
��G����G��� @�������G�� 8U

����� ('#,�� 6��� (�!#+'"� !#"� (/� F�7���
���*����� �)7�� ��� -'��  ��� @�� -'�� ���� ��� -'��
�)�

- ���&�'������

� ' ��@���)-��"� ���+� "6!�  )�*��� )�� "'�� �))+���
&�!$� "'�� O'������  �--'�")�

�#�"'���*!��)-���")!�� 6��� �-�#���-�

� � � � G�G�� � � � �

J8; 8P; 8IJU

@�!*��-)�+�� *!$$��*�-� 6)"'� @��-)"�
�#(��'$��/�� �����)/��� )�� "'�� *'�)��

� � ��'� � ��������

�'��  !)�"� !&� -)�*#��)!�� 6��� 6'�"'���
[ @��")$�-'/�$�	� 6��� �-$)��)(���� ��� "'��
���+��'�� �#-�$��)� )"� )�� ���"�-� "!� (�� ��
@��")$�-'/�$�� ��+��� 6)"'� �#--'�� �'�),�"��
��-� .�7��)� G)��-�>� (#"� �)�*�� F��7�"�3�
$�7')��  #��� )"�� )�� "'�� PP�-� $���� ��-� "'��
7��"���� !&� �)7b)"���� ��'���7���)�� )��
"��-)")!����/� �#�+� 6)"'� �#--'�$�-'/�$���
"'�� *!�&����*�� 6��� !&� ! )�)!�� "'�"� )"� 6���
��B��/��!&� "'�� PP�-� $���� ��-� "'�"� ] �#--'�3�
$�-'/�$�Z � )��"'��  �! ��� �,����� �"�� ��7�����
)�� ��� �)� +�� $��  �� G)� -'�� �)� ��� ��� �)� -'�� $��
+�� �)� ���

� �	���&�

�')�� ��+�� )���!"�&!#�-� �)"'��� )�� F��7�"�3�
$�7')��!��)��"'�����+��'���#-�$��)��] ��$��
G)/�-�Z �)�� ��)-� "!�(�� )�� �)�) �7��� ���� � ��F��
�#((�� ��!� �"�"�-� "'�"� "'�� ��7����� )�� ��� �)�
+�� $��  �� -'�� �)� ��� ��-� ��� �)� -'��  �� $��+��
�)���>� ��-� [ �)� $�	� ��-� [ ��� �)� -'�� �)� ��	�����
*'���*"��)�")*�  ��/!+���

�������� �)+��� F���-�*'��)/���� F)-,���
��('���� �)/��� ��-� � �� .�� B�/���$�� �)/���
6����&!�� ��+��-)�+� ] ��$�� G)/�-�Z � ���*!$R
 !��-� )�� .'���'��� �)/�� ��-� "'�"� �)�) �7��
6��� �!� -)�")�*"� ��+��

���� � �� ��)�),�����+'�,��� �+����-� 6)"'�
���� � �� F�� �#((�� �!6�

�'���!�&����*��6���!&�! )�)!�� "'�"�] ��$��
G)/�-�Y� 6��� (�)�+� �!6� ���-���-� !��/� )��
.'���'��� �)/�� ��-� "'�"� "'���� 6��� �!�
��7����� �"�")�+� �)�) �7�� ��� -)�")�*"� &�!$�
.'���'��� �)/��

3

�"� )����B��/�� !&� "'�� PP�-�$����� �"�� ��7�����
)�� ��� �)� $�� �� �)� ��� ��-� ��� �)�  �� $��+�� �)�����
���� �)+��� F���-�*'��)/��� *!�"��-�-� &!�� $��
+��$��

�#�"'��� *!��)-���")!�� 6��� �-�!#���-� "!�
"'�� ��="� -�/�

� � � � � �G � � � � � � �

8 ` 8 ` J K

�'��  �!*��-)�+�� 6���� ���#$�-� 6)"'� "'��
@���)-��"� )�� "'�� *'�)�N

� �� �)�����

�'�� ��7����� !&� ���)���+�6'!��� -)�*#��)!��
'�-� (���� �-�!#���-�  ��,)!#��/� 6��� "�7���
# �

�'�� @���)-��"� !(���,�-� "'�"� "'�� ��!'����
��-� "'�� �,��!'���� !&�"')�� ��+�� 6���� ��� �)� $��
 �� �)� ��� ��-� ��� �)� -'��  �� $�� +�� �)� ���� ��-�
"'�"� "')�� 6��� (!���� !#"� (/� "'�� �=)�)�")�+�
��7�/��� �)7�� ] @��)-)� @�-#Z� ��-� ] ��$�,�Y��
��-� "'�"� )"� 6����� -��),�"),�� !&�"'�� PP�-� $�����
[ ���+�� -'�	� 6��� �!"� �-$)��)(���

�'�� �!�&����*�� �+���-� 6)"'� "')�� ,)�6��

- ���&�'������

� '�� *!��)-���")!�� !&� "')�� ��+�� 6')*'� '�-�
(���� �-�!#���-� !�� J:; 8P; JU� 6��� "'���
"�7��� # �

�'�� @���)-��"� ���+� "6!� �"��,���$ ��3�
-�/�� �!�+�� �!$��  ��"�� !&� 6')*'� &��,!#��-�
!&� ����-�('�)��,�� ��-� !"'���� !&� G)��$(��)�

���� �')�#,!"")/#�� ��$��6�$)� �)/��� ��)-�
"'�"�'�� '�-� '���-�&�!$� ������/����('�+�,�"���
�!$�� /����� �+!� �� �!�+� )�� "')�� ��+�� 6')*'�
�!!7�-� �)7�� ����-�('�)��,��

� '�� ���+��'�� �#-�$��)� +),��� "'�� ��7�����
��

��� $��  �� �)� -'�� �)� -'�� ���
G)� -'��  �� $��+�� ��� -'�� ���

�"� )�� -��),�-�&�!$� "'�� P:"'� $����

� ' �� ��$ ��-�/� ��-���)�^� ��/�� -!6�� "'��
&!��!6)�+� ��7�����N;

�)� ��� �)�+�� $��  �� -'��  �� �)� �)� ���
��� �)� -'��  ��$��+�� �)� $�� +�� ���

� ' � � � !�&����*�� 6��� !&� ! )�)!�� "'�"� )"� 6���
!&� "'�� P:�'� $����� "'�"� )"�� ��7����� 6��



8K ���� B���G��� ��� ���� ������ �������

��� �)�+�� $��  �� �)� ��� ��-�
��� �)� -'��  �� $�� +�� ��

��-� "'�"� ��"���� +��-'���� ��-� ��"#���#")�
-'�),�"�� ���!� !**#��-�

%������ � �� � ( ������ � / ����

���� G���#�� G���/����6�$)� �)/��� "'���
-��),���-� �� ��*"#��� !�� ] O'���"�� G�"/�Z � ��-�
�= ��)��-� O'�,��� ��+�� ��-������

� ' �� @���)-��"� "'��� $�-�� ')�� *!�*�#-)�+�
� ��*'�� � ' �� @���)-��"�!&� "'�� �#�)*��*�-�$/�
"'��7�-�"'��@���)-��"�!&� "'�� �!�&����*�� ��-�
!"'��� ,)-,����&!��"'�)�� *!3! ���")!��� F)-,���
��('���� �)/���� �)+�)>� F���-�*'��)/��� ��-�
@��-)"� �#(��'$��/�� ���"�)� "'��7�-� "'��
@���)-��"���-�"'���#"'!�)")���!&� "'���*�-�$/�

� � � � � � � � � � � � �

P; 8; JK

� ��������� � �� � " ����

� ' �� �!�&����*�� -�*)-�-�� (�&!��� )"� *!�R
*�#-�-�� "'�� ��7������ !&� �#����)�� ��-'�,��
���!'��)�� �)�) �7��� ���)���+� ��-� �! )7�3�
,����"��� �"� �= �����-� "'�� ,)�6� "'�"� �#����)�
6��� ��� !�-� ��$ #���� ��+�� *!���� !�-)�+� "!�
"!� "'�� $!-���� 85"'� $����� "'�"� )"�� ('�,�� 6���
(�!#+'"� !#"� (/�,�7��� ���*����� �)7�2+�� -'��  ��
��-� ��� -'�� �)� ��-� "'�"� +��  �� ��-� -'�� ���
6���� +�������/� #��-� )�� *!$ !�)")!��� )�� "'��
��+��

�&"��� �!$�� -)�*#��)!�� !�� "'�� *'���*"��� !&�
"'�� $�-'/�$���"'��-'�),�"����-�"'�� �)��-�!&�
��-'�,�$��!'��)�� "'�� � !�&����*�� -�*)-�-�

�"'�"� "'�"� ��+�� 6��� �� ���/�� !&� "'�� PP�-� $�����
"'�"� �#--'�$�-/�$�� 6��� "'��  �! ��� �!"��
)�� )"� ��-� "'�"� )"�� ��7����� 6������ �)� +�� $��  ��
$�� -'�� �)� �����-� ��� �)� -'�� $��+�� �)� ���6)"'�
"'�� �#--'�-'�),�"�� ��� �� ��  ��/!+��

�(!#"� �)�) �7��"'�� *!�&����*�� -�*)-�-� "'�"�
"'���� 6��� �!� ��7�/�� �'!6)�+� )"� ��� -)�")�*"�
&�!$� .'���'��� �)/��

���)���+�� "'�� *!�&����*�� -�*)-�-�� 6��� ��
-��),�"),��!&�"'�� PP�-� $����6)"'� ��� �)� $��  ��
�)� ��� )�� "'�� ��!'���� ��-� ��� �)�  �� $��+�� �)�
��� )�� "'�� �,��!'����� � ' �� #��+�� +�� $�� 6���
�!"��-$)��)(���

� ' �� @���)-��"� �= ��)��-� �)�+)�+� �/�+�3�
������� ] � ��)� ��$�� ��$��Y � ��-� G���/���3

")�"'�	�� ] ���$�7�����Z � ��-� !"'���  )�*��� "!�
)��#�"��"�� ')��  !)�"� !&� ,)�6�� "'�"� �!$�")$���
&��"#���� !&� ����-�('�)��,)� ��-� G)��$(��)�
6���� !(���,�-� )�� �!�+�� *!$ !��-� )�� "')��
��+��

� '�� �!�&����*�� -�*)-�-� "'�"� �! )7�M�
,����"�� 6��� �� -��),�"),�� !&� "'�� P:"'� $����
6)"'� ��� �)� +��$��  �� �)� ��� )�� "'�� ��*��"� ��-�
����)�-'�� �� $��+�� ��� )�� "'�� -��*��"�� ��"����
+��-'����� ��"#���#")-'�),�"�� ��-� .�7����
�)��-�� 6���� #��-�

( ������ � / ����

����O'���"�$�G���/����6�$)��)/����� ��7R
)�+� !�� O'���"�� G�"/��� �= ��)��-� 6'/� "'��
��"� 6��� -!$)��"�-� ( / � ���+���� ������ � ��
'! �-� "'�"� �� �*'!!�� &!�� "'�� �/�"�$�")*�
"��*')�+� !&� "'�� ��"� 6!#�-� (�� ��"�(�)�'�-�� "!�
+),�� ��&)��) �"!� )"�� �#"#��� +�!6"'�� !�� �!#�-��
�*)��")&)*�� "��-)")!���� �)����

� ���� ��� �� � � ���	� ��� ��   ����

��*���)�+� "'�� �!�&����*�� -)��!�,�-��
O��'$���)� �')-�$(����O'�+�,�"��� ��)-N

��-)��� ��-� ���"��$���

� !�� ��  ��)!-� !&� "6��,�� -�/��� 6�� 6���� )��
�� ����$� !&� (�)���� )�� �,��+�� �!7��� ���!/)�+� ��
+���-	� &��"),��� !&� $#�)*� "'�� 6'!��� -�/� ��-�
�)+'"� 6)"'!#"� ��)�#��� "!� �""��-� �,��� "!� !#��
$����� ��-� ���"�� V �� '�-� �#*'� �� &)+'"�  �!R
+��$$�� ��-� ���� !&�#�� 6���� )$$����-� )�� "'��
!*���� !&� �!/�� �� -���� ��/� "'�"� !#�� �!�R
&����*�� '��� �!� �%#��� "!� )"�� �"� 6��� &#��/� ��R
 �����"�-� (/� -���+�"��� ��-� -)�")�+#)�'�-��
,)�)"!��� &�!$� ����  ��"�� !&� ��-)�� ��-� �,���&�!$�
!"'��� *!#�"�)���� 8� &����  �!#-� "!� '�,�� )�� !#��
$)-�"� ���� ��� V�� � '!$ ���� O!-���  �!&���!��
!&� ����7�)"�� �=&!�-� ��),���)"/�� 6 '!�*�$�� "!�
 ���)-�� !,��� "'�� ��)��"��� �!�&����*�� �"� ��)R
,��-�#$�� � '�������+�$��"���"'���**!$ !-�R
")!�� !&� ���"��� "'�� -)�*) �)��� 6)"'�6')*'� "'��
,��)!#�� &#�*")!��� 6���� *!�-#*"�-� )�� "'��
$�+�)&)*)��"�  ���-��� 6���� ���� � ���-)-� ��-�
6�� �'!#�-� "'��7�"'�� !�+��)����� !&�"'�� �#�)*�
�*�-�$/� &!�� �,��/"')�+� 6')*'� $�-�� "'��
*!�*��"��  ��&�*"�� 6)"'� �"�)*"� �-'����*�� "!� "'��
 �!+��$$��� � '��  ��&!�$��*��� 6���� ���� !&�
')+'� !�-����6)"'��!$���=*� ")!��� ��'� �� ��-�
$�/� (�� *�����-� ��� $!-���� &!�� "'���&#"#���
+�����")!���� � '�� ��*"#��� !�� ��-� -�$!��"��R
")!�� !&� �#�! ���� $#�)*� (/� ��� �#�! �!�



CONFERENCE FKUCEEDINcS 19

lady was an additional feature this year and 
though we were not able to enjoy it in 
full, it was a good incentive to us to shake 
off our prejudice and to hear with an open 
mind what is beautiful in foreign music 
also. The deleberations which form the 
important factor of the Conference, were par­
ticipated in by many experts and leading 
musicians of the Presidency and 75 per cent, 
of the items of the Agenda were gone through 
successfully, with their kind co-operation, 
moderation and valuable suggestions. Accord­
ing to the sloka, Ksine punye, I am sorry 
we have to leave the paradise and enter 
into our material homes. I assure you that 
with fresh punya and power, we will be able 
to meet in this Svarga during the next ses­
sion. I acknowledge with thanks the help 
rendered by experts and musicians in bring­
ing the Conference to a success and once 
again I thank Rao Bahadur K. V. Krishna- 
swami Aiyar and other organisers of the 
Music Academy, for having honoured me 
with the presidentship this year.

arrorTTr^ i  n
Mr. Tiger Varadachariyar pointed out that 

by its resolutions on raga laksanas, the 
Conference had rendered a service both to 
ancient and to modern music.

J. Chellam and M. K. Rajam were awarded 
medals and Srimati Vidya a certificate in the 
Syama Sastri Competition. Mr. T. S. Pillai 
and Srimati T.V. Rajalakshmi were awarded 
medals in the Tiruppugal Competition. A 
cup and a certificate were presented respec­
tively, to Srimati V. Nagalakshmi and Mr.
K. Ramanathan Chettiyar for their work as 
volunteers.

Dr. Rama Rao traced the growth of the 
Academy and paid a tribute to the work of 
its President, Mr. K. V. Krishnaswami Aiyar.

OFFICE-BEARERS FOR 1937 
P resident

Rao Bahadur K. V. Krishnaswami Aiyar.
Vice-P residents

Diwan Bahadur M. Balasundaram Naidti.
Mr. S. Satyrmurti.

„  K. Srinivasan.
„  T. V. Subba Rao.
,, M. Sudarsanam Aiyangar.

Lady Vcnkatasubba Rao.
Mrs. Alamelu Jayarama Aiyar.

Trustees
Mr. K. Balasubrahmanya Aiyar.
Mr. P. Rangaswami Chettiyar.

Secretaries
Mr. Subrahmanya Sastri suggested that the 

Academy should take upon itself the task of 
composing sahityas in ragas, the laksanas of 
which were not clearly known.

Vidvan Sabhesa Aiyar, Mr. T. Venkatrama 
Aiyar and others expressed their gratification 
at the success which had attended the work 
of the Conference.

Mr. K. V. Krishnaswami Aiyar proposed a 
vote of thanks to the President, the delegates, 
the artistes and the public. He hoped that 
sangita vidvans would, in future, co­
operate in an increasing measure with the 
Academy in its work.

Prize Distribution

Later in the evening, the hon. Dr. U. Rama 
Rao, President of the Legislative Council, 
distributed the Academy’s awards to success­
ful candidates in its competitions. Srimatis

Mr. T. L. Venkatarama Aiyar.
„  E. Krishna Aiyar.

T reasurer
Mr. A. Damodara Mudaliyar.

Other Members of the Executive 
Commitee 

Mr. K. S. Jayarama Aiyar.
„  T. S. Vaidyanatha Aiyar,

Miss Bhavani Swaminathan.
Mr. N. S. Mani.
„  S. Rajagopalachariyar— Resigned 
„  K. Chandrasekara Aiyar.
„  P. Sambamurti Aiyar.

Miss G. Visalakshmi Ammal.
Dr. K. Bhashyam.
Mr. A. C. Sampath Aiyangar.
Mr. G. Tyagaraja Sastri— Co-opted.
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according to the different schools. It cer­
tainly is a deplorable fact that none of the 
Western scholars after Burnell have studied 
the subject in India, not even the great 
Calandand Richard Simon, and that also Irotn 
the Indian side nobody of importance has 
contributed anything since the time of M. 
Scshagiri Sastri's Descriptive Catalogue of the 
manuscripts in the Government Oriental Lib­
rary of Madras. From personal hearing Iknovv 
that there is a reliable tradition of Samavedic 
chant in the rupantam form, that is to 
say, the way in which the Samavedic students 
memorise the text-books, notably the Grama- 
geyagana and the Aranyakagana; and the 
priests belonging to the famous Sriranga 
temple in Trichinopoly have assured me that 
Samaveda in its Svarupa form, which means 
the actual form used at the sacrifices with its 
proper division over the different priests, the 
Udgatr and his helpers, is still in regular 
use, and I see. � 	  reason to disbelieve him 
until the opposite is definitely proved. In 
a country where tradition is so rigorously 
adhered to, and where the same office runs— 
as 1 have known, instances— in the same 
lamily from father to son for 30 generations, 
there is a fair chance that in the holiest, and 
consequently most conservative department 
of human life, religion, a good deal has been 
preserved in its purity.

It is however not the music of the Vedic 
offerings that has become the centre of the 
modern revival of Indian music, but the clas­
sical or art music, which also has a long his­
tory, though not naturally quite so long as 
the music of the Vedas. The oldest treatise on 
the theory o f art music may be safely dated 
back according to the latest researches, to 
the first or second century of our era, and 
even that book points to a number of pre­
vious efforts. In the centuries between 
them and now the tradition has undergone 
many modifications but has never been 
definitely broken, as has been the case with 
so many of our Western traditions that were 
adopted from the world of antiquity.

Indian music is pre-eminently vocal in 
nature. The ccnnentiou of words and 
their musical enunciation, so prominent in 
Vedic music, is of equally great importance 
in the oldest art music. Instrumental music 

4

— Vadya— is definitely felt as subordinate to 
vocal music— Gita. The real developements 
of instrumental music came after the time of 
the Mohammedan invasion, that is to say 
after the 11th century. With the exception 
of Vina, a beautiful stringed instrument, the 
flute and the percussion instruments, all those 
in use in India to-day are of Arabic or Persian 
origin. To that class belong the sitar, dil- 
ruba, rebab and sarod among the stringed, 
the shannai among the wind instruments.*

Music is an art developed within the walls 
of the theatre, in connection with dance, 
which is actually comprised in the original 
meaning of the word for music, Sangita, 
which means music, vocal and instrumental, 
and dance. The first treatise on music is 
incorporated in a treatise on stage-craft in 
which it occupies a comparatively small 
section. It is not however so far removed 
from the music of the Vedas as the modern 
observer might think. The performance of 
drama was essentially a religious act, pre­
ceded and concluded by offerings and prayers. 
The movements of the hand and feet, which 
accompanied the singing of the stanzas on 
the stage, were closely related to those 
accompanying the singing and chanting of 
Vedic hymns. I think it may be said in 
truth that one of the roots of the Indian art 
music is the music of the Vedas. The other 
root is folk music.

In India the division between art (marga) 
and folk (desi) music was made at a very 
early date.

Music is divided into marga and desi. 
That which was conceived by Brahman and 
performed by Bharata in the presence of 
Siva is called marga and it bestows liberation. 
That music which in the different countries 
serves solely for the enjoyment of the people 
according to the custom of the land, is called 
desi.

The religious value of art music— marga— 
is clearly apparent and actually this music, 
as conceived by the highest gods and handed 
down through a succession of teachers, is 
felt as a means of breaking the endless cycle 
of birth, death and rebirth. Nothing so high

* This lateness of the importance o f instrumental 
music, we are not able to accept. V.R. Ed.
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own lines and not by adopting imported and 
imposed methods foreign to its very nature. 
Whatever the relationship between Indian 
music and that of Mediaeval Europe may 
have been, the changes we have witnessed, 
particularly in the last 250 years, have 
definitely obscured those relations. Super­
imposition o f the finished system o f Western 
harmony on the perfected system of Indian 
melody kills the latter.

The influence of the bands, which after all 
are few and far between, is bad but limited. 
Infinitely worse is the subtle corruption of 
the atrocious harmonium, badly tuned if 
tuned at all. Its fixed keyboard prevents the 
finer shading of tone so important for the 
conveying of delicate emotional accents; 
besides, the quality of tone forces the singer 
to shout if he wants to be heard at all. The 
genuine Indian instruments on the other 
hand are ideal for giving the right back­
ground to the singer, stimulating him to 
give the right intonation and expression. 
The harmonium with its cut-and-dried notes 
spoils voice and ear so that after a while the 
singer is unable to do without it, like a 
drug-fiend unable to live without his stimu­
lant. I heard.it said the other day that the 
reaction against this horror, formerly adopted 
out of sheer laziness, had set in. But when 
I left India three years ago the harmonium’s 
influence was not on the wane; on the 
contrary, it was penetrating into the farthest 
villages, even into the secluded valley of 
Khatmandu. How often did I note on com ­
ing to a village where the school-teacher 

^ a id : “ W e will sing, but unfortunately we
have no harmonium." The first thing India 
will have to do is to get rid of the har­
monium and return to the instruments 
attuned to the spirit of her own music. An 
intelligent study of the West and the growth 
of polyphony there may lead to the discovery 
of polyphonic possibilities in Indian music. 
But it will have to be a development, not an 
imitation. Timir Baran and his elder 
brother Mihir Baran, of Brahmin caste, have 
adopted and developed principles as followed 
by the Mohammedan leader of the Maihar 
State band, which show an interesting deve­
lopment along indigenous polyphonic lines, 
and apart from their endeavours there may

be a great many new departures in different 
places in India. There is no doubt howevef* 
that the majority of modern Indian 
musicians strive after a revival of the old 
ideals of art music, or bring new life into it 
from folk music, but definitely along 
melodic, not polyphonic, much less harmonic 
lines. Those who inspire themselves on folk 
music find an enormous scope in the unli­
mited field of Indian folk music with its end­
less variations of expression and emotional 
content. Naturally modern composers who 
inspire themselves on folk music tend to do 
so on what they know best in their own 
country or province, just as a Russian com­
poser would but rarely inspire himself on 
English folk songs, or a French one On 
Scandinavian melodies.

Mere obedience to the rules as taught by' 
the pi esent-day singers is not sufficient. Al­
though the classical tradition.is basically one 
where local differences, the differences in 
dialect if one may call it so, are great not 
only between north and south where they 
amoun l almost to a different musical language, 
but even between the several local traditions 
of the north. Each teacher upholds the 
excellence of his own traditions with the 
exclusion ol every other preceptor’s theory. 
Magnificent work has been done by Pandit 
Bhatkhande who spent a lifetime collecting 
the different versions of the same ragas and 
raginls, and evolved a system especially for 
the teaching of music in schools which is 
based on a kind of common denominator of 
all the variations he found. His.eflorts have 
given a great impetus towards the creation of 
a unity so necessary to a strong and 
vigorous art.

There is one thing however which the 
rising generation of those who adhere to the 
old tradition will have to face, and that is the 
way of execution, from the musical as well 
as the aesthetic side. For reasons connected 
with the whole trend of Indian life, art music 
has lost its sense of proportion. The balance 
between melody and ornament has been 
completely lost, just as in sculpture, the 
later temples have lost their architectural 
meaning under a deluge of ornament, how­
ever beautiful each decoration might be in 
itself. Professional jealousy in trying to
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T H E  M ELAKARTA— A CRITIQUE 

K. V . Ramachandran

The melakartas have dominated our 
musical thinking of the past 100 years so 
thoroughly and influenced our musical beliefs 
and practices so intimately, that it is perhaps 
time we examine what these Melakartas are, 
mainly to clarify some of the implications 
of the Melakarta theory, whether il has fur­
thered the develcpement of the art or 
arrested its devolopement.

