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“ Ladies and Gentlemen,

We are gathered here today on a historic occasion, namely, the 
Golden Jubilee Conference of the Music Academy. 1 have called it 
‘historic’ because fifty years of unstinted activity and growth for 
any institution is indeed a remarkable achievement. The seeds of 
the Music Academy, as most of you here know, were sown at the 
time of the Madras Session of the Indian National Congress in 1927 
and today it has grown and acquired the status of a premier insti­
tution of its kind, not only in India but throughout the world. We 
can, therefore, look back with justifiable pride and happiness.

I must say that this growth and solid achievement are not a 
matter of chance. It is the cumulative result of the inspiration and 
guidance provided by successive Presidents and office bearers; the 
co-operation of musicians; and the encouragement of the music- 
loving public. While I would like to take this golden opportunity 
to pay a tribute to all these destinguished personalities in general, I 
would particularly refer to the first President of the Academy, Dr.
U. Rama Rao, a devoted Congressman of those days and the Presi­
dent of the Legislative Council in the first Congress Ministry in 
Madras. As a tribute to him, the Academy is having an oil pain­
ting of his portrait unveiled on the 18th by Dr. B. Gopala Reddi 
who was a Congress Minister in Madras at that time.

I would like to refer next to the late Sri K. V. Krishnaswtmy 
Iyer, who, it can be said without exaggeration, more than anyone 
else, put the Academy on a firm basis. Well-known in the fields of 
education and culture in Madras, Sri K. V. Krishnaswamy Iyer 
nourishe d and nurtured the Academy. In his honour, the Academy 
is installing a bust, which will be unveiled by another distinguished 
jurist and savant, Dr. P. V. Rajamannar on the 19th. I am sure 
that the portrait of Dr. U. Rama Rao and the bust of Sri K. V. 
Krishnaswamy Iyer will serve as worthy symbols of inspiration for 
generations to come.

I said at the beginning that today is a historic occasion. There 
is another reason for this. To inaugurate the Golden Jubilee Con­
ference, we have with us Dr. Karan Singh, illustrious son of an 
illustrious family of Dogras, whose contribution to the history of
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Kashmir and India will be remembered for long. A prince by birth 
a scholar by taste, and a statesman by profession, Dr. Karan Singh 
needs no introduction to this audience—why, in fact to any audience 
in India. His accomplishments as Regent of Kashmir at the age of 18 
and later as Sadari Riyasat and Governor, for a term of eighteen 
years is modern history. In 1967, at 36, he became the youngest of 
the Cabinet Ministers in India and held the portfolio of Tourism and 
Civil Aviation. Hailing from Kashmir, tourism is something that 
runs in his blood. He graduated from the University of Jammu and 
Kashmir, of which be was the Chancellor and later took his M. A. 
at the Delhi University with a first class first. His study of the 
political philosophy of Sri Aurobindo Ghosh is a classic. His publi­
cations show remarkable variety and range—verse, political science, 
philosophy and travelogue. He is also a composer, having composed 
many devotional songs in Dogri. As a prince. Dr. Karan Singh Is 
a hereditary patron of the Arts but what is unique about him is that 
he is himself an artiste and devoted to classical and folk music.

Incidentally, he is no stranger to the Academy. We had the 
pleasure of having him with us in 1968, when he presided over the 
Sadas. I have great pleasure in extending him a warm welcome 
this evening. Our President this year is Smt. Brinda. She is the 
grand-daughter of Veena Dhanammal, whose name is a legend in 
our homes as far as Veena is concerned and it is not surprising that 
she is a true representative of classical Carnatic Music. She is proud 
of her musical heritage and dedicated to preserving it. I extend her a 
warm welcome.

The Golden Jubilee is an occasion for a review of past achieve­
ments, future plans etc. I do not wish to detain you by a lengthy 
enumeration of what the Music Academy has done and achieved.
I would like to content myself with one or two aspects only.

A landmark in the history of the Academy is the construction 
of this Auditorium, which we owe more than anybody else to the 
late Sri T. T. Krishnamachari and hence we have named it in his 
honour. The foundation stone was laid by Sri Jawabarlal Nehru 
and the Auditorium was declared open by His Highness the then 
Maharaja of Mysore. The idea of building an Academic Block
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On the occasion of the Golden Jubilee of the Music Academy* 
Madras, I would like to pay my homage to all those great artistes 
and administrators and public figures, who have been associated 
with this institution for so long. It has done splendid work and, as 
the brief report that I have seen shows, it is functioning in a number 
of fields—one or two points I would like to highlight, the importance 
for example of voice-training and culture. A lot of people now a­
days believe in short cuts, and, without going through the necessary 
sadhana, they expect ��  achieve results which are outstanding. Now 
one does not have to be backward looking or rigidly conservative. 
But the fact remains that any great achievement in the field of art 
and culture necessitates a certain course of arduous training. And I 
think it is important that the younger generation should realise this 
and should therefore make the necesssry inputs, make the necessary 
sacrifice that is required in order to achieve true calibre. Another 
point of importance is that younger artistes must be encouraged to 
come to the fore. Certainly the elders are always there ; their good 
wishes, their encouragement is always required. But I think the 
world is changing more rapidly than many of us realise and, unless 
we are able to draw the younger generation increasingly into all 
aspects of activity, including the cultural field, it will be difficult for 
us to keep up with the ‘future shock’ that is developing very rapidly 
before our eyes.

There is a final point I would like to make. Yours is a Golden 
Jubilee. Now in the west, the term golden is used essentially in 
material connotations - as a precious metal with great financial 
value. But, in our culture, gold has a totally different symbolic 
meaning also. Gold symbolises the spiritual aspirations :

“Hiranmayena patrena satyasyapihitam mukham 
Tatwam Pushann apavrinu satya - 
dharmaya drishtaye”

What is this Golden orb, of which the mystics speak ? Surely 
it is the symbol of the spiritual power that is inherent within the 
human cycle!

“Hiranmaya* pare kose virajam 
Brahma nishkalam. Tatsubhram 
Jyotisham jyotih Tatyad atmavido viduh9\
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practising music, the reverence with which we should approach it 
and other truths about music. The kritis “ NadopHsana, NadSsu- 
dharasa” “Sogasuga", “Kaddanu Variki” and “ Swara raga sudha ,r 
are examples of his songs on the art of music. If only we could
understand his teachings and act accordingly, we would have done a 
real service to the preseivation of classical music.

Bhava Sangita means the singing of music with the full under­
standing of the spirit behind songs.

Everyone cannot acquire a knowledge of music. Family tra­
ditions, the tradition of a Guru, constant listening to good music 
and a capacity to discriminate good music from bad and dedicating 
oneself to the art with hard practice are factois that enable one to 
acquire such a knowledge.

While these are the qualifications for persons who choose music 
as their profession, rasikas must also have a few qualifications to 
enjoy good music.

It is the responsibility of musicians, rasikas and institutions 
to encourage and foster good music. Musicians must function with 
a sense of dedication to the art. They should not indulge in cheap 
music on the plea that such music is popular among the rasikas. If  
they select a good style and apply themselves to it whole-heartedly, 
the music-loving people is bound to appreciate it. Musicians should 
also develop their own individual style taking into consideration the 
range of their voice.

It is not desirable to sing Kalpana svaras to swarajatis and 
varnas for which the svara set up has already been done by great 
composers. This applies also to changing the ragas of Padams and 
Javalis and the setting up of new tunes to Tiruppugazh songs.

