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_ _  ®

All correspondence should be addressed to Dr. V. Raghavan, 
Joint Editor, Journal of the Music Academy.

Articles on musical subjects are accepted for publication on, 
the understanding that they are contributed solely to the Journal 
of the Music Academy.

All manuscripts should be legibly written or preferably type­
written (double spaced—on one side of the paper cnly) and should 
be signed by the writer (giving his address in full).

All articles and communications intended for publication 
should reach the office at least one month before the date of 
publication (ordinarily thfe 15th of the 1st month in each quarter).

. The Editor of the Journal is not responsible for the views 
expressed by individual contributors.

All advertisements intended for publication should reach the 
office not later than the ls^of the first month of each quarter.

All books, moneys and cheques due to and intended for the 
Journal should be sent to Dr. V. Raghavan, Joint Editor.

ADVERTISEMENT CHARGES
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Back (outside) Rs. 25
Front (inside) „  20 Rs. 11
Back (Do.) „ 20 11
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THE XXVffl MADRAS MUSIC CONFERENCE
1954

OFFICIAL REPORT 

THE OPENING DAY

� � � � � �����	��� � � � �

The Twenty-eighth session of the „ Annual Music Conference 
of the Madras Music Academy was held at the Sri Sundareswarar 
Hall, Mylapore, Madras and the P. S. High School Halt, Mylaporc# 
Madras, from 22nd December 1954 to 2nd January 1955.

The Hon’ble Sri T. T. Krishnamachari, Union Minister for 
Commerce and Industry, inaugurated the Conference. Sangita 
Vidvan Chittoor Subrahmanya Pillai, Head of the Department 
of Music, Annamalai University, presided over the deliberations of 
the Experts’ Committee.

The opening function was held in the Sri Sundareswarar Hall. 
There was a distinguished gathering of musicians and music lovers.

Representatives of Hindusthani Music from the North took 
part both in the concerts and discussions.

The Hon’ble Sri T. T. Krishnamachari was received on arrival 
by Sri K. V. Krishnaswami Aiyar, President of the Academy, 
the Secretaries and other members of the Executive Committee.

Sri Krishnaswami Aiyar ^introduced the Hon’ble Sri T. T. 
Krishnamacharai to Sangita Vidvan Chittoor Subrahmanya Pillai, 
President-elect of the Conference, and other Sangita Kalanidhis 
of the Academy who were present.

The function commenced with prayer by the students of the 
Teachers’ College of Music conducted by the Academy.

Dr. V. Raghavan, Secretary, read the messages received from 
several persons wishing the Conference success.

The Vice-President of India, Dr. S. Radhakrishnan wished the 
Conference all success.

The Academy’s Royal Patron His Highness the Maharaja of 
Travancore, sent his best wishes for the success of the Conference.

H. E. Sri Sri Prakasa, Governor of Madras, sent his best wishes.
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Mr. P.N. Kirpal, Acting Director, Department of Cultural Acti­
vities, UNESCO, referred to the Academy’s participation last year 
at the Unesco Music Conference at Brussels and observed that this 
participation has assured India first seat in the International 
organisations created at that International Conference.

WELCOME ADDRESS
Sangita Kalanidhi T. V. Subba Rao then read the address o f 

welcome to the Hon’ble Sir. T. T. Krishnamachari. In the course 
of the address, he said :

Sir,
“ We have great pleasure in welcoming you to inaugurate our 

Conference and Concerts this year.
“  You are no stranger to us. In fact you have been with us in 

building up this institution and helping it in many ways. Though 
of late you have not been residing in this city, we are glad to find 
your interest in the Academy and desire to promote its welfare are 
as keen as ever. In requesting you to initiate our proceedings, 
we are proud we approach an old friend and colleague and a rasika 
of high taste and refinement.

“ Our activities are ever expanding. An advanced class has 
been opened for the teaching of padas by one of the best exponents. 
We are having within our premises a school of Bhavatanalya where 
instruction is imparted by a talented and famous artiste. We are 
contemplating a further programme of publications and collection 
of Tape Recordings of rare and valuable compositions, which but 
for prompt action in this direction stand in danger of being lost 
for posterity. We have plans ready for the construction of a 
Music Hall.

“ The inadequacy of our present resources to carry out the 
planned programme does not deter us from going ahead. We 
believe that the confidence we have inspired in the public and, we 
trust in the government too, by our work for nearly three decades, 
will transmute itself into material aid during the actual progress 
of our undertakings. In the fullness of hope that in any plan of 
nation-building activities, the Academy which stands for moral 
progress is bound to obtain justice at the hands of an Administra­
tion that has set its heart on the encouragement and develop­
ment of the Fine Arts, we once more request you to declare 
open this our Twentyeighth Conference and series of Concerts.”
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or 4,000 strong, would be able to hear and enjoy the concerts. If 
they systematically organised collection of even one-rupee contri­
butions, they would soon be able to raise the requisite fund for 
building a suitable hall of this kind. He believed Government 
would also help. Our Prime Minister desired to have big theatres 
where tens of thousands could assemble and witness plays and enjoy 
concerts. What the Academy wanted was a hall capable of accom­
modating about 3,000 or 4,000. He hoped music lovers and people 
well placed would liberally help in this direction.

Looking round the field of music, Mr. Krishnamachari said, 
one noticed with regret that there was a dearth of new talent, 
unlike in the field of Bharata natya. They should ponder over the 
cause of this state of affairs. There was to-day a wider diffusion of 
musical awareness than previously; yet it was not of the inten­
sive kind necessary to throw up new vidwans of calibre. Per­
haps, the present system of training also was not as effective in 
stimulating or awakening talent as the gurukula system. He was 
happy that they had in their midst for President of the Conference 
Mr. Chittoor Subramania Pillai, perhaps the last representative of 
the guru-sishya paramparya. He could not help feeling sad at the pre­
sent picture so far as new talent was concerned, and could not help 
associating it with the decay of the gurukula system. He hoped the 
Academy would be able to do something in this matter.

In conclusion, Mr. Krishnamachari wished the Conference all 
success.

Election of President
""Sangita Kalanidhi Mudikondan Venkatarama Aiyar proposing 

Mr. Subramania Pillai for the Presidentship said that he was a 
disciple of Kancheepuram Nayana Pillai, the well known vocalist, 
and his music was characterised by depth and strength. He combined 
swara and sahitya suddhi and his rendering of pallavis reminded one 
of Nayana Pillai, his great guru. It was a great honour to all 
vidwans that one of the stature of Mr. Subramania Pillai was presid­
ing over the conference^

Sangita Kalanidhi Dwarara Venkataswami Naidu seconded the 
proposition and said that it gave him great joy to be able to do so.

Vidwan Marungapuri Gopalakrisha Aiyar and Mr. Sesha 
Iyengar also paid a tribute to the abilities of Mr. Subramania Pillai 
as a musician and said he came of a line of great musicians, by birth 
and training.
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Mr. Subramania Pillai then took the Presidential Chair and 
delivered his address.

8 THE JOURNAL OF THE MADRAS MUSIC ACADEMY [VOL, XXVI

v id wan Subrahmanya Pillai in the course of his address thanked 
the Music Academy for the honour done to him and said that he 
owed his present position in the music world to the blessings of his 
illustrious guru, the late Kancheepuram Nayana Pillai. He said that 
the Vidwan encouraged him a great deal and initiated him along 
correct lines in the art of music.

Proceeding, Sri Subrahmanya Pillai said that the Academy has 
been doing valuable service for the cause of Carnatic music during 
the past 28 years by holding annual conferences which greatly 
benefited musicians, students and rasikas. He then briefly referred 
to the origin and growth of the Academy and his association with it 
from the very inception and said that the Academy occupied a pre­
eminent place among the institutions for the promotion and deve­
lopment of Carnatic music. The choice of a musician by the 
Experts’ Committee to preside over the conference for conducting 
discussions on musical subjects was a noteworthy feature of the 
Academy.

The Vidwan proceeding said that the Academy acted as a force 
unifying musicians of different traditions and schools, who generally 
did not consider that it was their duty to foster the growth of this 
art. Whatever might be the status and attitude of the musicans, the 
Academy did its best to satisfy their requirements and individual 
preferences and arrange concerts during the festival for the 
preservation and maintenance of high standards in the art and 
for the elevation and refinement of public taste. In this worthy 
service, the Academy and its office-bearers deserved their gratitude 
and the support and encouragement of all Vidwans and the music- 
loving public.

Referring to Carnatic music, 'the Vidwan said that it was ancient 
and it had a long tradition behind it. It was divine in its appeal. 
There was nobody who was not swayed by music and particularly by 
a song containing words with a meaning . There had been several 
devotees in their country who were nadopasakas and who derived 
mental tranquillity through music. He added that music was an upa- 
veda, called Gandharva Veda and occupied an important place among 
the fine arts. The pursuit of music gave them mental peace and 
aided yoga sadhana. Though, as the most popular of all arts, music
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ITOJ'g) Trr£'!3'gi6Gipu9g£jibi H-'rfyuuiqs&r urrQtb JSpstnui 
uBspitb 6Tii&if60pj£l6£jtb jpjtfilujrr^ spQTj rBSsOsmustmu g>GsraQ& slsm—£j
&/T&! *jy^s(o@)(5) £l&)60irU3&3 Q^UJsBeS &LDui6Pi$6V>t£  QfsSlUJl-DraU
Q u p jni 6jj0  & p m p  Qp m  (B pea aSsOUJir® sBernijSl sxjqt̂ ^ sstp ^ j .

6T6ST 6B}IStM—lLl Si rBlU jB 60p(9j 6TU.Uf.HJ 6U6MTu960 ^jlhp<S &8s0
esnuuupjSl^ 9rQij&&iL(r& 6^0 @60 Gl&rpx6rr 9n.p eSld^tiiLj'SBpsisr.

jS><£ <xSsO 6T6arug) 'PJi—ULDtr&u u irrrp preo  sp(r̂  ^ ip i i r m r  aiL(Bu  
urd.QL.6ar <xuiQ.tU forp  jyeO w & rT ujrr^ib erearjrfjps&sr es^pQj'i .̂tLfLO. 
Info'S £ &dsou9&) uu9jd® QupjB(njfopr(igjih uu9p®  £§)4O6Or60u.u.r 
6$tu>j r@a(9jLD j£65T6aiU) (§105® & r 6pub ĵ J&DeOirg3 l—i—r  6£jLDf Q u r g i  
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^g)0 «<$ ffieoir tf u 6Q60s£lQt£j6060mb ^d<sT6O ji^ i0O i$ a  efihflsijT&u
UTty(6J)&0 gg6STiiu<&Q6rrG06Oirib <pi)ii&8s5r ^eiis^erreuT’S uSti^eSteoSsO ”
eresr jp i si*- jp isuemx <oT6m emfibGuir $ i ib en(f f̂6^G6ri6Sfn tyu9([^<k
®6BI JDgl 6T6brUStapt£  Q j S f f i e Q i s  Q&T6rr&lGJD6Sr.

rsu)0 i tsiriLtyeb u 60606$  urrtytu uetniptu efi) <56iJtrGsr&6iFl6isr seen^ 
sSorrQdJeoeOirtb Q&iLi-iteO ^/eurraerr urrtytu uQUeOefiluSesr ^treirnb
&6&160 s, ajiaQaTeainl_ &%rr&6ri 6 4  «Srr, 32 «&rr, 16 &%tr
$l(n)&a60irib erearGjd6060nib mibusreb QptytLiir &Uty
^(ITfUU6S)l5TfBpib *t-IEJ<X6rr Qp6tST(6G)60 60-JL ©61/6337 lp_<£761/(63)<55 ^ 0 < S
QQjDeirr. cg/gl sruutyuSQ^ih^rr^/ib ^j<s6tr6Ols^l60 isll^ j 01a 8  35 
eQpsmrmr&Sstr @ j& ul9 lLl-  &60 ^L-rsj&etflQjib, @60 &60ujfrem' 
effOtaerfloO isemt—Qujryib a&G&ifl&efrlgpjib U6C606& u rQ tb  QpsapmiLiA 
etnaUJT6rrit^  G uTim epnh ^ ldl&TJzlffliDfresr ebl^eu^^&nu Gurasrp
@jLt-iBa6ffie0ir6iigi (^m pkjp utL&fb 8 sikrr* 4F6ya&0j5l6Ofr6agi

THE XXVIII MADRAS MUSIC CONFERENCE 1954



4 '6060 S3® 4���"�� QN���� E>B�����+�E�#2�� �"���04����� � �+�������<��������
��/!����� jdjd� ��6���X���)�0���"� ��e������ �0���:���������%��)�A��

^ / b" � ��� � ,�>�� � S�=>��87�#�%��� $ ibi35 0<&������ ���������� �2"�S%���/�  
�V��� ���G�48��� ��X�=��� � ����� � � � � � �� � � � �+ �� ++0�������������  
� � ��+��	��+�� ������"�� $���� � � �#2��>������ G>&lL u J£i&>� � � ����� ,0�0#���
�"� �� ������  s_ ���������0��� ����#+ � � � �" ���������R������"��8��)�� = � �������  
#�"����	������)�4��0�� � � � ����� �� �� : � � � �� � �� � ��� � � � � � � � ��0	���G�����  
��	����/�:��������!#2����

i$6(D£uj� � ����� �� �� ������ �0+8�6���4� &+�+������� ���+�
T�������>5�=� $���>�8�B ��?�������-!��%� �.����9�=!��� ������)� ����:����
� �?����� � ���������������)������@� �������"� ������������
$��"� ��/����� � ��� ��� � � � � � � � � � � �� : �� + �� � � � � � � � �
�0�� ��0������)��������������� lB&& � ��0����>�X!�.�  Q ����%�.��5 �+;E�� � � �0 �  
�>��"�0��

����������/��������� ��!���)� �����  jjg)©0 #�"����48����������"������)�����  
<3*1. �+���� �"���!�� ��������� � � � � � � � � � � � � ��������������
tjy(o/5«/-D/r<5& �"��,���%  =& ������� ��������*8&� � ����+���G�� � � � � + �� � � � + �

� ��%�4� 	��X>���� �� � ��� #����������� � � � � � " � ������������� � ��
Qidjd^ jB ^ ^ � ,������������������ ��� �� � �� �) �� � ��#��<� +��9+�� ����������
����%�!,�V������� ��������� � ��� � �+J� �����	0���� �"� "��� � QsujdjB
���"���+>��&2%� ��/�/� �+��� � ���: � 3�S!�5���8� �!:����4��� � ��� �����

@§}sb) <g �� :  <9t 0 �� (J�/� �2��������,3�.��  108 ��������0�����%� ��/�/��
� � � �� � � (bit�_��#����,5 ; � ������ �����-���++���� � � �� � � � � � � � � Q ^ S uj
���<<���  108  "�����������X�����!��� ������+��,�� � &������ ��������0�  
� � 0>>G������ � <�� ��� ld/t� ������� S tgOld tsu  Quit����������"��� � �
9-M�5F-9@"��6� 9���8D����9V1E� 3���1,Q�	��-�7-FE������E� 7 8 D 8 D W� ������[:���������6��8DF
�2 �� � �� � �� � ��� : �> � 0��� � : � ����<8�:0�������/� ��:)���	#�� %����  
��/������ ++����� ��������������� 0 � � : � � ��)�+���� ��/�/��� � ��: ��  
�&��/�4&+�� ������������ �"��)/�%��8�� ��#���%�  $>0 u @ ^ .  � � � �
�#2�+6�2�<� 4 ����9��,�>�����"��� � � ��� � ��  U0js^s0<®@rf?iij
��������8������� 0����������� j ?i iB&siju)� � � � �#� � � � � � � � ��,���#2���>  ^)so>�
P(�����>� �.��������N�����  *637<35 �����������0�!������� �,����:���  
ffiiiffj; <b&eu9$9r Qiflrk̂ <fi

�����<������ �������0��������!7� � � � � � � �� �0 �� �< �� � ��
��->,���#��="+����� � � � S � � � sit� � � � �� �� �2 �������(�;�)� � � � � 0 � � � � � 9 �  
gQ ̂ 617/7637<*677 ��"�=��� �������)� � �� � ��� �8���������%� � 4 � ��# B��8  677/5 0 /fiff6rr 0 1.
�5���������� ���� �������� ���� �����0/��� ��9�� � � � �� ���<<���*�[����� � ������	���  
�� ���� suit<£&��� �����0���"�2,�N%��/� �#*������ ��/��)�������/� ��/

B3�� �# ��< J2?ir � � "���� ��44����� �=%.4��&+��������������� � �� � �
<������<� �� ��<�� �N���:��%�� ����� �� ���=�=��: ��� �9!,�#������� �����)  
&�"�1�/0����� �"�=�)��� l2���#��/ £ > $ uj� ��/� ���/������������ ��/� �����  
68� ���  fi_0 UL/t̂ .<56&rr<  ̂ � � ����������� �+"��� ����

2 2  THE JOURNAL OF THE MADRAS MUSIC ACADEMY [VOL. XXVI





24  THE JOURNAL OF THE MADRAS MUSIC ACADEMY [VOL. XXVI

t9 	� ��  Greatgi ertfiltsu^j 6uOJ^ifl)(^(BibeO U60 iL.Qrjuuip.&&rrd Sjb^pj�
uiri—&  Q^nra.miSl6BiL(BL.Gar, �! 	� %( mir&sr arrqgj&Lfinb Q^ear^gn � �  
/BirtS60iT sr&yr^ �� -si/ ^  6iuUjgl60 ^jetatL. m &ji {§]6a>& uuStearj^j ^gf/sv
(SirirQ (B s n rm u r ip tL i 6V6®ssu9&) a-a»fpi<£j5 Q-&»y)UL/ {gftsbr&nnb�
Greats® srsiievetrCosatr m60T603U>S&ir ��	�� � 	� 1��  �U� © JD®J- Great at�

a_ � rotfUL/ ereor meat/&eo>&  eQiLQ &nb&(Beij ^Jihp
ereor®j -mj^uusum fyeer jSis^BeoBiU uantpuj sB ̂ suirsisra etFiebr
$..&})y>u&DU mtreor meor(®s ^jBQexjosr. (Bu>epu6 erssr^j � � (� jsexiir�
erGordsor &  JSu> <g>J Q sirm s urn ® iexitrssyibt �	 ��.(?� csr(SufreOsijtb in G is ^ 1 

&fi GutB^eantiutTGO mireo)nb Great s i eBi—ttuiBipUJirear usj&HJrrGO�
� � <� a / Q^iiieuQmssr^gu mmiB ^sxtirS&r 6iii£lmiLJu iBeoiujbjB�
@j6&r/D6tT6i{ib srmrtstsjsb oh-ty-tLi 6um>sruSeo <JQ>*£u>irir jBpwirS &-6myb d s i�
6U(nj®eer(BjD6or. «jyfi&sr ue06ar sresrd Q&rijeuGrrQswr SHeam-s® i�
6it(rij§il6tsrjDgi. ^sStreom 6j>(rrj j^jsai&s S&>ejgirrRs(9ji&5 is%sV6U(60)& 
©Jqrjfc'g] �� / ��� / sub umifiiU VL.eo)y>ub3ebt u60ebri&irebr. @§jssrreOj&$ 1
f§jemb � .  ̂ Giitretstseir � �A� � i&i£ ig>l60 ®®sBear Qu®mmsaulJp Q siBm si�
Qsirerrerr QsueaarQib Grearu^psrrssijib, mearQtjsu u irQ uu. G>6ueoar Q �
0a>6aru^jbmrSeijib ���"� � @ Q&irmg sift @eai& � ��	 �  a*»_p
($GU6!Mlp.UJ6il(§<S)&! 6ShLQl—Gar.

tbub^i usaifptU siiiSS&  gQ ^ eutrm setr ueO m r -Of sirm ®i mirear 
Q&6fre£luuiLi—6iiir&85fTu-i<b9 (Bmirirsu u trir^ ^  ®605o)TiLjLb (§ji5j(Bs <sbi_ po 
c^m&uuGiSlCojnebr. ^jeairSG&lsar Quujrr<x&rru-fib SL.60)y>UL/s&rriLjib 
^jsSireOtb mitQfUi i88sor6i]U®&Jid mS)ifi6v(B ̂ ir®  dtui— mm ®i ^etrib  
60 ̂ exiirears^s^tb ^j6mr<ieir Qu^saxmsaniJ ^ jff tu  §>(frj sumijUL/^ 
^ir(BeaeaaT®ib gtsoiuB^, Greorgi & (§ & £ }. mtreor sh.pu(Buir® ib Quifiib  
eB^enireatssiflear ^istSS^^&sy^sd Css/_!./_ ueO QuiflQhuiriraeir ^ u  
(SuT^ n h ^rnjdfSrnjir&Gfr. ^ m ir & ^ ib  tgjjfjleairir&eir, siifrujuuirL-®  
eQ d &isu!rmraerfl6Q eriLemi—iULfrib fg}jriru><9:&mj£lir utr&sv^/r ^gjsuir 
<aseir9 uireodmir® ^jssrm^irirm uir&sugir ^ gxjir&eir, ^jfrirmmir^l/u m 

y $ '& 6)iinrero ggiuisixrir ^  6i//f<* err, (B&ir(s>Gtjriflr(rggLfiru>
soisug,Jshumtr^B ^tutUT&Jirmdr, iBi—rjU ) SlqijGpaxruuir ^]suir<£&r, 
LjG^UGUGsrm egiurGuir&6fr, ddoeSssiLLd G eo^itm ^ uir&exijsir
^tj suits sir (Suirs&jDMir&fsnjm, ef?8sm  gSI ̂  sxj t  s ir s  sit rrStu smmt&jir
Q&6y.65VT̂ 5V)> &U U 6lf0T(6Rf) ^SUITSSTT, eQgglJU IBSTlb QSW5JSI—TLDSOBT
fitreio ,jysi//r<5S6rr, (gftmjii Q&sisrcfasT m sir^ ^ eb  lBs s  & jdib&  efiljssuirm 
GfOaStutrS 60siriBJS��  ^ssrmmrrsrr ,^jsuirS6rry SS/r^jsl svirujri^ Sirm rs  
0 t̂ . g>tiJ(T ^ js w r s 6rr (Suiresr nysnirs^tb, i^^ .6 0  G0 £su(rears&nrShu 

ibjGs  q p^ gOgd @ j$ u i9 i—Q6ij6aaTty.uJGtfir') @ irSir$ mririrujsaarsirLB 
iBeftSstr ^jsnirsGir (^jsuirS&rruujbjB  mSsOs(SsiriLsaiL^ (BsmeBrnfi 
S tn B u  i9 6 rr8srruj6iirrS6rr ^ ji^ ssu ^  ($u@ s Q  air soar (Be. j^jqijUUrrirSGrr) 
$(njs(Bstrip, s  sit6U&) SlQ^s^Gaaiajiuir ^jGuirasiry mdsos(BsiriLene.�
Q str6 0 is^siriBuiBGiTBstr ^ \6xjnrsGir, $QTjQi5G£(o6U6SI @lUrriDGrrrr uitsgu  

^ euirsGfT, L fg is B s ir l- 6ghl. minrirujeaarsitLBI ^tuiLiir ^fsijirssrr
� � �� 6or jDs^Jirs^iby &ir6ftGxj(r^Jgliu 60^surrsaraei^Gd L/gisCBsinLeoiL.



LDirQpaxrtp-iuit iSsirSsrr ^pjsairssrr, Ljpi&Ql&ti-iLssio po&l(§33)yitrp$  
tS&rSstr ^fsuirSerr, (pibu(3&r653rib ^ tpsm tbtS u  dieirSznueuir&m, 
pi&rjssis u&Hdifl iSerr&tr ^jsuirssir, at±.tb s£! psursBraerrSluJ ufpstsf?

• SQ§6i^633riuiuir ^ s u rS m ^  sthpruitutUir cgj/6i//f<S6rr, 60(U sthumpuurs 
6^0 Quifhu ^ p p r o ^ t u r S  sSteir/aShuea^ib spQf) sussisuSeb erssrp i  
0 0 /5/r#s£0 U)r« ^ )0 �� � � Q sam m s(B sr& > u&SSiPtLiru
iBsrSsr ^jjsuir&tsrrjtb ^e iiin r& err . ^jsurse&leo iSe^r <so p u u d L o  7��
e^psursBrS^ossr mr65r mebrqrj&u uyxptb surtuuLf Q u p � (trjtiQpesr, 
{j§jauir&6rr siejS p  stbum puirs u stn fppp  io6S3y>ULnb, uy>&& 6u(ps 
����6�	��5��W� 3 � � �7 � � � 36����� ��� 8@N� � � 7 � � W� ;:.��� �3�: � suit�����: �����W
^ p i f t p p  (Lp®njDtqu), gjjjssigpiib UGQ 'jyrfiiD S (p p p js < x ^ tb  
sr60ib  a_6T7 srrsuirssr/rso i3&rr uppuuu.rus® 01 (sftekrjni s r6 tm u p j 
ddasyib ^gjfFIptr® sSltLopj.

�C�	8:5��� ^ 'i& reo p jg leb  s3pj6ifl&srit<£ sStsrw&liLisurr&sir U60r, 
^p/suirSsifled $(psQ63io. m (p p irr usuirsdr! ^jibmir&r ^/suirs6rri 
Ljirib pgpi&Q&tru}. ^jtbiLir&T s (S srp ifls6 irf or(63)$ sQ&rJslifi&eiri 
�&�����E��1?��5���� p ru 9  7�5�����	��� 7 	 � � � 	 	 $ ��� .��� � . ��� �� � 	��� 7	�5	��  
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THE FIRST DAY
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DIVYA-PRABHANDAS

The Experts’ Committee of the Music Academy, convened in 
connection with its 28th Music Conference and Concerts, met this 
morning in the P. S. High School Hall, Mylapore., under the presi­
dentship of Vidwan Chittoor Subramania Pillai, who opened the 
proceedings and requested the Vidwans to extend their co-operation.

The President of the International Music Council, Paris, has 
sent his greetings and good wishes for the success of the Conference.

Dr. V. Raghavan explained some of the more important 
subjects to be taken up by the Experts’ Committee during the ten 
days’ session, chief among which was a sesies of expositions relat­
ing to Teaching Methods in music and dance. Introducing Srimati 
A. Rajammal, who rqndereda few pieces from Divya Prabandham 
on that day, Dr. Raghavan said that she had brought out the pieces 
not only in the form of kritis, but also as Varnas and Swarajatis. 
Some of them were now being published in the E�+��.�'���,

Srimathi Rajammal, along with Srimati Ranganayaki, sang in 
a Varna form in Kalyani, a verse of Andal, four pieces by the 
Alwars in kriti-form and one by Peyalwar in Ragamalika-form. 
Srimathi Komalavalli Srinivasan and Srimathi Kanakambujam 
accompanied on violin and mridangam respectively.-

Vidwan Chittoor Subramania Pillai thanked the ladies for the 
recital.

THE SECOND DAY
Od�'� ����.���� !G@d  

Teaching Methods in Music
The Experts’ Commitee convened in connection with the 28th 

Conference of the Music Academy met in the P. S. High School 
Hall, Mylapore, this morning, Vidwan Chittoor Subramania Pillai 
presiding.

Teaching methods in music and dance had been adopted as 
the leading theme at the Conference this year and in the series of 
expositions under this head, Prof. P. Sambamurthi, Head of the
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. MR. DANIELOU’S EXPOSITION
When the Experts’ Committee of the Music Academy reassem­

bled this morning at the P. S. High School Hall, Mylapore, Vidwan 
Chittoor Subramania Pillai presiding, Mr. Alain Danielou, gave an 
interesting and instructive exposition of Folk Music in different 
parts of the world, illustrating his talk with a number of records.

Introducing the speaker, Sangita Kalanidhi T. V. Subba Rao 
referred to Mr. Danielou's researches, particularly in the field of 
comparative music.

Mr. Danielou observed that as in the case of language, so also 
in philosophy, religion or music, he who knew only one system did 
not know even his own properly. When after studying different 
systems of music, one came back to his own, he understood it better. 
In the history of music, particularly Indian, folk music was of great 
importance, for what was referred to normally as folk art turned 
out in many cases to be survival of a great tradition in groups of 
people which had sunk into some insignificance owing to some his­
torical event. The study of such survivals of traditions in different 
parts of the country served to fill gaps in our knowledge and also 
correct certain wrong notions and this, the lecturer said, could be 
illustrated by the survival in the Himalayan region of a music akin 
to the ��.��  recital. When analysed, many of these traditions dis­
closed very interesting and characteristic differences which would 
help the reconstruction of certain phases of our ancient music totally 
lost to us now. He emphasised the value of utilising mechanical 
aids like recording for research in this branch and pointed out that 
it was necessary to have an open mind to be able to understand and 
eventually assess their value in relation to one’s own system.

 +,��-�� ���=+-
Mr. Danielou then played records of folk music made in many 

countries, from the Far East to America. First, he gave portions 
of Chinese theatrical music ; then three samples of music from 
Japan, one associated with ‘ geisha ’ girls and the others illustrating 
Polynesian—Malay, Tibetan and Russian influences. The next one



��%�2�,����'�,!%�>�&$�,�@�?��&�������� *-�,!%�>� ����"��O�>>"�=��
������&$�,� ������%��� ����&$�,� .���1

��'�$���'�������%���� ,!%�>#� �"����>�!$�$�%�����"��� �"�!'"� �"�$��
��$��%!>"� ��&�!��>�%#� �%� �"���%�#� �"�� $�>"��%%� �&� �"�� ,����� &�$,%�
=������� ��� �"�� ��&������ �,=�>�� �&����������&�!��>�� �����%�$!,������
,!%�>����� ��� �"�� �,=��-,���� �&�'��'%����>$������� =�$��>!��$���=��%6�
="�$�#� �"�� ������%���� ,!%�>� %"����� ��� �%=�>�� �&� ��>����� �������
�"���$�>���,!%�>� �"�>"� "��� ��%�==��$��� &$�,� �����1� �� %�,=���
��%��"��� '�?��� �&���$�>����� &$�,��"����,��������&����,1� �� ��*�����
%��'����� ����&$�,� �!%%��� &�������1� �,��'� �"�� �����$8%� ,!%�>���
%�!$>�%#� ��*����� ���� �!$>�6���'��� ,!%�>� ��%� ��%��>�!����1

�$1� �������!�=��-�����$�>�$��=$�%�����'��"��,!%�>��&��"���"�$%�
�&���$�"� �����#� �"�� ��>����� �*"�$�%#� ���� �"��� '�?�� %�,=��%� �&�
.��'����&�� � ,!%�>�!=��� �"�>"���'�$�� "��� �$���1� �&��$� �� ,!%�>���
$�>�$��&$�,� �"�� .���$�%��$��#� "�� '�?�� a &�%"�$,��8%� %��'� &$�,�
���$�%1� ��� ��!�"� �����#� �"�� ��>�!$�$�%���#� �"�$�� ��%� ?�%�� %>�=��
&�$� �"�� ��?�%��'������ �&� &�� � ,!%�>� ��� ��&&�$���� $�'���%� ���� "��
�"�!'"�� �"���%!>"� ��� ��?�%��'������ ��!��� �"$��� ,!>"� ��'"�� ���
�%=�>�%� �&���$����>�,!%�>1� ��>��������-#� "��%���� �"��� �"�-� >�!���
=$�?���� �� ���� �&��!�"����>�,���$���� &�$� ��'"�#�&��,����� �"���$��,!%�>�
���� �"$�?��'� ��� "-*$��� %�!&&1

�$1� �������!� ��D�� '�?�� �"�� �!����>�� %�,�� �&$�>��� ,!%�>�
=��-��'�$�>�$�%��&���k!�!�%��'#� %�,�� ��'$�� ,!%�>�&$�,� ��'�$��#� ��
�!����%�� &�%��?���%��'� ������ %��'�&$�,� k��T�*�$1� �"����%��%�,=���
'�?��� *-�"�,� ��%� &$�,� ��� �,�$�>��� ��'$�� %��'1

���'����O������"�� �1� �1� �!**�� ���� �"�� ��� �"�� ��>�!$�$� ����
����!�>��� �"��� �$1� �������!� ��!��� >����!!�� "�%� ���!%�$����� ��� �
��� ��>�,*�$�FK1

Violin Demonstration
�"�� LM6-��$6���� ?������%�#� �$�� ��$!�'�=!$�� 2�=��� $�%"���

��-�$#� �"��� '�?���� ��,��%�$������ ��� �"�� ?�����#� �>>�,=������ *-�
��%��$� �"-�,%!���$� ��� �"�� ,$����'�,1� ��� ��%� ���$��!>��� *-�
�"��3$�%������ �&� �"�� ���&�$��>�#� ������� �"�����$� �!*$�,�����
3�����#� �%� ���� �&� "�%� ���>"�$%#� "��"�?��'�*���� ��>��%���%%�>����� �&�
�"������� O��>"��=!$�,� ��-���� 3�����1

������� 2�=��� $�%"��� ��-�$� >�,,��>��� "�%� $�>����� ���"�
“ Vinata sutavahana�0� ��� Jayantasena� ���� &�������� ��� !=� ���"�
�� Ninnuvina� 0� ��� Kalyani� �� Mamava Pattabhirama� 0� ��� Manirangu�
���� Hechariga� 0� ��� Edukulakambhoji.� ��� ��%�� $����$��� %��'%�
��� Begada#�Kapi����� Chenchurutti1

MF� ��	� @������� ��� ��	� ������� ������ ����	��� Q���1� JJ��





of personality. The Brussels Conference on Music Education 
proved to be one of the most important international meetings in the 
field of music. Nearly 400 delegates participated in its work and the 
Conference was also responsible for the creation of two important 
International organisations, the International Society for Music 
Education and the South-East Asian Regional Music Council. The 
foundation of the S.-E. Asian Regional Music Council is the result 
of an initiative taken by the Asian delegates to the conference who 
felt that the problems in the domain of music in their respective 
countries were not always identical with those encountered by their 
European colleagues. Very soon the Council will hold its first 
Constituent Assembly and then embark upon the great tasks 
awaiting it. ” Mr. Kirpal said he hoped to hear of what emerged 
from the deliberations of the Academy concerning the UNESCO’s 
programme.