Mela denoted a group of svaras. At one 
stage in the history of our music— Vidya- 
ranya was probably the originator of the 
practise—the Ragas came to be grouped and 
classified in terms of Melas. Ragas consti­
tuted the substance of our music and they 
were far too intricate to be defined by any 
mechanical formula based exclusively on 
svaras: the svaras were just one of the seve­
ral units — the vowels let us say— that 
contributed to the making of the Raga, which 
implied besides a graded variety of impor­
tance among the various svaras timed and 
free and comprehended movements of 
various kinds in addition to certain charac­
teristic figures and exclusive phrases not to 
mention a variety of pauses, initial, medial 
and final. The sound picture that resulted 
from all these factors was the Raga. The 
Mela never attempted to define the Ragas, 
but just indicated the more prominent 
svaras requisitioned by them. The Mela 
was just a label and at no time did it have 
anything more than a classifying sense. To 
summarise the more prominent svaras that 
found employment in the Raga is not to 
define the Raga because the svara was just 
one of the many units of which the Raga is 
composed; it did not imply and taboo that 
svaras not comprehended under the Melas 
should under no account be resorted to. It 
did not matter for instance whether the 
Mela was Gurjari or Gaula so long as 
people understood the group of svaras that 
the names mnemonically summarised. In

other words there was a fluidity about the 
system of Melas which was never forgotten 
as long as the early Mela system was in 
vogue; and it was in vogue as recently as the 
time of Tulajaji. It was the Mela that was 
derived from the Ragas; the Mela was a 
generalised hypothetical term improvised by 
the musical authors at a time when the 
earlier classifications based on the character 
of the music were found not sufficient and 
there was a need to emphasise the svaras. 
The Mela was not a Raga; it was just a 
hypothetical term with a classifying sense.

Unfortunately current musical belief 
among professional musicians as well as the­
oretical experts is that the Melas is the 
parent and that the Ragas are the offspring, 
that the Mela implies svara tabooes and that 
the Aroha and Avaroha sancaras are suffi­
cient to define the Raga, As explained 
before the Mela does not define the Raga; 
and the aroha and avaroha sancaras are 
but one among many features of the Raga. 
For the present slate of our musical beliefs, 
a certain work named Sangraha Cudamani 
is directly and indirectly responsible.

Venkatamakhin who flourished during the 
Naik period, among others, made an attempt 
to codify the Ragas current in his time 
under the Melas that earlier writers had 
already improvised; but he was responsible 
for the suggestion that by mechanical mani­
pulation of the svaras it was possible to 
derive 72 Melas; but he did not elaborate the 
suggestion nor give names to the 72 possible 
groups. This was probably done by a 
certain Muddu Venkatamakhin said to be a 
grandson of the original Venkatamakhin and 
it was perhaps he who gave the names 
beginning with Kanakambarl catalogued in 
the anubandha of the published edition of 
the Caturdandiprakasika, in addition to 
certain Ragas that were not current in 
Venkatamakhin’s time, but had since invaded
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the south and come to stay. Muddu 
Venkatamakhin belongs to the early Maratha 
period. At a still later stage perhaps, the 
new tangled system of Melakartas received 
some final touces, but the system itself did 
not gain general acceptance and was 
presumably confined to certain families, 
because long afterwards almost in the times 
of >SrI Tyagaraja, we find Tulajaji defining 
the Ragas current in his time in terms of the 
pre-Venkatamakhin Melas with additional 
data calculated to visulaise the Ragas more 
precisely. We arc thus fortunately in a position 
to assay the exact musical inheritance of the 
great composers Tyagaraja,Syama Sastri and 
Muthusvaini DIksita. The period imme­
diately preceding these great men was one of 
intense musical activity: Purandaradas and 
Ksetrajna divide the honours of composi­
tion and among master craftsmen are 
VIrabhadrayya, Adiyappaya, Vina Kala- 
hasti Ayya and Sonti Venkatasubbayya from 
some of whom Tyagaraja, Syama Sastri and 
DIksitar learnt their music. An analysis 
of the music of Syama Sastri and DIksitar 
reveals that these great composers are inter­
preting the music of the past almost 
exclusively— a great past> of which we could 
have no conception, but for them. Tyagaraja 
is an indefatigable interpreter of the past as 
well; but if with one eye he looks backward, 
with the other he looks forward as well. 
Like Prajapati he creates his own media and 
adores his Rama not alone with jewel-words 
newly fashioned, but also with jewel-music 
newly created. It is this facet of Tyagaraja 
that distinguishes him from his illustrious 
contemprories.

To estimate the real achievement of 
Tyagaraja, we have to distinguish between the 
Raga media that he inherited from the past 
— an inheritance shared by all the three great 
composers— and the media th&t he actually 
created. However this is not easy because 
the Raga nomenclature of the KIrtanas of 
Tyagaraja are in a state of shocking confu­
sion. Tyagaraja has been singularly unfor­
tunate in his editors; inspired by the Sangraha 
Cudamani, each Apurva Raga klrtana has 
been given some novel name by these 
editors. One Raga is disintegrated to yield 
10 different names for none of which there

is warrant and all of which are non-fexistent. 
Such a state o f affairs completely disguises th»> 
existence of certain wonderful Ragas whose 
real form is distorted out of shape by such 
disintegration; it has also effectively disguised 
the fecundity of the master who could com­
pose such diverse patterns out of a single 
Raga. We have lost the Raga, but gained 
ten names; the exaltation of the Melakarta 
based upon a misreading of what it denoted 
and the mistaken corollaries that the svaras 
are never to be transgressed etc. are respon­
sible for the banishment of our Apurva 
Ragas. We do not even know that there 
are such Ragas, much less do we know 
how to employ them. Ignorance of the 
Apurva Ragas and of Tyagaraja’s musical 
inheritance is responsible for such absurd 
identifications; such identifications are res- 
ponsiple for subsequent attenuations and 
distortions of the Ragas in question. Guided 
by the Sangraha Cudamani, the klrtanas 
‘Raga sudha rasa’ and ‘Sarvabhauma saketa 
Rama”  have been identified as Andolika 
and Bhanjaram whereas both the klrtanas 
are in Dcvamanoharl. ‘ Nada tanum anisam' 
and ‘ Moksamu galada’ have been identi­
fied as Cittaranjani and Saramati whereas 
both are compositions in a pre-Tyagayyan 
Raga called Gopikavasanta. ‘ Nenendu’ 
labelled Harikambhoji (which the late 
Mr. C. R. S. renamed Kannada Behag on 
his own authority) is really a pre-Tyagayyan 
Raga called TaranginI in which DIksitar 
has a song ‘ Maye tvam yahi’. In this exam­
ple, our musicians today assume that the 
face of Vinayaka resembles a monkey and set 
about fashioning it after that type. ‘Vinaya’ 
is not Pratapavarali but a pre-Tyagayyan 
Raga called Natanarayanl. Among other 
Ragas that have been so cruedly identified 
or disentegrated are Kannada gaula, Kannada 
Varigala, Isa Manoharl, Abherl and many 
others. Instead we have fantastic names 
like Navarasakannada, Bahudari, Kalavati, 
Nalinikanti etc. Among the klrtanas group­
ed under Darbaru, there is plenty of confusion.
A self-conscious and deliberate artist like 
Tyagaraja has given some unique interpreta­
tions of the Apurva ragas, but the ignorant 
and self-complacent identifications oJ* these 
begun under the auspices of the Sangraha 
Cudamani has deprived us of these where
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The ‘ wives’ of Kamada are MayurT, Toti, 
GaudI, Varadi, Vilolika and Dhanasrl. The 
Dasls of these Raginls are Vaglsvarl, Siiradi, 
Syama, Vrndavani, Vaijayanll and Jayantl. 
Paraja is a (male) Dasa of Kamada.

Of Vasanta, the Raginls are Kedaii, 
Kalyani, Sindhura, Suhaya, Asvarudha and 
Karnatl. The Dasls of these are Syamakeli, 
Devakell, MalinI, Kamakeli, Sambhavatl 
and Sainbara. Hindola is the Dasa of 
Vasanta.

Mallara —  Raginls: Natl, Surahattl,
PahidI, Caruriipini, Nila and Jayajayanll.

Dasls: CakravakT, Candramukhi, Rasika, 
Vilasika, Y am inland Syamaghatika.

The (male) Dasa of Mallara is missing.
Vibhasa —  Raginls: Raniakell, Lalila,

Kodara, KaumudI, Bhairavl and Sarvaii.
Dasls: Taranginl, NaginI, Kisorl,

Hemabhusana, Kallolini and Bhlmnneti a.
Sy&maghotrika is the male servant of 

Vibhasa.
Gandhara —  Raginls: Srih, Rupavall,

Gaurl, DhanasI, Mangalakhya and Gzin- 
dharvl.

Dasls: Patamanjarl, Manjlra, Maha-
padmavati, Velavall, Bhupalland Gandhinl.

Gaudaraja is the male servant of Gan­
dhara.

DIpaka —  Raginls: Uttarl, Purvika,
Gujjari, Kalagujjari, Gond.ikari and Mala.

Dasls; Dipahasta, Dipavarna, Dlpa- 
karna, Pradlpika, DipaksI and DIpavaktra.

Pradlpanabha is the male servant of 
DIpaka. i

Having given this epitome of music to 
Narada, Visnu asked him to sing. Narada 
made great effort, and sang, again and again 
seeing how Visnu’s face reacted; but Narada 
was not able to bring out the Ragas in their 
true o f full form . One Raga slipped from 
“ Sthana”  or its pitch and thereby fell down 
lame and stood hopping; another Raga be­
came bereft o f eye and a third simply shud­
dered; one Raga was more or less imbecile 
and of another, all the ornaments were shat­
tered. Thus were the Ragas mutilated by 
Narada at that time. Goddess Sarasvali cover­

ed her face with her Sari-end and laughed. 
Seeing this, Narada whose face was alreadjf' 
showing fatigue, stopped singing. Visnu also 
told him: “ O Divine Sage, stop singing; you 
have sung badly. You go to my Vaikuntha; 
the Ragas live there; see them well.” 
Having said so, Visnu took Narada to His 
Vaikuntha. There Narada saw the Ragas 
resplendent in their Divine forms, in youth­
ful age and with faces wreathed in smiles. 
The whole place seemed lit with them. But 
Narada saw also in a corner some mutilated 
Ragas. “ Wherefore, O Lord, are these 
Ragas crippled and blind” asked Narada of 
Visnu. “ These are the Ragas which you 
sang sometime back. Siva must go here 
presently and restore them to their perfec­
tion by His singing”  replied Visnu. Narada 
>vas dumb with shame. Visnu asked Narada 
to take his scat and Himself also sat with 
LaksmI on one side and Sarasvatl on the 
other. All the sages crowded there. Then 
Visnu thought of isiva. Everybody was 
anxious to hear Siva sing.

Siva appeared in all His glory and Visnu 
asked Him what in the universe was the 
supreme happiness, what in the universe 
liberated one completely from sorrow. Siva 
replied that Devotion to God was one such 
supreme happiness, but there was also Music 
which was of equal efficacy in destroying 
misery and bestowing beatific bliss. And 
that devotion or uttering the name o f God 
was not holy enough without music. Visnu 

Jhen told Siva “ you are the greatest expert 
in singing; please make my ears rejoice with 
the ambrosia of your music.”

Thereupon Siva, the great musician, sang; 
and who could resist the urge to accompany 
that singing? Narada, LaksmI, Sarasvatl, 
everybody followed.

Si*ra raised the Nada and manifested the 
Raga Gandhara. Visnu and Brahman saw 
what the form of Gandhara was. The Gan­
dhara was wonderful, glowing, ornamented 
with gold, swarthy like the water-laden 
cloud and of unique beauty. Then, having 
sung the Raga, Siva sang a Sahitya in it, on 
Visnu. The Sahitya was the message 'i f  a 
beloved sent to Visnu as the lover, through 
a messenger. The following is that song:
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MUSIC IN SOME IAIN WORKS 41

On p. 82 of the commentary of Vinaya- 
vijaya a music instrument called Tuna (rJJW) 
and its players are mentioned. On p. 83, 
the commentary speaks of three kinds of 
drums. This is an interesting passage, for 
it shows us what the Mrdahga really is and 
how it is not what we now know as Mrdahga. 
The three drums here referred to are Panava, 
Muraja and Mrdahga.

cr°T^t I I
*w p r: *  I

Panava is a drum made of mud base and 
leather face and so also is Mrdahga. The 
very name Mrdahga means mud-made and 
can hardly apply to our present Mrdahga.

The date of the commentator, Vinaya- 
vijaya, is A. D. 17th cent.

No. 53 of the Iain Pustakoddhara Series is 
Haribhadra's Avasyakavrtti with Hema- 
eandra's Tippana. On p. 2b here is men­
tioned a number of Talavadyas: Bhambha 
is a kind of Dhakka but with a bigger face.

