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This was recognised even in the Vedic times.** He then quoted a 
hymn from the Atharva Veda which said : “ This land of ours, 
where men of diverse tongues sing and dance, where they 
fight the enemy and up goes the song of the battle and drum, 
may this land scatter the enemy and make the world foeless for 
us.**

&uilcJ II Av. XII. i. 41
This hymn still could embody the nation’s heart-felt prayer.”

“ To-day,” he said, “ India has perfected her philosophy 
of non-violence in the cause of freedom and international peace 
and goodwill.

“ It is my firm opinion,” he said, “ that among India’s many 
contributions to the world’s culture two are outstanding and im­
perishable—her spirit of tolerance and her music. The lustre of 
these was somewhat dimmed by the mist of recent foreign rule of 
India. She is once more free to make her full contribution in 
these two respects. There is no lack of guidance from those quali­
fied to speak of what the scholars and experts in music can and 
should do in regard to research in Indian music or the cultivation 
of it as an art. Now that, during the last half a century, we 
seem to have re-discovered our heritage, thanks to stalwarts whose 
names are recorded in the annals of Indian music, there is no 
danger of our ignoring it. But there is some danger of our not 
keeping in our mind the distinction clear between the main current 
and the sidestreams and ripples on the surface of the Ganga of 
Indian music.

Referring to Government’s role and the place of music in the 
scheme of education, the Minister said that financial assistance 
adequate to the needs and occasions would be forthcoming from 
the State for all worthwhile projects calculated to promote the 
cause of Indian music. Those dedicated to that cause need no 
longer fear neglect on the part of the State, or apathy or lack of 
understanding, he added.

It was his view that music should find a more important place 
in the syllabus of study right from the Basic School stage. ” It 
is only when music becomes part of the consciousness of the 
people that it will fulfil its purpose of sublimating the feelings and
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of the art these three decades, the Academy can only make a fur­
ther appeal, in all sincerity, to our musicians to stand by us and 
feel that here, each one of them, is in his or her own institution.

Once more, let me express the Academy’s gratefulness to the 
Hon’ble Minister, Sri Chintaman Deshmukh, and also to the Musi“ 
cians whose co-operation in our Conference and Concerts we 
cherish most ardently.”

Election of the President
The meeting then proceeded to elect Sangita Vidvan Marunga- 

puri Gopalakrishna Iyer as the President of the 29th Music Con­
ference and the deliberations of the Experts’ Committee of the 
Music Academy. Sangita Kalanidhi Palladam Sanjiva Rao propos­
ing him to the chair, referred to the extensive practice of Gopala­
krishna Iyer, extending to over 55 years and the concerts in which 
he himself was accompanied by the violinist. Seconding the proposal 
Sangita Kalanidhi Sri Rajamanickam Pillai said that Sri Gopala­
krishna Iyer conducted himself always in a manner which never came 
into conflict with other musicians or the performance of the main 
artists and was always in a happy and cheerful mood which was a 
great comfort and encouragement to the other musicians in the 
concert. Sangita Kalanidhi Sri Chittoor Subramania Pillai said 
that he was one closely associated with the Vidvan and could bear 
testimony to the great help that Gopalakrishnier always gave to 
younger musicians. Sangita Kalanidhi Sri Mudikondan Venkatarama 
Iyer also expatiated upon the personal qualities and the artistic 
excellence of Gopalakrishna Iyer.

Presidential speech
Raising as President of the Conference amidst cheers Vidvan 

Marungapuri Gopalakrishna Iyer, in the course of his presiden­
tial address, thanked the Music Academy for the honour 
done to him and pointed out that music had the highest place 
among the sixtyfour arts. It had the unique quality of appealing to 
the entire creation. Godhead could be realised through music and 
divinity manifested itself in the seven notes. The origin of 
the music could be traced to the four Vedas—words from 
Rig Veda, abhinaya from Yajur Veda, gana from Sama Veda 
and the various rasas from Atharva Veda. Music -which can 
bestow all the purushavthas on man and make him forget all his 
misery had been handed down to us from rishis through the sishya-
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been earlier dealt with by Sarabha Sastrigal himself, and played so 
well that the flute vidwan could not contain himself. He told 
Vidwan Natesan, “ I wanted to go to Chidambaram and worship 
Sri Nataraja. Through the splendid strains of nada produced by 
you I have now had a vision of Sri Nataraja Sri Natesan 
prostrated before Sastrigal and got his blessings.

Among rasikas and patrons of music in recent times could 
be mentioned the Kannivadi Zamindar, Malayappa Pandyan, 
Bhikshandarkoil Avudayappa Pillai and Rajagopala Pillai, Marunga- 
puri Zamindar, and Seithur Sevugapandi Thevar. The Madras 
Music Academy, Vidwan Gopalakrishna Aiyar said, came in this 
line and was a body of rasikas. He concluded by expressing his 
hope that the Academy would grow in its stature and usefulness to 
the cause for many years to come.
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The Experts’ Committee of the Music Academy, when it met 
this morning at its premises in Royapettah, took up for discussion 
the raga lakshana� of Rudrapriya.� Vidwan Marungapuri Gopalakrishna 
Aiyar presided.

Vidwan Gopalakrishna Aiyar, initiating the proceedings said 
that Rudrapriya� had two usages -one with sa ri ga ma ni sa� <arohana@ 

and sa ni pa ma ga ri sa� (in avarohana)� as in the Tyagaraja kriti 
Lavanya Rama,� and the other with sa ri ga ma pa da ni sa� and 
sa ni pa ma ga ri sa,� respectively in arohana and avarohana.� Vidwan 
Ramanayya Chetti said that according to Subbarama Dikshitar, 
Rudrapriya� belonged to the 22nd mela and was a bhashanga raga� with 
dhaivaia varjam.� The arohana� and avarohana� respectively, were 
sa ri ga ma pa da ni ni sa� and sa ni pa ma ga ri sa.� The second usage 
was sa ri ga ma ni sa� and sa ni pa ma ga ri sa.� The song Lavanya 
Rama, according to him was in the raga Puma Shadjam� and not in 
Rudrapriya.

Sangita Kalanidhi Palladam Sanjiva Rao also expressed the 
view that Lavanya Rama� was in Puma Shadjam� and not Rudrapriya.

Sangita Kalanidhi Semmangudi Srinivasa Aiyar, agreeing with 
Sri Sanjiva Rao said that according to the Umayalpuram school, 
Lavanya Rama� was only in Puma Shadjam.� From records, it would 
be found that Rudrapriya � was a bhashanga raga.'� Actually, it was, 
however, an upanga raga.

Sangita Kalanidhi Musiri Subramania Aiyar said that the kriti 
of Sri Muthuswami Dikshitar, Gananayakam� in Rudrapriya� took 
sa ri ga ma ni sa� and sa ni pa ma ga ri sa� in the arohana� and avarohana 
respectively. He also referred to the song Ambaparadevate� in this 
Raga.

Sangita Kalanidhi Mudikondan Venkatarama Aiyar felt that in 
course of time the raga� might have changed slightly in structure, 
this resulting in the present confusion. Whether it should be termed 
a bhashanga�or an upanga� raga depended on the style of rendering.

Sangita Kalanidhi T. V. Subba Rao said that in his opinion 
Rudrapriya� did not contain all the lakshanas� which were necessary to 
go to make up a raga� and hence was not a fit subject for discussion.