Every discerning lover of music knows that the compositions 
of the Musical Trinity and other eminent composers of the past are 
excellent pieces which depict the raga-bhava, laya intricacies and 
poetic imagery and are, in every way, our guides for learning good 
music. 1 also feel that musicians must acquire some knowledge of 
Sanskrit and Telugu so that they could pronounce the sahitya corre­
ctly.
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Y  Instruments:

(1) Dr. S. Ramanathan, Madurai University—
Bharata’s Chala Vina and Dhruva Vina

(2) Vidvan Pichumani—Veena and Kampa of
Svaras

(3) Vidvan Nori Nagabhushanam Pantulu, Hydera­
bad—Yantra Gatra Gana

(4) Sri S. R. Balasubramanian, Sirugamani—His 
hand-made Violin

(5) Dr. V. Ranganayaki—Somanatha’s Rudra Vina
(6) Sri L. S. Rajagopalan, Trichur—Edakka of

Kerala

(7) Dr. Lalmani Mishra, Banaras Hindu University 
—Vichitra Vina

YI Tala & Pallavi :

(1) Mayuram Bros. (S. R. D. Vaidyanathan & 
S. R. D. Muthukumaraswami)—Pallavi in Two 
Talas

(2) Vidavn K. C. Thiagarajan & Party—Laya 
Vadya Kutcheri

(3) Sri R. Venkatarathnam—Musical Aspects of 
Tala Jaatis

YU Music Education :

Initiation of discussion by Prof. V. V. Sathagopan
V m  Harikatha :

Sri V. V. Narasimhacharya. Kakinada—Develop­
ment of Harikatha in Andhra
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proficient in music. He was also responsible for Baluswami 
Dlkshitar taking Subbarfima Dlkshitar, his daugher’s son, as his 
adopted son* He was a munificent patron and a galaxy of 
musicians and Tamil and Sanskrit scholars adorned his court. His 
compositions included kritis, slokas and churnikas and bore the 
mark of God Kartikeya of Kazhugu Malai, his family deity. His 
Sahityas on Kartiklya and other deities were all in Sanskrit and 
exemplified the Dlkshitar school and style and in some early publi­
cations of the Tacchuf Brothers they have even been mistaken for 
Dikshitar’s songs. Baluswamy Dlkshitar had added Chittasvaras 
to some of them. 13 kritis of his were printed by Subbarama 
Dlkshitar in his Sampradaya Pradarsini and except for the piece in 
Todi, Gajavadana, the rest were not in vogue. Assisted by his two 
daughters, Smts. S.R. Kesari and S.R. Mangalam, the speaker then 
gave a demonstration of five pieces of Kumara Eddappa Maharajah 
—Ashtangayoga Prabhiiva—Sankarabharanam, Nityananda Karti- 
k6ya— As&veri; Sarasadala nbtra—Athana; Karunakaramadhura— 
Mukhari and Karunarasalahari—Yerukalakambhoji, all set in Adi 
Tala.

THE 5 0 th  MADRAS MUSiC CONFERENCE 2 9

Dr. U. RAMA RAO

This was followed by the unveiling of the portrait of the first 
President of the Academy (1928-35) Dr. U. Rama Rao. The Golden 
Jubilee was availed of by the Academy to have an oil-painting done 
by the well-known artist, Sri Ramgopal. Sri. S. Rajam, President 
of the Academy was in the Chair. Welcoming Dr. Gopala Reddi and 
invitees, Dr. Raghavan referred to the work of the Academy during 
first few years of its origin when Dr. U. Rama Rao was its President 
when the different lines of the Academy, the College, the Journal 
and the publications had already been started and the help he gave 
for running the Academy in his own building called the Gana 
Mandir’ in Thambu Chetty Street. Dr. B. Gopala Reddi after 
unveiling the portrait, paid a tribute to the work of the Academy. 
He recalled the days when Dr. Rama Rao, a leading Congressman 
of those days, was the President of the Upper House and he himself, 
a Minister in the first Congress Government in Madras. They had 
all known in those days of the several public causes to which Dr. 
Rama Rao made his contribution, the founding and organising the 
work of the Music Academy being among them. He referred to the
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8 Purandaradasa Padas

9 Kshetrajna Padas

10 Pallavi Singing—Dr. Sanka- 
ranaryana Iyer Memorial 
Prize

11 Sanskrit Compositions—Dr. 
V. Raghavan Prize

12 Divya Prabandham. Tirup- 
pavai & Tevaram— Sri Vija- 
yaraghavalu Naidu Memo­
rial Prize

13 Bhikshandarkoil Rajagopala 
Pillai Prize for Dikshita 
Kritis

14 Rajalakshmi Jagannarayanan 
Prize for Tulasidas Songs

15 Vedagiri prize Tyagaraja 
Kritis

Endowed by V.S.S.K. Tobac­
conist, Jaffna

Awarded by the Music Academy 

Endowed by Dr. S.S. Krishran

Awarded by Smt. Priyamvada 
Sankar

Awarded by Vijayaraghavalu 
Memorial Religious & Charitable 
Trust, Sirkali c/o V. Ramachand- 
ran, Bhemmanna Mudali Street, 
Madras

Endowed by Smt. Sarada Nata- 
rajan

Endowed by S. Jagannarayanan

Endowed by Smt. Lakshmi Veda* 
giri

I „ V. Rajkumar
II, „  V.N. Padmini

1 „  Sudha Venkataraman

I ,, Sudha Venkataraman

I »» Vijayalakshmi Krish 
namurtbi.

II »» N. Bhavani

1 >» S. Srimathi
II V. Jayashree

I »» Sudha Venkatraman
II »» T.V. Sundaravalli

III M R. Santhanam



�� � �,�� �'�� ����9*�&%,�� ���� 	&%�! %� 13� �,�� �2�� ��� �*� ����
� ��,���� 6,�S � ��,� �  ,��
C��� ��&.�

I% ����$

�� �,�� M�� ��� �)&%�,��� �3 ,�
�*��*'3�1%�:),'�� 6,�S � ��,�
'* � 1 �'� �)1;� &��,� �)��9��&

<� ����� ���1���O�� �3 ,� � ��N
,���� 6,�S � ��,� '* � 1 �'� �)1;�
� &��,������&��'

�� ����� �)11�� ���� ��,� '* �1 �'�
L)&��,� �)��9��&

, � � ���&.)%�� ��,�3�&��!����
��3�,� � ��,���� 6,�S � ��,�
'* �1 �'�L,�� �����&��'

>� �,�� � &,3� ��! ��� 6,�S � ��,�
'* �1 �'�L)&��,��,�%�&.��'

F� ��)��K�9*' &1 ,.� 6,�S � ��,�
'* �1 �'�L)&��,� �����&��'

�!�,% %� 13� �,�� M���� �)&%�,���
�3 ,� �*��*'3�1%�:),'�� �,)�'

�!�,% %� 13� �,�� �+� ��'�,�P�&

�!�,% %� 13� '* � 	Q 9)'�O � ���N
��''  � ���'* � �)��9� �9�% �3

	�%�! %�13� �,�� ���6�&9*�:�. ��&

	&%�! %�13� �,�� � &,3� ��! ��+
����

	&%�! %�13� �,�� 0�,�2� L�*�&&��
�: 9'�,+� � !� -�,(

�� l� ���L�3��*,  
��� K���'*�� � &(�'�,���&

�,�� ��� �)1,���&���

�,����� ��� ��P�.�:���&

��'�� �*�1�&�� ��&.�9*�,��

���' ,�M�� C����)1,���&3��

��'�� ��� �)��'*3

�,�� ��� M�� ��,����*��),'*3



�� �  &����*�&�).�O�%�O)�6,�S �
��,� �� �  &�� 6��3 ,

7� ��M�� 6�''������ 6,�S � ��,� ��
K�%3� ��9����'

�� �*����:���3� ��&.�� ���� 6,�S �
��,�% � ,O�&.� �  &��6��3 ,

�8� -�.��� ��.��!���� 6,�S � ��,�
�� � &��,� ��9����'

��� ��'�� ��,�%�� M,��*&�� �3 ,�
6,�S ���,� �� �)��9��&� �&� '* �
9�&9 ,'��%),�&.� '* �3 �,

�<� �%%�'��&��� ��(�*�'�� M,�'��
6,�S 

��� ��� ��� M���*&���9*�,�� 6,�S �
��,� ��,�(�'*�

�U� ����� ��.*�O�&� 6,�S � ��,� ��
�,�� �����&��'

�>� �3�3�:�'*�� �,�,�&.�&�3�;�
(�,���� 6,�S � 6��� ��)��G��7 �
L)&��,� ��3�)3

	&%�! %�13� ������� K�%� �� � ��9�N
'�'��&� �����''  

	&%�! %� 13� ��M�6�� K�%� �� � ��N
9�'�'��&� �����''  

	&%�! %�13� �,�� �*�''��C�1)

	&%�! %� 13� ��'� -�.��� ��.�N
�!���

	&%�! %�13� L)�'�9 � ����� M,��*&��
�3 ,

�!�,% %� 13� C*�,�'�� ��9� '3+�
� !� -��(

	&%�! %� 13� �,�� ��M�� ��&.�;�
�!��3

	&%�! %�13� ��'� �&%�,�� ��&.�;�
�!��3

	&%�! %�13� 6,����������L��!��3
������

�,�� ��� 6�9*)��&��

��'�� � .�O�*�&�

��'�� �  &�(�*�� �����)&%�,���

�,�� ����� ����&�'*�&�

��'�� � �� �)('*�

6,���� ��� ����&�'*�&�

�%�3��),� �,�� ��P�.�:���� ��,���

�,��K��.)%�� L�3�,���&�

��'��C�����,��!�'��0�,�3),� ���' ,�2



16 Prize for the best paper, 
talk etc. at Expert’s Com­
mittee

17 Prize for a Violinist

18 Vidvan Semmangudi Nara- 
yanaswami Iyer Memorial 
Prize for II Award

19 Sri G.V. Narayanaswamy Iyer 
Prize for II Award

20 Special Prize-French Violin 
College

1 Sri K.V.K. Iyer Memorial 
Studentship in the Academy’s 
Teachers’ College

2 Raja Sir Annamalai Chettiar 
Prize in the Academy’s 
College for the Practical

3 R. N. Sharma Memorial 
Prize in the Academy's 
College for Theory

Endowed by Sri A.C. Rangarajan

Endowed by late Violinist Abhira- 
masundari

Endowed by Sangita Kalanidhi 
Semmangudi R. Srinivasa Iyer

Endowed by Sangita Kalanidhi 
G.N. Balasubramanian

Awarded by Mrs. T.S. Rajam 

Endowed by Sri G.T. Sastri

Endowed by Raja Sir Annamalai 
Chettiar

Endowed by T. Alamelu A moral

Smt. V. Ranganayaki

Smt. Lalitha Raghavan 

Chalakudi Sri N.S. Balakrishnan

Smt. Rangamani

Sri M. Chandrasekharan

Smt. R. Ramani

Smt. C.V. Madhurambal 

Kutnari N. Hemalatba
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International Society for 
Contemporary Music met 
along with the Academy’s 
22nd Conference.