I Mukunda is 
another drum. Karatika, Talima or Tiullika 
and some more Vadyas are also mentioned 
here.

Both Haribhadra and Hemacandra wrote 
in the 11th cent. A. D.

Ratnasekharasuri has written a commen­
tary on the Sraddhapratikramanasutra. 
These two texts are published in the Jain 
Pustakoddhara series.

On p. 133 here, Ratnasekhara mentions 
that (primary) Ragas are six, Sriraga and five 
others and that Bhasa (Ragas) are thirty-six. 
He gives a summary of music and dance 
topics: 7 Svaras, 3 Gramas, 21 Murchanas, 
49 Tanas, 3 Matras, 3 Layas, 4 Rupakas, 
Raga, Uparaga, Raganga, Bhasanga, Kriya- 
nga and Upanga.

The date of Ratnasekhara suri’s commen­
tary is A.D. 1496.

The Anuyogadvarasutra with Maladhari 
Hemacandra’s gloss published in the Aga- 
modaya Samiti Series.

Pp. 127ff. of the commentary speak of 
music, and a good deal of it is identical with 
what we have given above from Abhaya- 
deva’s gloss on Sthananga. Mention is made 
here of the instrument called GomukhI or 
Kahala, the drum called Godhika in which 
the skin of Godha (alligator) is used and 
which is also called Dardarika and the drum 
called Adambara or Pataha.

Maladhari Hemacandra wrote in the 12th 
cent. A.D.
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PERIYATIRUKKUNRAM SUBBARAMIER*

BY

M m . D r . V . SWAMINATHA A iy a r .

Periyatirukkunram Subbaramier was one 
of the masters of Sahglta and Sahitya who 
lived in the last century. He was the elder 
brother of the more well known Ghanam 
Krishna Aiyar. Periyatirukkunram, their 
native place, is a village in the Udayar- 
palayam Taluq of the Trichinopoly Dt. 
Their father was Ramaswami Aiyar. They 
belonged to the Astasahasra group of 
Brahmanas.

Sundara Aiyar was another brother of 
Subbaramier. The three brothers studied 
both music and Tamil under the Srivaisnava 
Vidvan Campakamannar of Ariyalur. 
Champaka mannar was also a composer of 
many songs. The father Ramaswami Aiyar, 
after a time, placed his three sons under 
Paccaimiriyan Adippaiyar, the great musi­
cian and composer, who was attached to the 
Tan j ore court. On hearing some of Subba- 
ramier’s compositions, Adippaiyar extolled 
the com poser as “ Srinivasan, Junior” ; that 
is, Adippaiyar compared him to the com ­
poser “ orinivasan”  o f the last century who 
lived at Srirangam and compossd songs on 
God Ranganatha.

At this time, the King at Tanjore was 
Sarabhoji. Subbaramier and brothers be­
came court musicians. Subbaramier while 
staying in Tanjore composed a Kuravanci 
play on God Brhadisvara.

Kapisthalam Muthaiya Muppanar was a 
friend and patron of Subbaramier’s family. 
While staying with him once, Subbaramier 
com posed a Kuravanci play on him.

King Sivaji succeeded Sarabhoji at 
Tanjore. Kottayur Sivakkolundu Desikar

♦English Substance o f the Mahatnahopadhyaya's 
Tamil article in SilpasrI, Vol. I, No. iii, pp. 137-145.

had composed a Kuravanci on Sarabhoji 
and some friends were pressing Subbaramier 
to compose a Kuravafici on Sivaji. This 
Subbaramier did but this Sivaji-k-kuravaiici 
did not attain fame. I have heard in my 
youth some song pieces from it. Following 
this Sivaji-k-kuravanci, Subbaramier com­
posed a pentad of songs rri five Ragas on 
Sivaji. Thanks to court-intrigue, Subba- 
ramier missed getting thp gift of a village 
which Sivaji had contemplated. After this 
incident, Subbaramier left Tanjore for his 
village; now followed a number of compo­
sitions on the presiding deities in the many 
shrines which Subbaramier visited.

At that time, Dewan Appurayar was a 
great patron of musicians at Kumbhakonam. 
With him was staying the great musician 
Narasaiyar who had 'pledged’ his Simkara- 
bharana for a time. Subbaramier once went 
to Mr. Appurayar’s house. After a perfor­
mance by Sankarabharanam Narasaiyar, 
Appurayar desired that Subbaramier should 
compose a new song in Samkarabharana. 
Subbaramier composed a piece with Appu­
rayar as the hero and beginning with the 
Pallavi " i d eSaeyDw” .

Subbaramier lived long, outliving his 
younger brothers. Subbaramier’s brother 
Sundara Aiyar had a daughter from whom 
I have heard the songs o f Subbaramier. I 
have heard them also from my own father 
and uncle. Subbaramier was the great­
grandfather of my mother’s mother.

The following is a devotional composition 
of Subbaramier on God Vanchinatha.*

*  T a k e n  f r o m  S ilpa  S r i ,V o l .  I , N o .  ii, p . 119.
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They seldom move in two tetrachords at a 
stretch.

4. In the elementary forms, folk music 
does not employ a drone, yet there is a level 
always maintained, to which the music in­
variably returns, so much so, that not for a 
moment is the sense of this level or tonifc 
either lost or weakened.

5. The maximum number of notes em­
ployed in folk music is nine. These consist 
of the seven consonant notes viz., those of 
the Major scale and two more viz., the minor 
third and minor seventh.

6. The minor forms do not, however 
occur as frequently as the major ones.

7. Sometimes the enharmonic forms of 
the same note occur—the higher form'occur- 
ring in the ascent and the lower one in the 
descent.

8. Prayer or other religious hymns or 
songs when chanted alone to oneself employ 
only one note, the tonic, and are literally 
monotonous.

9. If recited in public, they employ one or 
two more neighbouring notes, the whole 
recitation never extending beyond the letra- 
chord.

10. For a big audience the voice is often 
revised by a Fourth or Fifth, but even then 
the melody seldom extends beyond the tetra- 
chord at a stretch.

11. The alternative way of recitation for a 
big audience is to begin on the higher 
octave and proceed by a descending melodic 
progression.

12. In the longer notes and songs the 
melody has necessarily to be lengthened in 
duration and hence it embraces notes from 
two tetrachords. But there is usually an 
imitation in one tetrachord of what occurs in 
the other.

13. The melody is so simple yet sure, that 
the intervals and their sequence is correctly 
observed in a natural way and needs no pre­
vious thought or special effort. Students of 
classical music know how difficult it is to 
take a leap of a just Fourth or Fifth, but in 
folk music such leaps are correctly taken 
even by a lay reciter, without any conscious 
preparation or effort.

14. A piece of poetry or song always con­
tains an even number of lines or divisions. 
At the end of every odd line, there is felt a 
sense of incompleteness; the sense of com* 
pleteness returning only at the end of the 
next even line.

15. This incompleteness is of the character 
of a query or interrogation. Its immediate 
cause is that the odd line does not end on 
the tonic, but ends on a harmonically more 
distant note usually, the next higher note, the 
Major Second. So a deliberate shift from 
the tonic at a psychological moment when 
it is strongly in demand, causes perturbation 
or gives a shock, which we call incomplete­
ness.

At the close of the next even line, how­
ever, there is a well-planned return to the 
tonic, and this at once restores ease and the 
sense of completeness.

16. No single note receives any individual 
prominence cither by way of duration or 
stress. The notes are mere counterpoints—  
as it were— to the order of the long and 
short syllables which make the metre. As 
such, the notes of folk music are never of 
the sustained type and hence scarcely afford 
an opportunity to bring cut the beauties of 
any harmonic relationship of the several 
notes, either towards the tonic or even bet­
ween themselves.

17. The nine notes of folk music are 
almost the same as the nine principal con­
sonances, which chiefly figure in fixing up 
the tonality o f classical music. Thus, it 
appears even in the folk stage, there were no 
cultural reactions, which opposed the forma­
tion of a truly natural and hence of a harmo­
nic scale.

18. In the more strict forms of the metres 
— viz., the Gana-vrttas, rhythm is regulated 
by particular Ganas or groups of syllables 
and hence by a particular order and quantity 
of syllables. In the lighter forms however, 
i.e. in the Matra-vrttas, it is regulated by a 
periodic accent and hence not by quantity 
but by regular stress.

19. As will be seen from its scales, melo­
dies and rhythm, folk music does not violate 
the laws of the physics of music even once,
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later times came to be regarded as a catuS- 
Sruti interval, and its application to the 
foundational notes of sa, tna and pa in the 
Arohona or Avarohanakrama or both ways. 
Thus sadja  became the vadi and ma and pa 
the twin samvadis to it, and the sa-ma and 
sa-pa relationship came to be known as vadi- 
sathv&di relationship. The notes of the 
primary scale or Suddhasaptaka are, speak­
ing in terms of twelve semitones to the 
octave, very nearly those of the modern 
Kharaharapriya. In course of time a slight 
modification imperceptibly crept in and the 
notes ri and dha which were strictly catus- 
sruti from sa and pa respectively became a 
little Battened and consequently trisruti 
instead of full catuSsruti. The reason for 
this change is not far to seek. While the 
notes ga and ni were obtained by coming 
down a catuSSruti interval from ma and sa 
respectively, the notes ri and dha were 
derived by ascent from sa and pa. The 
ascent being always more difficult than 
descent there was small natural slide in the 
two notes ri and dha derived by ascent, 
whereas the notes ga and ni derived by 
descent maintained the full interval. The 
reduced intervals of ri and dha came to be 
called in later times triSruti being somewhat 
flatter than catuSSruti and the resultant 
intervals between ri-ga above and dha-ni 
below came to be termed dviSruti. When 
upon the first application of a catuSsruti 
measure the seven notes were derived the 
interval between ri-ga and dha-ni must have 
been less than dviSruti. It is only when ri 
and dha became triSruti that the interval 
between ri-ga and dha-ni became dviSruti. 
The fundamental note was always the cen­
tral note and not the initial one as in 
modern times.

The assignment of values to the inter­
vals was a later effort to define them with 
exactitude. The 22 Srutis were not suddenly 
discovered and then immediately allocated 
for the purpose of forming the original scale. 
The truth is rather that the primary scale 
was evolved by the simple process of apply­
ing a wellknown interval to. Sa, Ma and Pa  
and that the evaluation o f the sum total of 
the intervals at 22 Sruiis was the result of a

later process of progression through Sadja- 
pancama and \Sadja-madhyamabhavas7m 
It is well to remember here that when the 
22 sruiis were spoken of at first they were 
not in any sense musical tones but simply 
measurements of distances in pitch between 
note and note. In other words when it was 
stated that sa was four sruiis from ni, it did 
not mean that there were four notes after 
ni\ it only meant that sa was at a certain 
definite pitch above ni. It must also be 
remembered that when the terms catuS­
sruti, triSruti and dviSruti were used, it was 
not to be understood that triSruti was in any 
sense three fourths of the interval of a 
catuSSruti or a dviSruti, half of it. The 
terms, however, correspond very nearly to 
the major tone, minor tone and semi tone of 
the western systems of music.

Next it is necessary to enquire how the 
assessment of the value of the interval of sa, 
tna and pa at catuSSruti and of ri and dha 
at trisruti and of ga  and ni at dviSruti came 
to be determined. When a note is stated as 
having a certain interval, the pitch of it above 
the previous note is always meant. It is the 
failure to understand this very elemental fact 
that has landed many western scholars and 
students o f Indian Music into a maze of 
misunderstanding. They fancied the speci­
fied intervals succeeded and consequently 
confused the Suddha scale with the SankarB- 
bharana scale. It is, therefore, very important 
to know that the intervals always precede the 
svaras.

It is in the attempt to fix the values of the 
intervals that a conscious attempt was made 
to derive all possiple tones within the limits 
o f an octave. It was perceived very early 
that a note was pleasing to the ear if it agreed 
with another note which the ear for the time 
being was constantly hearing or had just 
heard with the impression or memory of it 
still persisting. The agreement, concord or 
harmony is the chief source of the pleasurable 
sensation which the ear experiences. Though 
the Indian system of music is essentially 
melodic in character, the basis upon which 
the notes are derived is entirely harmonic. 
After having produced the tones of the 
Gamut on the harmonic principle, we trans­
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should be agreeable to the ear. For this 
reason any two tones which had only a coma 
or pramanasruti belween them could not 
both become different svaras in a scale as 
the acuteness of the interval between them 
would make their successive use as two 
svaras unpleasant. On account of this 
circumstance the two near allied tones had 
to be paired and treated as a single sthdna. 
The ten pairs together with Sa and Pa would 
give us twelve svarasthanas. Thus S by 
itself became the Sadjasthaua’, R l  and R2 
kuddharsabha, R3 and R4 catuksruli
rsabha; G1 and G2 sadharanagdndhdra; G3 
andG4 aniara gdndhara, M 1 and M2 suddha 
tnadhyama, M3 and M4 pratimadhyama\ P 
by itself pancama D1 and D2 sudhha 
dhaivata; D3 and D4 catuksruli Dhaivata; 
N1 and N2 Kaikiklnisada and N3 and N4 
Kakallnisada. Each of these names
should, be taken to connote a svarasthdna 
and not a single invariable note. If the 
proper nature and character of the svara­
sthanas were understood there would be no 
difficulty in recognising that the twelve 
svarasthanas are in no sense a negation of 
twenty-two kruiis. For the purpose of 
yielding svaras a svarasthdna is regarded as 
one unit, but the actual tone it yields for 
forming the svara may be either of the two 
tones constituting a pair or svarasthdna. 
For instance when we speak of suddha 
f$abha, it is not the same identical tone 
that is meant in every case. In Gaula rdga 
it will mean R l and in Todi it will mean R2. 
The evolution of the twelve svarasthanas has 
brought about great changes in the musical 
system. A true foundation was laid for the 
formation of scales. Though the full possi­
bilities thereof were not practically recognis­
ed till about the middle of the 17lh century, 
the potentialities were envisaged long 
anterior to it.