�'��� ����� ������� ������ ��	����	��



� �� �	5	��	�����	� �����	� �	����� ������4�� ��� ����5��� ����� ��	'� ���
���������� ���	���'�� ��'�� � ��� !	����	�� ��� ��	� !������������� �����

��������H���������%������ �	����������� "��������		������
���'

����*����5�����)������������������� =���	�� ��>� �������	 � 5����	��
��� ����%������%���%	��� � ��� &��������� � ��4������� @���������� � ����
)��'�	���

������� �������	��� �	4��	�� ����� ���4	� ��	�	� �	�	������!	�� ���
�����	 � ��� &���������+ � ��	� ������� � ���� �%������� � �������� %�'� � 4����� !	�
��>	�� ��� 	�� ��� '�� ��� ��� ��� ��� 	� � ���� 	�� ��� ��� ��� '�� ��� 	� � ����	� ��	�
������� � ���� �%������� � ���� � � � � � ����5�� � 4����� !	���>	�� ��� 	�� ��� '�� �� �
��� 	� � ���� 	�� ��� ��� ��� '�� ��� 	��

&	�4����� ��� @������
)��	�� ��	����4������� ��� &�'� �� 1�'� ?'� �'� )�������6	�������� ����

�	������������ ��� ��	�6������� ��� ��	��	����� ����	�4����� '�����	� � -	�
���������� '�����	 � ��� ���4	�� �	�	� �!�����	��� 	��	������ ���� ��	� ���	�
�	5�	�	�������� ����� ��'� � ���� ���� 	��!�������� ���� ������4��6	��	����	�'�
&�	� ���4	���� ��4��������� !	��		�� ��	� 	*��� � ���� ��	� �	>�� ������!	�
�	��	�� ��	� '������ � &�	�	>�	��� ��� '����� � ��� ��	� 	���!����	�� ��'�	 �
�������		�� �����4���� ���	>5����'� &�	� '�����	 � ���� ��� !	��	����� !����	�
	��'� ��� 5������� ��	��� ��	��� 5������ ������� !	� ����4���� �!�	�6	��
4'������ 	������9� � &�	� !	�������� � ����	� '�����+ � ���� 	>�	������� ��	�
	������������� !	�4��5�	�	��� ��� ������������ ��	� 	����� � &�	� �������� �
:���������	>�	��<� ��� 	�4�� '����� � ������� !	� 4��	������ �����	�� !��
5�5���'

&�� ���������	� ��	� ��	� ��� '�����	 � 1�'�?'� �'� )�����5���	������5��
��� ��'�	 � ���	� !������ � ���� ��������������+� ������� !����� � ���� ������	�A �
�������%����� � ���� � � � �A� (���� ����+� !����� � ���� (���� Y� ����%� � ����
������+� #�����%�+� &���'�*�� � ���� !������������ +� 	�4'� -	� 	>5����	��
���� ��	��	�	� 5������� ��� ��	� ��� ���� ������� ����� '�����	 � 4�����
	������ ����	��� ��	� ��'�+ � �������� 5���������	� ����4������	��	4	������
�����	��������� ��	�������	� �����	� ��'�� � &�	�5�������� � ��1�8��� �������
-������4������� ������ ������	� �	5������ 1����� �	6	����� ������� !	�
4���	4����	������	�'� ����	���� ������� !	� ������� ��� �5	��� ��	� 6��	��
O�3� ��������� 5��5	���'� -	�5����	�� ���� ����� ?������4� ����4� 4�����
����!	���������4������� ������	����4	���	�	� ����6���������4'

���� 1������5����@�5����������� )����� �����	�� 1��?'� �'� )�����
���� ��	�6����!�	��	�	��4�� ������	� ���� ���	����	�� ���� ���� 	>5����9
���� ��	� �����4�4�	�� ���?������4� ����4'

AR� ���� ����	��� ��� ���� ������� ��Q��� �������� T��,'� � � � ��







& - $ � GG�G� 1 )%*)�� 1 ( ��? � ? � " �$*$" ?$ L.

�,-+!� � ! 2 80 !, !d#� ��S1�#,",�.#

������� 1'�%'� *����������� �44��5���	�� !�� ����?���!����	�
%�������������� ���6������ ���� ���� "��	������&����� ��� ������'�� ��
��6	����	4����� ����	�	4��4��5���������� ����	� ��������H���������&��	��
H'�������4������'� )� ����� %���� ���� ��6	���� �� �����%���� � ���7������0�
8���� ���� ������� �����%���� � ��� ������8���� ������ ����� � ��� %��!��� �	�	�
�	��	�	�� !�� ���'

&�������� ���� �������� �	4����� ���� ��	� �55��������� ������	�� ���
�	4���� ����5�	�� ��� ��	� ����4� ��� ��	�5���� ����	���� ��	� +�	���	����
�������1������5����@�5����������� )������ 	�5�����	�� ��	���5��9
���4	� ���@�������6���� ���� 	��'���������������

������ ��'�1����	� ������ ?����0,���
1����	� ������ ?����0,����� ��4	0?�������� ��� ��	� ���������

?������		� ��� ��	� "�������� +	�5�	3�� ?����	��� ��� ?������ �40����
�5	������ ����� ����	������ ��	� ���4	�5	�������4	� !�� �������� H������
,�>���'� 1����	� ���������� 5������ ��� ����6���� �	�	� �	4	�6	�� !��
1�'� H������� �����6���������1�'�&'��'���!!�� *���� ��4	0+�	���	�����
%�'� �'� *����6���� 1�'�H'� ����������8��� ���� 1�'� ?'�H'� �	�����0�
������������ �	4�	����	�'

&�	�������	� ��� ��	�	6	����������	������	���	�	����	�� �������4	��
���1����	� ����������4��5���	��	�� �	����� �	��5	�������4	'

&-$� ��G&-�%)��

LC��� �������� � .F//�

)	���	��4�%	6	��5�	��� ����������1���4
%�'� �'� @'� +����85	�� �	���	�� ��������� +���	����� ���+������ ��	���

��� ��	� �	���	��4� �	6	��5�	��� ��� ������� ����4�� ���� "		��0�
��������� H������������  ����6����� ��6	� �� �	4����� ��� ���	�
4��5��������� ����	���� ��������� ��4��!	�� ��� ��� ��4	����� ��� ����
���	�� �6���������� �	������ ��!!�� )����'� &�	� +�	���	���� ���9
����1������5����@�5����������� )����� ���� ��� ��	� 4����'

%�'� +����85	�� ������� �	4���	�� ����� ����� ��� �	6	��5���� ����4���
����	�� ���� ���4	5��!�����	��� ��	�� �	�	� �	����� 	��4������ ��	� �����	�
�	��	�4�	�� ���� ����������� �����	� ����� ���� ����� ��������� �	�� ��� ���	�
6����!�	� �	������ ����� ��	� ��������� ����	����'� 1���4�!	���� ��	�	��9
4������������������� ���� �������	���4���	4�	�� ����� #����� � ��	�	��� ��	�
�	���� ����5�����	�� ������� !��	�������	� ���� ��!�����	�� ����� ���� ����	���
!����� ���4�� ���� ��	� �����	������	� #�������



���	>5�������� ��	��	���	��4���������4�� ��	��	4���	�� ����� �������	�
������� !	������ ����������!	�� �����4����'� 1���4�� ���	� ���	�� �����
���� ���� ����4��6	������� �������� ���4�� !	����� �����	��	�� ���	��'�
&�	�4��6	���������	��	�6	���	�	� ��	�5����4��� ��� ��	3�� ��4���� ����
���	��	�6�����	���� ���� ��	�	���	���!8	4����� 6��������'� &�	�4���	����
���	6��������� ������	�	����	4�	�� ��	�	!��� !��� ��� ��	� !����� ��	�	� �	�	�
4	������6���	�� ���4��4����� ���� !	�6���	�� !������ ��4�� 4��4������4	'�
&�����4�������4	����� ��������4	��	�	� ��5����4��� ���� ���� ��� �����
�	�	� =������	�� ���	���4��	��� ���6��4	� ���� 5��������� ���	� ���� 6����	��
���	� ����	���4��� 4������4����'