In commending the resolution, Dr. Raghavan stressed the 
need to have India as the venue of the S.-E. Asian Music Confer­
ence as this country was not only rich in its musical heritage but 
occupied a central place in the history of the culture of the entire 
Orient.

Prof. P. Sarabamurthi, Government of India’s nominee on the 
International Music Council, seconding the resolution, regretted 
that despite the great importance of this country and its musical 
heritage, official opportunities were not being afforded for the re­
presentatives of Indian music to go in adequate members to Inter­
national Conferences on Music. He referred in this connection to 
a communication he had recently received from the Secretary of the 
International Folk Music Council regarding the Conference of the 
Council and the Third International Festival of folk dance and 
song in Oslo to be held in Norway in June-July, 1955. Prof. Samba- 
murthi said that even small countries sent more than one delegate 
to such conferences and gained for their respective country’s art 
great prominence, while things relating to Indian music went by 
neglect. He pleaded that a team of representatives of Indian music 
should be helped to go out and expound their art abroad.

Mr. Alain Danielou, who had been connected with some of 
the music activities of the UNESCO, speaking in support of the 
resolution said that he was of opinion that India should be the 
first venue of the Conference of the S.-E. Asian Music Council, as 
�'+�+� V��� *�� country comparable to India in the importance and
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Dr. V. Raghavan next introduced Sri Swarna Venkatesa 

Dikshitar of Chidambaram who belonged to the Dikshitar families 
attached to the Chidambaram temple and had composed a large 
number of new songs in Sanskrit and Tamil.

The composer said he learnt music under Sri Raja Ganesa 
Dikshitar. A few of his compositions, he said, had been composed 
in commemoration of the Gurukulam, established in Abhirama- 
puram in Madras City.

The compositions of Sri Swarna Venkatesa Dikshitar were on 
Nataraja and Sankaracharya and on philosophical and didactic 
themes. They were in a variety of ragas and in rare talas also. 
More than a dozen of these were rendered by his younger brother, 
Sri Nataraja Dikshitar, accompanied by Sri Kovai P. Rarnachandran 
on the violin and Guruvayoor Dorai on the mridangam. The pieces 
included a Raga-tala-malika and a few in North Indian ragas.

The composer and the artiste were complemented on behalf of 
the members of the experts Committee by Vidwans Ramanayya 
Chettiar and Sesha Aiyangar.

���� &�&��� ��U
27th December 1954 

Teaching of Music

������ ��� �� ��������  ”  ������

When the Experts Committee of the Music Academy met this 
morning in the P. S. High School Hall, Mylapore. Vidwan Chittoor 
Subramania Pillai presiding, Sang ita Kalanidhis Karaikudi Samba- 
siva Aiyar and Mysore Vasudevachar emphasised the merits and effi­
cacy of the “ Gurukula ” method for mastering the intricacies and 
achieving precision in the art of music. These two talks formed part 
of the series on Teaching Methods in Music and Dance.

Vidwan Sambasiva Aiyar said that it was through perseverance 
and continued practice, some of the exercises extending over a 
whole year, that mastery could be achieved and such training should 
be undertaken even one while was yet young. Citing his own 
example, the Vidwan said that he was a Vainika for the eighth 
generation in his family and when he was practising exercises , of
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Making a personal reference, Vidwan Vasudevachar recalled 
how he was seized with a desire to learu music while he was a . 
student in the Sanskrit College in Mysore and wanted to master the 
art as it had attained its prefection in Chola desa and sought the 
great Vidwan Patnam Subramaniam Aiyar. He observed that the 
musician should be learned in the Sahitya also to be able to 
appreciate the whole composition and its background. Incidentally, 
the Vidwan said that in the hey-days in which he learnt the art, 
Pallavi singing was confined to four kalais and there was no fancy 
for out-of-the way exhibition which were now attempted.

Vidwan Chittoor Subramani Pillai and Mr. T. V. Subba Rao 
thanked the Vidwan for expounding the greatness of the “ Guru- 
kula ” method.

THE XXVIII MADRAS MUSIC CONFERENCE, 1954 39

The Melakartas
Vidwan Chittoor Subramania Pillai then introduced Sri Raja- 

ganesa Dikshitar of Chidambaram who was wellknown as one 
engaged in musical research for some decades now.

Sri Rajaganesa Dikshitar read a paper in Tamil on Melas 
being only 32. The question was an old one and of a highly con­
troversial character. Sri Dikshitar supported this theory by citing 
the authority of two texts well-known to the Dikshitars of Chidam­
baram temple—the Chidambara Mahatmya and the Kunchitan- 
ghristava of Umapati Shivacharya, in both of which only 32 basic 
ragas were mentioned. He adduced also some astronomical analo­
gies for the 12 swaras forming the basis of this scheme. The lecturer 
expressed the opinion that the 40 other melas were superfluous and 
the compositions in them might be open to question.

Prof. R. Srinivasan observed that though 32 ragas might once 
have had wide vogue, in course of time others might have been re­
cognised and he for one saw no reason why there could not be even 
more than 72 melas; using both the * mas for example, he said 90 
melas were possible.

Sangita Kalanidhi Mudikondan Venkatarama Aiyar said that 
they should not scrap the large part of their musical heritage deriv­
ing from the 40 other melas. The progress of science, he said, lay 
in greater and greater distinction and not in reduction.

Vidwan Chittoor Subramania Pillai spoke in appreciation of 
the lecturer’s efforts but said that it was not easy to revolutionise 
our musical theory and practice immediately on the basis of such a 
theory.



Intricacies of the Art of Composition
The Experts’ Committee assembled again at noon, when Vidwan 

T. N. C. Venkata Narayajjacharyulu of Guntur, a member of the 
Committee read a paper in Tamil on the art of composition.

Dr. V. Raghavan introduced him as a Vainika and a composer 
who had given demonstrations of difficult types of compositions.

The Vidwan, taking his stand on the Sriranjani kriti of Tyaga- 
raja, “ Sogasuga mridangatalamu ” , explained the features of a 
good composition. He illustrated the characteristics enumerated 
Tyagaraja from the kritis of Tyagaraja himself, Syama Sastri and 
Dikshitar. Dwelling on the scope for the portrayal of rasa in a 
song, the Vidwan said that songs with definite themes or episodes 
gave scope for rasa and in those cases, the composer should see to 
the employment of swaras which were suggestive of the respective 
feelings and illustrated this by rendering some of the kritis.

Vidwan Venkata Narayanacharyulu then referred to his own 
compositions and sang, among others, a piece in which the entire 
sahitya was composed of the seven jwwa-syllables only.

Prof. Srinivasan thanked the lecturer on behalf of the members 
of the Committee, and referred to the Vidwan’s skill, particularly 
in certain types of very difficult composition.

New Compositions
Sri Mayuram Viswanatha Sastri, the well-known composer, 

assisted by his brother, Mr. Vaitheeswaran, and accompanied by 
Sri Trivandrum Hariharan on the Violin and Sri Tiruvannamalai 
N. Tyagarajan on the mridangam, gave a recital of more than a 
dozen compositions of his in Tamil and Sanskrit which included, 
besides kritis, a vama and a tillana. He ended his recital with a 
sample of his national songs.

Sri Mudikondan Venkatarama Aiyar thanked Sri Viswanatha 
Sastri.

Review of the Radio Month
The Carnatic Music features of the recently celebrated Radio 

Month of the All India Radio formed the subject of comment at 
the Experts’ Committee Meeting of the Music Academy today. 
Vidwan Chittoor Subramania Pillai, President of the Conference, 
was in the chair.

Mr. C. S. Aiyar, Member of the Experts’ Committee, reviewing 
the programme during the Radio Month pointed out first that the
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Sri T. V. Subba Rao introduced him. Among those present at 
today’s meeting was Mr. Justice N. Somasundaram. Prof. R. Srini- 
vasan said first with reference to the scope for research in the Dep­
artment of Indian Music in the University of Madras that the 
present rules governing award of research studentship in music had 
to be modified so as to enable even non-graduate musicians to take 
to research under University auspices. The system of teaching 
differed in Arts Colleges and Colleges exclusively devoted to Music. 
In the former, he was of the view that the theory and musicology 
taught should be devoted to essential aspects of music rather than 
to subjects remotely connected with the art such as minor details of 
musicians’ lives etc. He recognised that there was an interest in 
all such knowledge but it should hot be at the sacrifice of what was 
helpful to the acquisition of practical knowledge of music. The 
difficulty in modern teaching as applied to music was the need to 
take large classes of music in which both the teacher and the taught 
were apt to miss the subtelities and ignore the defects of individual 
singers. The limitation of set periods was totally incongruous with 
the spirit and inspiration necessary for music and pleaded that some 
method should be evolved which would preserve the ancient system 
as adapted to modern conditions. He was emphatically of the view 
that as it was, the College course was incapable of producing any­
one who could become a performing musician directly.

Vidwan Chittoor Subrahmanya Pillai thanked the lecturer and 
next introduced Srimati Kamala Krishnamurthi, who gave a 
recital of ten compositions of Prof. R. Srinivasan in Tamil and 
Sanskrit, accompanied by Sri Varahur Muthuswami Aiyar on violin 
and Sri Karaikudi Muthu Aiyar on mridangam. The pieces includ­
ed one in the new Raga, Pramodini (65th mela,Kalyani) which took 
sa ga ma pa dha sa in arohana and sa dha pa ma ga sa in avarohana.

Tallapakam Compositions
After thanking Srimati Kamala Krishnamurthi for the very 

pleasing recital, the President of the Conference, Vidwan Chittoor 
Subrahmanya Pillai, requested Sri Rallapalli Anantakrishna Sarma, 
Reader in Music, Venkateswara Oriental Research Institute, Tirupati, 
to give a few samples of the compositions of Tallapakam poets 
which he had been setting to tune and publishing through the 
Institute.

Sri Anantakrishna Sarma said that the Tallapakam composi­
tions numbered nearly 12,000 but they handled only about 90 ragas,
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Prof. Appa Rao then explained with the help of blackboard, 
the phenomenon of sound, vibration and frequencies and the con­
cepts of Vadi, Samvadi, Anuvadi and Yivadi etc. He then explained 
the accoustics of the mridangam, the Tambura and the Veena, the 
principles of sympathetic vibrations as applied to human voice, 
and also the usefulness of the Oscillograph. He pointed out bow 
the nature and number of quarter-tones or anuswaras could be 
objectively estimated. Research in music had to be undertaken and 
the Academy with the help of Government should take the lead in 
such work. Time and again, resolutions had been passed for 
equipping the Academy with a tape-recorder, and Prof. Appa Rao 
appealed that without losing any more time, the Academy should 
build up a respectable research laboratory in Carnatic Music.

A RARE DEMONSTRATION 
“ Shanmarga Pallavi ”

Sangita Kalanidhi Mudikondan Venkatarama Aiyar, Vice- 
Principal and Professor of Vocal Music, Teachers* College of 
Music, Music Academy, might truly be said to have excelled 
himself and the expectations of the Vidwans and rasikas when he 
next performed the most difficult type of Pallavi—the Shanmarga 
Pallavi—in 32 kalais.

The Vidwan was accompanied by Sri Lafgudi Jayaraman on 
violin and Vidwan Palani Subramania Pillai on mridangam.

Sri Venkatarama Aiyar explaining what he proposed to do 
gave a brief account of the Marga and Desi system of Tala as set 
forth in books and the evolution of Desi talas and the history of 
the seven talas of today. He referred to the Angas and the ten pranas 
of Tala. Regarding the name Shanmarga, he said that three were 
the margas usually referred to, Dakshina, Vartika and Chitra but 
from authorities like Kallinatha, it was found that in their skill, 
musicians could execute three more also, namely, Chitratara 
Ardhachitra and Atichitra, starting with one and going up to 32 
aksharas. He took up the Pallavi “Navarasa rasika sikhamane 
Sadgunanidhi Chattdrakulasekhara” in Kalyani raga and Adi tala, 
and first rendered the Dakshina marga in 32 aksharas doing Tana 
and neraval. He continued in the other margas and ended with 
Atichitra, the sixth. The keeping up of the Raga bhava all through 
was exceptional. In the end, he sang a Simhanandana tillana of 
Maha Vaidyanatha Aiyar in Kanada raga.
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this. The greater the departure from the classical norm, the 
greater seemed to be its popular appeal. This state of affairs 
could be remedied only by restoring the genuine classical dance. 
The standard movement and gestures should be defined and classi­
fied with the co-operation of genuine teachers. Model dance 
recitals should be encouraged and not mediocre ones. Those who 
had devoted their life-time to the study and understanding of the 
art should be helped to educate the public to distinguish the good 
from the bad. Mr. Ramachandran pleaded for the bringing 
together of the old-masters who were still living and gather their 
knowledge. He congratulated the Music Academy for the 
organisation of the dance class under Srimati Balasaraswathi, the 
foremost living exponent of Abhinaya.

Srutis
Sri Balakrishna Buwa Kapilesw ari of Bombay, pupil of Khan 

Saheb Abdul Karim Khan, who was introduced by Mr. C. T. 
Srinivasan, then gave a talk and demonstration of Sruti, Swara, 
Murchana, Grama and Raga. He gave a historical review of 
ancient as well as modern writings on these subjects. His talk 
was explained in Tamil by Mr. C. T. Srinivasan and Prof. 
Sambamurthi. Referring to his guru’s views on these questions, 
Pandit Kapileswari explained and demonstrated the ascertainment 
of octaves, the suddha and vikrita swaras, srutis, whose distances, 
he held, were flexible according to the Ragas, the murchanas and 
the three gramas, the derivation of Ragas and relation of Sruti 
and Swara to tempo. He referred also to the views of Venkata- 
makin and Somanatha.

Sangita Kalanidhi Mudikondan Venkatarama Aiyar in propos­
ing a vote of thanks to the lecturer paid a tribute to the genius of 
Abdul Karim Khan.
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THE NINETH DAY

31st December 1954 

Teaching of Music - Violin
When the Experts’ Committee of the Music Academy met this 

morning at P.S. High School Hall, Mylapore, Vidwan Chittoor 
Subramanya Pillai presiding, Mr. C.S. Ayyar delivered his talk on 
the points to be remembered in teaching and learning so far as they 
applied to the violin,



Mr. Ayyar referred to his tuition under late Sangita Kalanidhi 
Sabhesa Aiyar and also to his personal investigations in respect of 
violin technique, bowing, fingering and the accoustics of the instru­
ment. Mr. Ayyar was introduced to the gathering by Mr. T. V. 
Subba Rao who referred to his research in physics of music.

The acme of perfection on the violin, Mr. Ayyar said, was to 
produce the human intonation without detriment to its pure tone. 
The writing down of kritis in notation with signs for the gamakas 
as introduced by Subbarama Dikshitar were helpful after the 
student had reached a stage of self-instruction. Pointing out how 
science was a great aid in the understanding of the art, Mr. Ayyar 
pleaded for scientific research in music which was yet to be under­
taken in any large measure. The lecture was illustrated with 
violin demonstration by the speaker.*

Vidwan Chittoor Subramanya Pillai referred in appreciative 
terms to the valuable research work by Mr. Ayyar.

Recital by Sri Papanasam Sivan
Vidwan Chittoor Subramanya Pillai next introduced the 

musician and composer Sri Papanasam Sivan who gave a recital 
assisted by his pupil Sri S. S. Mani and his own daughter 
Srimati Neela Ramamurthi. SriPapanasan Sivan was accompanied 
by Sri Kumbakonam G. Srinivasan on violin and Sri Ramnad 
Raghavan on mridangam. The recital included his own composi­
tions and a Ragamalika.

Vidwan Chittoor Subramanya Pillai thanked Sri Sivan for his 
moving and inspiring recital, the excellence of which had not been 
lessened by his failing health.

THE TENTH DAY
1st January 1955

The ten-day session of the Experts’ Committee of the Music 
Academy convened in connection with its 28th annual conference, 
presided over by Vidwan Chittoor Subramania Pillai concluded 
today;

Teaching Methods in Dance
The proceedings of the day began with the second talk on 

Dance in the series “ Teaching Methods in Dance and Music,” by
* This firiishes the series of talks on Teaching Methods in Music ; atten­

tion in here invited to Dr. V. Raghavan’s address on the Present State of 
Music Education in Asia (India) to the Brussels Conference on Music Educa­
tion reproduced in the Academy’s 1953 Conference Souvenir,
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In conclusion Mr. Krishna Aiyar urged the Music Academy to 
take a lead in the matter of laying down the principle that no 
Sabha or institution would give a platform to dancer who was not 
at least 13 years old and who did not produce the certificate of a 
full course of training under an authentic and reputed teacher. 
He urged upon the Government also to recognise the Bharatanatya 
as the national dance arts, and accord it the status worthy of being 
the mother of all other arts.