While the twenty-two srutis grouped in 
12 svarasthdna formed the general frame­
work for scale formation, it could not be 
difficult to show that in actual practice some 
tones over and above the traditional 22 were 
and are in use at the present day. The 
extra tones always grouped themselves under 
one or other of the. twelve slhduas. The

arrangement of the 12 svarasthanas was not 
changed. The result will be some slhduas 
will be found to contain more than two 
tones. This is particularly noticeable in the 
svarasthanas of Antara gdndhara and Kakali- 
nisada. The antaragdndharas of Aland, 
Sdverl, Sahkardbharana and Kalydni will 
upon close examination be found to be 
slightly different from each other; so also the 
kdkallnisddas of Bhauli, Sahkarabharana, 
Kalydni etc. But for all practical purposes 
it should be enough to confine ourselves to 
a system of 22 srutis, for no system will be 
acceptable if it is not definite or compact. 
In this respect a comparison of the srutis 
with the letters forming the alphabet of any 
living language will be illuminating. It 
should be borne in mind that the letters are 
merely symbols and that what really matters 
is the sound which the symbol respresents. 
Taking the letter A of the English alphabet 
we find that it does duty for a number of 
sounds. To mention only two very charac­
teristic varieties of sounds which it stands for 
it should be enough to refer to two words 
‘ father’ and ‘fact’ . The two vowel sounds 
are distinct, yet only one symbol is used. 
This must be so if the alphabet should be 
simple and not unweildy. The written 
symbols cannot be multiplied if any regard 
should be had for convenience. The varia­
tions in the pronunciation of the vowel 
should be learnt by the ear. Equally so, 
the subtle shading of the different notes 
cannot be learnt by the eye. The symbols 
will not carry us the full length. The exact 
nature of the sound or pitch has to be learnt 
from the Guru in the practical way. Just as 
for the alphabet it is not practicable to have 
a distinct letter for every conceivable variety 
of sound, so also in music it is not conve­
nient to have a nomenclature for tones that 
will embrace every possible variety of 
change in pitch. Therefore it has all along 
been considered inexpedient to enlarge the 
scope of 22 srutis. Moreover science and 
symmetry not to speak of tradition very 
strongly favour the retention of the scale of 
22 srutis with of course, the grouping into 
twelve svarasthanas. Scales comprising 
different number of tones were proposed by 
several scholars; but none of them satisfied
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of the upanisadas and those truths are 
flashed upon our understanding with the 
aid of the homeliest similes. I am afraid a 
have digressed a little. I wish, indeed, to 
draw your pointed attention to the immensity 
of the contribution of Purandara Das to 
Indian Music. If to-day Tyagaraja is the 
most brilliant, popular and admired of the 
composers, it is because the path of progress 
was cut and laid ready by his illustrious 
predecessor.

Purandara Das it was who first chose the 
malavagaula scale. We have to ask why he 
preferred it. Elsewhere we have discussed 
how originally our ancestors were familiar 
with only the catuSSruti interval and how 
upon its basis the suddha scale was derived 
and how as the result of deriving the suddha 
scale they became familiar with the dvisruti 
interval. If the druirw/iinterval were applied 
in the same manner as the catussruti 
interval was formerly applied to S, M, and P, 
the resultant scale would be malavagaula. 
It is not to be supposed that Purandara Das 
offered this scale in perference to the classic 
one as the suddha scale. He adopted it 
only for the purpose of imparting primary 
instruction. It is not the scale that is 
primary, it is the lessons in it which is 
primary. It may be asked why the classic 
scale itself should not be adopted for the 
same purpose. The reason is that the classic 
scale notwithstanding its high harmonic 
basis and exquisite melody, is difficult for the 
beginner to negotiate. R, G, D and N are 
more easily reached from S, M and P, than 
sounded straight. S, P and M are the basic 
and limiting notes and are generally well 
fixed in the minds of the beginners even as 
they were for our remote ancestors. It is easy 
to take a step from a ground of which we 
are sure than make a sudden jump from an 
unfamiliar place. Just as it is easy for a 
child to take a short step instead of a long 
step, so for the beginner the ascent and 
descent by a dvisruti or a semitone is easier 
to accomplish than by a catuihuti. Hence 
Purandara Das chose the Malavagaula scale 
so that the learners may easily singthe notes 
thereof by way of the simpler semitonal 
ascent and descent from the fundamental

and limiting notes in much the sftme waj^ 
that our ancestors did by the measure of the 
larger and more difficult caluHruii interval 
and as samagas even to-day chant.

This line of reasoning adopted for justi­
fying the Malavagaula scale, indeed, streng­
thens the theory advanced respecting the 
derivation of the iuddhasc3.lt. Some critics 
think malavagaula was chosen as the scale 
for initial lessons as R, G, D and N of it are 
in a sense suddha 'or absolute in that they 
are not subject to a mutation of names in 
the same way that other varieties of R, G, D, 
N undergo in forty out of the 72 melas. This 
explanation as the basis for adoption of 
malavagaula cannot be accepted as the scale 
was preferred at least a hundred and fifty 
years before the formulation of the scheme 
of 72 melas. The explanation is an after­
thought; it is by no means the cause. More­
over it will lead us to the ridiculous conclu­
sion that the notes of the original classic 
scale were not suddha.

Having chosen the scale, the way 
Purandara Das graded the lessons is very 
instructive revealing the suprame genius of 
the father of the carnatic system. The 
svaralis are in malavagaula and begin with 
the A di tala. Though Purandara Das 
favoured the cQpu and Triputa talas in his 
compositions owing to their great rhythmic ' 
power and beauty, he used only the A di tala 
in the first exercises. Then with a view to 
familiarise the students with the well-known 
saptatalas, the Alahkaras were composed. 
Passing from exercises in the scale, he 
introduces a raga called Malahari by means 
of simple gitas based upon the malavagaula 
scale. Here the cdputala is introduced in 
some of the gitas in a very unobstrusive 
manner. Those who feel a difficulty with 
capulala may well master the gitas as that 
tala cannot be learnt by any means easier. 
The raga is simple and requires no effort at 
ornamentation by graces. There are five 
notes in the ascent and six in descent. N is 
totally varja and G is varja only in the 
ascent. The great composer gave practical 
recognition to the principle that if the 
number of notes in the ascent and descent 
varied, there should be more notes in the
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higher." The pra. M which occurs between 
thetwotetrachords is very cleverly employed 
in deriving an equal number of melas by ils 
substitution for Sudh. M. Thus of the four 
svarasihanas that lie between S and M and 
P and S a selection of svaras from two 
svarasihanas has to be made on the principle 
that R and G must lie between S and M and 
D and N between P and S. There are thus 
six possible ways of selecting two out of four. 
Each of the six in the lower tetrachord 
combines wtlh the six of the upper tetra­
chord and gives 36 and with pr. M for sudh. 
M, the number is 72.

Previous to the scheme there were only 19 
melas in actual use and it is indeed a very 
long step from 19 to 72. There had been 
indications of the modes of forming melas 
which would bring their number to nearly a 
thousand, but those modes were utterly 
impracticable as*1 they overlooked one very 
important consideration in the formation of 
melas viz., that between one note and an­
other there must at least be an interval of one 
semitone. There is, however,an exception to 
this rule; when S or P is the central note 
then on either side or both sides there may 
be notes of less than a semitone interval. 
For instance you will find in certain san- 
edras of Kalyani that the proximity of the 
prati Ma to Pa is so great that the interval 
must be very much less than a semitone. 
Very often the nearness is so great that P 
itself seems to masquerade under the name 
of M. There is another rule which must be 
respected if our melas should form the basis 
of popular melodies. The successive use of 
two semitones should be avoided. Here 
again there is a well recognised exception, 
viz., when S or P is the central note there 
may be two successive semitones, one 
before and one after them. This exception 
as well as the one referred to above, is the 
natural result of the pre-eminently stable 
character of the notes S and P. It must be 
confessed that 40 out of the 72 melas offend 
the rule and for that reason are less 
agreeable and less popular. It is very sur­
prising, however, to find that the raga Ndta 
which is one of the 40 has been in great use.
It must be remembred that most of the

wellknown ragas have been current and in 
popular use from a time long long anterior 
to the mclakartd scheme, and if they are 
spoken of as coming within the scheme it is 
only as a matter of classification for purposes 
of convenience.

There is one point about Ndta which may 
here be noted. In former times it was very 
often the inital raga of a performance. The 
Gdyakas and Vainikas of old never wavered 
in their enthusisasm to start off in that raga 
in tana in earlier times or ghanapancaka 
in later times. The reason is the tOnal 
value of notes in it is the maximum for a 
hiddhamadhyama raga; R, G, D, N being of 
the highest pitch possible; and it makes a 
striking impression owing to the elevated 
character of the notes. It thus serves to 
dispell depression and raise the spirit of the 
musician no less than of the hearers. It 
would also appear desirable to begin a per­
formance with madhyamakala singing to 
achieve the same result of making the 
musician brisk and energetic. The tanas 
served the purpose in former times and the 
tdnavarnas do the some to-day. With the 
exception of Ndta, Kalyani from the point 
of view of the pitch of notes appears to be 
very satisfactory to commence a performance 
with and if the madhyamakala also is adopted, 
a idnavarna in Kalyani seems ideal. You 
thus see the good purpose in beginning with 
ndta or kalyani in madhyamakala. In 
this connection the peculiar significance that 
lies, of course from an acoustic point of view, 
in ending a performance with Madhyama- 
vati may also be noted here. We have seen 
how the notes derived by parallel progres­
sions of S-P and S-M are in the diminishing 
order of concord. The pancama of 
pancama is Ch. R, and the madhyama of 
Madhyama is Kai. N. This Ch. Ri is the 
first to be derived in the S-P progression and 
Kai. Ni the first in the S-M series. Thus 
the notes Ch. Ri and Kai Ni, have on the 
principle enunciated of deriving a series of 
concordant notes by the two ratios, the 
greatest nearness to and therefore, harmony 
with S. And consequently a raga which 
takes only Ch. Ri and Kai. Ni with S, P and 
M must be the most melodious and capable
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ÎlLi_n6to 6ujjLb:

gw a * > p a u a ^  au 0a ua<sm_̂ «ar © © <5 eura a u a -ff/r > u au r au iS paGkf C'(S (SilDii raa � @ 8p a
&