Tradition and Convention

&�	� �	4���	���4����������� ����� �����6�����	�� � ����	� ����	��4�����
����8���	� ���4����4��	� �����	���	�	������ ��	� !����� �����	� 4��6	�������

������ ���	�� 6����!�	� 4��4������4	�'� &�	�	� �	�	� 4����4�	�����4�� ���
	�4�� ����	�� 	��	��	�	�� !��4��4������4	�� ���	� ���� ���� 4��6	������'�
&������� ����������4	�� ��	�����4���� ��	� "����� ���� ��	� ������ ��	�	�
�	�	�!���� 	�	�	���� ��������� ��������	�	�4	'� -	� �������� ����� ��	�
�����	�������������5�	�	�6	�� ���� �	6	��5	�� ��5	4������ ��	� Dhrupad�
����	�����	��	���������	���	� �������� ��� �����	��� ����4� ����� ���	��
��	� Khyal� ����	'� &�	� ������ ������5�	�	�6	�� ��	��	���	�� ���������� ���
�	>����� ����������'� &�	� �5	4�������������� ��	� ����	�4	�4��	�� ���	�
����	��!�������� ����4�����������5� �� ������������	�5���4	�� ���� ��!�	��
� ����	�5��������5�������	�� ��	� ����4� ����� 8���	�� ��� 5��	��� ��� ����
�	������ !��� ��	�����	�4	������0�����	�	� ���	��	��4����4�����8���	��
����4�!�� ��	�=������	��� �������6��4	��	>5�	������ ��������� ��	� 5�	����
�����	� ��������� ��	� ����	� 5�	�	�������'

��� ���� ��	������ � ������� ���	��%�'� +����85	����� ��������������	�4	�
��� �55�	4���	����	�����4�����������5�� ��� ������55�	4�����������	� ����
��	����	>������4�	��3��4�����	'� ��4��	�������� �	� �	�����	�� ����� ��	�
1������1���4�)4��	��� �	�	�6	�� ��� !	� 4����������	�� ��� !��������
�5� �����4�� ��� 	������	�	�� ����	�4	'� ��� 4��4�������� ��	� �	4���	��
5�	��	�� �������	�������� � ����	�����	�	�4	��!	��		�� ��	� "����	��� ����
��	� �����	��� ����	�� ������6���� ����� ������	��	��5���� �����	�4������
�	����	�'

1�'� ?'� �'� )������ ��� �����!�	�6������� ��� ��	� �	4���	�� ������		��
����� ���� �	��	�4�� �������� ��>�����5������	� ��������	��� ������� �	�
�	�4��	�� ������4����5������� ��4�����%������������'

&�������� %�'� +����85	� ���� ���� �������05��6������ �	4���	��
%�'� �'� *����6����55	��	�� ��� ���� ���5��� ���	��	�� ��� !���0����� ��	�
�	������ ������� 	>�	���6	� ������ ��� ��������� �	>��� ��� ����4� ���� ���

LA� & - $ � 7 � ( * " ) , � � � � & - $ � 1 ) % *) � � 1 ( � �? � )?)%$1�� T��,'� G G � � �



reflections born of his listening to music in the North and South of 
India and in Europe.

Sorakadu Venkata Subbier’s Compositions
Introducing the next programme, Dr. Raghavan said that 

Venkata Subba Aiyar, whose 190th annivesary fell a few 
days ago, was said to have belonged to Svarnakkadu (a village 
near Peravurani) and later settled in other villages of Tanjore 
district. He was a naishlhika bvahmaohavi and the descendants of his 
brother lived in Needamangalam and Sri Krishnamurti Bhagavalar 
who was popularising the songs of this composer was a descendant 
of his brother. So far, Dr. Ragahavan said, he had not come 
across this composer’s name in any record or information handed 
down among musicians. According to the information received 
from Sri Krishnamurti Bhagavatar himself, Venkata Subba Aiyar 
was a prolific composer both in Sanskrit and Tamil. His Sanskrit 
compositions bore the impress of Jayadeva and Narayanathirtha 
and were set in many patterns, and varied with alternating passages 
of swam , sahitya and ja ti.  The setting of the words and Jatis and 
tempo showed their use in dance and bhajana, but it should 
be noted that the style is too modern for the age when he 
was believed to have flourished. The sahitya  was all melli­
fluous and graceful and conveyed a deep devotional feeling, 
couched in the theme of Radha-Krishna love. In one of the long 
pieces, it was remarkable, Dr. Raghavan said, there was a resem­
blance with the Panchavatna type of compositions of Tyagaraja. 
The Tamil compositions were also full of the feeling of the Radha- 
Krishna love and it was said that the well-known song, “ Thaye 
Yasoda ” was a composition of Venkata Subba Aiyar.

A brief printed account of the composer in Tamil by Sangu 
Subramania Aiyar was circulated at the meeting.

Accompanied by Mani (Papanasam Sivan’s nephew), Vidwan 
Needamangalam Krishnamurti Bhagavatar gave a very pleasing 
recital of a variety of well-assorted compositions in Sanskrit and 
Tamil by Venkata Subba Aiyar. They comprised ‘Brindavana 
Nilaye’ in Ritigowla, ‘Rasika Mahottama' in Chavukesi, ‘Lola Gopa 
bala’ in Bhairavi, ‘Madhura Madhura Venu’ geeta in Atana, ‘Vita 
sama vara jala’ in Lailta, ‘Visati Visati Krishnah* in Gowri- 
manohari, Palvadiyum Mukhara’ in Natakuranji, ‘Ninra nilai kandu’ 
in SuddhaSaveri, ‘Muddukrishna me mudam’ in Chenchurutti, ‘Nilaiva’ 
nam’ in Punnakavarali, ‘Neerada sama’ in Jayantasri and ‘Radha- 
Krishna Ghintaye’ in Useni. The kritis  in Ritigowla and Jayantasri 
exhibited two gatis ,
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Tukdas, Parans, foot-work corresponding to Bharata natya adavus
like Kuttu adavu and Tatti-mettadavu, were illustrated. The acceleration f
of the tempo from the vilambit to the fastest brought out the mastery
in training of Briju Mohan. Some of the Boh had lengthened out
phrases called * meends ’ and in an onomatopoeic Bol called the
Damaru Bol reproducing the sound effects of Siva's little drum, Briju
demonstrated the foot-work in which the portion for the sound effect
* grrr' was remarkable. The demonstration concluded with a Holi
song and another which brought out the Kathak style of abhinaya,
where again the talent of the artiste and the beauty of Kathak
abhinaya were both evident.

Thanking Miss Mallik and Sri Briju Mohan, Dr. Raghavan 
emphasised the value of providing for such opportunities to see and 
understand other styles of dancing which helped one to realise that 
like one’s own system, for example Bharata Natya, another system 
like the Kathak too was based on high technical vyavahava. A know­
ledge of this type helped one not only to trace the links between the 
different forms of an art prevalent in India but also helped one in 
having a better appreciation of one’s own art. He also expressed 
the gratification of the Academy at having secured the presence of 
Briju Mohan in the Conference, the art that he represented being 
one of authentic traditional value and excellence quite in keeping 
with the pure and classical traditions that the Academy stood for 
fostering.

THE SEVENTH DAY
31st December 1955 

Sadasiva Rao’s Kritis
At the Experts’ Committee meeting of the Music Academy 

held this morning in its premises in Royapettah with Vidwan 
Marungapuri Gopalakrishna Aiyar in the chair, a recital of Mysore 
Sadasiva Rao’s compositions was given by two pupils of Sri Mysore 
Padmanabha Rao—Srimatis Rangamma and Nagarathna. They 
were accompanied by Sri Kunnakudi Vaidyanathan on the violin 
and Sri Cochin Bhaskara Rao on mridangam.