THE P # 35 �MADRAS MUSIC CONFERENCE 8 ?

Pt. Dilip Chandra Vedi, The Six fundamen­
Lucknow tal Ragas of
Ustad Fiaz Khan, Boroda Hindustani Music • 

Vocal recital

Bismillah Khan, Banares Shahnai recital

1949-50 23rd Pt. Ratanjankar, Lucknow Points of Affinity 
between Hindus­
tani and Carnatic 
Music (Talk) Also 
Vocal concert

Pt. Ravi Shankar Demonstration and 
Explanation of 
Ragalapa-Also Sitar 
recital

Gyan Ghosh, Calcutta Instrumental play­
(Tabla) ing and Plan of 

Tabla accompani­
ment in Hindustani 
Music

1950-51 24th Pt. Ratanjankar, Lucknow Ragas in Hindustani 
Music-lecture demo­
nstration

K. N. Das, Assam Time-Theory of 
Ragas in Hindustani 
Music (Paper)

Sri Amalendu Goswami, Raga-Ragini scheme
Karachi in Hindustani 

Music (Paper)

Miss Victoria Kingsley European Folk 
songs-lecture de­
monstration
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1956-57 30th Smt. Sabita Devi, Rani o f Bor-geets of Assam
Bijni, Secy. Assam State (Talk-demonstra-
Sangeet Natak Akademi tion)
and Mr. K. N. Das assisted 
by Jadhav Pathak and 
Bhagavan Boyan *
(Khol-player)
Amir Khan and Party, Vocal recital
Bombay

Dr. Henry Cowell Influence of Orien­
tal Music on Ameri­
can Music

Mrs. Cowell Folk Music-Lecture 
demonstration

1957-58 31st Kalicharan Pattanaik 
of Kala Vikas Kendra, 
Cuttack and his party 
(Sri Balakrishna Das and 
Kumari Angurbala Ray)

Pt. Sunder Prasad (disciple 
of Maharaja Bindadin) �  
Master Chellaram

Sri Shib Mitra 
Falguni Mitra

Bhagavanji Pandya 
Smt. Sabita Devi (Rani of 
Bijni, Assam) Secretary of 
the Assam Sangeet Natak 
Akademi
Bade Gulam Ali Khan 
and Party

Orissa Music and 
Dance : Demonstra­
tion of Odissi dance 
by Kumari Sam- 
yukta Mishra ac­
companied by Sri 
Kalicharan Maha- 
patra on Maddala
Demonstration-talk 
on Bols in Kathak- 
dance styles of Jai­
pur and Lucknow 
Dhrupad-Talk 
Dhrupad Demons­
tration 
Mridangam 
The Traditional 
Songs of Assam

Vocal recital
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Dr. Alan Hovhaness and 
Mrs. Elizabeth Hovhaness, 
U.S.A.
Dr. A. Hovhaness

Mr. Howard L. Boatwright, 
Yale University, U.S.A.

Dr. Clfford Jones, U.S.

H. Boatwright,
A & Mrs. Hovhaness

Kumar Birendra Kishore 

Roy Chaudhury, Calcutta

Dr. Kumari Prema Lata 
Sarmay Banaras Hindu 
University

Prof. Deodhar, Bombay 
Dr. Harold Powers, 
Harvard University, U.S.
Mr. Chaturong Montrisart 
of Thailand (assisted by 
Dr. Clifford Jones)

Armenian Music 
(Lecture-demonstra­
tion)
East-West Elements 
in American Music 
(Lecture illustrated 
with Records) 
Untempered into 
nation in the West 
(Paper) *
New Trends in 
American Dancing 
(Paper with demons- 
tration and illustra­
tion)

Concert of Western 
Music and Premiers 
of the Madras 
Sonata

(1) Tansen School 
of Music
(2) Demonstration 
of Dhrupad on 
Sarasvati Vina and 
Sur-Rabab 
Ancient Grama 
System and its Dis­
tortion in the Me­
diaeval Times
Voice culture 
Structural functions 
of Embellishments
(illustrated with 
Piano)
Thai Classical Dance 
(Talk and Demons­
tration)
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Mr. Anthony Saletan, U.S. Some Roots o f 
American Folk 
Songs (Talk and 
Demonstration)

Mr. John Marr, The 
London School of Oriental 
and African Studies 
Mr. Kuliev, Composer from 
Azerbaijan in the Soviet 
Union and other Members 
of the Soviet Cultural 
Delegation)

Polyphony

1961-62 35th Swami Prajnanananda. 
Calcutta

Jatis in Bharata

Mr. Mujaddid Niazi, 
Lucknow

The light Classical 
in Hindustani: Talk 
Demonstration

Pandit S. N. Ratanjankar, 
Lucknow

His own new com­
position in Abhogi 
Raga and Rupaka 
Tala (Carnatic) in 
praise and Comme­
moration of the 
Music Academy and 
its services to the 
cause of Carnatic 
Music

Khan Sahb Abdul Halim 
Jaffar Khan

Sitar recital (Sada- 
shiva Pawar-Tabla)

Sri Kumar Gandharva Vocal recital

Dr. J. Spector, 
New York

Acculturation in 
Music

1962-63 36th Pt. Omkarnath Thakur Gramas (Talk and 
Demonstration)Also 
Vocal recital
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Prof. N.V.M. Gonzales explained the Philosophical: 
significance of the song on the Papiah Tree

1963-64 37th Miss Nalini Gajendra 
gadkar (a student of 
Pt. Omkanath Thakur).

Mr. H afiz Ahmed Khan 
(nephew of Ustad Nisar 
Hussain Khan), A.I.R. 
Bombay
Mr. Mohanlal Aima, 
(A.I.R., Kashmir)

Mrs. Sushila Rani Patel 
Pt. Ravi Shankar 
Ustad Ali Akbar 
Ustad Alla Rakka
Mr. William Skelton, 
Colgate University, U.S.

Mr. Lloyd La Vaux, U.S.

Miss Rebecca Stewart, 
East-West Centre, Hawai

Classic and Roman­
tic Tradition in tho 
Hindustani Classical 
Music forms
Khyal in Hindustan 

Music (Lecture de­
monstration)

Folk and Devotional 
Music in Kashmir 
(Lecture - Demons­
tration)
Vocal recital 
Sitar 
Sarod 
Tabla
(l) American Classi­
cal Music- A Unique 
Entity (Talk and 
Demonstration) (2) 
Electronic Music
Classical Music on 
the Accordion (Lec­
ture- Demonstration) 
Rhythmic Theories 
of Indian and Euro­
pean Music

1964-65 38th Prof. G.H. Ranade, Poona The necessity of re- 
examination and 
revision of some 
definitions of our 
Music in the light of 
their true spirit 
rather than of their 
form.
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Sri Nikhil Banerji Sitar (Sri Prem 
Vallabh-Tabla)

Prof, and Mrs. Kenneth 
Wentworth, U.S.