p a
gH u

LD/r &a
��

u a p a
to

p a
ta r; an i@ p u f9^ u tn -  p u u  La LD B�* • - * (3a/ > 7̂�7� ■ � ld

; wv/r 
46������B�

46All

m su a  LDLDiffem�
4	�� � � am u  pern a

Bern?
{.OLD

F*° t ip  ewm
r : «U(S ,0^

s u m s  u t  f u �
p u  -  l8 p  p u  ULD

D



��7�.� 89�7��! �
O�

��� ��� � ���� � � �� �

���� @���)-��"�� ��-)��� ��-� ���"��$��� 8

V�� ���� +�"'���-� '���� "!3-�/� "!� +),��
�= ����)!�� "!� !#�� ��+��-� &!�� ��-� �  ��*)�R
")!�� !&� F)��)� �'���$� 6'!� &!�� !,��� '��&� ��
*��"#�/� -��)+'"�-� '��� *!�"�$ !���)��� 6)"'�
�� "#�!#�� $��!-)���� �'�� 6��� (!��� )�� "'��
/���� 8K<K� )�� G�""# )���)/��� .!)�� �"���"��
C��!�+�� � !6 ��� ��-����� �'�� 6��� !��� !&� �)���
*')�-����� �6 !� !&� '��� (�!"'����� G���/�3$�3�
�6�$)� ��-� ���)77�$� 6���� ���!6��-�
,)!�)�)�"��� ��!"'��� (�!"' ��� 6��� �� $�-�)�+��
 ��/��� 6 '!� 6��� -�!6��-� �"�"'�� ����/� �+�� !&�
�)+'"����� �� �)�"��� !&� '���� )�� �),)�+� )��
�/-���(�-� ��� �� $#�)*)��� ��-� -��*����
�'���$	�� $�"������ #�*��� 6��� !��� �  �3�
7���#�� �� 6���� 7�!6�3� ,)!�)�)�"� !&� ����!����
� ��  �! '��)�-� ,��/�����/� "'�"� �'���$� 6���
-��")��-� "!� $�7�� �� +���"� ��$�� ��� $#�)*)����
� ��� +���-$!"'��� .�$�7�')� 6��� �� -��*���
!&� �� #"��� � ���$!"'��� 6��� ����**!$ �)�'�-�
$#�)*)��� 6'!� ��*�),�-� '��� "��)�)�+� &�!$�
�#((���/�� ���"�)�� ��� �--)")!�� "!�  ����"���
��-!6$��"��� �'���$� �����"� ����� � &�!$�
!���O���7�)�'��//�� ���!�7�!6�� ��� O���� -����
��(�)�-� $#�)*)��� 6'!� (��!�+�-� "!� "'�� *��"��
!&� .�$ #3$��*'��"��� � � � '�-� ')�� F)���
��6�/�� �6)�+)�+� �!#�-� ')�� ��*7�� ���
$��,����-� �!� $#*'� �"� "'�� %#)*7� +��� � !&� ')��
 # )�� "'�"� '�� *����-� '��� )�� &#�� ] �++) �""�Z �
��� $�"*'� (!=�� �'���$� (�+��� "!� +),��
 #(�)*�  ��&!�$��*��� �,��� )�� '��� ��,��"'�
/���� �**!$ ��)�-� (/� '��� (�!"'��� G���/���3�
�6�$)� !�� "'�� ,)!�)��� � ��� �� #"�")!�� +��6��
� � �����)-��*��6���&!�� !,��� "6!� +�����")!���
"'�� &�,!#��-� ���!�"� !&� "'�� (��"� 7�!6��
��")�"����!&� "'�� -�/�6'!� "'�!�+�-� "!� �)�"��� "!�
'�����-� ��&)��� "'�)�� ��"�� �'�� )�� '��� "#���
6��� �!"� ��!6� "!� (���&)"�� ��'��)"��*�� ��-

�*%#)�)")!�� ��)7��  ��*�-� (�&!��� '��� "'��
')+'��"� �"��-��-� !&�  #�)"/� ��-� �=*�����*��
��-� $!#�-�-� '��� "��"�� &!�� *����)*� �)$ �)*)"/�
��-� ���+��*�� 6')*'� "!� "'�� ��-� �#&&���-� �!�
-�"��)!��")!��� ��-��-�� *!��!)��#��� ���� �!"�
6��")�+� 6'!� -�*����� "'�"� !��/� �'���$�
*!#�-� ��,���� "'�� "�#�� (��#"/� !&� *����")*�
$#�)*�

�"� 6)��� (�� )�"����")�+� "!� ��%#)��� 6'���)��
��/� '��� �="��3!�-)���/� $��)a"� 6')*'� 6��� ��
'�  /� (���-)�+� !&� $��/� &��"#���� !&� �=*���R
��*��� � ! � ����/��� '��� ��"� 6!#�-� (�� "!� ���),��
�"� "'�� �����")���� !&� +!!- � $#�)*�� � ' �� ,��/�
&)��"�  !)�"� "!� �!")*�� )�� "'�� �������� � ��  ��&�*"�
"#��&#������ !&� '��� ���-��)�+��� �#�)*� )�� �!"�
6!�"'� "'�� ��$�� )&� )"� -!��� �!"� �!!"'�� ��-�
 ������ "'�� ����� �'�� 6��� �="��$��/� ����)"),��
"!� "'�� $)�#"��"� -)&&����*��� !&�  )"*'� ��-� "'��
�*�# #�!#�� *���� 6)"'� 6')*'� �'�� "#��-� "'��
F)��� 6��� ��� �=�$ ��� "!� ���� $#�)*)����� �'��
6!#�-� ��,���  #"� '��� &)�+��� "!� &��"�� #�")�� ����
"'�� �"�)�+�� 6�����""#��-� )��  ��&�*"�'��$!�/��
���� ����� � !�� "'�� �=*)"�$��"� !&� "'�� �"�)�+�
6��� �)�+#����/� &���� &�!$� "'�� '���'����� !&�
 �#*7)�+� ��-� �(�# "����� !&� &��%#��"� �� �")R
")!���� � ' �� �#$(��� !&� ������ � �'�� �$/�! �-�
&!�� ��  '����� !�� ������� � 6��� )'�� $)�)$#$�
 !��)(��� 6)"'!#"� (�#�� !�� &��(�������� �'����
'�,�� (���� ]����=�� � 6'!� '�,�� �=')()"�-�
+���"�  !6��� ��-� ���+��� (#"� &�6� '�,��
�%#����-� '��� )�� �!&"����� ��-� -��)*�*/� !&�
"!#*'�

�'�� $!�"� *!$$��-�(��� %#��)"/� )�� '���
6��� "'�� �"�)*"� �*!�!$ /� )�� "'�� *' !)*�� ��-�
#��� !&�  '������ ��-� �$(���)�'$��"�� �'�� 6���
*!��*)!#�� !&� "'�� �=�*"� �)$)"�� !&� !�*)���")!��
!&� ����=��� � !&� "'��  ��*)��� $���#��� )�� "'��
,��)�")!�� !&� �������� � ��-� !&� "'�� !�+��)*

M ��  � � * ' � ! � � ( � ' � �&� ! & � " ' � � � * � - � $ / � � " � " ' � � � * � - � $ / 	 �� T� � ' � � � $ � $ � $ ! � ) � � � $ � � " )� + � ' � �- � ! � �
C�J38V JK�



F)� �)� � ' �� �$



VINAI DHANAM 67

inter-relation of parts to produce the effect 
ot an integral perfected idea of beauty. Her 
renderings never missed the inevitable pada- 
prayogas and never indulged in vexations 
superfluities. She always presented the core, 
the verv soul of melndv, the quintessence of 
music like the distilled perfume of a wilder­
ness of flowers. There was such depth of 
Bhava in the aphoristic brevity of her 
expression, Baconian _in word and senti­
ment, that it could well bear the elaboration 
o f  an extensive commentary. I almost fancy 
that if the Gita and the Bible had influenced 
her taste for musical diction, it could not 
have been different.

Akin to simplicity and terseness is the 
suggestivenes o f her style. The highest 
art, in India at any rate, is inspired 
by the love of idealism and its creations 
are enriched by the imagination and 
illumined by intuition. It fails in its 
great purpose if it does not help us to trans­
cend physical perceptions and take a glimpse 
of the unkown. The noblest art must neces­
sarily reveal little for the sense and suggest 
much for the imagination. A phrase or 
sentence of compressed thought provokes a 
train ef endless ideas which the mind revels 
in. Is it not true then that in music the 
unsung melody is sweeter even as in litera­
ture the unspoken word is more eloquent? 
Dhanam’s style of play brings to our mind 
the mystery and wonder of the suggestive­
ness of the writings of Dr. Tagore.

Another characteristic of her art which is 
of paramount importance in Indian Music is 
fidelity to sampradaya or classic traditions. 
Our sahglta depends so much upon the ear 
and so little upon the eye that the only 
guarantee of its genuineness and purity is 
its acquisition from well-known and recog­
nised gurnsisyaparamparas. Dhanam was 
peculiarly fortunate in this respect in that 
her parent was a close and intimate pupil of 
Subbaraya Sastri, a famous composer, son of 
Sama Sastri and the favoured disciple of 
Tyagaraja. Moreover her contact with the 
great contemporaries like Dharmapuri 
Subbarayar, Tirukkodikkaval Krishna Aiyar, 
Tanjore Krishna Bhagavatar and others was 
mutually beneficial. Her repertoire already

wide became further enlarged and it is no 
exaggeration to say that in her time she had 
command of the greatest and the richest 
store of all variety of pieces. Her forie, 
however, was the skill with which she 
rendered the sumptuous padas of Ksetranja. 
In this she had no equal. Her taste for 
classicism never declined; and her exposi­
tion never failed to be regarded as the 
standard of unquestionable authority.

Her presentation of the sahitya was the 
clearest possible for a musician and herein 
one was apt to wonder whether she was not 
more appealing with her voice than with the 
Vina. Whatever the language of the pieces, 
Samskrta, Telugu, Tamil, Kannada, Marathi 
or Hindusthani, she rendered them with the 
natural beauty of intonation peculiar to the 
genius of it, reminding you of the only 
other parallel Krishna Bhagavatar of Tanjore. 
She knew fully the Bhava or the sentiment 
of the compositions she rendered. Her 
music was the ecstatic out-pouring of a heart 
that fell and mind that knew true beauty in 
sense and sound. If the perfect union of 
Vak and Artha be literature, a fusion of 
these two with soara is concrete music. And 
Dhanam did unfailing justice to the harmoni­
zed synthesis of the triple elements.

The normal bent of her mind being 
emotional more than intellectual, her 
renderings were full of feeling and passion. 
There was nothing dry in them. It was in 
her performances that one felt that sahgita 
was rasa-pradhana. Her melodies were the 
outward expression of the inner delight, and 
they flowed with such even or natural 
rhythm lhat even the mrdanga was content 
to be silent and watch their limpid course 
with wondering awe. Her ideas were 
subtle, her touch was soft, her shading 
delicate, her graces elegant and her play was 
the crown of refinement. The march of her 
style was slow, stately and unbroken. It 
was linked sweetness long drawn nut. Her 
mastery of padas imparted the quality of 
rest and ease to her manner. We never felt 
being hustled along with breathless speed 
without pause or relaxation. She bore us 
gently gliding like a swan upon glassy 
waters and gave us a sensation of repose
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in the Deccan during the above period. The 
letters *1, 3  and 5T are written in a pecu­
liar manner characteristic of the period. In 
many places we have the forms 3>giH 

for W jlRW  occurring in it,
as also such iorms as STPirrH,
The letter 9TT is written as »TJ.

The date of the MS has not been found 
recorded in the extant portion of the MS. I 
am inclined to believe, however, that the MS 
was written during the Shivaji period of 
history or a liille earlier say between \.D 
1550 and 1650. This view is based on the 
nature of the Marathi language used in the 
commentary as also the Modi and Deva-
nagiri scripts used in the MS.

We have already slated that folios 1 and 2 
of the MS are missing. Folio 3 begins as 
follow s:

f e w  i s r f a w  I 
to st  i i Hihr i i i 5
<ral w in f  u ^ n n RsPfaiRW  stHbt 
HSirsir n =HJrrPT ^ I F R i

11 $ u fe w  i%3
/% h  i tristtsp fawfe* w f i g  515
a r r fe ^ H  f  a rr^ *?  i g g
^  T2R3T 3HH3I I f  I Hra^UWf
h g r^ sR iir  11 $ 11

The commentator of the SM is very well 
conversant with Marathi language. He has 
used the Ovl metre for his commentary, an 
accomplishment in a Muslim writer on a 
Sanskrit text like the SM. From the follow­
ing extracts from different folios we Ieain 
that the author was (1) the son o f Jlyo, 
Daulaikhan and that he was (2) of the 
Kalachi line with the title Vajirunmuluku, 
his name being (3) Mutoji:—

Folio 11

I gfalT H 3«jJ-

S^rrur i
T̂ffpeT I f e w  ^ fe  1335?%

ii

Folio 19

� � � 	 � � � � � � � � � � 3� � � � � �� �� � � �  
i� � � � 	 � � � � � �  

ii 3  il
Folio 76 3rd adhaya (at the end of the 

1st carana)

� � � � h f t � � � � � � � � � � � � ��� � � � �
Folio 86 3rd Adhydya (at the end of 2nd 

carana)

� � � � �� � � ��
h i � � h w t t t o h �  � ! � �� � � � 	 ! �  

3���� �� � � � � � � � 3� "
� � � � � � � � � � 	 ! � � � � � � h

3 � ��� 3 � ��

Folio 91 begins:—
� � ! � � � � � � # $ 	 % � � �� j u f t o r i 1� � � � � � � ! � �  

� � � � � 	 � #& � � � � � � � � " ' $ � � � $ � � � � 11
golfer H tsn irg^ f n ®  n

Folio 98 at the end of Taladhyaya 

tSSTT HlgRIHI tH|flH*f+<r? I
STTfiHmW Win T%3T § 3  1
� � � � � � � � � � � ( � � � � ) � � � � � � � � � $ � � �  
� � 3  i i

The preserved portion of the last folio 
is very informative and hence I am repro­
ducing it below:—

� � � * � � � � � � � �� $ � � � � � � � � � � � � � �  
HHg g g W P T ii \ ii ii 

� � � � � � � � � � � � � �� � � 3�  5 	 + 	
mrnnfewi ii «  ii ^wtHim ^ri^r

h i w � �� $ � � 	 � � � � � 9t t | w  i » ^ 5� � � � � � ,
� � $ � � - � � � � � � �� ! � � � � � � � � � � . � � �  
	 � 5/ � ��� � � � � � � � ! � � � � s h t w i i h t  * R -
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MUSIC CONTRIBUTIONS lN 
OTH ER JOURNALS

Music in the Ramayana.
In the Indian Culture Vol. IV, No. 4, 

pp. 445-454, Miss P. C. Dharma has contri­
buted an informing article on the Music 
materials in the Ramayana of Valmiki. 
This is an useful article indexing all the 
data bearing on music, vocal, instrumental, 
histrionic, practical and theoritica).