Sangita Kalanidhi T. V. Subba Rao, introducing the artistes, 
said that Mysore Sadasiva Rao belonged to the Tyagaraja sishya- 
parampara and was associated with Walajapet Venkataramana 
Bhagavatar. Sri Padmanabha Rao, who was running an institution 
in Mysore, had brought out Sadasiva Rao’s kritis in book-form with 
suitable notations.
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State Sangita Nataka Sangham or elsewhere was to establish under 
Government auspices or non-officially a Teacher’s College to train 
dance-masters who could impart the art correctly and help to 
maintain the standards of the art.

Speaking next, Dr. Raghavan referred to the efforts of the Music 
Academy in this direction and the Bharata Natya classes conducted 
by Srimati Balasaraswathi under the patronage of the Academy.

Mr. Ramabhadra Udayar of Kumbakonam, who is in intimate 
touch with traditional dancers and nattuvancm, spoke strongly 
supporting the need for a school for Nattuvanars and the formu­
lation of a syllabus for dance-course.

Mr. T. V. Subba Rao lent his support to the proposal that a 
College for Dance-Teachers should be started.

Bhajana Sampradaya
A recital of songs of the Bhajana Sampradaya by Sri Kallidai- 

kurichi Balasubrahmanya Bhagavatar then followed. Dr. Ragha­
van introduced the Bhagavatar as a follower of the sampradaya of 
Sivaganga Ramadas Swamigal which could be traced to the famous 
Marudanallur parampara of Tanjore district.

Assisted by Mr. Radhakrishnan and accompained by Kovai 
Ramachandriah on the violin and Master K. C. Rajappa on the 
mridangam, the Bhagavatar rendered the following songs : Bhakte 
Sri in Kedaragowla on the famous Saint of the Bhajana Sampradaya, 
Sri Ayyaval (Sridhara Venkatesa); Ashtapadis : Pralayapayodhijale 
in Chakravakam ; Sritakamala in Bhairavi; Chandana Charchita in 
Pantuvarali; Kathita Samaye in A hiri; Smarasama in Saranga ; 
Harirapi Charati in Yadukulakambhoji ; Samudita Madane in 
Saveri ; Vadasi* yadi Kimchidapi in Mukhari; Manjutara in 
Dhanyasi; and Radhavadana in Madhyamavati; From Vijayagopala 
Tarangini : Amalasayanuka in Kambhoji and Pahi madana Gopala 
in T o d i; From Krishna leela Tarangini: Paramakarunyam in 
Subha Pantuvarali and Pooraya mama kamam in Bilahari.

Mr. T. V. Subba Rao, thanking the Bhagavatar for his render­
ing of these compositions, said that the Ashtapadis contained a 
repertoire of music common to both North and South Indian 
Music. Their aesthetic excellence was indescribable. Tyagaraja 
used to sing them on Ekadasi days and Shatkala Govinda Marar 
used to render Chandana Charchita in Pallavi.

Vidwan Gopalakrishna Aiyar said that Ashtapadis formed the 
base of our music and Tyagaraja followed the Bhajana sampra­
daya in his compositions.
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After refreshments) there was a programme of music by members, 
their children and the scouts.

Dr. V. Raghavan, Secretary, announced the publication of the 
latest volume of the Journal of the Academy, Volume XXV.
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The Sadas
Sir S. Varadachariar, formerly Judge of the Federal Court of 

India, presided over the “SADAS” of the 29th Conference of the 
Music Academy, Madras, which was held in the special pandal of the 
Conference in the Academy’s premises on 3rd January 1956. The 
title of “Sangita Kalanidhi” was conferred on the President of the 
Conference, Vidvan Sri Marungapuri Gopalakrishna Iyer in the 
midst of a large and distinguished gathering.

After prayer by Srimati R. Vedavalli, Mr. K. Soundararajan, 
Secretary, announced the c convoking ’ of the “ Sadas. ”

Dr. V. Raghavan, Secretary, welcoming the President of the 
“ Sadas” and others, said that this “Sadas” was rather unique be­
cause it had surpassed in quality the previous ones. Amidst them 
were not only Sangita Kalanidhis, vidwans, members of the Experts* 
Committee and others in large numbers but also distinguished 
musician? from abroad, particularly Sir Steuart Wilson. 
He said that Sir S. Varadachariar was an eminent jurist and a 
great scholar. The Academy had been adopting the policy of 
associating educationists or judges with this function so that

the “ Sadas ” might have due 
dignity. In Sir S. Varadachariar 
they had a true * vriddha ’ who 
had all the three lakshanas de­
fined by Valmiki, Si la, jnana 
and Vayas. He then requested 
Sir S. Varadachariar to conduct 
the proceedings of the evening.

Sangita Kalanidhi T. V. 
Subba Rao next presented 
Vidwan Marungapuri Gopala­
krishna Aiyar and read the 
following citation about him : 
“ Born in 1883, at Madurai, 
of Gopaliah and Meenakshi 

Ammal, the daughter of Gopu Vadhyar who was a scholar 
in Teiugu, Tamil and Sanskrit and an expert in Bharata
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MUSIC COMPETITIONS AWARDS

Competitions Donors Winners ’ *"

.Vocal Music for Gentlemen ... P. A. Ramaswami Iyer Memorial Medal ... F irst: Sri K. Chandrasekhar.
Awarded by Sri P. R. Swamy Iyer.

Vocal Music for Ladies 1. Rajalakshmi Memorial Medal First: Smt. G. Pichammal.

2.
Awarded by Sri K. V. Rathnam Iyer. 

Endowed by Sri Semmangudi Srinivasa Iyer Second: Smt. J. Lakshmi.
in Memory of late Vidvan Semmangudi Third : Smt. K. J. Tripurasundari.

Violin
Narayanaswami Iyer.

Kasturiranga Iyengar Memorial Medal First : Smt. Devarakonda Suryaprabha.
Awarded by Sri K. Siinivasan. 

Dhaoam Memorial Medal F irst: Smt. V. C. Padma.Veena Awarded by Sri M. Sudarsanam Iyengar. •
Modern Compositions L. Muthiah Bbagavatar Memorial Medal — 

Awarded by Sri T. L. Venkatarama Iyer.
First: 
Second:

Smt. Kalpakam Ramani. 
Smt. Sakuntala Raman.

Tamil Songs “ Kalki Ninaivu Parisu ” Thambura F irst: Smt. Rajalakshmi Narayanan.
Endowed by Sri T. Sadasivam.

Maharajah Sv*tti Tirunal 
Compositions

1. Murthi Memorial Medal 
Endowed by R. K. Murthi Memorial Com­

mittee.

First : Smt. Sakuntala Raman.

2. Endowed by Sri G. N. Balasubramaniam Second: Smt. V. Susila.
in memory of late Vidvan G. V. Narayana­
swami Iyer.

Purandaradas Padams Endowed by V. S. S. K. Brahmananda, F irst: Smt. R. Vedavalli.
Tobacconist, Jaffna. Second : Smt. V. Susila.

Kshetragna Padams Jeshinglal K. Mehta Memorial Medal F irst: Smt. Rajalakshmi Santhanam. .
Awarded by Surajmals.

Pallavi Singing Dr. Sankaranarayana Iyer Memorial Medal. F irst: Smt. R. Vedavalli.
Awarded bv Dr. S. S. Krishnan. ��
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standing when Toscanini directs a Verdi opera or Karajan a Schu­
bert’s symphony or when a real Spaniard plays Falla or Albeniz. 
And we have no trace of doubt that if a Norwegian tries to 
compose a Spanish dance, it will remain an outward and inadequate 
imitation of what any street composer can do in Spain without 
effort. The same applies in India to Kamatic and Hindusthani or 
even Bengali music. I am not at all convinced that a South Indian 
musician who learns North Indian r&ga-s and styles of singing, 
however well he does it, is doing any service to Karnatic or 
Hindusthani music and may be not to music altogether. At the 
same time, mutual ignorance and lack of appreciation is certainly 
damaging and is a handicap on any healthy development and is 
even harmful to the preservation of ancient forms of music. This 
is because these are things that we must know and not do. If  we 
refuse to know we paralyse our development and what we have is 
bound to degenerate, but if we try to experiment with everything 
we learn, if we try to imitate what others do, we are sure to lose 
our personality and to degrade whatever is our own.