Organisation o f 
Sound in Western 
Music-Talk and De­
monstration on 
Piano

Mr. Jop B.Higgins, U.S. The Chants in 
Mediaeval European 
Music (Talk)

Mr. Dennis Murphy, U.S. The structure, repair 
and acoustical pro­
perties of the classi­
cal drums of India 
with special re­
ference to Mridanga 
and Tabla

Members of the U.S.S.R. 
Cultural Delegation:
Mrs. Kazantseva (Leader)

1965-66 39th Prof. G.H. Ranade, Poona Talks : (1) How and 
Why the Suddha 
Scale of North and 
South differ (2) Pro­
per Connotations of 
Technical Terms in 
Music

Sri Thakore Jaideva 
Singh, Banaras

Kaaku in Music 
(Talk & Demons­
tration

13

Robindra Lai Roy, Delhi 
University

Confused Traditions 
in Indian
Musicology CPaper>
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Smt. Lakshmi Shankar and 
party

Vocal recital

Dr. J. Spector, Professor 
of Ethnomusicology, 
New York

Samaritan Chant 
(Hebrew Chant)
Talk

Prof. Tosar Erracart, 
Uruguay

(1) Western Music 
of the 20th century 
(Talk) (2).* Piano 
Recital

1967-68 41st Dr. Harold S. Powers, 
University of 
Pennsylvania, U.S.

Tyagaraja and Adr 
Tala (Illustrated 
Talk and Demons­
tration)

1968-69 42nd Dr. M.R. Gautam, 
Banaras Hindu 
University

Gharanas in Hindus­
tani Music 
(Lecutre-Demons- 
tration)

Dr. C.P. Desai, Indrakala 
Music University, 
Khairagarh

(1) Music and 
Dance in Kalidasa's 
works (2) Develop­
ment of Khyal 
Music

Sri A.C. Chaubay, Indra­
kala Music University, 
Khairagarh

Voice-Production
Talk

Dr. J. Spector, New York Shingli Tunes of 
Cochin Jews

27-12-68 Ustad Bismilla khan and 
party

Shahnai Recital

31-12-68 Smt. Siddhesvari Devi Hindustani vocal 
concert
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1969-70 43rd Sri C.S. Desai, Khairagarh 
Music University, M.P. 
Dr. (Miss) Premlata 
Sharma, Banaras Hindu 
University

Papers: (1) Gan- 
dharva and Desi 
Music (2) Sumerian 
and Indian Music 
(3) That System and 
Ancient Grama- 
Moorchana System 
(Papers)

Dr. M.R. Gautam, Banaras Forms of Composi-
Hindu University, Banaras tion in Hindustani

Music. Also Hindus­
tani Vocal concert 
(28-12-69)

Sri V.H. Deshpande, Aesthetic Laws of
Bombay Hindustani (Paper)

Sri Dilip Kumar Mukherji South Indian and
Calcutta

Kalicharan Pattanayak

North Indian 
Schools: Mutual
understanding and 
appreciation

Odissi Dance. Lec­
ture and Demons­
tration

Prof. S.N. Ratanjankar, 
Lucknow

Prof. William Skelton, 
Colgate University, U.S.

31-12-69 Pt. Ravi Shankar 
Ustad Alla Rakha

Exchange of ideas 
and practices 
between North 
Indian and South 
Indian Music-Lec- 
ture-demonstration

Wood-Wind Instru­
ment of the Western 
Symphony Orchestra 
("Paper)

Sitar Recital 
Tabla
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Sri Balakrishna Misra, 
Director Vadyalaya, 
Madras

Different Innova­
tions on instruments

Pt. Ravi Shankar Sitar and the Techni 
que of its playing- 
lecture demonstra­
tion (Dr. V. Ragha- 
van Shashtyabda- 
purti Endowment 
Lecture)

Dr. (Mrs) E. te Nijenhuis 
Utrecht University, 
Netherlands

Continuity in Indian 
Raga Tradition

22-12-71 Miss Parveen Sultana Hindustani Vocal 
� � � �cert

25-12-71 Sri K. Sridhar Sarod

31-12-71 Ravi Shankar 
Alla Rakha

Sitar Recital 
Tabla

1972-73 46th Sri K. K. Varma, Calcutta Moorchana Chakras 
and Ragas-New 
Researches (Talk 
and demonstration 
of 4 newly derived 
Ragas on Sarod by 
Sri Narendranath 
Dhar and Vocal by 
Smt. Tanima Tha- 
kur, accompanied 
by Mr. Murthy and 
Sri Dattatreya on 
the Tabla

Gnyan Prakash Ghosh, 
Calcutta

Tabla System in 
Hindustani
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Mr. V. R. Athawale, 
Bombay(Pt. Vishnu 
Digambar’s Birth 
Centenary celebration)

Vishnu Digambar 
Paluskar and his 
Contributions 
(Paper) and a recital 
of compositions and 
Bhajans composed 
or popularised by 
Vishnu Digambar

Sri Kapileswari Bua, 
Bombay (Abdul Karim 
Birth Centenary)

Abdul Karim Birth 
Centenary :Talk on 
the life and work of 
Khan Saheb and 
Demonstration of 
some aspects of 
Khan Saheb*s music

Smt. Krishna Bisht, 
University of Delhi

illustrated Talk on 
the significance of 
Raganga in Hindus­
tani Music.

R. K. Shringy, Banaras 
Hindu University

Concept of Svara 
and Sruti and their 
relation

R. K. Misra of Vadyalaya Demonstration and 
Explanation of the 
features of shringed 
in struments

Dr. Kedaranath Bhowmic 
(Banaras Hindu
University

Sri Channulal Misra 
(on behalf of the 
Pt. Omkarnath Thakur 
Memorial Foundation)

Tabla-Talk and 
demonstration

Kirana and Gwalior 
Gharanas

26*12-72 Mr. Amjad Ali Khan 
Ms. Lateef

Sarod Recital 
Tabla
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Mrs. Niloufar Khan (Niece 
of Vilayat Khan)

Dr. (Mrs) E.te Nijenhuis 
of Netherlands

Surbahar-Jalkand 
demonstration

(1) Western Paral­
lels of Pallavi 
Techniques 
(Dr. V. Raghavan 
Shastyabdapurti 
Endowment Lecture) 
(2) The change of 
Tone System in 
Indian Music.

Prof. (Mrs.) Hanrietta, Music of Black
Yurchenko, New York, U.S. Americans (Talk

illustrated with 
recordings)

30-12-74 Smt. Sharan Rani Sarod Recital
Mr. Lateej Ahmed Tabla

1975-76 49th Dt. Harold Powers U.S. The Garaaka System
and Dikshitar 
Tradition (Talk and 
Demonstration)

Dr. J. Spector, U.S. Anthropology and
Music (Talk illustr­
ated with tapes)

Mr. Miasita Kusan, Japan Demonstration on
the Japanese strin­
ged instrument 
KOTO Presented by 
party sponsored by 
Indo Japanese Asso­
ciation :
Mr. Kusano, Mr. 
Nagao and others

28-12-75 Smt Girija Devi Hindustani Vocal
14
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The author:
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���,�(�� J,�&'*�� 13� '* � J�'�� 6, ��� �,�9*),+� ��� �&�  Q*�)�'�O �
', �'�� � �&� �)��9� �&� ��&�(,�'�� �'�� �)'*�,+� '* � ��' � �,�� ��''��,�
M,��*&��6��*�,�'�+��,�M,��*&���*�&%,�+����* �9��� %� *��� ��� �&� '* �
!�,(+�!����& ����'* ���, ���'��9*���,�� �&%� �)'*�,�'� �� �&� M ,����
;�,'�� �&%���' ,�'), �� � �:)1���* %� !�,(�� &)�1 ,�&.� �1�)'� �8� �&%�
9�O ,�&.���!�% �O�,� '3� ��� �)1P 9'�� ��( � *��'�,3+� :� ',3+� ��' ,�'), +�
9,�'�9���+� �3�3�+� ��,(�+� ����(�,�+� �''�((�'*�+� 9��� &'�,� �� �&%�
',�&���'��&������)'�'�&%�&.���&�(,�'�!�,(�+� '9�� �'�&%� ��� ��&)� &N
'���:� 9 ���&�'* �,� , �: 9'�O ��� �%��� � �1 9�� � �� � . &%� ���*������ �
'��  ��&%�., �'�'�'� �� �)9*���� 6�&%�'��,�P�+� M�O�,�'&�+� C*��*�'���(��
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6���9 �+� '!��� ��'* ���, ���'�9 &', �������' ,�,3��&%� 9)�'),��� �9'�O�'3�
� � �'* �'�� +�*��� �'�3��&%�',��&�&.��'� ���'*),� �&%� *��� ��,,��. � !�'*�
;����%3�, &�!& %� ��,� * ,� �)��9��� '�� &'��n*�%� 9�&',�1)' %� �� ., �'�
G% ���'��'* �%��'�&9'��&� * ��9*� O %��&�'* � �� �%��� ����& ��,'��

��,�� �&%���&' &'R
��&.�'���*�&%,�(��9��:,�� ����&�(,�'� $(���+$�!,�'' &� �&� ����N

3������9,�:'� �&%� '* � �)'*�,T��  Q*�)�'�O � 9��� &'�,� �� �&� ���:� �
����3�����:,�� �� �*���*����&��%O�&'�. ��O ,��'* ,� ', �'�� ��� ���'�
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' Q')��� ��'' ,��&� O ,� ���,��13�'* �,� , �: 9'�O � �)'*�,��� ���� &N
'�,� ���&%��&' ,:, '�'��&�� '�� '* � � !�,(�� �:: �, %� �&�3� 9 &'),� ��
�� ' ,� ��%� '*�'� '��� 13� �9*���,�� �'* ,� '*�&� '* � �)'*�,�� �*��� %,�!N
1�9(� ��% � ��&3� :�,'��&�� ���� �%�&.� �&%� 9�&�)��&.�� ��&.�'��
;�*�&%,�(�� ��� �,  � �,��� '*��� % � 9'+� ��� '* � �)'*�,� *��� ��� *���
:,�O�% %�'* �9��� &'�,� �� �&� ���:� � ����3����� :,�� +���(�&.� �'�
!�'*�&�'* � , �9*���� O &�����3��&T��!��%���
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'* ����13� �'� ��� ���  �9*� � �� '* �� ��� �� :, 9��)�� :�9(�. � � �� ��)&%�
'* �,� ���&%��% ��+�  �'�1���* %� '*,�).*� �9� &'���9� 9��9)��'��&�� �&%�
9,�'�9��� �&��3���� � ��'* ���%��&%� Q��'�&.�O� !���&�'* � �)1P 9'+� �&� '* �
9�&' Q'�� ��:,�9'�9��� ��&.�&.�� ��!� 9�)�%��'�1 � �'* ,!�� +� !* &� '* �
�)'*�,+� �&� �)'�'�&%�&.� ,�� �"� � �&%� �9*���,+� *��� ��� �)��)� �� *���
!�,(� !�'*�:,�9'�9��� �)';:�),�&.���&� '* � 1����� ��� !*�9*� ���& � * �
',� �� '�� �&' ,:, '� '* �,� �� ��%��&%�& !��

� � ��

�&� '* �:, � &'�:�: ,� �� ��� % ���&.� �&�3� !�'*� *��� ', �'� &'� � � �
��	�+$ +� !*�9*����%��� , &'��,��� '*�'� � �� '* � ���)�',��)�� �9*���,�� ��( �
������'3�+� � &(�'���(*�+� ����&�'*�� �&%� �*�1����

��&9 �*��� ', �'� &'� ��� ��	�� � ��� �)1P 9' %�'��9 ,'��&� 9*�&. �� �&�
'* � :�:)��,� 9�&9 :'� � �� $�(���� $,����� *����� � �&%���	�� � �� �  �+� � �
!�,%��1�)'�*���O� !���&� '* � � !�)�%�1 � !�,'*!*�� �1 ��, � ��:,�9  %�
'��*��� ��	�+$;
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�,)'�� R

�* � �)'*�,� %������ �� '* � 9�&9 :'� � �� <<� $�(��+$� �����! %� 13�
���'3�+� �*�1���+� � &(�'���(*�� �&%� �'* ,�� ��,� '* � �����!�&.�
, ���&�RD

��� �* �<<� $�(�� � �3�' �� �&%� '* � �,,�&. � &'� ��� '* � $(����$ �
,���$ ��&�'* �1��������$ I��($���($� ���($���,� 5�*�%1  &���,�)��' %�13�
C*�,�'��'�� �)�'�'* �, @)�, � &'�� ��� -����+$� *���� � 9�&���'�&.� ��� �b�
��*�� �(	�+2���+$� � �8� *����+��*�+$ �  '9�� !*�9*� ! , � '�'���3� %��� , &'�
�,��� ��$�+#� *��� � �&%� �'��� �	�+ 9�&9 :'� ��� �)9*+� �'�� �&',�%)9'��&�
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C*�,�'�+�'* 3�%�%� &�'� �����!�*��� �O�,��%��',�1)'��&��O ,� '* � � $�(��$��
�* 3���Q %� '* �,� $(���� � &�' ��%��� , &'�3� �,��� '*�� � ��� C*�,�'�� �&%�
9, �' %�9�&�)���&�



3. Moreover, their sruti-savra principles go against their own 
sruti-svara arrangements described in their vina chapters. The 
author brings out their blunders through a number of illustrations.
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4. He therefore rejects the old concept o f 22 srutis and the 
unequal distribution of svaras because he strongly feels that they 
are not suitable for interpreting the Melas of the South. There­
after he adopts a system of 24 srutis and their equal distribution 
over 12 nates in a sthayi to interpret the Melas. That there are 24 
srutis, if not more, which are equally distributed among 12 notes is 
proved through two experiments on the vina strings.

£v aras:
The author does not want to support Venkatamakhi’s 16 svara 

concept for the following reasons :—

1. Saptasvaras are 7 different basic sounds and their suddha 
and vikrta varieties form the basis of all ragas, tana~s, murchana-s 
etc. and as such giving additional names to these svaras to make 
them appear different when they are actually not, does not make
any sense.

2. These scholars have stated that shadja and kakali nishada 
and  panchama and prati-nudhyamz are different by one sruti while 
Bharata clearly states that they are different by 2 srutis. Those 
sounds which have just one sruti difference cannot be considered 
as two different notes; they have to be taken up as varieties of the
same note.

3. A sampurna mukhya mela essentially should have all the 
saptasvaras consisting of all suddha, or all vikrta or suddha vikrta 
notes. If a Mela has to drop one or two notes of the saptaka, to 

accommodate th? varieties of a note or notes in its sthayi, as in  
the case of Kanakangi etc, it cannot be termed as sampurna mela. 
It can be treated only as samkirna mela oudavita, sadavita etc. 
instead of sampurna mela.
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Grama:—

�* ��)'*�,� �.,  �� !�'*� � &(�'���(*�� �&� �%��''�&.� '*�'� �&�3�
$��2��*���� ����:, O�� &'��&�M�,&�'�(��)��9�� C)'�* �'�'���3�%���.,  ��
!�'*�*��� !*�� �.�O�&.�, ���&�� ��,�'* � �1� &9 ���� ��������� *����; �
�* ��)'*�,�1 �� O �� '*�'� '* , � ���&�� ��������� *���� � 1 9�)� � ���
'* ������!�&.� ��9'�RD

��� �* � 3����+�������� � ��� ��"$�"� �� $� *��� � ��� �� '�"��� �
�� ����� � �&%� ��� %��� , &'� �,��� '* � .��+$�(�� � :�&9*���� ��� '* �
�,�.�&��� ���������*���� � �&%���� �)9*+� '�� �99����%�' T��'� �&'�� ��
�3�' ��!* , � �)9*��� �������� �*��� ��''� �, � O &9 � !����1 �%����9)�'�

�99�,%�&.�'��'* ��)'*�,� '* � $���2��*���� �  Q��'�� �&��),� :, � &'�
%�3� �3�' ��!�'*�'* ������!�&.�%��� , &9 ���,���'* � �,�.�&��� *����;

��� �&�'* � :, � &'�%�3� *����� � '* �:���'��&�� ��� $(�����&�$����� �
�&%�����,��� �*�O �1  &�9*�&. %�

<�� �����+�������� � *���1  &��%% %�

� ���RD

��' ,�9�, �)���&��3���+� * � , P 9'�� '* � � W�;�3�' ��� ��� �*�1���+�
���'3�+� ����&�'*�+�J�O�&%��),�� �&%� �'* ,�� 1 9�)� � '* 3+� !*�� �
�99 :'�&.� '* �<<� $�(�� � �3�' ��� ��� C*�,�'�+� %���!& %� *��� :,�&9�:� �
��� $,��� � :���'��&�+� !*�9*� �'�' %� '*�'� '* , � �*�)�%�1 � �� %��� , &9 �
��� ��&��)�� <� $�(��$� ��� <�$,���$ � ! , � '�� 1 �9�&��% , %� ��� '!��
%��� , &'�&�' ��� �99�,%�&.�'�� '* � ���, ���%� �9*���,�+� '* � %��� , &9 �
1 '!  &� $���2� ��&%�"�"�	��  �$���� � �&%� 1 '!  &� 3����+��������� �
�&%�3� ����� �!���P)�'� �& � $�(��; � ��, �O ,+�'* �,� :���93� ��� .�O�&.�
�����'����� $�(��$�� '* ��'�')�� ����& � &�' ��,���, +� !��� &�'� �� * ��'*3�
', &%+�����'�@) �'��& %�'* �O ,3�9�&9 :'����'* � $�(�� � �3�' ���

� .�,%�&.� '* ��<� ��	� ��9* � +�M,��*&���*�&%,�� �  ��� '*�'� �'�
�)�� ,���,��� "� 03(� ����%$�� � I� �,� '* �% � 9'� ��� 1 �&.� �&9��:� ' ��
�* � �9* � ����1�� %��&�', �'�&.� '* � �<� $,���+$��� �$ � �&'�� �F�&�' ���
�99�,%�&.�'�� '*��+����� '* ���O �&�' �� � �O�&.�'* � $���2� � �&%�3� ����� �
�, � ', �' %� ��� $� "�� �� $,���$; � C)'� !* &� '* � �9* � � ��� !�,( %�
�)'+�'* � $� "�� � �9*�,�9' ,� ���.�O &��&�3�'�� '* � $,���$ � �+J+�� �&%
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M,��*&���*�&%,�� ��3�� '*�'� '* � �'�' � &'� � �� � &(�'���(*�� '*� '�
#(����� �������� � �&%� '�"���� �������� � !���� �:: �,� �&�3�
� :�,�' �3+� ���9�&',�%�9' %�13�*��� ����&�*��� &�*�� 3��"���� � !* , �
* ��99 :'�� '* � #� ���� �� �������� �9�&9 :'���� ! ��+� ��,� % �9,�1�&.�
��*�$ ���( ���,�&.�� '9�� � ��),'* ,� �  ��� '*�'� ���� '* � � 9�&�)���&��
9�)�%�*�O �1  &��O��% %+�*�%�* �0� &(�'��(*�2�', �' %� '* � )&�O ,N
����9�&9 :'� ��� �<� $,���$ � ��� �<� $,���$ � �&�3� �&%� ��	�$ ���( � M�&�;�
(�&.��  '9�� ��� �(��,���+$ ���%� #����,���+$; � �&�' �%� ��� ��,�)��'�&.���
�9* � �'�� , 9�,%� �&%��,,�&. �)&9����&� �&%� )&:�:)��,� ��	�$ +� �'�
!�)�%� *�O � 1  &� �% ��� ��� � &(�'���(*�� *�%� 9, �' %� �� �9* � +�
!* , � :,���& &'� ��*�$ � ��( � #��� *� +�!����+/�	�� ��� ����* �  '9��
9�)�%���&%���:��9 �

� P 9'�&.� '*)�+� '* �  �,�� ,� ��	� � �9* � �+� �&9�)%�&.� '* � �<�
��	�$ ����! ��+�'* ��)'*�,��,,�O ���'�'* �9�&9�)���&+�'*�'���,� ', �'�&.�
'* � ��	�$ ����'* ���)'*+�<U� $�(��$� �, �  �� &'���� �&%� P)�'� �<� &�' ��
�, ��)���9� &'�!�'*�)'��%%�'��&���&�� ���,��'�')��� � �%� ��&�'� O &�
�99 :'�'* � 9����&� ' ,��� ��( � ����($�(�� +�3� ���$�(���� $���� $�(�� ��
$������ � +�0 ������ /��$�"��� /�"�	� � �&%������ � '9�� '�� % &�' � '* �
�<�&�' ��� �* �O�,� '� �� ��� �+J+�+� ���&%� ��� �, �9��� %���� #(��� �
�&%� '�"���� � '* � ��,� ,� �).. �'�&.� '* � ���'� �& �� �&%� '* � ��'' ,�
% &�'�&.�'* ��*�,:�O�,� '� ��

B�'*� '* ��1�O ����'* �1����+� ��''��,�:,�9  %�� '�� 9��9)��' � '* �
��	�$ ����'* ���)'*� '*,�).*��� �9* � � ��� �<� :,�&9�:��� �,� �("��� �
��	�$; � ��� '*��� �, � �%% %� ><� $� "�� �� ��	�$ � �&%� �� &)�1 ,� ���
#����,��� � �&%��(��,������	�$;

� � % ��& �� '* � ��	�$ � ��� $� �(����� �+$����� ; ������+��*� (+ �
*����� $,���� ��	� ��� ��	�� �5� �&%� %�O�% �� '* ���	�$ � �&'�� <�
.,�):�+�O�S�� �("��� ��&%�#� "�� �; � ����� ��	� �9�&���'�� ��� $�3���$,���$ �
1 ��&.�&.�'�� '* � #(���� �O�,� '3��,� ,�"��� � .,�):� �,� #(����+,�"��� �
.,�):�+�1)'�!�'*�)'�'* � :, � &9 �� ��'* �O�,� '� �� ��� '* � ��� � &�' 
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���&�'�'* �:,�&9�:� ������&��&�&9 �(&�!&� '�� '* � .,����,��&��
����&9� &'� �&%��&� �)��9��� ����'�&�'�'* � ( 3�'�& ����'* � �9')����',)9N
'), ����'* �'!�� �&9� &'� �&%��&� �)��9��� �9�� �+� '* � �*�%P�.,�����
�&%�'* ���%*3���.,�����

�����'�  O ,3� ', �'�� � �&� �&%��&� �)��9� 9�&���'�� � �� �� :�,�.,�:*�
�,� '!�+� ���&�'���9*�:' ,+�% ���&.� !�'*� '* � � O &�&�' �� ��� '* � .��)'�
*�O�&.� �&��&' ,;, ��'��&�!�'*�  �9*� �'* ,� ��� ���%�� 0'* � '�&�92+� '* �
���O��%��0'* �%���&��'��,� '* � ��'�&� ��&��&�&'2�'* ��&)O��%�� 0'* �
�)1;9�&��&�&'2+� �&%� '* � ��O��%��0'* � %����&�&'� �,� '* �%��9�,%�&'2+�
��' �� �&� �9*� �9�� �� �&�'*��� , .�,%+� C*�,�'�+� ��'�&.���&%� ��,&.�;�
% O��% � ,O � :,��,�'3� ��� � &'��&+� *�O�&.� 1  &� '* � ��, ;,)&& ,��
���&.� '* � � !*��% ��'� !�'*� �9� &'���9� ', �'�� �� �&� �&%��&� �)��9�

���&.�!�'*����'� �'* ,� ��9'�� 0�,� ',)'*�2� ��� :*3��9��� �9� &9 ��
0��'* ��'�9���&9�)��O 2+� '* �(&�!� %. � ��� '* � :,�&9�:� �� ��� *�,N
��&�9� , ��'��&�*�:����O�,��)�� &�' ��� ��'* �.��)'� � ���&%��&��)��9+�
��� ����� 9�&��% , %�13���&3� ����),� �&%��&� �)��9���.��'�� ���'* �:, �N
 &'�9 &'),3+� ����& ����'* � 1 �'�!���� ��� '* � B �' ,&� �&' �� 9'+� ���
: ,*�:�� �����:�,'�� ��'* � ��O�),�� 9�&� ,, %� �&� �&%��� 13�'* � 1 & N
O�� &'� C,�'��*� 	�:�, +�13�% &3�&.��&3� �99 :'�1���'3� '* � '* �,� ��� ��
�&9� &'� �&%��&��)'*�,�� �&��&%��&� �)��9+�!*�9*� ��9'� 9�&� 1 ��1� ,N
O %�13� '* �,� Q' &��O �3� @)�'�&.� �,���B �' ,&� �)'*�,�+� �'�' � &'��
�1�)'�'* ��'�. �� ��� O��)'��&� ���!�,�%� �)��9�

�*,����� 6�� � ���� ���M*��,�.*�,�0��6�2+��&� *��� ��&%��9��� &N
'�,3�'�� C*�,�'��C*��*3�� ������&3�� C*��:����+�% : &%�� ��, � �&�
'* �B �' ,&��)��9���.��'��'�� % � &%�*��� �'�' � &'��.��&�'� '* �(&�!N
� %. ����9�&��&�&9 �����&9� &'��&%��&� �)��9���.��'��

�*,�� � ���� ��3��$ '����&�!��&�3� '* � (&�!� %. � �����&��&�&9 � ���
'* �6�&9*���� ��� (&�!&� '�� '* � �)��9��� �9� &'��'��� ������ � Q' &'+



'* ��  O,�� 0�&'�,�2�J��&%*��,�������*��� 9�&��&�&9 � !�'*��*�%P���
�*���%��9�O ,3�!��� ��% �13� '* � J ,��&� �9� &'��'� � ��*��'S � �&�
�7F<I"�

$�*��� ��� '* �., �'� %��9�O ,3�� �� � ��*��'S �� �&� �'=� 9��:� ' �
��,�� �'����  &'�, �3� & !� /� ;��&%�! ��, � P)�'��� %��&� :,�&�)&9�&.��'�'* �
., �' �'��%O�&9 ��&� �)��9����9�)�'�9�� '*�'�*���1  &���% � ��&9 � '* �
�')%3���� ��)&%����)� �� ���9� &'���9���,�5� 06*�����:*3� � ���)��9� 13�
�� Q�&% ,�B��%2�5