Mr. T. V. Subba Rao thanked Mr. Krishna Aiyar for the 
many practical suggestions he had thrown and hoped institutions 
and teachers would avail of them.

Pallavi Demonstration by the President

The President of the Conference, Vidwan Chittoor Subra- 
mania Pillai next gave a demonstration of a 16-Kalai pallavi. He 
was accompanied by Sri Madras Balakrisbnaa Aiyar on violin, 
Sri Murugabhoopathi on mridangara and Sri Vaidyalingam Pillai, 
son of late Pakkiria Pillai, Konnokkol.

Introducing the demonstration, Vidwan Marungapuri Gopala- 
krishna Aiyar gave an account of the Pallavi singing in the past. 
He referred to some noteworthy names in the field of Pallavi 
singing like Shatkala Narasayya of Chittoor district, Virjala 
Arunachalam of Karvetnagar samstanam, Konerirajapuram 
Vaidyanatha Aiyar, Puducheri Rangaswami Aiyar and Kanchee- 
puram Nayana Pillai. He also mentioned the fresh fillip to laya 
given by Pudukottai Mamundaya Pillai, Pudukkottai Dakshina- 
murthi Pillai and Mannargudi Pakkiria Pillai. He said that the 
President of the Conference, Vidwan Chittoor Subramania Pillai 
had always been interested in matters of laya and he hoped that 
the earlier demonstration by Mudikondan Venkatarama Aiyar and 
the present one by the President would serve to keep alive and 
develop further interest in Pallavi.

The pallavi undertaken by the President was “Vadivelan, 
adiyarkkanukoolan, Devakunjari manalan” in Bhairavi, in tisrajati 
dhruva, 18-kalais with sama eduppu.

After the performance, Mr. T. V. Subba Rao, thanking the 
President for the display, observed that Pallavi was a unique 
contribution to music by the Carnatic system.

Sri Mudikondan Venkatarama Aiyar paid a tribute to Chittoor 
Subramania Pillai for continued interest in Pallavi and Laya. He
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referred to some more names in this field like Ettaiyapuram 
Ramachandra Bhagavatar and his own guru Simizhi Sundaram 
Aiyar. Vidwan Venkatarama Aiyar appealed that at least in 
nagaswara playing, full scope would be allotted to development of 
Pallavi instead of introducing a kriti-dominated programme in 
nagaswara recitals.
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Concluding Function
The proceedings of the Experts’ Committee meeting came to a 

close with the singing of a Tiruppugazh by the President.
Speaking on behalf of the participants in the Conference, Mr. 

Alain Danielou gave a review of the various features of the Experts* 
Committee meetings during the 28th Conference. He said these 
discussions and demonstrations, apart from their having added 
pleasure to a large body of listeners here, had a special significance 
in the musical history of the country. They showed the great 
interest that people here evinced in the preservation and develop­
ment of Indian music, particularly of the South, which once had 
spread over the whole of the East.

Mr. Danielou made a specific reference to the series of lectures 
on Teaching methods which he thought were most opportune as 
there was a crisis in the manner of teaching in the art in India 
today. Change of method in the teaching of art could utterly 
destroy it. He was reminded of a similar crisis which occurred 
some centuries back in the history of European music and the 
Conservatoire of Music in Paris was established to save the art, 
from falling into wrong methods of cultivation. Music, it was 
obvious, could not be taught like other school subjects. The 
Conservatoire therefore took it away from school methods, ap­
pointed masters in the profession themselves as teachers, allowed 
them to choose their own qualified pupils, train them in their own 
methods without any stipulation of any time or course and avoid­
ing examinations altogether, presented them in a specialists' 
competition as * so and so musician, student of so and so, master.'* 
The plan was to safeguard and maintain professional proficiency. 
Such methods and standards would serve as a model in our 
attempts -to solve similar teaching problems in the field of Indian 
arts today. The Music Academy, Mr. Danielou said, was a unique 
body in all India,composed of workers of both knowledge and 
non-sectarian attitude and the next step was to explore how best 
to implement the opinions and decisions of the Academy.





THE SADAS
Mr. M. Patanjali Sastri, Former Chief Justice of India presid­

ing, the Sadas of the 28th Conference of the Madras Music 
Academy was held in the evening at the Sundareswarar Hall, 
Mylapore.

The title of “Sangita Kalanidhi” was conferred on the 
President of the year’s Conference, Vidwan Chittoor Subramania 
Pillai. The Academy also honoured on the occasion Sri T.K. Sesha 
Aiyangar, one of the oldest traditional vidwans, Sri Annaswami 
Bhagavatar; a master in Harikatha, Prof. P. Sambamurthi, the 
well-known musicologist and Mr. E. Krishna Aiyar, dance and 
music critic, by presenting them with Souvenirs.

After prayer by Srimati Rukmini Rajagopalan, Mr. K. Sounda- 
rarajan, Secretary convoked the Sadas.

Mr. K. V. Krishnaswarai Aiyar, President of the Academy, 
garlanded Mr. Patanjali Sastri.

Sangita Kalanidhi T. V. Subba Rao, welcoming Mr. Patanjali 
Sastri and the gathering said that Mr. Patanjali Sastri was a great 
scholar, an eminent thinker and a person truly imbued with the 
spirit of Indian Culture.

Presenting Vidwan Chittoor Subramania Pillai, Sangita Kala­
nidhi Mudikondan Venkatarama Aiyar read the following citation:
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THE CITATION
“ Born in 1899 in a village in Palamaner taluk, Chittoor Dt. 

had his first lessons in music from his own father, the musician 
8
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Sri Peranarya ; later became the disciple of the renowned vocalist, 
Nayana Pillai of Kanchipuram; has been a leading vocal musician- 
for over a quarter of a century; has been the Head of the Music 
Department of the Annamalai University and connected with the 
music boards and committees of the universities and State and 
Central Governments ; well-known for his repertoire of Tyagaraja 
kritis and mastery of l a y a /^ ^

Mr. Patanjali Sastri then presented the Birudu-patra and the 
Insignia to Vidwan Chittoor Subramania Pillai.^^

Presenting Yidwan T. K. Sesha Aiyangar, Dr. V. Raghavan 
read the following citation :

THE CITATION

** Born in 1882 at Tirukkurungudi in Tirunelveli district; had 
his gurukulavasa under Namakkal Pallavi Narasimha Aiyangar 
from 1891 to 1903 ; and was well-known for neraval and swaram 
singing ; had been in close touch with Patnam Subramania Aiyar, 
Tiruvayaru Subramania Aiyar and other stalwarts; has a vast 
repertoire of padas which he learnt from Padam Krishnier; one 
of the few prachina vidwans fortunately still with us.’
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Mr. K. Chandrasekharan referred to the noble qualities of 
Vidwan Subramania Pillai and his rasikatva. Vidwan Sesha 
Aiyangar, he said, was a teacher of teachers and Sri Annaswami 
Bhagavatar’s Harikatha was characterised by suggestive restraint. 
Mr. Chandrasekharan also pointed out the contribution to the 
field of research made by Prof. Sambamurthi and the valuable 
suggestions made by Mr. Krishna Aiyar for the promotion of the 
art of dance.

Mr. Alain Danielou complimented the Music Academy on the 
way in which they were honouring the musicians. They should be 
grateful to the Academy and its inspiring leaders who took so 
much pains to bring together all those who believed in the great­
ness and improvement of Indian music.
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President’s Speech

Replying to the felicitations, Sangita Kalanidhi Chittoor 
Subramania Pillai said he could hardly find adequate words to 
express his sincere thanks to the Academy for the significant 
honour it had done to him. Vidwan Sesha Aiyangar said that he 
was thankful to the Academy for honouring him. Sri Annaswami 
Bhagavatar paying a tribute to the selfless work of the President 
and Committee of the Academy, appealed to Vidwans to offer their 
unstinted co-operation to it. He was grateful to the Academy 
which had already honoured two giants in the field of Harikatha, 
Sri Mangudi Chidambara Bhagavatar and Sri Muthia Bhaga­
vatar for chosing him for the special honour this year. 
Prof. P. Sambamurthi said that the valuable work of the Academy 
was greatly appreciated in other parts of India. Mr. Krishna 
Aiyar appealed to the Academy to take effective steps to maintain 
the tradition and standard in dance as in the case of music.

Prize Distribution

Sri T. V. Rajagopalan presented the winners in music competi­
tions and the President distributed the prizes to them.

The following is the list of the Competitions, prize-winners 
and the Donors of the prizes.







The President also awarded certificates to the students of the 
Teachers’ College of Music, who were introduced by the Honorary 
Principal, Mr. T. V. Subba Rao.

The Chairman's Speech
Mr. Patanjali Sastri, after euologising the services of 

Mr. K. V. Krishnaswami Aiyar, the President of the Academy in 
the cause of music, said that Vidwan Chittoor Subramania Pillai 
was a disciple of the great Nayana Pillai and had undergone 
training according to the gurukula system. He congratulated the 
Vidwan on his well-merited distinction and also the recipients of 
the souvenirs who were well-known for their accomplishments.

Mr. Patanjali Sastri said that in India music had always been 
conceived as a means of God-realisation and unless the kritis of 
the great composers were rendered in that spirit, one could not 
get the full benefit out of them. Today, he found that modern 
concerts did not appeal much to the emotional side of the listeners. 
They appealed mostly to the intellect. Listeners were called upon 
to appreciate the skill, mastery and technique of music. Some 
of the musicians, not all, overdid the swaras and sangatis. Such 
displays of skill and technique might be exhibited in competitions 
of musicians who were to be awarded prizes. But in modern days, 
he thought, musical concerts required a greater sense of proportion. 
Mr. Patanjali Sastri said that musicians must render the 
songs in such a way as to appeal to a common man like him. No 
doubt musical concerts without the exhilaration of the swaras and 
the nuances of the sangatis would be insipid. He would only plead 
for a moderation in the use of these features.

Vote of Thanks

Mr. K. Balasubramania Aiyar in proposing a vote of thanks to 
the President, the Sadasyas, donors of medals and the Judges of the 
competitions, made a reference to the donation of Rs. 2,500 to the 
Academy made by Mr. T. Sadasivam for the presentation of a 
Tambura in the name of “ Amarar Kalki ” in the competitions in 
pieces of Muthu Thandavar, Gopala Krishna Bharati and Aruna- 
chala Kavirayar. He also felt why they should not confer the 
title of “ Sangita Seva Nidhi ” on the President of the Academy 
Mr. K. V. Krishnaswami Aiyar for his meritorious service in the 
cause of music.

60 THE JOURNAL OF THE MADRAS MUSIC ACADEMY {VoL. XXVI



- _ � E � � � � \ _ & � E � ���+�����	@R� )M45�]��`�@

P & iili� b % AX �$ E ) � I $ � ! � % �$

E � @�$�@@��&&��&�!�@� E �� � � � #� � ig i� � �W � ��bh�`

41� ; : � rsinpi urrirp (Bpsp$<so inss&r sruQuirtip
pjib hF&sujrcfasr ^enu-G upp^ GGuehns îu Grvrrpeww&ckfrGtu QuQTjib
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QaetrUd^esfi ”  erdruJslGO u ^ Q î q̂  &jj<sstsrrEi<xetrrr<sb piriDcgimL-UJ 
u rrp  WQnflismn, &p &p&iru ippj£lssnn, Co rs p  $  P tPen/HspiL,
GfSibiptrmGP p S td r  (L p p e d a je n p w p a  (9 )j$ p g j S i \ f a zr.su,
tjir®@(n?rr. {g ^ ip #  &p <sssrrsiaeiB<sb ^>/es>ipii l̂c!5 d(^ ib  eS o fiu r iia d r  
, .s i^ a  ^ p L jp w i r a  ^ q ^ d ® d r  pm r. Ginegnb ^ jih p d  Q rrppm r p$<so 
“  pio^L - iSdp&m  — u rflupeom  ” urreiitb -4/0 a t£ > p a p  Gprrdrjrp  
ffid rpgp .

gufityL- pPU-Gnassmja Qarreoeo .si&jl oSetfipenirad Qa&rSl 
&(rTj&Q9ju i3 d r  Q & d rp  uppreua& r ^ a e d m a d ^  G ilwafy iLetfidaeifib 
e3empe3<so Q f d r p m  e r d r ^ tb ,  a m iL P m  dienpm iesia  q p /S d a  
^ Q £ )p 0 u j u p p r i ia d r  dG p  efyu-wpeor ^ m a ^ e b  urmopeo „jyeoibuu  
UL-L—GiT. < sr6 m p d ^ u  Q uitlL Q  aL -u pm  a p iiiadrr up&ppiDsrp&ni-^uj 
ei9&)8soiqib Q p  (upfilpppi. ei8 prr p8s$r <snpib Gl9:u jp  a u  fEjasir, 
^� ®jr/� /<£(ffl� � �  -4/utuiLerfld&ldrpGir. arrapen)~°pdr, appj<si^(em) (S adr, 
suireS, £gjp penem dr (LppeSGiup<mpd Q a ir d r p  urressr iLppfilmiLmiu 
iLjtb, <$� 8s3$rilji—d r  S fS a p tc p a , ei9i-jQ^<smrdT> a d ^ e n d r , enpm prraerr 
^ e n k a S sp u  u p r r p p  Grspldlpfiuaerfldr ^y:-eaiau-jib erven puSaerr
^ p a r a  aifresirflp0(^dSl(nj>rr. “ j^ p rr tL  p ^ ppil  ” erdregnb u jpi
^<30 aPlb^oUP0  piT9>d d fT p p m p ^ e O  “  P{TIC>GT)]<5G)1_lU (9)j-P&GS)pU
� H� C#� (Lppd) erff p tr  arsotuiretssrtb ”  enstnpaSeo (LpdSliu ^ /ibarnaSsp  
s3i—T/csb GTGffhu isant—u5 &ptib a d p p ^ ^ t i b  upup  £§)� <$©� >/r.

11. (5) ^|jfi«®«ii51®^6b, oSlfiijiflRjruuijD,(y)a>jDii!jl(ij)£6fi dj^sdiussr:
Ut$(oi//5 /5 /r /i0 U  (� SWT IP Q/f̂ l&DlIjiSntLJltjlb „3f<oiJQT)6$)U_UJ <oS<S0P IT 6im6W
UJiEJisSsfriLitA &!T@>Tih / j � ob/(Sixifl&iQ&piottrCoi_ î pf) <srV®JTi.i3&tsrr gpib
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Considering musical instruction at what may be called the 
College stage there are several categories of institutions to be 
considered. In the first place there are the ordinary University 
institutions teaching music along with other subjects as an optional. 
In these institutions emphasis is naturally laid on what may be 
called the theoretical and cultural side and only as much practical 
work as may be needed to illustrate the theory aspect is done. Then 
there are the music Colleges where only music is taught, for exam­
ple, the Madras Central College of Music, the Annamalai University 
Music College, the Trivandram Swati Tirunal Academy, the Vizia- 
nagaram Music College Here the stress is essentially on the Practi­
cal aspect; though Theory is generally provided for in the 
curriculum it has only a secondary place. These institutions may 
be expected to train future professional musicians. Then there are 
Teachers’ Colleges to train music instructors as in the Music 
Academy. The syllabuses and modes of teaching in these institu­
tions differ from what should obtain in the other types of 
institutions.

As regards the teaching of Theory we have to recognise the fact 
that what now passes for Theory and “ musicology ” contains a lot 
of subjects having little bearing on the ���  of Music. Topics like 
personal details regarding great composers, while very interesting and 
valuable from the standpoint of cultural history of the country, have 
little or only a remote bearing on the art side of Music ; on the con­
trary, subjects like theory of sound, nature of the microtonic intervals 
which form the life-essence of our music, effect of climatic condi­
tions and other factors on vocal and instrumental music have great 
value even for the practical side. The topics of Musicology which 
have to be taken for the different categories of institutions have to 
be carefully chosen, having clearly in our mind their objectives.

While every branch of applied knowledge has both the theo­
retical and practical sides (as in Engineering, Medicine and so on) 
the relative emphasis varies with these branches. In music these 
two aspects, called generally lakshana and lakshya, have their own
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If  there is one subject more than another which requires direct 
personal method of teaching it is indeed Practical Music. Books, 
charts, the black-board, printed notation, even recorded music are 
no substitute for the living presence of the guru. Subtle nuances 
which form the soul of beauty in Karnatic music cannot be imparted 
except by the mouth of the master and cannot be grasped except 
by the devout ear of the pupil. Nothing can replace the gurukula 
system for learning music. It is, however, only in so far as the 
gurukula system in the modern conditions of life is difficult of 
universal or extensive application, that it becomes necessary to 
think of other methods to provide for music education of those who 
but for the other methods would have had to forego the benefit of 
the highest of all arts.