We are usually not aware enough of the characteristics of our 
own genius because it seems to us the most natural thing while we 
are full of admiration for those characteristics in others which are 
strange to us so that many of us spend their life trying to do that 
for which we are the least gifted.

I remember once meeting a complete stranger in Paris and, 
after talking for half an hour, he told me, “ Since you come from 
Brittany...” I said, ‘ How do you know I come from Brittany ? ’ 
He answered, ‘ Oh ! that is not difficult. We have been talking 
together for half an hour and you managed not to say yes or no 
to any of my questions. Only people from Brittany can do that. » 
Well, I was not aware of this characteristic but I do sometimes 
feel that if, instead of trying to acquire the sceptical and flippant 
outlook of the French or the analytical mode of thought of the 
Hindu, I had tried to develop the poetic ambiguousness of my own 
people I might have been an outstanding Celt poett instead of a 
very average Frenchman and an amateur Hindu.

All this, however, is intended only as an excuse for the subject 
I am supposed to talk to you about and which is ethno-musicology, 
that is the study of music envisaged as part of the culture of a 
particular human group, race or nation.

Ethno-musicology
Ethno-musicology has only been recently recognised as an 

important subject in some Western Universities and it is still, in
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t ?g J l  shouldhowever be wrong to believe that the idea of studyr; 
ing music as a human phenomenon is altogether new. i t  append 
that many of the earliest Sanskrit writers on music approached the 
art inn  true musicological spirit and the very title of a work like 
the Brihaddesi expresses the intention of its author Matanga to 
study the various songs of men just as they are found among the 
various peoples of the land.

1 M e t h o d s  a n d  I k s t r u m b n t s

Measuring instruments
For an objective study of music we need several things, the 

first one is convenient measuring-instruments and methods for the 
analysis of intervals, whether simultaneous or successive, and also 
easy instruments to reproduce and play-back conveniently the 
intervals measured so as to ascertain, with the help of the musicians 
themselves, whether the intervals measured were really those intend­
ed and not accidental.

Notation
Then we need an adequate system of notation to record our 

observations accurately and in detail not merely in the form of 
arithmetic figures but also in a musical score that can be studied 
and played musically and in which ornamental subtleties can be 
conveniently expressed.

Recordings
We need recordings as a permanent evidence of our observa­

tions and to make sure that we are not tendencious in our 
measures and do not interpret music to bring it back to a pattern 
known to us.
. Recordings are also the safest basis for the notation and 
measure of intervals, since the musician need not be disturbed in 
his play at the time of recording; and we can also later repeat 
exactly the same passage any number of times which is essential 
for an accurate analysis and notation.

Words and translation
In the case of songs we need also an exact transliteration of 

the text as it is sung—this is often quite distinct of the original 
written text—with its accents and long syllables and, if the 
language is not familiar, an accurate translation of the meaning of 
each word.

From the historical and technical points of views a study of 
the instruments is also important. A good photograph of the
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hav« to know what the musician wants to sing or play and this Is 
not always what he actually does. If we attempted to find out the 
scale of Western music by measuring the intervals sung by some 
Italian singers during an average opera performance we would be 
sure to get the most astounding results. This mistake is very 
eommonly made in the study of so-called primitive music and leads 
to absurd conclusions. Another difficult problem is the exact 
notation of grace or ornaments, as well as of the indirect attack of 
notes. This requires patience and care but the results are most 
rewarding since it is in the subtle elaboration of ornaments and the 
approach to notes that the original character of a musical system 
and its connections with other systems can be most safely establish­
ed. It is in that particular field of notation that diagrams can be 
made regarding intonation and vocal and instrumental technique 
which bring out the particular characteristics of a musical system 
and its possible connections with other systems. I have not yet 
had the time to do systematic work on Karnatic music although I 
have done already a good deal of recording and notation of it but 
I know it is one of the richest field in the world as regards the 
originality and variety of musical ornamentation. Grace has to be 
studied as a completely separate subject. The intervals used in 
%������ , in ����'������+  in gliding to a note from above or below, 
in turning around it, or linking it to a sometime quite distant note* 
are different in their nature from those of scales. And this is why 
they constitute an independent contribution to musical expression. 
If they are played artificially with the ordinary notes of the 
scale they lose all character and meaning. This is why the modern 
interpretation of early Western music makes it appear often so 
absurdly ornate.

The study of music with the help of modern facilities will 
allow us to bring much fresh air and new material in musical 
theories that have become stale, and are mostly built up of unveri­
fied statements repeated indefinitely and made to suit conventional 
ideas as to what the history of a particular system should be.

South Indian music

We are faced in South India with a most ancient and original 
system, which has very probable links with some of the oldest 
branches of European music and definite affinities with some 
musical elements still found in North Africa, particulary Tunisia, 
where it may well be that something has remained of an ancient,— 
should we say Carthaginian,—culture, which once flourished there.
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, I believe that only when we make a technical study of _ !1 ",8  
music, quite independently of the claims of some of its exponents, 
shall we be able to gradually find its proper place in the general 
history of Indian music as well as of world music and its 
dependence on or independence from the various systems expounded 
in the numerous and often contrary layers of Sanskrit musical 
theory.

Folk and classical music
In this study it is most important to make a parallel 

analysis of the art music of the cities—or classical music as it  is 
now somewhat wrongly palled,—and the music of different ethnic 
groups broadly classified as folk music, though much of it represent 
remnants of other branches of ancient art music.

Musical geography
The geography of music in India is as interesting as it is 

bewildering. We often meet side by side in the same locality 
musical systems which seem altogether different in their origin and 
form and it is only when we study them and classify them adequately 
that we shall be able to have a true picture of the origin and place 
of the different music forms found in India today. Untill then 
most of what we say for or against a particular musical system 
remains without much proof. There is in the town of Banaras a 
caste of milkmen said to be the descendants of an ancient tribel, 
all whose songs are built on a scale of 12 semitones which is other­
wise completely unknown to the music of North India. I am sure 
we could find such instances almost anywhere in this country*

Representation of intervals
There are several ways of measuring and classifying musical 

intervals.
The representation by ratios is the only logical one, the one 

which allows us to understand the harmonic relationship of inter­
vals but it does not permit a quick appreciation of relative size, nor 
measurements. This is why other systems have been evolved. The 
older one was invented by the Chinese and is based on the decreasing 
powers of 3. It is not very convenient. Among the others the 
savarts —so called from the French physicist who advocated the 
system— are equal intervals based on the difference in the logarithms 
of the numbers forming the ratio and dividing the octave into 301 
equal intervals (O. 301 being the logarithm of 2). This system is 
now sometimes replaced by the milli-octave or more commonly 
the cents which divide the octave into 1200 equal intervals.
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classification has been for many centuries the most logical and 
convenient one. It was established probably long before the 
(����� ��	���  was compiled and recognizes '����  (gongs, cymbals, 
etc.), �%�������  (drums), ����  (strings) and 	�	����  (wind instru­
ments).

The first reasonable classification of instruments adopted in 
Europe in the 19th century seems to have been the Indian one 
and modern classifications are not noticeably different.

