu
Kirtanas and Tevaram-Sri
Naidu Memorial Prize

Garu‘s
Vijayaraghavalu

Tamil songs-Amarar Kalki Prize
3. S.A. Venkatarama lyer Prize for Mridangam

Syama Sastri Kritis - Sri Uttaram Thamba
Satchidananda Prize

Purandaradasa Padas

6. Rajalakshmi  Jagannarayanan
Tulasidas Songs

Prize for

7. Smt. Alamelu Viswanathan Prize-Papanasam
Sivan‘s Songs

‘g Prize for G.N.B's Songs

Endowed by Vijayaraghavalu Memorial
and Charitable Trust, Sirkali
S. Vasanthi
Prasad Venkataraman
R. Sankar

Endowed by Sri T. Sadasivam
Endowed by Dr. (Smt.) S.A.K. Durga
Endowed by Sri V.S.8.K. Brahmananda,
Jaffna, (Ceylon) Not Awarded
do. Prasad Venkataraman
Endowed by Sri S. Jagannarayan
Not Awarded

K. P. Lakshmi
and Gayatri Ramani

Endowed by Sri K, V. Balasubramaniam
and Kum. Lakshmi Viswanathan

Endowed by Dr. Sinnathambi of
New Zealand

Prasad Venkataraman
and Sudha Ganesan



10. -

1.

12,

13.

14,

15.

16.

17.

18,

Vocal Music (Ladies)
Sastry Memoriai Prize

T. R. Venkatarama

Vocal Music-Gentlemen-Sangita Kalanidhi
GNB Memorial Prize
Veena Dhanammal Memorial Prize for

Veena
Tyagaraja Kritis - Vedagiri Prize

Sanskrit compositions -
Memorial Prize

Dr. V. Raghavan

U. Ramachandra Rao Memorial
Meera Bai Songs

Prize for

Dikshitar Kritis-Bhikshandar Koil Rajagopala
Pillai Memorial Prize

Maharajah Svati Tirunal
Murthy Memorial Prize

Compositions-

Modern compositions - L. Muthiah Bhaga-
vatar Memorial Prize

Pallavi singing - Dr. Sankaranarayana lyer
Memorial Prize

Endowed by Sri T.V. Rajagopalan

Endowed by Smt. Rajeswari
R>nganathan

Endowed by late M. Sudarshanam
lyengar

Endowed by Smt. Lakshmi
Vedagiri

Endowed by Smt. Priyamvada:
Sankar

Endowed by Sri U. Ramesh Rao

Endowed by Smt. Sarada
Natarajan

Endowed by the R. K. Murthy
Memorial Committee

Awarded by the Executive
Committee of the Music Academy

Dr. S. S. Krishnan and members
of his family

Chitra Bhaskaran

K. N. Ranganatha
Sharma

Not Awarded

K.P. Sreela
Aparna Thyagarajan
R. Usha

G. Kritika

Subha Ganesan and
K.P. Lakshmi

S. Vasanthi

K. N. Ranganatha
Sharma
N
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