Even in the modern methods devised it should be remembered 
that the essential element of personal instruction so pronounced in 
the gurukula system should be preserved to the greatest extent 
possible. In the class-room the teacher meets his pupils who learn 
as a group and not as individuals, though within the limit of time 
available, each pupil may receive individual attention. After 
instruction the teacher and the taught unlike in the gurukulavasa 
retire to their respective homes. Yet in the limited scope of time 
and place the direct personal method is to a fair extent possible, 
and the value of the practical lesson is in proportion to the direct 
personal instruction.

In the colleges in respect of other common humanities or 
sciences the work of the masters in the higher aspects of learning 
is mostly confined to the guidance they give to the pupils. The 
higher the course of studies the less is the need for lectures. The 
scholars study for themselves with the help of the masters. In 
practical music proper every svara or syllable is learnt direct 
rom the voice of the guru. In Karnatic music in particular the 

expression of raga-bhava depends on the most careful employment 
of subtle modification of svaras, delicate gamakas, anusvaras and 
characteristic sancharas. Notes written or spoken cannot by them­
selves suggest a picture of the raga. Only intoned svaras with or 
without sahitya syllables can serve to give the raga form. The 
flexible living voice has to sing and the ear has to take in the 
music. If the constant personal touch of she gurukula system is 
not possible in the present set-up of society, still the personal element
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basis for ragalakshna and sanchara. The kirtana may change by 
sangatis. The svaras of the varna are fixed unalterably.

The next subject of importance in teaching music is notation. 
No system so far devised can give even a rough picture of the 
melody. Subbarama Dikshitar’s system of symbols is perhaps the 
most elaborate one. Yet even that system is inadequate to convey 
the music. No song may directly be learnt from notation. One 
reason for a certain deterioration of music noticeable at present is 
the learning of songs from notation rather than from the guru. Still 
it cannot be said that notation has no use whatever. Every song 
properly learnt from a guru may be reduced to notation to serve as a 
sort of memorandum to aid the memory. When a song has been 
thoroughly mastered as taught by a teacher, a notational rendering 
of it would ensure against its being forgotten altogether. A tape 
or plate recording would be very satisfactory. Such a device for 
pupils would be expensive. Notation is but a cheap though poor 
substitute for records. If it is used only to refresh the memory it 
may not be harmful.

Notation if it is to serve only the purpose I have indicated and 
not to be used for learning music direct should be extremely simple. 
Only the plain svaras .with marks for time duration and sthayi 
should be written down. The teacher rather than write the nota­
tion himself must induce the pupils to reduce to simple notation the 
song that has been taught. Exercises of this kind, subject to correc­
tion by the teacher, would be beneficial in many ways to the pupils 
particularly under the teacher's training. It goes without saying that 
the text of the song should be separately written or dictated. It 
may be recalled on this occasion that Tyagaraja used to sing to 
pairs or groups of disciples who would, after most careful listening, 
master the pieces and reduce them to notation and after comparison 
correct and rectify the notation which indeed was always extremely 
simple. Compositions so rendered into notation have come 
down to us and could be seen in the Walaja and Umayalpuram 
manuscripts.

For inculcating talagana and svaragana, there is no better way 
than varied exercises of the saptalankaras in trikala, with all the 
varieties of eduppu and nadai. The classic methodology of 
Purandraradas still remains unsurpassed. Exercises in thirty-five 
alankaras which is but a jati variation of the suladisapta talas may 
also be taught to great advantage. I have known masters of 
instrumental music keep up their daily practice of the alankaras.
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training. From personal experience I found that I was able to teach 
the physics of music and to handle the apparatus and demonstrate 
the various principles involved. But, I found, that was not all. 
The application of these principles to subtleties of Carnatic music 
requires a very good training and knowledge in music which I was 
lacking in. A discerning musician and an experimental physicist 
must be therefore combined in one. If such a person is on the staff 
of the College I am quite sure that the scientific understanding of 
the various aspects of our music will be broader and deeper and 
wonderful results can be achieved. A good scientific equipment and 
a laboratory to work in are the essential requisites for such a set-up. 
The present equipment is very inadequate. To mention only 
one important requirement, we want large-sized tuning forks tuned 
to the important srutis in an octave, at least twelve of them to start 
with.

I will now be a little more concrete in my treatment of the topic 
and try to explain some fundamentals of the science of music. 
Sounds that are pleasing to the ear are musical sounds. They have 
three fundamental properties —amplitude, frequency and timbre. 
Amplitute determines loudness, frequency determines pitch and 
timbre determines the character of the sound. Let us consider the 
vibrating string on the vina. The string vibrates in the form of a 
spindle. The width of the spindle is maximum at the middle and 
narrows down to zero towards the ends. The loudness depends on 
the displacement of the string at the middle point from its undistur­
bed position and this displacement is called amplitude.

Further the string vibrates to and fro, a number of times 
in every second. If it vibrates say 100 times per second 100 is said 
to be the frequency* As this frequency rises to 200, i.e., to twice 
the original value it is said to rise through an octave or a sthayi. 
The ear recognises in each octave a maximum number of 22 srutis or 
pleasing notes. The relation or ratio of the frequency numbers 
of these notes is called the interval. The best and the most pleasing 
among the musical intervals are as we all know 	�  to 	�  	 	�  to 
higher 	�  | 	�  to ��  | and 	�  to .�  j . These can be pressed as 
ratios or intervals thus—1 : 1 | 1 : 2 | 2 : 3 l and 3 : 4 respectively. 
It is significant that harmonious blending of two notes which 
is a measure of the pleasing sensation is maximum in 	 : 	  called 
complete unison and slowly goes down from 1:2  to 2: 3 to 
3 :4 . Ratios 4 : 5 and 5 : �  are also pleasing intervals and 
are called antara and sadharana gandharams. It may be added that





84 ��	� @������� ��� ��	� ������� ������ ����	��� Q���1� JJ��

�%�'$���1� ����%�%�������*����$�>"� ����#�$�>"� ��� "�$,���>%1� �"�%�$�>"B
��%%� ����$,���%� �"�� C!����-� �&� �"�� ����#� ��%� >"�$�>��$� �$� ��,*$�1�
����?��!��� ?��>�%� "�?�� �"��$� >"�$�>��$�%��>� ��,*$�� ���� �$�� �"!%�
������&�����$� ��%���'!�%"��1

���� �"�%� >"�$�>��$��$� ��,*$�� �%� *$�!'"�� �*�!�� ����� ,!%�>���
%�!���$�C!�$�%�&!$�"�$��D�,�������1� ��%�$��'�%�$��>"���*�����������
?�$��>��� $��%� &�D��� =�$=����>!��$� ��� �"�� '$�!��� ���%� ���� �,���
����!��*���%�!��1� .!�� �&���� �%�,�!����� ��� �� %�!����'� *��$�� �%��%�
�"��>�%�� ��� �� ��,*!$�#�?���#� ��>1#� ���� %�!����� ��� "��$� �� =���B
%�����!��*��� ����1� ���� ���� �"�%�"�==���Z� �"��%�!����'� *��$��
�"�>"� ��>��%�%� �� ?��!,�� �&� ��$��%� %��� ��� ,������ *-� �"�� ?�*$����'�
%�$��'����� �"��%�!����'�*��$��?�*$���%� ��� %-,="��-� ���� �,��%� �"��
%�,�� ����:�"�>"� �%� ,!>"� ��!��$� �!�� ��� �"�� ��$'���%%� �&� ��%�
%�T�1� �"�� %�!����'� *��$�� $�%=���%� ��� �� �!,*�$� �&� &$�C!��>��%�
�"�>"�>�$$�%=���� ��� �"��&$�C!��>��%��"�>"����������,����"���%�!�����
*-� ��%��&1� ��� �������� =�> � �!��&$�,� �"��>�,=��D� ������&��"��?�*$����'�
%�$��'� &$�C!��>��%� ���!$��� ��� ��� ���� ,� �%� �"�,� �!��*��1� ��� *-�
=�> ��'� !=� ���� $���&�$>��'� ���-� �"�� "�$,���>%� �&� �"�� ?�*$����'�
%�$��'� ���?��'� �!�� ��%� ��"�$,���>� &$�C!��>��%� �"�� %�!��� "��$��
�%�$����$���$�>"�$��$�*����$����C!����-��$���,*$���"$�!'"� �"�� ����$?��B
����� �&��"��%�!����'�*��$�1� �"�%�=$�>�%%��%���>�,=��D�="���,�����
������=���%� ��� ?�$��!%� &�>��$%#� �"�� �"�> ��%%� �&� �"�� ����#� �"��
%��%����'����� �'�� �&��"������#� �"�����!$���&��"��%!$&�>�#��"�����!$��
�&��"���������%��&����� �"��&�$,� '�?��� ��� �"�� $�%������'� ?��!,�� �&�
��$1� �"�%� �==���%� ���"� ,�D�,!,� �&&�>�� ��� �"�� ?������ ���� ���
��%%���'$��%���� �"��?����������,*!$�1

�'���� �"�� >�$$�>�� ��A!%�,���� �&� �"�� jivali� ��� �� ��,*!$�� ����
?���� "�%���%�,���$�%�'��&�>��>�� ���$���&�$>��'� �"��"�$,���>�����%�����
%!==$�%%��'��"�� ��"�$,���>��?�$����%1� ���,�!��*��� ��� =!�� *�&�$��
-�!� ���� �"�� ������%� ��?��?��� ��� �"�%�� ="���,���� �%� ��� ��!���
*��=�%%�*��� ���-� ���"� �"�� "��=� �&� =������� ���� �>>!$���� ��,��%B
�$�����%����"� �==$�=$����� �==�$��!%1

�� ����� ���� ���!%�$���� �"�%�=$��>�=��� �&�%-,=��"���>�?�*$�����%� *-�
�==�-��'� ��� ��� �"�� "!,��� ?��>�1� �"��?�>���>"�$�%�?�*$���� ���� '�?��
�!�� >�,=��D� ����%� ���"� ��&&�$���� &!���,�����%� ��=�����'� ���
�"��$� ���%���� ���� �"�� &�$>��'� �&� �"�� ��$� �"$�!'"��"��%���� *�������
�"�,1� �%���$���-�%�������"�%�%�!��� �%����!��*���*-� ��%��&� ���� ��� �%�
�"��%-,=��"���>�?�*$������ �&��"��>�?����%�%!$$�!����'� �"��?�>���>"�$�%�
�"����%�$�%=��%�*���&�$��"��%�!������"��$1� �"�%�� �$�� �"�� �����=�=�%�
%�$��>"��'������ ��� �"�� ���="$�',#� �"�� �"$���#��"�� ,�!�"#� �"�� ��%���
>�?��-#� ��>1� �"�� ���� &$�C!��>-� ����%� �$�� $���&�$>��� *-� �"�� ��$'�



parts i -  iv] THE SCIENCE OF MUSIC �̂

volume of air in the wind pipe and the higher notes by the throat, 
the mouth and the nasal cavities; the volume of these cavities is 
being suitably adjusted by our effort. Three octaves is the maxi­
mum range of musical sounds, with different air cavities reinforcing 
different sounds.

An example will make the point clearer. The lowest of the 
sounds corresponds to a and, the middle frequencies are charac­
terised by the sound u and the higher notes are illustrated by the 
sound .W So this �W� �W� . among themselves, symbolise or 
represent the range of musical sounds. I believe this is one 
way of understanding the significance of the serried sound �#  
�$���� �$���� .�$���� ���  When �#  is uttered the whole system 
of cavities in the body and many physiological and psycho­
logical processes are set in action. In this way it is
possible perhaps to conduct research to understand the 
significance and efficiency of a number of sounds of this 
category called &�5�$	'���	,  But such a study can be effectively 
made only with the help of costly and intricate equipment like 
an oscillograph. Such an equipment will help us to do research along 
many lines — for example — the individuality of a swara in a raga, 
how it changes in the same raga in arohana and avarohana, 
in combination with different groups of swaras of the raga, in 
gamakas, etc., these can be determined. Again the different varieties 
of any swara, say antara gandhara 5/4 which are used in our ragas, 
can be analysed and the secret of their individuality can be under­
stood. Further there is a particular method of uttering a particular 
swara in any raga and it entails what is ordinarily called the 
accompaniment of quarter tones or anuswaras. The nature and 
number of these anuswaras can be correctly and objectively 
estimated without any reference to subjective judgment. I have just 
mentioned a few examples and there are more. Many more 
very interesting features can be visualised by vidwans and they can 
have the benefit of the analysis of a scientific investigation to make 
clear the mystic value of these subtle points of our music. Research 
in this field has to be undertaken if the sphere of knowledge has to 
be enlarged. The Music Academy, with the help and appreciation 
of the Government, must take the lead. I hope that the manage­
ment of the Academy fully appreciates the importance of this line of 
activity of understanding the physical significance of music. Some­
time back it was resolved that a tape recording instrument be 
bought and records of the fast dying tradition of music be made. I 
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* 9 l& ji)(§  o p e sr  ^ r s p  G ^G iiU G iipsm p  SL.fEit£(G^srp ^ i p S u y b u u y  
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(2) �EIL ��  ggrr ����  —  se o iu irsso fl

(3) g g e o g g i r ^  —  QinibGrv&Giissfl
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	 � �� (njgpir&sfy ggrruir(3<5oirut£l6y.gifijl®) (erv&rribGg, &r£ja,p-�
&vihGb(filgimJ(nb,� , ��E r«.sf amrCoL-, ppGujrrp&trpuJtrGtu) Qgrrl�
eflu u g r r o jg j � : � isjaffiarriumb* spGturr : p<5urrp&gwtr&ptsuGtur� F�
peurrpifhb&p 'Sew ru.GgG& p i. u p p G u j& ib  arrmrGturr : & istyil.’�
^■ $m)Geo sm rL -g ^ le o  pifias* G m  soar U)-UJ men� 4�� ����7�� s-&rsrrm su �
6T&5Tjrp Qurrq^&r ©sol- d @ p p i .

4K1� � � � � � � � � � � ! F � ����+�3D� �������W����(� � � �� ( � � � KM�@��d�
^leufrserr sfinirir� ���� ��9����F�$"���$"�� qjj&it� : � (^ ^ ^ Ip risia ffl�
�)��&> � <srexp Q p b p p m p  <sn-torrir� 4��� ^Geor^fii^erfloo� �"��/�/�;���� ;

+-�	.	I- � 3�5�	���� �� �* ����77����,� i(C5�>� � ' �� � ��-��������
Q  g(fl®8uupir€upi :

R���� ' $ � & �% R R � b

<oTgstp  &rrp<soBrgpirGeo ^ ih G p sib  QafrG&Br(£it�

<̂ r<£j<s3pib ervsuj] ih&Ssfr i$rrm ru3uu Qp&srjpi u p  ibiDXsQi_ib mirppir

I<� ��	� @������� �����	� ������� ������ ����	��� Q���1� JJ�Z



9 9

(§& il-L -.rfr\ u jrih tD rr Qprflet3@gs@nrQJgi9 aom ir rgom ir wpiutDresr�
@ &tbup si$Q>eo (Su tu j  rst—P 'ir^  Qprr^^Gtmu GroUptrppiTih Q & uj,�
ai-QiT & ih(3 s; arrub Sgctyib <srasrjrp. ^ d K o U ir im ^ u u u ^ . S lp ib u p th �
euih^i Gh)G><� T p m b  Q & uj& rrfr (G idjo Q & t <5n @>t TrQGOTauuL/^^�
�� � erOGuprih GT&sruanp e-smirrh&p (STT^p t &)� �������� arroirih Q & iii
UJUUlL I— (&}q5£ § l15  U ir^g iG tnp Ug§‘£l£Gp®iT9 GT&fTJpj <3?(oGtiT&lh Q'Slfl
e3 &@> JDgJ»

�� 	� id&t  mL-prTfl}T� � � �� � � �� � � � �� � ^Gooflm $ ($ & £ ! p  u p tb �
& utgo id tSso� �� � (ipamia&T Q & tgtstl— Q ^& itusd^  ^ ju u G ijtb  ujTGuq^th�
G p rfiis ^ j Qainsir&reornb. G rsa tgopjjG opiih� ���� sspusu s i  n$<sy Pnt_
uJirQfjib ^em ss)i£iiujfil(8)(5(n)ib £ -6frQjr&sru<6B)@ lunreuQfjih & .& re tr^ �
$<so Q s  irsrr err���� sujmpj ib 	

� � eruQ u irq ije rr <sr $p<sl5r<5imc>p uPTuUgrpib s/uG uTQ^G tr G idilju�
G u t ^ gtt� �� TGwru@ta$jfji,”  gtgstu^ t (LpdaTGOmi&Grfl
'Qptb u p p p p a  arrsmr Geujss^itb.� �� � & rrp p rr  p~tr� ���� � Giicp�
G^tiia(Gf^a(^ ( ip d r j^ p i r p r a s & r  S>gdu.ujt. G ra& T G op^j^ itb  s iz p iu �
gu@ $ p & th  GOPtytu@$n)(&j(b Q uir(n jih$u3 (n ju u ^w p frG iT  S-Gtsor-smio
&iEi@@ib. sh&sttp (Lppeb $j<&>rjpj &j&mr rSdsotEgi gh(T,gĥ bt&t � �� � afrp,�
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lines of expression accentuated in the other arts like architecture and 
painting which , however are fixed at different stages of a dynamic 
emotional experience. Thus painting and architecture fix the mind 
on to a picture or structure and this mental fixation may have a 
great deal to do with the problem of fixation observed in psycho­
analysis. Verbal images conveyed to us through literature naturally 
create this habit in us as a mode of thinking which repeatedly 
fix the mind to certain localised situations which appear and 
reappear in dreams and in neurosis.