The classification proposed by the Belgian Victor Mahillon 
(who died in 1924) is in ���������	+� �������������	+������������	  
and ���������	  : that is instruments whose the material itself 
produces the sound without being stretched in anyway the ����1  
�����	  now usually called ���������	�A  the instruments in which 
the sound is produced by a skin or membrane stretched are the 
�������������	  ; those in which the sound-producing element is a 
string are �����������	  ; and ���������	  are those in which the 
air vibrates.

We easily see that, in spite of the complicated names, this latest 
discovery of Western musicology nearly follows the ancient Indian 
division.
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The technique of voice vibration
)��� ������M��� � /� %����� ����������  is one important element 

for the differentiation of musical families.
Sir Steuart Wilson gave us some days ago a most interesting 

and amusing account of some aspects of voice production in the 
West. His most qualified and beautiful demonstration was parti­
cularly interesting for us because it may help us to understand a 
fundamental difference of purpose between the European and the 
Indian singer.

Western singing is a form of chanting. It is basically an 
exhalted way of reciting a poem, of carrying words and their 
meaning above the waves of the orchestra. The melodic line is 
the chanted flow of the sentence. The accents become the long, 
powerful and moving sustained notes. It is true that there is such 
a thing as the Italian vocalisation or ���������  but this remains an 
occasional ornamentation of the spoken song.

In the purely modal form of music the voice is an instrument. 
It develops a raga exactly as a vlna or a flute would do. In the 
higher forms of modal music, a musician can make almost exactly 
the same musical development on one poem as on another. The 
form of the r&ga, the ornamentation of the song, the position of
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the voice are quite independent of the words* In fact I have often 
noted that some of the most beautiful khyals of Northern India 
are built on meaningless syllables or on one or two old short 
verses whose meaning is not clear to the singer. This is why the 
gestures and expressions of the Indian singer follow the melodic 
form of the raga in the North, the rhythmic pattern in the South 
but in no case the meaning of the words.

This naturally leads to a very different approach to singing 
and much of vocal technique is evolved according to the relative 
proportion of the three elements, which are the words, the theme 
and the rhythm, the ancient Dhatu, Matu and tala, and which are 
the guiding factors around which are grouped the other elements 
which come into action in the shaping of the voice. The extreme 
sensitiveness to rhythm of the Tamilian leads him to sustain a note 
by a repetitive rhythmical resounding of an allegedly single note 
bringing into action the lowest part of the larynx which works a 
little as does the palm of the left hand in the sustained sounds of 
the mridangam. This leads to a form of gamaka very surprising 
at first to ears trained to purely melodic patterns of ornamenta­
tion. You can therefore observe in this country what we might 
divide vocal technique into the flute-voice where the ornament is 
purely melodic, the drum-voice where the nature of the ornament 
is essentially rhythmical, the vina-voice which is half way between. 
But we also have in those parts of India, influenced by Sino-Tibe­
tan music, the single-cry where each note is dealt with as a separate 
entity, and we know also the chanting or speaking voice similar to 
that of Western countries.

This rough division may give you an idea of how an ethno- 
musicological survey and study of such basic things as voice pro­
duction, instrumental technique, besides the form, style, ornamen­
tation of the music may give us some useful information for the 
building of a reasonable and sound theory of the history of Indian 
music and help us to find out the original contribution of the 
different parts of India as well as its links with the music of other 
countries.

Ethno-musicology should play in music the part that archaeo­
logy plays in history. It gives us the positive documents by which 
we can verify and implement the data receive^ from written or oral 
tradition.
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j ^ ^ e m s  ^sedia Europe qt, the €»0 of the Middle Ages. $«$i 
' ndtatioh systems remain however vpry short of the requirements flf 
^fhia.o-musicoipgy. I do not see why Indian muslc|§ns shpuld apt 
now take the lead and, accepting all the additions made itq potation 

' in feurope in _ the past four centuries, carry this now further hy 
,meeting all the requirements of Indian music and thus give a 
welcome lead to the notation systems used in other countries 
This obviously cannot be done until the Indian system is first put up 
to date and standardized.

Need for the development of Ethno-musicology

In every country the musical theory is based on the implied 
 ̂assertion that the musical system prevalent is natural, superior, 
more ancient, etc. It is very difficult therefore to explain one form 
of music to people used to another form in terms of accepted 
musical theory. If I dared to repeat to you one tenth of what I 
have to listen to from Western or even North Indian musicians 
about Karnatic music you would turn me out of this place as a 
miscreant, a savage, an imperialist, or what not. But I must say 
for the sake of fairness, that I have often to listen in Madras to 
long discourses as to all the alleged inferiorities of Western or 
North Indian music based usually on some misunderstanding of 
musical terms. Such an outlook is harmful to everybody. Either 
people imitate and that is wrong as they deprecate and that is 
worse. We have to find some common ground for cultural deve­
lopment and understanding.

This is where Ethno-musicology can be for us the best plat­
form, because it deals with facts only and can allow us to build up 
the basic material for musical studies irrespective of age-worn 
theories while dealing with age-old music and, with its help* we 
can come to some positive conclusions regarding the history of 
musical system in this vast land and the ancient literature which 
reflects this history. We can also analyse impartially the nature of 
the different features that are used to build each particular system 
and thus find out what are its essential elements and possibly the 
direction in which a particular system of music can develop while 
keeping in line with its original genius.

Practical steps

.But how to proceed about it practically. How can one develop 
in India a good laboratory of Ethno-musicology since it requires



recording-facilities, trained personnel, collection of documents, 
sound-measuring equipment, etc. I t is not for me to make 
suggestions on such matters. I can only hope that the Music 
Academy may be able to play in this, as in other branches of 
musical study, a pioneering role and that the new Academies esta­
blished by the government will become aware of the important 
work to be done. One thing seems to me certain : unless we are 
able to put into modern scientific terms all the prodigious experience 
and invention of India in the field of music it will not be easy to 
carry that knowledge beyond India’s borders nor even to keep it 
alive within India itself. It is my belief that the methods of Ethno- 
musicology may be the instrument that will bring the world to 
realise the greatness of the contribution of India, past and present, 
in the field of music, and, at the same time may provide the 
means of consolidating the purest classical values and give a 
new impulse to the highest forms of this most precious creation of 
the Indian genius.
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For examples of gamaka signs and their explanation reference 

may be made to the preface in English and the addendum in 
Tamil, to Vol. I and Vol. Ill respectively of Mrs. S. Vidya’s Kritis 
of Syamasastri for Vina play, as also to the English preface of my 
recently published (Sept. ’55) 108 Kritis of Sri Tyagaraja in 
Devanagari Script, with Gamaka signs, notation etc. The 
gamaka signs are 14 for Vina players and they were reduced to 7 by 
me as intended for violin players and vocalists, when coupled 
with idea of crushed notes adopted from European Violin Music.
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aga^a&iriqiD, y$irirLD6tfii6or @6hot eflGâ i&ja&iTiLiiD, Qfffrw699 frsn&sr 
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��	����� :b 63�b5� ��%6�������� ��������� _; ��(,8�	Z�� �����Ug 6�������� j�
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stronghold of an art* so poltshedin character and so sophisticated 
inform. The Moghul court delighted in its love of virtuosity 
and its technical complexity. The exponent of this dance-form 
received the greatest patronage from these courts. But apparently 
after the decay of the Moghul court especially after the reign of 
Mohammed Shah ‘ Rangila the exponents seem to have disper­
sed. Later the most famous of them sought the patronage of the 
royal courts at Lucknow, Rampur, Jaipur, Raigarh, Gwalior 
and Datia. Since the last two centuries the art-form has survived! 
only in these courts, and even today the best examples of this 
dance-form have been preserved in the courts of the Indian 
princes.