�*,��� ����%���.,  �� !�'*� 9 ,'��&� �'�' � &'�� ��� B �' ,&�
�9*���,�+� ��( 

$ ���&���'��3�: ,: &%�9)��,� '�&��� S�& ����% �9,�1 %� ��� '�� ��( �
�'�9� �,��'��&9 � '*�'�%�0,�2�o � �� �&%�&�'�%� o � A �0�9�)�'�9��13��* , ;�
O��%� M�,& ,):2�

$C)'� O &� �&� '* � ��% ,&��9�� � ���� '* ��&' ,O���� �, �&�'�: ,� 9'�3
9�&��&�&' �������������� �'� ��� ',) � '*�'+� ��� ! �*�O ��  &+� �'� � &%�� �'� ��
'��9 ,'��&�&�'),���3� *�,��&��)�� �&%� :� ���&'� 9��1�&�'��&�+� �&%�
'*������:,�1�1�3� ���� '*�'�9�&�1 � ���%� �&� �'�� ��O�),�5� 06*�����:*3�� ��
�)��9�13��+�B��%�2

����.,  �&.�!�'*� '* ��1�O � �'�' � &'�+� * � % 9��, �� '*�'� '* �
',��,)'��,��*�1*��0�2��&�'* ��*�%P�.,������&%�'* � ',��,)'�� 6�&9*����
�&�'* ���%*3���;.,������, �)&�9� &'���9+� �&�'* �O ,3� & Q'� 9*�:' ,�
0�:: &%�Q2�

�*,�� � ���� :�3�� '�� �*�1���� '* ��)'*�,� �����&.�'��6��,�P��'�� � � �
��'*�9 &'),3+���� *�.*� �� ',�1)' � ��� .�O &� '�� � ��*��'S +� ��,� *�O�&.�
% ��&�',�' %� *��� (&�!� %. � ��� ���O��%��O�+� �&� *��� �'�' � &'++�
$�!�,�� ���O��%�'��;P&��&��� �!�,�� �'*��:�&�� M��,�&��II� !*�9*�
� �&�� '*�'�9�&��&�&9 � ��� '* � 1����� ��,� � ''�&.� '* � � O &� &�' �� ���
'* � �9�� �� �*,��� ���� ��3�� '*�'� '* , � !���&�� �& �  �� � ���&.� '* �
�&9� &'� �)��9���.��'�� �'* ,� '*�&� �*�1���� !*�� )&% ,�'��%� �&%�
% 9��, %� ��� �',�&.�3� '* �& 9 ���'3� ��� (&�!� %. � �&� ���O��%�'O�� ��,�
��Q�&.� '* � �9�� �� B � * �,'��3� 1)'� :�,'�3�  &%�,� � '*��� 9��:��� &'�
'�� �*�1���+� !�'*� '* � :,�O���� '*�'� '* ��1� &9 � ����� 9�'�.�,�9��� % 9��N
,�'��&� �&� '* � :�,'� �����O�&'�� ��( � C*�,�'�� '9�� &  %� &�'� 1 � 9�&N
�'4�) %� '*�'� '* 3�%�%�&�'� :��� ��� '* � (&�!� %. �
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We do not think that learned scholars like Shri Desai would 
have not come across the dissertation of Matanga (6th century A.D.)? 
in his Brihaddesi-saying-‘< Kim tat samvaaditvam naama, yad

vaadi swarena
Raagasya Raagatvam janitam, tat nirvaahakatvam 

naama Samvaaditvam. yat Samvaadinaa 

Raagasya Raagatvam Sampaaditam. tat pratipaaditam

anuvaadinaa”-meaning-‘What is meant by Consonance ? 
Whatever sense of a Raaga emanates out of the tonic, the mainten­
ance of the same is consonance; the consonant shapes out the 
structure of the Raaga while the sub*consonant notes nourish the 
same. This statement of Matanga takes us to a broader under­
standing of consonance in its application, in the sense that, in 
addition to the sruti samvaaditva, Matanga, presages Raaga 
Samvaada or the consonance of tetrachords and triplets like, Sa Rr 
Ga Ma and Pa Dha Ni Sa or Ri Ga Ma and Dha Ni Sa.

CONSONANCE IN INDIAN MUSIC

It is not the intention or the aim of this paper to grudge and 
deny any credit which is actually due for the genuine contribution^ 
to the knowledge of the world from anybody not belonging to 
India, but only to present before our discerning readers, some 
quotable quotes from the works of the three great musicologists of 
India, viz. Bharata, Matanga and Saarngadeva with the most 
possibly correct interpretation, and to establish the rightful claim 
for recognition of the contribution of our Indian savants to the 
scientific knowledge of the world.

But for the quotations from the original treatises in Sanskrit 
on our ancient music and a few of very unique passages of our 
own discovery and conclusions made through our own research for 
this paper, we wish to express our ungrudging and sincere gradtude- 
to those music scholars of the century who were our fore-runners 
and torch bearers holding the same stand as ours, like the late- 
Sangita Kalanidhi Shri T. V. Subba Rao, the late Professor Vissa 
Appa Rao, the late Professor P. Sambamurthy, the septuagenarian* 
Secretary of the Madras Music Academy. Dr. V Raghavan, th*
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O ,�'�1� �L�O��&� �9*���,� �*,�� M�����*� �*�&%,�� � O�C,�*��:�'�+�!*��
*����: & %� �<�3 �,���.��'* �����%.�' �� � ��'*��� , � �,9*� '*,�).*� *���
C*�,�'�M�����&.�'���%%*��&'��&%���' ,�'*,�).*����.�'��*�&'����&�+�
�&%����&.�'*�� �!*��%���.,  %+�'* �:,���)&%� �9*���,� �&%� :��&  ,�
�&� '* ��� �%�O�S�'* ���' ��*,��� �� �� C*��'(*�&% � !*��*���,�)� %� '* �
�:�,�'�� ��'*���, � �,9*�'*,�).*�*����  ��&.�3� �')11�,&� �&%� )&9��N
:,�����&.� �::,��9*+� 1)'� !�'*� '* � )'���'� � &� � % �� *��'�,�9�'3+�
�9� &'���9��::,��9*��&%���O �� ��',)'*�

��. �C*�,�'��0���&�'� ��' ,�'*�&�U'*�9 &'),3� C���2�  Q:���&�� '* �
;�,,�&. � &'����'* ���&�' ���,� �!�,����&�'* � .��)'� �&%�%��:��3�� '* �
�&' ,O���� �,� +'* � <<� �,)'��D��� �����!�+� ��� 9�&�1 � �  &��&�'* �<7'*�
9*�:' ,����*������'3�� ����',�� 0C &�, �� ���&�O����� %�'��&2�

"0��*�%P��9*�� ���*�1*��9*��O��J��&%*��,�� ��%*3����� '�'*��
6�&9*�����*��O�'��9*��O�����*��%�����:'�9*�� �!�,��*5�0��2

�*�%P�+����*�1*�+�J��&%*��,�+� ��%*3���+� 6�&9*���+� �*��;�
O�'�� �&%����*��%���, �'* �� O &�&�' ��

$��*�'),O�%*�'O���  ' �*���� O�P& 3��� �,)'�3�.�'�*
���%��9*��O��'*�����O��%�� �&)O��%�� ��O��%3�:�5�0<82

C3�!�3�����%%�&.�'* ��&' ,O���+��, ��,,�O %��'+� ��),�9�' .�,� �����
��' �+� �!�&.�'�� '* �,��&' ,;, ��'��&�*�:�� �* 3� �, ����%��0'* �'�&�92+�
���O��%��0'* �%���&�&'��,� '* � ���&�9�&��&�&'2� �&)O��%�� 0'* � �)1N
%���&�&'��,� '* � �)1;9�&��&�&'2��&%���O��%�� 0H* �%����&�&'2

$���',��3 �3�',�����*� ��� '��3�� ���%�

-�3��9*����O�(��',�Y�%���� �,)'3�&'�, 

��)� �&3�&3�)� ���O��%�&�)R

-�'*����*�%P����%*3�)+� �*�%P��6�&9*���)+

���*�1*���*��O�'�)+�J��&%*��,�����*��%�)��'�� �*�%P�.,����5

$�B*�9* O ,� ��� '* � �'�,'�&.� &�' � ��� ���)��9��� :*,�� � �,� ��
9��1�&�'��&� ���&�' �+� '* ���� � ���9��� %� ���%�+� �,� '�&�9� 0�,� ��&�&'