There is further resemblance between our music and literature. 
Our Nibaddha and Anibaddha Gana most obviously resemble 
Prose and Verse in literature. In Ragalapa we have the play of 
musical notes, cadences and syllables which have no rhythmic 
scheme and are therefore unbound (anibaddha). Thus rhythm as 
related to music is a verbal technique. Thus a fixed rhythmic scheme 
is used in Nibaddha or song with verbal content. But even
when the verbal content is eliminated as on the Veena or any other 
instrument the rhythmic-verbal effect remains. This however 
depends on the nature of the song, whether the regular verbal 
scheme or the iiregular musical scheme of rhythm predominates. 
The musical rhythm f hows the natural formation of the musical 
phrases and idioms which cannot po sib y fit into the regular arithme­
tical rnythm of poetry. So for the sake of verbal phrases the musical 
phrases have to be mutilated to fit in wit;; the verbal scheme. But good 
poetry always tends to emancipate itself from the regularity of 
arithmetical rhythm as in Blank verse. In good musical composi­
tions there are always two rhythms which cut across and separate : 
of these one is the irregular sequence of musical phrases and the 
other the regular arithmetical rhythm of Tala with an endless series 
of cycles of clock-like regularity. The purpose of good music is to 
emancipate its own rhythm from rr. chanical succession to an 
unpredicatable succes ion of phrases and thus to ascend over 
the verbal scheme, and to elevate tl. ; mind to a region of freedom 
and emancipation from mechanical laws and rules.

It is important to note in this connection that the Rasas 
as recognised in other arts including literature emphasise on the 
painful and fearful rather than on the pleasant and joyful. Thus 
among £rngiira, Hasyr, Karuna, Raudra, Vira, Bhayanaka,
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Bibhatsa, Adbhuta, and &anta; only Hasya and 6anta have elements 
of joy in it. But even Hasya (laughter and humour) exploit some­
one’s misery or discomfiture, while Santa rather indicates a neutral 
feeling. In the elaboration of Srngara itself in the anubhavas (norms) 
and vyabhichari-bhavas (perversions) emotions concerning anxiety 
predominate, as in Glani (regret), Mada (intoxication), $anka 
(anxiety) and so forth. The tragic part of literature is far more 
permanent in effect than the comic or the joyful. Poetry in a large 
measure expresses yearning or unfulfilled wishes and therefore verges 
on anxiety, not only in case of mundane love but also in case of 
religious yearning. Only in music the emphasis is on the experience 
of Joy though an element of Fear has to remain here also in the 
occasional use of verbal technique. This verbal technique however 
is not limited to any local language but, as already indicated, is 
there in the relationship of tones and in rhythm.

This universal language of tone and rhythm is not limited to 
localised habits of symbolic thought but may be regarded as a 
primordial language through which symbols of thought belonging 
to different senses may interchange. This seems quite possible when 
we remember that sensations are mutually related through Time and 
the conscious experience of a sensation is not the whole of it either. 
For instance the sensation of sound is consciously felt within the 
audible range but the sensation of its very high upper partials may 
and should be unconsciously retained by the skin and as light by 
the visual organ occurring to us in dreams as visual images. That 
visual images should predominate in dreams is quite probable 
because sleep is essentially a visual phenomena in which the 
ordinary sense of vision is transferred to or linked up W'ith sensa­
tions of touch. Touch and Sight in man have become the general 
means of communication in sex-relationship which indeed is a real 
perversion. In Nature as a whole voice and hearing are the general 
instruments in sexual selection. The question arises why this 
perversion in the sexual life of man which has created the abnorra 
of our neurotic age, and that specially in the most civilised 
people.

The most potent source of this perversion seems to be the 
growth of scientific thought which has set up a mode of thinking 
that is entirely visual : this, we have seen, has been noticed by
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the life of phantasy into our routine of daily life transporting 
as it were the audience temporarily into a dreamland without 
much strain on their imagination. Thus music with its 
dynamic nature creates a life-like phantasy in which the 
components do not fall apart into unrelated images or units. 
But this is true only for good music ; bad music is itself disintegra­
ted and its parts disconnected with each other so that in spite of 
ability and dexterity a totality of experience is not created. In other 
words the conflict between ego and libido is evident in the art itself 
which infects rather than inspires.

In our ancient terminology the Ego is the Prana while the 
libido is the Apana. This is so because Prana is the original Hunger 
of which Apana is the most important component which along with 
the other three components serves the Prana. And the most important 
characteristic of Prana is the voice with which Prana has been rightly 
identified (Brhadaranyaka and Kaushitaki). Prana or Swara is the 
masculine and Vak or wFord is the feminine principle of which the 
entire Ego is conjointly made up. Thus in so far as libido is 
available for the service of the ego it is a part of the ego; when it is 
not available for service, as in neurosis, it is in revolt against the ego. 
Thus our conception of the conflict is often reversed ; the speech- 
energy being the same as sexual energy was originally a limb of the 
Prana appointed to serve him. Thus sublimation of sex energy due 
to its availability for the ego is not an exceptional ability 
of the artist, as Freud suggests, but is the original norm of the 
ego. When libido or Apana or Vak is corrupted and dissociated 
from the Prana that the conflict occurs within the ego and libido 
and ego appear as two opponents and then sexual obsession 
exposed or concealed in symbols appear most important as symptoms 
of a disease.

The chief seat of the Prana is the mouth (hence Mukhya Prana), 
the original source of libido and hunger, the face (as Ayasya), 
pervading the limbs (Angirasa), and its other localised functions are 
called Apana (sexual energy), Vyana (external strength used in 
work), Udana (the upward movement of nutrition from the viscera) 
and Samana (harmonising or distributing energy). Of these Prana 
and Apana have been regarded as the most important in creating 
psychosomatic harmony or disharmony in the ego. In music they
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MUSICAL STYLES IN NEAR EASTERN JEWISH 
9-* LITURGY

BY
D r . Johanna  L. Spector , J erusalem

Jewish Liturgical Song is very old and goes back to the time 
of the First Temple in Jerusalem^ founded by King Solomon about 
3000 years ago. The Temple was according to Biblical and 
scholarly sources a splendid institution with large choirs and 
orchestras. Its music was well organized aod disciplined. The 
elaborate set-up of singers and instrumental players was intended to 
impress and inspire the ever streaming masses of people, who 
thronged the courts of the Temple every day. But what the music 
sounded like cannot be reconstructed by descriptions of instru­
ments or the number of singers and instrumentalists mentioned in 
the Bible. So far no musical notation has been discovered and we 
have no idea what melodies were used, whether singing and playing 
were in unison, harmony or heterophony, what rhythms and 
musical forms predominated, whether instruments served for 
accompaniment only or had an independent function of their own 
as well, e.g., for preludes and interludes.

Unless musical notation of some kind and the key to it is 
discovered, we shall never know what the music of the Temple 
sounded like. Meanwhile the only way of approaching the music 
of ancient times is through comparative study. Jewish music from 
all over the world has to be recorded, transcribed, analyzed and the 
individual musical styles compared. If then common characte­
ristics, modal and rhythmic patterns, are traced to isolated commu­
nities which have not been in contact with each other for the 
greatest part of their exilic period, these patterns may be taken as 
pointing to a common origin in Temple times. But even if such 
patterns can be found, we still have to be careful not to jump to 
hasty conclusions. The antiquity of melodies cannot be judged by 
musical featuces only. The cultural influences of the host-nations 
and the interplay between the civilizations have to be taken into 
consideration.

The oldest songs of all peoples on earth have to be sought in 
their respective liturgies. Liturgy is for many reasons less subject 
to influences from outside and liturgical song can therefore be 
traced back further than any other type of song. And amongst the



liturgical song it is the chanting of sacred books which as a rule 
reveals the purest musical tradition. In Jewish liturgy the most 
anoient musical elements are found in the cantillation of the Bible.

One of the earliest and most primitive forms of Biblical 
cantillation is that of the Samaritans. The Samaritans, a small 
community of less than 200 (two hundred) souls, have guarded 
their tradition for 2500 (two thousand five hundred) years*. They 
have kept themselves apart and have refused to intermarry with 
non-Samaritans and hence their dwindling number. The Samari­
tans, whose centre is Nablus in Jordan, consider themselves to 
this day the “ true Hebrews ” and call themselves ** guardians 
of the Bible '» (Hebrew “Shomrim” , “Shomronim”). They feel that 
they observe the Biblical laws, the dietary laws (“ Kashruth’’), the 
holidays even more strictly than do the Jews. They also continue 
to sacrifice animals on Passover in the same way as their forefathers 
did thousands of years ago,’a practice discontinued by the Jews 
with the destruction of the Second Temple (70 A.D.). The 
Samaritans consider Mt. Gerizim as the chosen Temple site and 
not Jerusalem. They also consider the Jews from King Solomon’s 
time on as heretics for having built the Temple in Jerusalem 
instead on Mt. Gerizim. The strongest links between Jews and 
Samaritans is the reading and chanting of the Pentateuch (the Five 
Books of Moses), in which both groups believe and which is the 
basis of both religions.

The Samaritans have two types of Biblical cantillation : that 
used by the priestly class only, e. g. at home while studying or in 
small gatherings of priests, and that reserved for public reading on 
the Sabbath and on holidays in the synagogue.

The first type of Samaritan Biblical cantillation is based on the 
ten (10) ��%��(�#�X���� , which may originally have been the basis 
of the ��J�.�(� ��.�X��  as used until this very day by Jews ail 
over the world. The Sidrey Miqrata as well as the Ta’amey 
Hamiqra are non-diastematic neumee, of whose existence we know 
at least since the 6th cent. A.D. but they may be much older. The 
oral tradition of the Ta’amey Hamiqra goes back to Temple times 
and is probably as old as Biblical recitation in public. 
��,  500 B.C.)

While the Jewish neumes (Ta’amey Hamiqra) number as many 
as twenty-eight (28), the Samaritan Sidrey Miqrata are fewer in 
number- there are only ten different neumes. Both systems resemble 
each other as to form and function, but it is interesting, that in 
addition to indicating phrasing, e.g., stops, partial stops and
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‘'melody-born” (melogenic)*, where the melody seems more 
important than the sacred text, or at least just as important, and 
where syllables are added in order to be able to use much longer 
melodies for shorter texts. This latter type is contrary to Jewish 
tradition, which deliberately keeps the melody subservient to the 
Biblical text.**

While the second Samaritan type of Biblical cantillation is 
utterly foreign to Jewish tradition, the first type appears to have 
been also the basis of all Jewish cantillation. This is the more 
remarkable, since the first type is most likely the older of the two, 
as it was used exclusively by the privileged priests and “ taboo” to 
the layman. This we know from current Samaritan practice: even 
today a Samaritan layman needs official approval by the Samaritan 
priests to read the Bible in the “priestly” manner. According to 
Amran ben Ishak, the official representative of the Samaritans, 
their “ foreign minister” , a Samaritan, who does not belong to 
the priestly class has to pass an examination before he is permitted 
to read “ like the priests This is in consonance with practices 
of priests in ancient times, their privilege not to disclose their 
knowledge to the “ uninitiated ” . A clear parallel can be found 
in Bar Hebraeus discussion of a musical notation on clay plaques 
to texts in hieratic Sumerian and vernacular Semitic, of which the 
texts end with the solemn formula : “ Secret. The initiated may 
show it to the initiated.” Another parallel to this keeping of trade 
secrets is found in Jewish history as well : Hogros, the Levite, 
apparently a Pharisee, refused to disclose his musical knowledge 
to his successors, who were most likely Sadducees. (Yoma 38a:... 
lest a dishonest person acquire them and they worship idolatory.) 
But what these musical secrets were is not known. It is not known 
whether they concerned themselves with musical notation, a 
certain manner of singing or Maqamat (modes).

An ancient tradition of Biblical cantillation was also preserved 
by the Jews of Yemen. The Yemenite Jews, isolated from other 
Jewish groups for thousands of years, followed Jewish tradition 
closely and guarded it zealously. The Yemenite Jews claim, that 
they have lived in Southern Arabia uninterruptedly from the time

*logogenic and melogenic are terms used by Curt Sachs in “ The Music of 
the Ancient World", Norton, New York 1943.

**Dr. V. Raghavan of the Music Academy in Madras, India, was the first 
to point out the similarity between the Samaritan public reading of the Bible 
and the Hindu chanting of Sacred Books, especially as regards the interpolation 
of meaningless syllables into the text.

(See his article in the last volume of this journal, pp. 109-111 Ed.]

MUSICAL STYLUS IN JEWtSH LITURGY 1 i$



of King Solomon and the Queen of Sheba, whose home was 
Yemen. This would be from 1000 B. C. on. They were joined by 
Jews in the time of the Babylonian exile of the Jews (� . 500 B. C.) 
and again when Islam came into power and many North Arabian 
Jews fled to Southern Arabia. The life of the Yemenite Jew 
centered entirely around religious practices, even practices which 
were out of place in Yemen and abandoned by Jews all over the 
world. The Yemenite Jew translates for instance until this very 
day every Biblical passage from the original Hebrew into Aramaic, 
just as it was done during the time of the Second Temple in 
Jerusalem, when Aramaic was the vernacular of Israel, and Hebrew 
its sacred tongue (� . 500 B. C.-70 A, D.) Aramaic was extinct 
since, and the Jews of Yemen at no time spoke Aramaic, 
their language being the language of Yemen, that is Arabic, but 
they kept the tradition as prescribed in the Mishna (commentary 
on the Bible, a collection of oral laws from earliest times until �,  
200 A. D., when it was edited by Yehuda Hanasi). Aramaic did 
not serve any practical purpose, but had for better understanding to 
be translated into Arabic. Following the law of the Mishna, the 
Yemenites read the prescribed Biblical portion of the Sabbath first 
in Hebrew and then in Aramaic. This is still done publicly every 
Sabbath in the synagogue, the Aramaic translation being invariably 
chanted by a little boy. While the Hebrew text is cantillated 
according to the traditional 28 Ta’amey Hamiqra (the neumes), the 
Aramaic text is rendered in a tune (nigum), which varies slightly 
according to the length of the sentences.*

Now let us explore another rather interesting area of Yemenite 
liturgy, Shirath Hayam, the ���+�� ���'�� ��� , a prayer said by the 
entire congregation. The way this song itf rendered by the 
Yemenite Jews is quite unusual: one hears clearly fourths and 
fifths, and is reminded of the *• organum ” of medieval Europe. The 
geographic isolation of Yemen and the forbidding attitude of its 
kings towards Europeans made an intrusion of European influence 
impossible. Hence, where did this simplest form of harmony come 
from ? In trying to answer this question we have to consider a few 
facts: it is not a feature of the Near East to sing in Fourths and

♦Another very curious feature of Yemenite Biblical cantillation is the 
pronunciation of the Jews from Shar'ab which reminds the listener of Hebrew 
pronunciation in Lithuania on the Baltic shores in Europe. Is this purely 
accidental? On this Dr I. Garbell, Hebrew University, Jerusalem, comments as 
follows: “The only common feature (between Yemenite and Lithuanian Jews) 
is the merger of the vowel-phonemes Holem (“ ey ”) aod Sere (“ a ”). In 
certain parts of Yemen, South and East up to Hadramaut, Holem is pronounced 
* e ’.’’- I n  parenthesis additions of J. L S.
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The Persians read Esther in much the same way as do Europeans, 
except that their reading is more dramatic, the dialogues and the 
prose acted out by the reader.

In contradistinction to the above example it is surprising to 
what extent the ancient Babylonian community of Baghdad was 
influenced by Arabic music : the Kinoth (lamentations over the 
destruction of the First and Second Temples in Jerusalem) are 
completely Arabic in style, showing all the features of Arabic 
folksong. The range is wide, the melody changing as if improvis­
ing and has little resemblarce to Jewish traditional religious song, 
which is usually restricted to a third or fourth, the small range of 
which is enriched and embellished by microtones.