The word * Kathak * as such was not really used till 1904 when 
it is used for the first in the Imperial Gazetteer. The Census 
Report of 1921 in a survey speaks of a class of dancers who ar ;̂ 
termed *Kathakas’. The word prevalent before that seems to have 
been Bharatarasika and the more familiar word ‘bhand’. Obviously 
the exponents of this dance-style who lived in the courts of 
Mohammed Shah Rangila dispersed into various remote regions and 
established themselves into little sects of dancers. These dancers 
sometimes did and sometimes did not have any training in the 
theoretical and academic traditions of the Hindu dance. It is on 
account of this that the original character of this dance sometimes 
could hardly be recognised even though in some of the songs 
like * kathan kare jao kathak kahe * we find that this was but a 
popularisation of the earlier puja forms.

The oral tradition of this dance-style is preserved in a ghardttU 
sampradaya of the the north which is very much equivalent to the 
‘ NatiuvanUr's tradition of South India and can be easily traced 
back to a few names of the last century. Pandit Prakashji is the 
first name we hear in this field and Pandit Thakur Prasad of 
Lucknow is the great name with whom the entire development of 
the Lucknow school of Kathak is associated. The patronage 
of Wajid Ali Shah laid the foundations of this lyrical and delicate 
school of Kathak at Lucknow and the patronage of the Jaipur 
courts produced the more austere and slightly less lyrical school 
of the Jaipur Kathak. The Jaipur school developed a variety 
of rhythmic patterns and foot-work and a rich store of Sahitya- 
gum-tala compositions known as the kavitas. There is yet

7 6  THB Ju u k m a l .� ��� � � � � ������� ������ �������� _�"�!-6





































































































































137

•rr*N̂ ffe ftrsrcjg^ ?* w f* w w * i4 t f^ : (S3??
3TTl̂ 63

�� 63
f o r - faW 5fVv 63

^(l^J’STTmrcr >̂» <tts«t *rn *̂n 63
''''' � �� »>
«IW« 3TTf̂  & 63
fft̂ sr̂ fgsresg 1 <rfcrmf55WTfii#5Wi 64

W&ft flrsraf 64
srm w fat ■ anRrr :: *wq>fkcPTHTWiif% î 64
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polyphony ia the middle ages. In the earliest contrapuntal writ­
ings of the 13th and 14th centuries the only concords used 
were the Octave, the Fifth and the Fourth. But, in.course 
of time, as the harmonic poverty of these intervals came to 
be more and more keenly felt, the superior harmonic quality of the 
imperfect concords came to be more clearly appreciated, until the 
rules of harmony were completely inverted ; and we come across a 
paradoxical revolution of ideas in the fact that consecutive Thirds 
and Sixths, which were strictly forbidden in medieval discant, became 
the rule of harmony in the nature of the polyphonic art of the 16th 
century, while consecutive Octaves and Fifths, which once reigned 
supreme, were now strictly forbidden. It should, however, be 
pointed out that only the Major Third and its inversion the Minor 
Sixth were accepted as concords in the 16th century polyphony. 
The other two imperfect concords were fully recognised after the 
growth of harmony about the time when their consonant character 
was finally established by scientific investigation. In India both 
the kinds of consonances were appreciated by the earliest writers 
on music. But the inferior kind does not appear to have ever re­
ceived explicit recognition from practical musicians. A word which 
looks like literal translation of the word * consonance ’ {con, to­
gether, and sono to sound) is to be found in the Sanskrit work of the 
1st century A. D. named Bharatiya Natya Shastra. That ’word is 
Samvada (sam, together, and vad to speak). Evidently this Sanskrit 
word was used to express the same idea as that conveyed by its 
English equivalent. I t implied the particular relationship of notes, 
which in the language of the musical theorists of India, were sepera- 
ted by either thirteen or nine Srutis.* These numbers of the
Srutis r epresented the intervals of the Fifth and the Fourth respec­
tively. It is, therefore, clear that the word Samvada implied perfect 
consonance. Two notes which have this relationship between them 
were characterised as Samvadi (consonant) to each other. The 
relationship of dissonance was expressed by the word Vivada (vz 
against and vadr to speak). Two notes which are separated by 
twenty Srutis* were regarded as Vivadi (dissonant) to each other.*

faqrffereg ft frri
1. Those (notes) which have nine or thirteen Srutl intervals

between them are Samvadi to each other. Bharatiya Natya
Shastra Ch. 29.

swlrw arawi frgq qi M t  i *
2. Those (notes), which are Vivadi, have twenty (Srutis) between

them. ibid.
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. / I � & - $ � 7 � ( * " ) , � � � & - $ � 1 ) % * ) � � - ( � �? � ) ? ) % $1 � � : � � � ' � G 7 � � � �



� � �

Dravidian in origin. These modes are very similar to the chromatic 
scale of ancieht Greece which made its appearance there for some 
time and subsequently disappeared. These Melas presented the 
greatest difficulty. Existing principles of structure of scales could 
not explain them. New principles had to be discovered. After 
prolonged investigation undertaken with this end in view a theory 
has been formulated, which is, it is claimed, capable of explaining 
scientifically the structure of all known melodic forms. This 
theory has been set forth in three chapters : the fourth, the fifth 
and the sixth. Preliminary topics relevant to the elucidation of the 
theory have been dealt with in the first three chapters. A new 
.system of notation needed for expressing scales and modes in just 
intonation has been described in the first chapter and the scientific 
theory of consonance has been fully explained in the second chap, 
ter. The inadequacy of the cycle of twenty-two, on which the 
ancient Sruti system was based, has been shown and substitution of 
the cycle of fifty-three has been proposed in the third chapter, the 
new divisions being called Anushrutis or monatones. Relationships 
of notes have, according to the salutary ancient Indian custom, 
been expressed by means of these Anusrutis throughout the whole 
treatise. The principles underlying the structure of scales have 
been explained in three different aspects in the fourth chapter. The 
next two chapters are devoted to explanation of the structure of 
scales. Altogether twenty scales have been found to be sufficient 
to serve as basis of all possible melodic forms and compositions. 
These have been divided into four groups of five each. The first 
two groups contain scales of diatonic structure, which have been 
characterised as Simple Scales. Group A of these scales has also 
been called Primary Scales and Group B Secondary Scales. The 
other two groups have been termed Chromatic Scales on the 
analogy of a Greek scale of similar character referred to above. 
These scales possess the peculiar feature that their tonics have both 
the Major and the Minor Thirds placed one after the other either 
above or below them. Group A, in which the Thirds are placed 
below the tonics and are descending in character.

The first four scales of the Primary Group, which include the 
European Major and Minor Scales, were the basis of all ancient 
music both in Europe and in India. They are identical with the 
four ancient scales, defined by Bharata, which were the sole basis of 
Indian music till the. introduction of the Mela system. Each of 
these scales was used in seven Murchhanas or mode-octaves starting

7 � 9 ,7� � �-  iv )  @� � � � � .� � A � 9 � � ofr 	 � : � - � � 	 � C



����� ��	��	6	�� ���	�� ��� ��	� �4��	�'� &�	� ������6	� 4��4	5����� ���
M�1��4�!����#����4������!		����������	������� $�������!����	� �����
M� 1��	#� ��	�� ��� ��	� �����	���	��	�� �����5	4�	������4��6	�� ����!		��
������	��4����	�� ���0��	� �	6	���� 4��5�	�'� ��� ��4�	��� ���	��� ��	��
�������	�?�������4����	� ������� ��	�� ��	� 1��4!������ �	�	���	�� ���
��	��� ��������� ������ �������� ���� ���	������� � �� ��	� ���	�������	�
����4�'� &�	�	� �	�	� ��	� ?������ &���4� ������ � � � 1��4�!����'�
&�	�	�5�	�	��	�� ��	��� �����4����	�����5��4��4��� ��	� ���� ��6	� 5��4	� ���
1	����� ���4�� �	�	�?������ �������� ������� ��1��4�����������!	����
��	� 4������ �������� ���� ���� 1	���'� &���� �	6����������� 4����	�
!������� �!���� �� 4��5�	�	� �6	������� � �� ��	� ��4�	��� ����	�'�
������� ��6���� ����� ��	��� ��������� ��	� ���� �������4��4	�� ��� !	4��	 �̂
������� ��5����!�	� �����4	������ ��	� �4��	� ������4���� 1	���!	����	�'3�
&�	��4��	�� ����1	���4����� ���� !	� ��4	�����	�� ����� !�� ��	� ����4�Z�
���4�� !��� ����	�	��� 5������������ ����	�	���1	����� ��� !	� �	�	����	��
������4����� ��	'� ������	����� ��4������	� ��	� �	�	���������� ��� ��	�
�4��	�� ����1	�����	� ��6	��55	��	�� ��� ��	� 	���� ����	� �	6	���� 4��5�9
�	�� ��	������!�	��4���������� ��	� ���	�� ��� ��0�������� 1��	�� ��� ����
�4��	�� ���8���� ��������'