� > U � ��	�L�����K� �6� ��	� ������� ������ ����	�-� j � � � � � VK����



13� ��� ��9*���,�2�� B*�9* O ,�:��,� ���&�' �����:��9 %� �&� �&��&' ,&4�
� � � &�& � �,� '*�,'  &� �,)'��+�  �9*� �& � � �� '* �:��,�������%� '��1 �'* �
9�&��&�&'� �,� ���O��%�&� �,� *�,��&�9���3� , ��' %� '�� '* ��'* ,R�
P)�'� ��� ���&.� '* � :��,�� ��� &�' �� ��( � ��� �&%� ��+� ��� �&%�
6�+� ��� �&%��*��b�J���&%����� �*����::�� ��'�� �*�%P�.,����""�

��'*�).*� '* � Q��:� ��.�O &�* , �9�&���'����'*�� �:��,�����&�' ��
 �9*� ���!*�9*� *�O�&.� �&�  @)��� &)�1 ,�� ���,)'���0U���/�U���/�U���� R�
U�6 � /� �� � �R� 3� �*�� /� <�J�R� <���2� �'���3�1 �&�' %�'*�'��P*�,�'��*���
&�'�9�' .�,�9���3�% &� %�9�&��&�&9 �1 '!  &� &�' �� *�O�&.� )& @)���
&)�1 ,� � �� �,)'��� ��( � ��� *�O�&.� U��,)'����&%����*�O�&.��&�3�<�
�,)'���

���������	� �� � �� � �� � � ������ � > =

�'� ��3� 1 � &�' %� * , � '*�'� '* � 9�&��&�&'��� , ��'��&�*�:� � ��
6�&91����0J2�!�'*��*�%P��0�2� ��� 9*�,�9' ,�� %� 13� B �' ,&� �)��9�
�9*���,���������&�&'+� !* , ��� '*�'� ��� ��%*3���� !�'*��*�%P�����
�)1;%���&�&'�� �* � , ���&� ��� �1O��)�+� ��� 9�&� 1 � &�' %��,���
C*�,�'�I�� �'�:)��'��&� ����&' ,O���D���'* , �����&��&' ,O��������� �,)'���
1 '!  &� ��� �&%�6�+� !* , ���'* , ��, � �&�3����,)'��� 1 '  &� ��� �&%�
���

$� ��%13���.,��� :��  O�� O�/� �*�%P��6�&9*������,P3��+

6�&9*���,�*�1*�3 �9*���',�����O��%��'�� 5� ���0<82

�* ���� �,)� ����9�&��&�&9 ���� �::��9�1� �'�� '* � %��� , &'� &�' �+�
�����%*3���.,����� ����+�!�'*� '* �  Q9 :'��&� '*�'� '* ��*�%P�� �&%�
6�&9*����0�&���%*3���.,����2�%��&�'� *�O � 9�&��&�&9 � 1)'� '* �
6�&91���� �&%� ���*�1*��*�O � �'�

$� ���O��%�� ��%*3���.,��� � 6�&9*����3�,�*�1*��3�9*�

�*�%P�� .,��� � 9*�� �*�%P��3�� ���O��%�*� 6�&9*��;�
�3�9*��5� 0<�2

�* � � ��� 9�&��&�&9 � 1 '!  &� 6�&9*���� �&%� ���*�1*�� � � �
��%*3����.,����+�1)'��&� �*�%P�.,����+� '* � 9�&��&�&9 � ��� 1 'N
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‘' Shadjas chatussrutir jaeyah, Rishabhas trisrutih smritah, 
Dwisrutis chaapi Gaaadhaare, Madhyamascha chatussrntih (23) 
Chatussrutih Panchama syaat, trisrutir Dhaivatas tathaa 
Dwisrutistu Nishaada syaat, shadjagraame swaraaptare (24) 
Chatussrutistu Vijneye Madhyamab, Panchamah Punah 
Trisrutir, Dhaivatastu syaat chatussrutika evacha (25)
Nishaada shadjau vijneyan Dvichatussruti Sambhavau, 
Rishabhastu trisruti syaat, Gaandhaare Dwisrutistatbaa ” (26) 
Antara nidarsanam api vyaakhyaatam ”

It is to be noted that Sa has 4 srutis, Ri 3 srutis, Ga 2 srutis. 
Ma 4 srutis, Pa 4 srutis, Dha 3 srutis, and Ni 2 srutis and these are 
the intervals (Swaraantare) in shadjagraama. Likewise, in Madhya- 
magraama, Ma has 4 srutis, Pa has 3 srutis, Dha 4 srutis, Ni 2 
srutis, Sa 4 srutis Ri 3 srutis and Ga 2 srutis. Thus the disposi­
tion of intervals has been displayed.

The notes of Madhyamagraama are notated as Ma Pa Dha Ni 
Sa Ri and Ga, whereas these of Shadjagraama are notated as Sa Ri 
C a Ma Pa Dha and Ni.

“ Dvividhaika moorchanaasiddhih ”

Arriving at two types of Moorchanas (of shadjagraama and 
Madhyamagraama) at the same time, in one procedure.

** Tatra Dvisruti Prakarshaat Dhaivatikrite Gaandhaare

Moorchanaagraamayer anyataratvam, Tadvasaat Madhyama- 
graame

Yathaa samkhyena Nishaadaadimatvam Pratipadyante ”

By increasing the interval between the Rishabha and the 
Claandhaara of shadjagraama by adding the first two srutis of 
Madhyama to Gandhara and considering this (2 +  2 -f- chatussruti 
gandhara) to be the chatussruti Dhaivata of Madhyamagraama, the 
<trisruti Rishabha and the Chatussruti sbadja of the shadjagraama 
jnoorchana will then become trisruti Panchama and chatussruti
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that the latter part of the axiom can as well be split to give a 
negative statement like * Trayodasa navaantaratvena avabod- 
dhavyaah *. Then it would mean that any two notes having an 
interval of 13 or 9 srutis should not be considered to be consonants 
•even (each one of them) they have equal number of basic sruits. 
This interpretation is absurd on the face of it.

This thought reminded us of the fact that the text of the very 
•same axiom is slightly at variance with that of the same quoted by 
Simhabhoopaala in bis Commentary under the same context in the 
Sangita Ratnaakara of Saarngadeva. •

“ Samvaadinastu punah Samasrutikatve Sati Trayodasana- 
vaantare vaa anyonyam boddhavyaah

This is a positive statement meaning that each of such pair of 
notes is consonant to the other, either when they have equal 
number of basic srutis, or when they have an interval of 13 or 9 
srutis between them. The other part of the scribal error mentioned 
above will be exposed at the final stage of this paper.

Saarngadeva himself mentions in this connection, that there 
are two schools of thought, since he did not himself reconcile with 
the condition of two consonantal notes having equal number of 
basic srutis each.

“ Srutayo dvaadasaashtau vaa yayerantara gocharaah,

Mithah Samvaadinau tau ste nigaavanya vivaadinau,

Ridhayereva vaa syaataam tau tayervaa ridhaavapi ”

Notes having 12 or 8 intervening srutis between them (without 
counting either one or either end) are consonants to each other— 
Ni and Ga are consonantal to each other but not for the rest of 
the notes. According to another view Ni and Ga are vivaadis to 
Ri and Dha and vice versa.

This stipulation of 12 or 8 as intervening number of srutis for 
shadja Panchama and shadja Madhyama Bhaava respectively is not
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instead of* samasrutikatve sati We now quote the reconstrued 
form of the text of this axiom under discussion and explain how 
■aptly it applies to shadjagraama as well as to Madhyamagraama.

“ Samvaadinastu punah sapta srutikatve sati Trayodasa navaan* 
tare vaa anyonyam boddhavyah.” 9

These notes are to be understood to be consonants to each 
-other, either of which are having an interval of 7 srutis or those 
which are placed in an interval of 13 or 9 srutis. Now it must be 
clear even to a tyro in Sanskrit grammar and syntax, how meaning­
less and misleading were the expressions in the earlier quotation— 
Samasrutikatvesati ’ and antarenaavaboddhayyaah’.

Shadjagraama: 2 N )-4  S 3 R 2 G 4 M 4 P  3D 2N—(4S
+ 2  + 2

Antara 2 M Kaakali
Gaandhara Nishaada

Suddha Nishaada to Suddha Rishabha=(4S-f-3R)=7
srutis.

„ Shadja to Antara Gaandhaara+(3R+2G+2M )
= 7 srutis.

,, Madhyama to Suddha Dhaivata—(4P+3D)—7
srutis.

„ Panchama to Kaakali Nishaada=(3D-f2N+2S)
= 7  srutis.

All these pairs of notes have consonance of the 3rd (perfect) i.e. 
Antaragaandhara Bhaava.

Madhyamagraama : 2G) 4M 3P 4D 2N 4S 3R 2G (4M
+1 + 2
Kaisiki Antara

Nishaada Gaandhara.

Suddha Gaandhaara to Trisruti Panchama = (4M +3 p)
=7 srutis
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