In the next case one might assume at the first hearing that the 
Jews had influenced their host-nation. The Midnight Mass of the 
Greek Orthodox Syrian Church sounds in sections completely 
Jewish : the melodic line uses frequently augmented seconds 
(considered by Eastern European Jews “ typically Jewish” ), choir 
and cantor alternate, the cantor employs coloratura, sequences, 
grace notes and trills in his solo parts, responsorial singing appears 
and so does the “ drone ” the long sustained note sustained 
by the singers as accompaniment to the- solo of the cantor. 
All this including the melody itself could be taken right from the 
Jewish -Orthodox service of a synagogue in Eastern Europe. How 
can this curious resemblance between the music of Church and 
Synagogue be explained ? Did the Church learn from the far away 
Jews in Europe, since Near Eastern Jewish songs sounds differently? 
Not very likely.

We know that the Greek-oriental mode employed to this day in 
Greece contains two augmented seconds (d...e flat...f sharp...g...a .. 
b flat—c sharp—d). This is precisely the mode employed by the 
Greek-Orthodox Syrian Church in the Midnight Mass. The first 
tetrachord of the mode corresponds to the Maqam Hijaz, a Maqam 
widely used in Arabic countries including Syria. But the augmented 
second occurs also in other Maqamat of the Near East and in modes 
of the Mediterranian areas in Europe. Although originally a 
feature of Central Asia the augmented second penetrated into 
Churchsong both under the influence of the Byzantine world and 
under the impact of environmental folkmusic in Syria. Augmented 
seconds are much beloved by Eastern European Jews as well 
(Ukraine, Russia, Rumania, and Hungary etc.) and used in the 
synagogual mode called Ahava Rabba ” , which corresponds
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them and, virtually, forms their burden and the declared motive 
force of their creative output. Not we, but Tyagaraja it is who 
says “ Sangita jnanamu bhakti vina sanmargamu galade” “Ni sad- 
bhakti sangita jnana vihinalaku mokshamu galada.” This is the 
[	���b  the sum and substance, not of that Saramati song alone, 
but of all our song, whether of Tyagaraja or of Dikshitar.

Between Ayyaval and Dikshitar there is no difference in 
ideology or achievement. They were just two of the mahatmas 
whose appearance becomes inevitable from time to time in the 
history of the spiritual rehabilitation of our land. Their particular 
significance is that they became the vehicle of this mission 
through the medium of an art which is at once widest in appeal 
and unfailing in effect. It is a matter of common experience 
that there are amidst us numberless persons who have become 
quite alien to Sanskrit or Sastra, to Achara or Anushthana, but 
whose cultural �	��$(�  still hangs as it were by the slender yet 
strong silken thread of our music. If Tyagaraja created a regene­
ration in the bhakti-marga, in the belief in the efficacy of the 
recital of the redeeming Name of the Lord—Nama-kirtana—as a 
means of salvation, in BhajanaandBhagavata-sampradaya, Dikshi­
tar reinforced spiritual life by these and other paths as well; his 
work had both a popular and a learned phase, the easy as well as 
the esoteric approach, individualist and exclusive as also all- 
embracing, and universal. Bhajana makes us adore Tyagaraja as 
Narada’s own disciple and his poetic outpourings on Rama make 
us revere him as Valmiki’s incarnation. How does one contem­
plate on Dikshitar ? When we think of the numberless pilgrimages 
Dikshitar did and the purposiveness with which he sang on the 
numberless shrines of Siva and Vishnu in this land, we may well 
hail him as the 64th Nayanar and the 13th Alvar. If we take into 
account what Tiruvarur and Tyagaraja meant to him, we may 
call him a second Sundaramurti, and it is no accident Dikshitar 
has a special piece on that Saint in Takka, a Raga reminiscent of 
the Devara. When we think of him as the special child of the 
grace of Guru-guha and the endless strains which that divine Master 
of His drew from him, we see in Dikshitar a second Arunagiri. 
And when we see him seated before his Chakra and his recurring 
expositions of the lore of Srividya in piece after piece, and in 
special groups of them, we may well deem that the great 
Bhaskararaya took a new birth to propagate the Tantric cult.
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But this is not all* as we shall see ; as in music, so on the religious 
and spiritual side* Dikshitar set about it with a scholarly all- 
inclusive zeal.

We might appropriately begin with the high conception of 
music that Dikshitar had. It is well known that Tyagaraja has 
expressly voiced forth the philosophy of music in several Kritis of 
his. Such references are not wanting in Dikshitar’s Kritis. That 
Divinity is itself an embodiment of Nada, that God is the prime 
promulgator of music, that as Siva, Krishna or Devi, Divinity is 
always revelling in Sama-gana, Venu or Vina, that Pranava is the 
quintessence of Nada and source of all music, that there is nothing 
that God loves more than the nectar of Nada,—is conveyed by 
Dikshitar not infrequently in his Kritis. In the Ratipriya piece— 
*Mararatipriyam*—he describes God as the embodiment of Bhava, 
Raga and Tala—*4T 3-*C FT -rT T $5*In  the Vamsavati Kriti— 
'Vamsavati Sivayuvati* Devi is addressed as embodying in Herself 
the twentytwo Srutis and the Svaras: In
*Dum Durge’ in Sriranjani, the Goddess is said to have 
attained oneness with Svaras and music - I In
Gauri girirajakumari in Gauri, Devi is said to be the Pranava 
which is the sonant image - vachaka - of Nada Brahman -

The two breasts of the Mother that sustain the whole world 
are sweet song and poetry: '6**4*	� *64	 ,
in the Anupallavi of the Chayagaula piece on the Goddess 
of arts. That the goal to be attained by the practice of 
melody and rhythm is Godhead is seen in the description of Abha- 
yambika as the ‘gati* or goal of Nada and Laya in the Kedaragaula 
piece on that Goddess. That no greater Puja can be thought of 
than the offer of song is seen in Sriguruna in Padi where 
the nectar of Nada is described as the best padya to be offered 
to God. It is God who gave us this precious lore of 
music - Gana-vidya-pradesvara- in 6 Palaya mam ’ on Brihadisvara 
of Tanjore in Nayaki. The Vina-vadana, which Yajnavalkya 
referred to as an easier sadhana for moksha and which Siva 
in his Vina-Dakshinamurti-form taught before He sought to 
teach in his Yoga-Dakshinamurti-form, is mentioned in the 
song in Phenadyuti on Dakshinamurti, I Both
Siva and Devi are described as. the repositories of the Sangita 
Sastra in the Tiruvarur piece on Chandrasekhara in Marga Hindola
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and in the Devaranji song ‘ Naraaste Paradevate *;5
^ 5 ?n^ and It is the Lord that spread the art of dance
and music through different sage-teachers:R i^ft^r^^ |(^4<dH $f 

in the Bildhari-piece on Hatakesvara at 
Tiruvarur and in the . Devi-song in
Rasamanjari. Siva as the expounder of the different aspects of 
vocal and instrumental music and the poses of Tandava dance 
cannot be missed in the Chidambaram Nataraja Kriti in Kedara -

That in its differ­
ent forms Divinity revels in music in different forms is to be found 
in a number of Kritis ; in ‘ Sadhujanavinutam ’
in Gitapriya on Guha ; Chandrasekhara loves the eighteen Vadyas 
but especially so the Suddhamaddala, peculiar to Tiruvarur temple:

In Devi, object
of Dikshitai’s regular worship, the composer had a deity who 
was Herself the presiding deity of music - Sangita-Syamala 
as he refers to her in his Sanskrit substitute for the English 
National Anthem. She could not be contemplated without the 
V ina; through it, She is expounding the true form of the ten 
gamakas ; not only in Her own playing, but in the music of others 
too, She is delighting and expressing Her appreciation by nodding 
Her head : in the beautiful Varali piece
on Minaksi; in the Nilambari
piece on Nilayatakshi; in the other well-
known Minakshi song; in Nilotpalam-
ba in Ritigula J in a Kamakshi piece in Saugandhi
faga ; and A bheri; ST|*RHIdIduft
(Kalyani Bhaja re rechitta); (on Sarasvati in
Saravati); (in Gaurivelavali); ^R f« lT ^^H l^d V f^ f(D u m
Durge) 5 (in both Panchasatpitharupini in
Devagandhara and Abhayamba in Kalyani); 
in a Malavasri piece relating to Srivanchyam.

It follows that according to these composers, Dikshitar, Tyaga- 
raja and the like, the fit object of adoration by the art of music is 
God Himself and no mortal being, however eminent he may be. If 
to Tyagaraja, the Rasika-siromani to enjoy his songs is Rama 
Himself, to Dikshitar also the enjoyer par excellence of his
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Dikshitar ‘digested’ as it were all such risings and, following 
the technique prescribed by the Yoga Sutras, instead of dwelling 
on them, contemplated on their opposite-Rl|J$W|V|*lr 
and kept singing of the Lord and His glory. But while Tyaga- 
raja’s songs, intensely personal in large numbers of them, yet 
contain no reference to any person, the impersonal Dikshitar 
makes some specific allusions to names of a few large-minded 
souls who felt it their duty to be of service to Dikshitar. At his 
native place Tiruvarur, Vaidyalinga Mudaliar who belonged to a 
noble family that owned estates in the neighbouring village of 
Kuzhikkarai - and whom we refer to at Tiruvarur as Ullur 
Mudaliar - was greatly attached to Dikshitar, and in his composi­
tions - including the Ragamalika in 14 Ragas - on Visvanatha - the 
deity at Kuzhikkarai - Dikshitar mentions his nam e; such a 
reference, Dikshitar usually makes indirectly by describing the 
local deity as being worshipped by that person, who happens to be 
the local temple-trustee also. A similar indirect reference is 
made to King Serfoji of Tanjore by describing Brihadisvara as 
being worshipped by him - in the
Nabhomani peice. To the Ettayapuram chief however, Venka- 
tesvara Eddappa, with whom Dikshitar spent his last years, 
Dikshitar makes an exceptional reference and says that he seeks 
his shelter : in Megharanji.1

To continue some comparisons with Tyagaraja so far as life 
was concerned: there are not allusions in any of Dikshitar’s 
pieces to any incidents of his life. On the occasion of the Dikshi­
tar Centenary in 1935, 1 brought out in English and Tamil an 
account of Dikshitar’s life such as could be made out of what has 
been recorded by Sri Subbarama Dikshitar and has been handed 
down traditionally. But the Kirtanas themselves, besides 
the ones referring to the patrons mentioned above, yield little 
autobiographical clue, the only exception being the Amritavarshiui 
piece which definitely points to an episode in which, to relieve 
some drought, Dikshitar prayed that the clouds might rain.

Z
References, however* to his conviction and self-confidence in

1. Ia bis Mayuram Abhayamba song in Kalyani. we read ‘ Bhakta-Naga- 
linga-paripalinim’, but this does not seem to be a reference to any contem­
porary figure named Nagalinga, but appears to be a reference to an episode 
of the local kshetra-mahatmya ; this requires further verification.
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the path of devotion, his realisation and attainments in the path 
of knowledge are somewhat pronounced in Dikshitar’s pieces. 
Firstly we may indulge in speculation as to his Dikhsa-nama. 
Votaries of Sri Vidya take a new name on initiation. From the 
frequency of incidence in the Kritis, this Diksha-name of Diksbi- 
tar may be taken to be L'�%����%����'�,  Mostly in pieces on 
Subrahmanya with whom he identifies himself, this name occurs 
and when we see such utterances as in
the Balahamsa ‘ song on Guha and ih
his dedicatory song, we may see in Chidanandanatha his Diksha- 
name. As in the case of the Tyagaraja-mudra in all the songs of 
that composer, we have in the Guru-guha mudra in Dikshitar’s 
pieces, a reference to the composer himself. We may, accordingly, 
see that in some of the references here, Dikshitar refers to his* own 
scholarly and musical attainments : In the Bhairavi masterpiece 
Balagopala, he thus refers to himself as * Vainika-gayaka*, a vocalist 
and master of the Vina, and in that Bauli piece of quiet exhaltation 
J Parvati-Paramesvarau vande * - a similar expression is found 
describing himself as ‘Pandita*tara\ I think we may legitimately 
lay hold of these two phrases as being exceptionally significant, as 
underlining for us two aspects of the art and genius of Dikshitar 
and as giving us the clue or key to understand them. While on 
one hand his style may be considered to owe its ��(�  an%���	�����W 
$�����  and +�.�$�  to the Vina, his scholarly zeal, ���%��(�W  led 
him to give in his songs exhaustive expositions not only of forms 
of individual Ragas, of celebrity as well as rarity, but also to 
illustrate through them the science of Ragas, Melas and Janyasas 
may be considered to be in vogue at his time and in his school. 
In fact, it is the same Panditya that explains all the Mantra and 
Tantra, the Advaita and Purana of his songs, indeed even the 
Sanskrit language that he chose for his expression.

If we search for predecessors for Dikshitar, we have one in 
Margadarsi Sesha .Ayyangar who, from the way Sri Maharajah 
Svati Tirunal quotes him in his short tract on the art of composi­
tion, #�'�����(����	� , appears to have, in the immediate past, 
blazed the path for these Sanskrit composers. More than 
Sesha Ayyengar, the Advaitic Sannyasin and composer of Kanchi- 
puram, Sri Upanishad Brahmendra, with whom Dikshitar stayed for 
some time, influenced Dikshitar’s style of sahitya; recently I 
examined a large number of Upanishad Brahmendra’s songs and 
found that Dikshitar’s expression has many echoes from Upanishad 
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time by performing Tirtha-yatra, that pilgrimage is the common 
man’s yajna. That the consolidation of religion among the masses 
is best done through our temples and festivals has been demonstrated' 
from the times of the Devaram and Divya prabandham. If  we look 
more attentively into some of the Kshetra-kritis of Tyagaraja himself, 
we find that the description is of deities in procession, with Bhaga- 
vatas bringing up the rear with the singing of devotional music. The 
additional value in these Kshstra-kritis of Dikshitar is the mate­
rial of archaeological, monographic and literary interest that they 
contain. These songs are epitomes of Kshetra-mahatmya. Dikshi­
tar was a keen observer and a curious enquirer and never misssed 
features of temple-architecture which had particular relation to 
the symbology of the worship at particular shrines like the Pranava- 
aklra-vimana in his ‘Ranganayakam’ in Nayaki or the Somacchanda 
vimanaat Alagarkoil. Tirtha, Kshetra-vriksha, form of propitiation 
specified at the respective shrines, the leading episode of the display 
of god’s leela and grace, - these constitute the essance of the 
mahatmya of each Kshetra and these one can always find out .from 
Dikshita-Kritis associated with those Kshetras. So that* it seems 
not only proper but also necessary that, at least in some of our 
major shrines which Dikshitar has celebrated in an appreciable 
number of songs,- sometimes in a series even- efforts should be 
taken by the authorities of those temples and the Endowments 
Board to have these songs regularly rendered in those temples. 
When dealing with Malabar shrines- e.g. ‘Pannagasayana* in 
Madhyamavati, even the speciality of the Payasa-naivedya is not 
left out. In the Mukhari piece on Ratnachala on the Akhanda- 
kaveri, we have out of the way information of the tradition of the 
Abhisheka-tirtha for the deity being brought by a fourth caste man 
of Arya descent
STflcfa which our Dravidian propagandists may take note of ! Two 
points mentioned by him in his Rriti at Tiruvorriyur 
in Arabhi and in the Nagabharana piece on Tanjore Brihadisvara 
draw attention to an important feature of the temples at these two 
places and the worships there when they say <4|prci5T(fF

and itw w nryq In the former case
it is known more widely that Tiruvorriyur has Vitanka (non-chiseled) 
natural Linga with just a kavaca in front, and the temple here, as a 
shrine dedicated to Tyagaraja (of Tiruvarur), having been the venue 
of some of the Was of Sundaramurti; but it is less known that
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Tyagaraja forms an integral part of the Brihadisvara shrine of Tanjore 
as planned by Rajaraja Chola himself; there is a Tyagaraja-sannidhi 
in the Maha-mandapa there and the conduct of worship etc. at the 
big temple, as epigraphs show, were organized as they obtained 
at Tiruvarur.

From Kalahasti to Sabarimalai and Guruvayur, Dikshitar wor­
shipped and sung at numberless shrines, but of all these Tiruvarur 
stands in a special relation to him. The place where he was born 
and where he spent the greater part of his life occupied his mind 
most and influenced his spiritual quest to the utmost. There 
is hardly one deity, big or small, in the main temple here 
and in the numerous small ones in the place and the suburbs 
and adjacent villages, that has not been simg of by Dikshitar. 
The music-service of the temple was systematised by him. He 
set the tunes of the Sivashtapadi or Sivagitimala composed by the 
Sankaracharya of Kamakoti Peetha and had it sung at specified pla­
ces in Tyagaraja’s temple. When I had taken Mr. Justice Venkata- 
rama Iyer there some years back, a 73-year old Nagasvarakara of 
the Temple, Ganesan, sang the Punnagavarali piece from this 
Sivashtapadi which he said he used to play on flute at the southern 
entrance. Telugu Padas for Abhinaya by Devadasis before Tyaga­
raja were composed by Dikshitar. In a Sriraga piece, Dikshitar 
indexes the order of annual festivals in the temple in the month of 
Panguni. If we are at a loss to know the full legends of the 
Tiruvarur shrine, he helps us, by referring us to Siva Purana in 
the Nilotpalamba piece in Kannada-gaula and to the 
Nagara-khanda of the Skanda in the Nilambari and Athana pieces 
on Tyagaraja. The Bhupala piece ‘Sadachalesvaram’ on Achalevara 
at Tiruvarur was particularly puzzling me ; Achalesvara is, as is 
clear from the early Chola architectural and sculptural features 
of His shrine, the oldest part of the temple ; in Dikshitar’s 
piece on the deity in this shrine, we have these four bits-

and correct
explanations for which I later hunted out from the 35th 
chapter of the section called Kamalalaya-mahatmya in the Skanda- 
purana in a ms. in the Tanjore Library.