?��������� ��	�1	���5	�������	� ��	� ��4	�� ����� ��	� �����4������
���4�� ��� ������ ������ ������ �����������!�	��������	����!	��� �� 1	����
����	>4		�����	��	=���	�	���� � ����	� ��4�	��� ����	��� ���4�� �	4�����9
	�� ����� ����� �4��	�� � �� �������4� 4����4�	�'� �	6	�� �	���� �	�	�
�����4�	��� ������	�5��5��	���������� ����	��� ��	�	��� �	�4��	��4�����
���	� ����� ������1	����� �����������4����	����5	4������4��!���������
������	����4������	����������	� ��4�	��� ����	�'� �4�	�����4� 	>5����9
����� � �� ��	� ����4���	� ������� ��	�	�1	���� 4����� !	��������������� ��	�
�	�� ��	���� ��� �4��	�� ��������	�� ��� ����� ��	����	'� 1���� ���������
1	���� 6������� ��� ���!	�� ����� ��	�6	� ��� ��	����� ��	� ��6	�� !��
����	�	��� �	��	6�����	�������!	�������� ��� !���� ��	� �4�����'� &�	�	�
��6	�!		�� �	5����	��� �	���� �������� ���		� 4��5�	���� ���� ������4�� ���4�
�	6��	�� ��� 1	���������	� �����	��� �4����'�&�	������������	����	��!��

����	� �����	��� ����	��� ��	�4����4�	��P	�� ��� H������ :����<� ���� &�6���
:����5<� ������$���5	'� �����	� �����	��� �4����� ��	�	� ���	����	���6	��
5	4������ �55	��������� !�����	�� ����� ��	� ��	����	� ��� �������	6�'�
&�	������ ��	�� !�� �������	6�� ������������4��	� 4�������4� ���	���
!����	�	� ���	��	�� ���	>5����� ��	�����4���	������������������@������
���4�� ���� ������	������� !�� ��	� �����	��� ��	������'� )��
	>5��������� ��� ����� �4��	�� ���4�� ��� 6	��� ��5������� ������4��
��� ��� ��� ��	���4��� ����� ���� ����� 5��!�!��� ��	� ����4	� ���
p��	� ������� @����� � �� ���	��� -���������� ����4�� ����� !	������

� � � � � � � � �� � � 	 � � � � 6 � ���� � � � � � �� ������ �������� < � � �&� � � � ��



��� ��	�	��� �����	� 	������ 4��5�	�'� ��� ������� !	� 5����	�������	�	�
?����������� ��	� ������ ����4������� � �� ��	� �4��	� ��� ������� �����	�
�����	��� �4����� ��	���	����	��������	� �����	���4�	��� ����8��@�����
�������������������4� �4��	����	� ��	� ����	�'� &�����������4�����	�������
��	�� 5��4��4��� ��	� �����	� ��� ��	� ������ ���	�6���� �� ��� �4��	� �����!��
���	�5�	�	�� ��� �� ?�������4� �4��	'� 2	� ���� ���	� �����4����� ���
�	4�5�	����� ��	� ����4���	�� ����	������	���1	���� ���4�� �	�	��	��6	��
����� ����� �������� �4��	�� 2	� ���� ��� �	6��	� �� �5	4����
�������� ���� ��	� ���	�5�	������� ��� ��	�	�1	���'� �������4�����
�4�	�����4� 	>5��������� ��� ���� ��	���� 1	���� ���� ������ �����
��	� �	�5� �������� ��������� )� �������!�	� ����!�	� ����� ���	6	���
	�4����	�	�� ��� ��	� 1	�������� �4�	�	� � �� ��	� �	5��	��
�����	��� ��	������ �	����	������ %�������� 5�5�������4���	�� �	������
1����'� &���� ���������	������ �	6�4	� 4������������� �����	���4���
������	�	��� ��� ���	��� ���4�� ��� ���������� �����4��6	� ���� ����
������� �55����	�� !�� �����	��� ��6	������ ����4'� &�	� �����4�������	�
�4�	�	� ��� �55��	��� ����� ��	� 5�������� � �� 	=������� ����� 1�����	�
��4�	�� ��4����	�!�	� ���	� ��� ��4�	��� ������� ��6	����� ����5�1���
���4�� ���	�� ��	� ����	��� ��������4	� ����� ��	� �������� ���	� ��'�
1��	�� ��6���� ��������	���	� ���	� ���� 6	��� �����4������� ����'� �	��
���	=�������!	�� ����	������	� ������	�� ���!���� ��	����	��� ��	����	��
���	��!	����4�����'� &�	� �4�	�	�4�������� ��� �	6	���0���� 1	�����
� �� ���4�� ����� ���	�		�� �	�	�� �44������� ��� �	������ 1����Q��
����������� ���5��4��4�����	���������������	'� -��� ����� 8������4������
���� �� 	� �4�	�	� ���� ����� ��	��	��1	���� 5��5��	�� !�� ���� ������
!	� ��	�� ��� ���	� ���	� ��� �����	'� "	���	�� ��� ���� �4�	�	� 4��9
5�	�	���6	� ��� �	� 4����	�� ��� ��� !	'�  ��� ��	� ��	��	��� ����!�4��
�����	��4�	�	���� ����� �!���� ���0������� :AK<� �����	������� ���!	�� ���
���� �	���� ��6	�!		�� ������ ���!	�!��������4�	�����4����� ��	>5��4�!�	'�
&���� ���	� �������5��5��	�� 1	������6	�!		�� ��������� !	� �4�	�����49
����� 	>5��4�!�	� ����� !	� 4�����	�	�� ��� !	� �� �	�	� 4���4	'� 2	�
������ �		� ����� 4����4�� ��� �����	��� ������ ��6	� ���	���� !	���� ���
���!�� ��	� �������� ��� ��	��4�	�	'

� �� ����� �	�����!�	� ��4�� ����������������1	����� ����	��!�� ��	�������
���!���� ��	� �4������ ��� !	� ��� �4����� ��	� ���	� ���	�������	�� ��6	�
!		�� ���������!	� �4�	�����4�����4���	4�'� &���� ��4��5��6	������ ������D�
�������������	� ��	���� 5��5����	�� ��� ��	�5�	�	��� ��	����	� ���4��5�	9
�	���6	� 	���������4�6	������ ��	� 	>������� ���	�� ���������� �	������
�����	4������� �������	�����4���������4�����4������ !		�� �!�	����!�����
�5���	���5	�!�����4���	����������	���������!	��	��	�� �5��� �������	���
	>�	��� ���� ��6��4	�	��� ��� ��	������ $6	������ ��4�� ����	���������

�)*&E� t  0 ��� j  1$,�1?�&�+H�� �� � -��cc���&-)"� 1 5 7