A critical study of the question of how 
the Ramayana was sung is a work which 
still remains to be done. It is said that the 
Ramayana was sung in the rich Marga 
technique, and evidently in the several Jatis, 
the precursors of our Ragas. There was 
stringed instrumental accompaniment.

Hindu Music under a Sultan:
Some Sanskrit works on Music.

In the Journal of the Andhra Historical 
Research Society, Rajahmundry, Vol. X I, 
Parts 3 and 4, pp. 173-186, Mr. M. Rama- 
krsna Kavi writes an article on some Sans­
krit works on Music, chiefly the work called 
Sangita Siromani, which we have briefly 
noticed in our article on later Sangita lite­
rature in Vol. IV of the Music Academy's 
Journal. From this article of Mr. Kavi, we 
understand that the Sangita Siromani was 
produced in U. P. in the first half of the 
15th century.

A Music Conferance in A.D. 1429.
The Sangita Siromani was the result of 

something like a Music Conference which the 
Sultan of Kada, a Hindu forced to become a 
Muslim, called. The conference or the 
composition of the Sangita Siromani is dated 
1429 A.D. The music scholars who worked 
at the Sangita Siromani consulted the fol­
lowing music works which the king collected 
for the purpose:

Bharata’s treatise is a lakh and half verses, 
Sangita Sagara, Ragarnava, Sangitadipika, 
Sangitacucjamani, VadimattagajankuSa, 

10

Sangitaratnak.ua, Sangitadarpana, Tala- 
rnava, Sahgitakalpavrksa, Sangilaratna- 
vali, Nrlyaratnavali, Sangitamudra, Sangita- 
upanisat-sara. Sangltasarakalika, Sangita- 
vinoda, Anandasanjivana, Sarigltamuktavali 
and an easy commentary on the Natya 
sastra of Bharata. Most of these works have 
been noticed by us in our article referred to 
above.

The Importance of South India.
In his address to his music pandits, the 

Sultan says that he secured a copy of the 
Natya sastra of Bharata from South India. 
Some of the Panditas also who took part in 
the discussions and had hand in the compi­
lation of the Sangita Siromani, were from 
South India.

Tamil Compositions: Syama Sastriar.
In the Silpa Sri, Vol. I, No. 1, Mr. 

Syama Sastri, great-grandson of the great 
composer, Sri Syama Sastriar, has published 
^ e«text of a hitherto unknown Tamil Sahitya 
of Sri Syama Sastriar.
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Î>I���I � C+ !ML�

������C����C�����?�� C������@� ������C���� � ����� ��� * �� �
CG�� �� � � +,# �C����4'���CGC�

�'������ �4@�@��
���������� �� # �$� � � ���� ^>;�������� C��4�/�� �

������@���	� �I��I��� � ��? � ����� C�#��C������� �
������<'����	�5���	

-��'C�G�� ���J��GJ�� ��C ������� 7��CC��������	�� �
-����>�� '���������.� ��5�4���%� �I��I��Y@���� �

�'��������� �� �+ ��� "� V������������� � � � � � � �
�'�:�J�� ���������@��� �B��GC> �����&*�"������

C�:ML
��� 1 � G�� 8 N� �&2+��#�)��)@; o�<)�4N� �9����� : �
C�C��g� B������ �������� �-�� "� '���C������

�'B�C�������>��� �����	��CJ������	���� �
	������ C�������'�C� �$� �<"��� ��������	�� ��������� �; �

�d:�0:))
����>���%� C����CC������ ����� ���G�B�� � ���� ����

�����G��� <C�7C�%

������� R���*�C�� ���V� ��J��� C��'C������ C`�

�	�������� ������������ � �� � �

���� �������� ������� ��� � �<a���E�D<I�2�L� �� ��	��

� L�C���� � �H�����JC� �!� ������� +(� �� "
�� � � �� �

� ������	�����	����� �������� �	������		�
� ' � �� � � � � � � C �����3 ' �� � C �� � � � � � �� � � � �� � �

C����� ���'%� ���C���C�������?J����$I�� C���G�� �
�A��?������� � � � � ���� � �������JCJ������� �

�& : * � 0 � & � C�#:���

�'*��C�@�� �J�@��C .�� � <C����C����<"��� ������
C�C��I � ����<�� A8��WE�D\��� ��6���J@'�� �

����G���� � � ��� � � ���� ��	���	�� �'C��C������C���; �
V ��� ��� X����C�@��@��� ����'��

�������'B'��� �� � � � ��

���� B��)�)�N� K��&&<�@; �� �$ )>

J:45JC� ����'J*>��� C��@��C�� �̂��� *'*'>� �
���C������

��	G�	�� ��'�	8�O� ���C���G��������A�C���C� �
'CG����	����C���;�����C��@�9������ ��

)��+�#� ��� <����<D %
C��@'������ ��������'���<'������C��>�C�; �

;���������C����'����	C�4�� �������� �
C�̂ ��@�������'������C�@ �

-�������� ��@����	��� ���	GC������� ��C����C �
@���������%� GGC�4��	������ �B����:

C ��� �4 � ��C ��� JC����	�P?�@� C � �4 C � ��� � C �	 � ��C �� 	 �

J���X%C��� �����? �� �� � � � � ��� �

�>^V��� C�����K�C�����CC��@C����?����C�̂ �
�����'*��� ��������� ?���C�������>����?����

@��C�@J�J�� >>CG����� C B ��G � C � �� ��� �*��� �� �� �

�J�I�>7������ 7'�����C>� �������� �
-�C���4B������ ? � & � _?�� � XC �� � /� � � � ������� �����>46��	

�/)+�CU#�):L<)a� -:��CJ��������� �-@�������
N���������C�@�� � � � � <�@@����%

l	�:&�"��� �	����(���	�� �	� ������� 2�����

�� ��� "'�� ������� !&� "'�� O'��-��7��� ��)��"���
������*'� ���")"#"��� @!����� F!��� H �H�� G!�� J���
���� ��� ��� ����+#�/� '��� *!�&�(#"�-� ���
��")*��� !&� "'�� �(!,�� ��$��� �')�� )�� �� �"#-/�
!&� "'�� ')�"!�/� !&� ��+��� (���-� ��� "'�� ���)���
!&� �!$�� ��+��� 6')*'� ���� -�&)�)"��/� "�)(�3�
��$���� ��1� � ��77��� � (' ����� ����,�� C.�)�)7��
��-� @��*�$�L� �#����)� ��-� @#�)�-��

T�8�� V��������X�������C��
P�� CC5388�L�-@G>'Ĝ @46��'�
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9. ‘ Karuppu' Vaidyanatha Ayyar was 
father of Trivadi Subrahmanya Ayyar.

10. ‘ Sitti' Vaidyanatha Ayyar of Ratna- 
kdttai Taluq; expert whistler.

11. Maratturai Vaidyanatha Ayyar also

known as Konerirajapuram Vaidyanatha 
Ayyar. ■*«.

Karnata Vaithi, Kurungur Vaithi, Tirunel- 
veli Vaithi, Madurai Vaithi, and Chidam­
baram Vaithi were Nagasvara Vidvans.



NOTES
The All-Bengal Music Conference.
“ Through want of culture, Indian classical 

music has deteriorated and despite spas­
modic efforts that have been made to im­
prove the position, it is obvious that there is 
little hope of conserving this great heritage 
of arts unless the musical talent that exists 
in the country is properly organised.”

This observation was made by Mr. Justice 
Biswas in his address at the fifth session of 
the All-Bengal Music Conference, 1938.

Mr. Justice Biswas emphasised that the 
object of the Conference was not only to 
conserve classical music but also to stimulate 
contemporary artis'ts to higher endeavours.

During the reading of the Annual Report 
it was announced that the late Raja Prafulla 
Nath Tagore, the President of the Confer­
ence the previous year, had left a sum of 
money which the promoters of the Con­
ference hoped to utilise for the establish­
ment of a school of music.
Uday Shanker’s National Art Centre,

From time to time, the press has been 
reporting news about a National Art Centre, 
which dancer Uday Shanker is endevouring 
to start at Almora. It is a commendable 
undertaking. It is hoped that the school of 
of dancing and music started here will be a 
school of thoroughly authentic Indian 
dancing and music. With the great flair 
for organising which Uday Shanker has, it 
is not difficult for him to get for his school 
three sets of teachers distinctively for Katha- 
kali, Tanjore Bharata Natya and Kathak of 
the North. When the entire yet-surviving 
traditions have been recorded, taught and 
thus preserved by a body of artists, it will be 
time to exercise imagination and attempt at 
new creations or innovations in harmony 
with the essential features of Indian dancing. 
But as yet no attempt seems to have been 
made to get such genuine teachers of the 
traditional art,

Donations to Music.
It may be noted above that the All-Bengal 

Music Conference received a donation 
from the late Raja Prafulla Nath Tagore. It 
is also reported that the Maharaja of Tripura 
has promised a donation of Rs. 20,000 for 
the Visvabharall Sangita Bhavan, in Sanii- 
niketan. The Madras Music Academy, 
though it has entered on the thirteenth year 
of its activity, is yet to receive any such 
munificent donation from the admirers of 
Karnatic music.

Abdul Karim Khan Commemoration.
A hall for classical Indian music and a 

scholarship to be endowed for the best 
student of Indian classical music at some 
University are among the schemes of the 
organisers of the Abdul Karim Khan Com­
mittee.

The Committee was formed to collect 
funds to commemorate the name of Abdul 
Karim Khan, a great exponent of Indian 
classical music.

Late Abdul Karim Khan was the pioneer 
among North Indian exponents of music to 
establish a connection between the North 
Indian classical music and the classical 
music of Karnatak.

The organisers of the Abdul Karim Khan 
Committee will hold a series of concerts in 
Bombay to collect funds to fulfil their aims.

Nf.w Music D egrees in the Madras 
Ueiversity.

The Madias University conducts now a 
Diploma course in Indian music and it is 
learnt that they will institute two new 
Degree courses in music called ‘Sangita 
Siromani’ on the lines of the Sanskrit 
Siromani course and ‘Bachelor of music’ 
(B. Mus.). A committee framed the 
necessary regulations and the regulations 
have been adopted by both the Board of 
Studies in Indian music and the Academic
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Mr. Naidu was well-versed in all the his old age he was able to play on the Ghatam 
intricacies of Taja and had played on the whenever he was given opportunities. For 
Ghatam with Maha Vaidyanatha Aiyar, the last 12 years, he was giving performances 
Anantharama Bhagavathar, Ramnad Siini- at the Vinayaka Bhajana conducted every 
vasa Aiyangar, and others. He became blind Friday at the Post Office Street, Madras, 
recently and in spite of this handicap and

8 0  THE JOURNAL OF THE MUSIC ACADEMY1



�@ (
(

�J
�"g
"<�

"�"� ��W�
�� m

��

�O�� 8 �

J � ) �

J
!

1J
J
�J
r

&�eg
(

�� J
�J� ba a

�a\�� J�
J� *�

T5� �
M� m<3 Q«l

) 3 " )S'
" � MM
(� J

f>
a

■a
a<8g
1g)

[ �
J

�J
r

M

2�O
S�1

J� (
�� �+
?� 8<8�15� (a t
8<���

� ) ?
��� J

(� m�
(� \
a a

&�R
�"

M��

•v*t
•a
J3

8 � A� 	 J� �3� 7'� V
I � 6
�� �J� a\��� 38� ��� aM�� 6� ��

J 2 2 : � A � *(� M�� AD
D : C 5 ^ � 8<� Y3� M W m

3 � � � � 2 8 8

(� \)� Tb
J� M&�� 2

©
J

4
�\�
T"?

W�

� � �� �$

S
� � 3 � � (a 

! �
a

K� K� �� m 8 b � � � 3
8� \� b� \ga)�+� bLMJ

(� J� �
»8l � � �Y0�)&
4B�

J
� 18



���� B���G��� �@� ���� ������ ���������

+"��))N� �6 &&Y�W3
	 �� B���*� . � B�����!

�� �

������ !>

"�ICJ���$��	
��#��� ������ �� ��J� . � . � � � � ��� �
� � � �  � !�	 � �� ������� "# � $� �	�%&� ' �

�� ����/� . � ���� . � . � . � . � �� ��
�� ��� � ��� ��� � �*�����

	 � �
���

� � � � � � � � � � �

B� ��� � � * � B�. � ����� ���� � �

���� L**� �#��� #� � �� � � � � L

>� ��� ��.� �� ��*� � *� � � � �� ��� � �� � c�
� � � � � � �	�� � �

\#� "-
� � � � � � � � � � �4

� �� � � ���� � � � �

'�� ���� � �8� '��8� 6� �7� �L*� � � �7� ��H
	���8� ��� � � � � �@���
��H�� � *"� � ��� � � �� � � � �7��H� ����
()*))+� � � # � ��,� ���+�- �

�-� ��� .��� �-,+� �,+� �� �-� �� � � �

�/�������76� �������������# �
��� . � D�� . � . � N� � � � � ��� �
� � � � �B00�� & ) � *̂ �
� ��� � ��� ���� � � � � � + � � �� �
������� �7���#����7 �
. � ����� . � � � � �� � � � ��� �
������!� D �#� � # � � �

. � ����� . � . � P� . � .
�����+��/���+�+��-

� � � �� � � �� � �

�A7�46E�% �

�*��"� X"

46���
	�� � � � ��� � � �
�+���-*� � � � �

	 � �

# � # � �0��� #

'46E6^

��"� �� �-� �,� � � .

���� � � <'��

�����)

� + � ��-� # � � ��" �   

! " � � � � � � � � 1 �0 �

0)� � >�E� � � >� AA
�0�- � � � �0	

�-+� � � �-� # � � � ��"

� # � � � � � � � � 1 �0

	 � �

# � �0� � + � # � � � � � � $ �

����� � �� � A

,-+� � � �� � # � � � ��.�
�`� �	,�I%

��

�� # � �+ � �-+ .+� 	 � � / &,+� . +

����/���-+ �% &�� '

�0+� # � �0 �� # � (�

� ��� � � �� � # �� �
� � �

��"� � � �-+� �,+ �+ � �-+� # � *0+
� � � � � ������ ���	 2� # �0 � � � �
�0� # ��0� # �0+� 3� 3� 3

� � � � � � � 1�	
� � 4 # � # � # � # # � �0� � � � # � � � � �

� � � � �� �5 � * 0 � � �  �678��$�, �� � ��� ,�����	
� + � 3� # � � �0+� 3 � � � �

9+*�:,, 1�	

;'� # � .+ � � + � � +  � � � �� � # � � � ��"� �0+

������+� $�����

� � � ) " � �

2� 7�<��+*.$++ �-

� � X � � E � X E � X � � E � � X � �
�/@��V��%+�� �7���+�� �� ��� �� . ��� ������� � �

( � � �X ����%

�7� $� # � � + � �-� : � �-� � � �

A� 76B'�=��'E��E Ê�:>
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music of the North and the South less. To 
Ahobala (early 17th cent.) whom the author 
notices next, he pays the lollowing tribute: 
“ It is he who first gave the relation between 
the pitch of the different degrees of the.scalc 
in terms of the speaking length of a wire 
under constant tension.”

In 1779-1801 A.D. the Maharaja of Jaipur, 
Pratap Singh Dev, called a conference of 
Pandits and compiled an authological book 
called Sanglta sara, whose Suddha scale 
appears to be JBilawal. Taking the same Bila- 
wal as his Suddha scale, Mohamed Reza 
(1813 A.D.) gave the central principle of his 
system “ that between every ����  and its 
��������  there must be close similarity or 
some common features." Alter noticing the 
researchs of Mr. Clements and Mr. Daval on 
the intonation of Indian Music, the author 
reaches Pandit Bhatkhande who reorganised 
Hindusthani Musjc in his Laksya Sanglta, 
on the basis of the South Indian Mejakarta 
system.

Chapter II deals with “ the nature and 
limita ions of the function of music and the 
laws of musical sound.”  “ The evolution of 
the musical scale” forms the subject of 
Chapter III. After these two chapters of 
physics, follows an informing chapter on 
lolk music from which we have reproduced 
elsewhere the results of the author’s investi­
gations in folk music.

The next section of the book deals with 
the three unities oi Indian Music, '����  or 
singing to a drone, ����  and �����  The 
major part of Chapter V is devoted to the 
physics of the Tainbura and in the -end, the 
author stales the effect of the drone on our 
music system. It is a result of the growing 
influence of the crone, the author says, that 
our present system is considered to be based 
on one single ?�����  but adds that really 
this basis is not one single ?����  but “ a 
harmony of several consonances”  containing 
intervals belonging to both the ?�����  and 
reaching beyond the possibilities ot the limi­
ted ?������

The next chapter examines the two other 
unities, ����  and 4�"���  What is �����  its 
classification into '������� 5��"�����  and 
'��=����  and S������� &�����  and '��:

������  the 4 essentials necessary to make a 
scale info a �����  the structure of a �����  
some conventions pertaining to their signing 
and finally the dirlerence in the system of 
�����  between the North and the South—  
these summarise the section on �����  Re­
garding our 2���=����  scheme the author 
says that though the large member of �����  
under the 2���=����  scheme is a mathemati­
cal fact, only a small number of �����  will 
be current even in the South, since aesthetic 
form and individuality are essential to a 
Raga and Ragas possessing these are only a 
small number.

Dealing with the third unity, the �����  
the author says that Indian Music “ has to 
pay attention to Rhythm”  and that it has 
“ consequently developed every phrase of it 
(Rhythm) with minute precision and employs 
several time-measures not known to the 
European,"

W’ hile the drone “ discloses a method of 
selecting a scale in an ideal manner” , the 
second unity “ makes capital of the conso­
nance and dissonance for an emotional 
appeal” , and the third maintains the emotion 
with a flow and rise and fall. The three 
unities thus give “ character to music.”

Under the heading ‘aesthetics of Indian 
music’ dealt with in Chapter VII, the 
author considers_a number of items, '����"��  
improvisation, &�����  voice training, ����  
and �����  music as a pure art, and music 
and emotion. He points out here the differ­
ence in meaning of voice culture in Western 
Music and Indian Music, and that in a ����  
the ]���  note holds the key to the Rasa.

Forms of musical composition are taken 
up in the next Chapter, the VIII. We learn 
here that it was ��@�� 2���  (A.D. 1486- 
1526) “ who either invented or patronized 
the famous 6������  style.”  To a descrip­
tion of the 6������  style the author devotes 
a few pages at the end of which he impar­
tially estimates its good and bad, says that its 
chief defects are monotony and denial of 
scope for musical graces. Hori sung in 
Dhamar measure, Tarana employing only 
&����  syllables (purely musical expression 
unburdened by literary composition), 
Thumri revelling in folk song scales and in
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liagas like Khamaja, Kafi, Mand, PIlu etc., 
which are frequently mixed, Tappa folk- 
based like Thumri but more ornamented, 
and last but not least the Khyal—these types 
of compositions are next described.

In the ninth, the last, chapter, a few 
minor questions are disposed of, firstly, 
under the heading poetry and music, the 
author gives us some sound thinking, which 
unfortunately some of our local critics here 
are not capable of. Truly does the author 
say that the emotional appeal of music and 
Riga  is independent of the words in a 
Sdhitya. A1 ter a paragraph on light music, 
the author touches Orchestra on which 
again he has the sound remark worth noting 
by some of our friends here. “ 1 he so- 
called Indian Orchestras of today merely 
multiply one part music on a large scale 
and so fall flat upon the ears of the listners.” 
Notation, Indian and European systems, 
tuning of the drone, are the other subjects 
dealt with in this chapter.

The appendix supply the textual references 
noted in the course of the book and contain 
samples of recitations and folk songs in 
Svaras.

(BY P. S. SUNDARAM AlYAR, B.A., L.T.)

Books on Indian Music from an accademic 
stand point written by educated men who 
are students of physics and music are most 
welcome in these days of Indian Music 
renaissance. The author plainly states he 
has no first-hand knowledge of South 
Indian Music; but at the same time trusts that 
the theories of his regarding North Indian 
M usic might be of much interest to the scho­
lars and lovers of South Indian Music too. 
Then, he introduces the two departments of 
his observation— Physics and Aesthetics of 
North Indian Music. The chapters on the 
unities of Indian Music are iull of good 
generalisations, com m on to both the 
system^,North Indian as well as South Indian 
in a broad sense. The students ot South 
Indian Music have much to study in these 
two chapters for their benefit.

But it has to be noted that the technique 
of Raga singing and development and siara 
singing is different in and peculiar to South

Indian Music. So long ago Bharata has 
styled the system as Daksindtya and 118s 
characterised it in some important respects 
as superior to other systems. It might be 
added that this standard of excellence is 
kept up, even today, in this system as evid­
enced by the compositions of Ksetrajna and 
Tyagaraja. The remarks on the South Indian 
system in the last para of Chapter V l l  could 
not hence be considered as being fair to the 
system familiar to us over here in South 
India, at least, the Tanjore School.

His remarks on ‘ the musical scale’ are 
well worth study by advanced scholars too," 
since they evidence a good scientific judgr 
rnent regarding the vexed question of Srutts 
or Music intervals. The method of approach 
to the question is deservingly commendable; 
and the study will indeed be profitable to 
scholars in music science, of course, with the 
necessary equipage of the preliminary know­
ledge of physics to do the'same.

The author has done a really good service 
in producing this book,— a uselul addition 
to the books in this branch of Indian 
literature.

T H E  MRDANGA SVABODH lN l.

(The Mridanga Self Instructor).
by Mrdanga V  id van Mangu^i Ramanatha 
Durairaja Aiyar. P. K. Moorti Co., 28/29, 
Coial Merchant Street, Madras. Re. 1.

As the Vina is the queen of our stringed 
instruments, so is the Mrdanga, the king of 
our percussion instruments. It is all the 
same regrettable that our stringed family has 
dwindled to the Vina, even 'as our drums 
have dwindled to the Mrdanga. Whether 
the present drum known to us today as 
Mrdanga is the old drum of that name is a 
question of history which will have to be 
gone into in a separate article. The marvel 
that our present Mrdanga is as a music 
instrument has been demonstrated by our 
great scientist, Sir C. V. Raman.

It is welcome that, to suit our present day 
studies, private and institutional, in which 
easy coaches and self instructors are needed 
Mr. Durairaja Aiyar, himself a Mrdangam
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in Indian Music and that only the scale 
involving intonation of natural notes is used 
here, there is no reason why a European 
violinist should not play an Indian melody 
from staff with as much artistic effect as an 
Indian violinist.

Apart from this, Mr. C. S. Ayyar’s book is a 
substantial addition to the existing literature* 
on the subject. Every musician and student 
of music should peruse the book. Every 
Institution would do well to have a copy of 
the book in its Library.



TH E  JOURNAL OF TH E  MUSIC ACADEM Y, MADRAS.
O pinion.

The Oriental Literary Digest, 
Poona, w rites:—

“ A journal of all-India character, solely 
devoted to music has been a serious and 
long-standing desideratum. Though the 
SangUa, a quarterly published lrom the 
Maris College, Lucknow, and the journal of 
the Music Academy, Madras (JMAM) were 
started in 1930, both had unfortunately to 
be suspended after issuing a few excellent 
numbers. The reappearance of the J MAM 
will therefore be welcomed by all thoughtful 
lovers of Indian music and culture with no 
small amount of gratification. The volume 
under review, though dated 1934, was pub­
lished only a few months ago, and with the 
promise of soon bringing out the volumes 
due lor each of the years 1934 to 1938, 
resumes the thread of its publication from 
where it was broken.

Though naturally it is devoted chiefly to 
South Indian Music, there are features which 
make it indispensable for serious students

and lovers of music throughout the length 
and breadth of India. Publication of origi­
nal articles on music by experts, and of 
classical works on Indian music are instances 
in point. Authoritative reports of the annual 
conferences of the Music Academy, Madras, 
are to be found only in the pages of this 
journal, and embodying as they do the dis­
cussions on important topics by experts and 
acknowledged authorities, they cannot be 
overlooked by serious students of Indian 
music."

* * * *

This alone should suffice to draw the 
attention of all scholars, societies and insti­
tutions concerned with Indology to this 
important journal.

* » *
We wish the journal a long and brilliant 

career of service to the cause of Indian 
music. Let all lovers of Indian music make 
common cause with those in charge of the 
journal to see its growing prosperity.
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gtq 'jprr jjwfa%a farĉ qa qr qftaRaa: u va° ii

qqfaqT rt feqqr qgqr r  *TRqr aa jr^ tsit i 
r  aa qqartarqT >gTa*<ztfrqRmTfa r̂r̂r il *Va? ii
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