The reference to Ud-ajya is to the story in the life of the 
Saivite Saint Naminandi Adigal who, in a wager with the Jains of 
Tiruvarur, made the water of the Kamalalayam tank dug by him, 
serve as oil in the lamp in the sanctum of Sri Achalesvara. The
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The Atman, which is caught up in this material vesture, is all the 
time swinging or rocking as it were in the net of prana i  in the 
eternal rhythm of inhaled and exhaled breath, the soul is perform­
ing its ceaseless dance ; and as the breath goes in, it produces the 
deep sound of* Ham * and as it comes out, it produces the sound of 
release * sah \  the two together producing the great affirmation 
(A)ham-sah ‘ I am He ! * Thus this supreme mantra is all the 
time indistinctly, inarticulately, automatically being uttered by the 
Soul. This is symbolised at the Tiruvarur shrine in the legend and 
picture of Tyagaraja placed and worshipped at the heart-spot on the 
chest of reclining Vishnu, and dancing as Vishnu’s chest heaves in 
the act of breathing. Tyagaraja is a name based on the
Upanishadic text : and the image of
Tyagaraja, like the crouching child, echoing the Upanishadic text 
SRifa depicts the Atman lying in the cave of
one’s heart - I The image is a dancing
deity and the dance is, as I have shown in the Sanskrit Mahakavya 
that 1 have composed on Dikshitar, manipulated by three poles or 
rods comparable to the three Nadis I  la, Pingala and Sushumna• 
To see a real dancing Siva, one should see Tyagaraja ; with 
Suddhamaddala and Kahala, the Ajapa-natana or Hamsa-natana 
that Tyagaraja does is indeed a transporting experience, the 
profound truth of which is something fit for Yogins to ponder over, 
41 as Dikshitar says in his * Tyagaraja
palayasu mam.’ All the esoteric details set forth above are given 
expression to by Dikshitar in different Kritis. Thus in ‘ Tyagarajam 
Bhaje’ham’ in Nilambari - 4 t P w H ; 
fcoOTH (yogi-raja or yogesvara is Krishna or Vishnu) in ‘Tyagarajam 
bhaja re * in Yerukula Kambhoji; in the Hatakesvara Kriti in 
Bilahari in theMarga Hindola
song on Chandrasekhara; in the song on the
festivals at Tiruvarur; in the Athana Kriti
‘Tyagarajo Virajate’ ; in the Natabharana piece he gives its 
relation to the breath: and ultimate
meaning is stated in ‘Ramam bhaje’ham’ in the words - 
3RTCH. It is this subtle inner music and rhythm of Ajapa-natana that 
Dikshitar refers to as Hamsadhvani in more than one piece of his • 

i° the well known song, and more fully 
in a Kamalambika Ragamalika.
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This Hamsadhvani, which first fell on his ears when he was ushered 
into the world on the day of Tyagaraja’s first appearance in dance 
in the Vasantotsava, was haunting Dikshitar wherever he went, 
and we hear it even when he is singing his first song on his Guru 
guha at Tiruttani.

In the name of Kamala and KamalaTaya, meaning lotus, it is the 
lotus of the heart that Dikshitar sees. In his Anandabhairavi Nava- 
varana piece ‘Kamalamba samrakshatu mam' -the music of whose 
Pallavi and Anupallavi continuouslyhaunts one- he describes Devi as 

and when singing of Ganapati, he thinks 
of this kamala as the lotus of the Muladhara Chakra

wherein is laid the basic oven of the fire of consciousness 
Chid-agni-kunda.

It is not the younger Guru-guha alone, but the elder brother 
too who exercised a great influence on Dikshitar’s mind. As the 
occupant of the Muladhara, Vighnaraja is not only at the root of 
yoga but he seems to have had a special charter at Tiruvarur to 
appear in the maximum possible forms.

I do not know if any one has counted the number of Dikshitar’s 
K-ritis on Vinayaka or the various forms of Vinayaka known to 
Mantra Sastra which Dikshitar has adored in his songs. Sixteen forms 
of Ganapati are known to Mantra Sastra and all these Dikshitar 
has dealt with ; of these let me draw attention to only three to 
show their importance not only to yoga but to the question of 
Dikshitar’s erudition in Mantra Sastra, his exact descriptions of 
the *dhyana’ of these forms and the surprising usefulness that 
these serve in the field of iconography. At the left hand bottom 
of the entrance hall of the Ajapa-natana deity Tyagaraja, we have 
the Vinayaka standing in the dancing pose on the spread out 
serpent which one cannot miss as the representation of the 
Kundalini Sakti; this Vinayaka is adored by Dikshitar in the 
auspicious Sriraga piece - and qualified as

and i In the Navaroju piece
the form called Mahaganapati, sung also in the Gaula piece, is set 
forth ; and look at the Charana and the care with which the arms 
and the objects held by them are set forth so that the ‘dhyana’ of 
the murti may be flawless and complete :

which can be verified by a reference to verse 4 of Raghava Chait-
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mari songs are all from the Trisati- The names from the Lalita 
Sahasra flama are of course too numerous to mention; but some of 
the long ones and those that appear in a series may be noted. 
Compare the � th Kamalamba Navavarana in Ghanta

*71̂ 31 and so on. which are all in Lalita Sahasra Nama. The Lalita 
song on Lakshmi embodies expressions of the Vedic Sri-Sukta :

(also in a so-called ‘^ ^ ’-compo­
sition on Varalakshmi), are after � ^

and W dt In the Anupallavi here
we read in printed texts I think this should be
corrected into f^ K d ^ M r^ i^ n o t only because of Dikshitar repeat­
ing that expression in another Devi-piece of his but also because it 
is after the Sri-Sukta where we have

Dikshitar endeared himself also to the young and the common 
folk by composing many Nottu Svara Sahityas, as they have come 
to be called, as also pieces for such popular festival-days like Vina- 
yakachaturthi, Varalakshmivrata and Sarasvatipuja ; in the songs 
dedicated to these, he specially mentions the dates on which these 
pujas occur. Also the corpus of popular stotra literature that 
every devout man imbibes is reflected in Dikshitar’s songs : Many 
popular verses on Vinay.aka are echoed in his songs on that deity ; 
even so, popular verses on Sarasvati and Lakshmi—Syamaladandaka, 
Mukapanchasati and similar Devi-Stotras—are all echoed in his 
songs on these Goddesses.

In South India, in the tradition expounded by Bhaskararaya 
and others, Sri-Vidya had been practised as a Sadhana-marga for 
Advaita, and it is thus that Sankara himself is associated with 
Devi-Upasana. Our Dikshitar too followed this school of thought. 
The prevailing terminology of his expression in the songs is advaitic; 
as in the case of his Sakta lore, in his Advaitic utterences too, the 
profusion precludes any adequate quotation. Apart from express 
mention of Advaita, in songs like * Tyagarajad anyam na jane ’ the 
whole system is given in a nutshell; in ‘Guruguhad anyam na jane- 
’ham* in Balahamsa which refers to Dahara-Vidya too, Dikshitar 
mentions even scholastic matters like I
In the popular Tarangini piece, which spells like an incantation, he 
exorcises Maya : “  Away you Maya, who are you to harass me?” 
And in the style of Sadasiva Brahman’s ^  su^iH^and other advait 
tic Kirtanas, Dikshitar too sings of the abstract state of Advaitic
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realisation, the state of exceed ^ g bHss fa ijhe

and so on in Purnapancama raga.
Though he has described numerous deity-forms and had sat for 

long hours doing his puja$ and wandered from shrine to shrine, one 
should note that through all this, he saw the one Advaitic truth on 
which height his mind always took its firm perch. Even in the 
details of the Saguna-form, he saw symbols of higher significance : 
in the curved trunk of Ganesa and in the curved nose-screw on the 
Goddess* face, he saw the outline of Qmkara : 
in the welknown Hamsadhvani song on Ganapati and in 
the Nasamani piece Sri Rama-Saiasvati-sevitam,' cuMsdtU- 

I In and through his elaborate pujs, he re­
members that the arghya, padya, pushpa and naivedya are all 
Chaitanya - | Tn his Pad! Kirtana

he offers Nadamrita as the Padya, I Is it not
significant that in the midst of his concordance of the festivals in his 
Sri-Raga piece, he should say: the great naivedya
that could be offered to Lord is the nectar of knowledge.

/  I t is in a heart rid of all impurity that all such high inspira­
tion is possible. Dikshitar laid repeated emphasis on purity of 
heart and mind. If the sight of limpid water reminded Valmiki of 
the mind of a good man, the sight of the full cool pleasing moon 
reminded Dikshitar of the heart of the good man — *T3T HFP5I 

God Tyagaraja shines like the royal swan in the 
hearts of those who are pure; $ ( Athana-
Tyagarajo virajate); Dharmasamvardhani takes her abode only in 
such pure hearts - (Madhyamavati); Siddhesvara
sports in the same kind of hearts (Nilambari) and
the Balakrishna in the exquisite ‘ Chetas-Sri ’ delights only in such 
chetqs as is free from all heart-burning I The Goddess
is easy of access to the Sadhus - (Begada). It is
the hearts rid of raga and dvesha that can be called beautiful and it is 
in such hearts that God is realised: RfcTĤ
(Isamanohari). Hearts that are soft and could melt with sympathy 
are needed if divine insight should flash forth in them :

(Aksayalingavibho).
Convinced that it is by the Lord’s grace that beings lived, 

inRlA 5fWfRf (in Raga Jivantika), Dikshitar dedi­
cated everything to the Lord who was everything: fjESn-
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NAG AS VAR A
B y

Dr. V. Raghavan

I have shown already in vol. XX pp: 155-9 of this Journal that 
on the evidence of literature, inscriptions; etc., the correct form of 
the names of the popular temple pipe instrument in Naga - svara 
and not Nada - svara as some wrongly assume. Here is one more 
inscriptional evidence supporting my contention that the correct 
name is Naga-svara. The inscription belongs to the last quarter 
of the 16th cent. A. D. and comes from aJa in  tempje in Sppth 
Arcot Dt. It is interesting to npte that Temple practices werpthe 
same* whether it was Hinduism or Jainism. In tbe record, mention 
is made of musicians including a Doul or Tavil player* a player pn 
Nagasvara and a Nattuvanar, for whose maintenance the record 
registers a gift of wet and dry lands. The temple where this 
provision was made is that of Simhapurinathasvami at Sirramur 
and the inscription is incised on the bank of the Tank (Taugal) 
which was to water the lands donated. The donor was Tiipmappa 
Nayaka, agent of Achyutappa Nayaka, the Tanjore Nayak .King l 
inscriptions of his son, Raghunatha Nayak, wellknown, in music 
history, are also found at Sirramur. The record is dated Saka 
1504, A. £>. 1582,, in the reign of the Vijayanagar King 
Srirangaraya. The following is the text of the inscription 
mentioning Naga-sara.

� � ���� �� � � � 	 � � � � ���� �� � � �
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pirsajib.

South Indian Temple Inscriptions,
\  Wok: 	 , Madras Government Oriental 

Series CIV,, pp. 42*43. 2770-4.
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2. Modern song composed for the Radio.
Sa Ma Ma Pa —-Ma Dha Pa— Sa Ma Ma Pa—Ma Dh3 Dha S3 — 
Dha Pa Ma Dha Pa.— (Major Tones)

3. Prayer in front of the Buffalo-pen.

5. Prayer
Nee Nee Sa; Sa ReeReeGfi fcfi.—#a�'��� Tones)

6. Ladies’ song in the 7th month of pregnancy.
Sa ; Ga Ree Sa; — Ree ; Ga M§ Ga (B  lUe YB#�5��� ����	�
7. Lullabies

(i) Nee ; Nee; S$ Ga Ree Ga Sa,—Ga Ree Ga Sa Sa 

Pa Nee Dha Nee Dha Ma Nee Dha Nee Sa

(ii) Dha Sa Sa Ma Ga Pa Ma Ga Ma Ga Ga Pa Ma

Nee ; Ga Sa Sa—Ga SIS Sa Sa—(Major Tones�* » * a y > >

Ga Ma Ga— (Major Tones)
t

Love Song
f f

8. Dha Sa—Sa Ma Ga Ma Pa Ma Ma—Ga Ma MaPaMaMa  
f f

Dha Sa Sa Ma Ga Ga Dha Sa—(Go and M a flat)

9, On going to the temple.

Dha Dha Sa Sa Ga Ma Ma, Ma Pa Ma Pa Ma Ma, Ga da Sa
f s . f

Ma Ga Ma Sa Sa Dha Dha Sa Sa Sa Ma Ga Ma Ga Sa.
—(Go and Ma flat)



OBITUARY NOTICES

The Late Maojakkndi RAMACHANDRA BHAGAVATAR

The Academy is very Sorty to record the passing away of�
Vidvan Manjakkudi, Ramachandra Bhagavatar, a member of its�
Expert Committee. The Vidvan, who passed away on�
15—11—1954 was one of the grandsons of the direct disciples of�
the Saint Tyagaraja, namely the Umayalpuram Brothers, Sundara�
Bhagavatar and Krishna Bhagavatar. He had a large repertoire�
of Tyagaraja songs and was endowed with rich voice. He was for�
a long time assisting the well-known Harikatha Bhagavatar Sri�
SriRangachariar of Chidambaram.
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REVIEWS, NOTICES, NOTES

Sangita Chandrika, By Attoor Krishna Pisharati. Published 
by The Gita Limited, Ttichur, 1954. Pf>, 668. Price Rs. 12-8-0.

The Chaturdandipvahasiha of Venkatamakhin is usually taken as 
marking in the South the culmination of the creative activity in the 
science of Indian music represented by a series of monumental 
works beginning with the Natyasastra of Bharata. Most of the later 
productions are only elaborations of the basic principles outlined 
by Venkatamakhin. The Melakarta scheme enunciated by him has 
ever since been the basis, of the raga system in Carnatic music, 
though the soundness of this scheme has been questioned now and 
then. The Sangita Chandrika of Panditaraja Kaviratna Attoor 
Krishna Pisharati is, however, an original and elaborate treatise on 
the^various aspects of our music, very frequently differing from the 
views of Venkatamakhin. It examines the views of earlier authors 
and propounds certain novel ideas.

The work is written in the form of Sutra and Bhashya, the sutras 
being in Sanskrit and the bhashya in Malayaiam, but both printed 
id Malayalam characters. The sutras or aphorisms are very brief 
statements presenting the central ideas, and these are explained and 
elaborated in the bhashya or expository commentary. The work is 
divided into 12 sections called * Prakasas The first section deals 
With the production and propagation of sound, its varieties and 
characteristics and the octaves. The second section deals with the 
nature and scope of music, its twofold classification into Marga 
and £>esi and the division of the latter into Northern and Southern. 
It also explains Sruti and the different views regarding the number 
of srutis in an octave. The third section is on Svara, the seven 
notes of thi gamut, their Suddha and . Vikrita varieties, and Vadi, 
Samvadi, Anuvadi and Vivadi. The fourth section gives the details 
regarding the construction of the Vina. The fifth prakasa defines 
Grama, gives the characteristics of the Shadja, Madhyama and 
Gandhara gramas, and explains Murcchanas and their varieties and 
Suddhatana and Kutatana. The next section is on Mela or parent 
scales. The different melas in Marga and Desi, the classification 
of melas, the main ragas under each mela etc., are detailed here. 
The author adopts a new method of classification and nomenclature
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4. The South Indian system is one of equal temperament. 
There are 12 Svarasthanas, each of two sruti interval. Sa is the 
fundamental and Pa is on the fourteenth sruti. These two have no 
modifications, but the other five svaras have two varieties each, the 
first being named Suddha and the second Vikrita. These notes 
should be suitably sharpened or flattened according to the require­
ments of particular ragas, and hence the difference noticed such as 
between Ri in Todi and Malavagaula and the Ri in Gaula and 
Saveri though it is Suddha in all. The designation of the same 
svarasthana by the different names, such as Shadsruti Rishabha and 
Sadharana Gandhara, is not accepted. But when dealing with 
ragas in which both varieties of the same svara occur, the author 
respects convention and gives one the name of the preceding or 
succeeding svara as is appropriate.

5. Remnants of Marga music are perceptible in Kerala in the 
ragas like Takka and Muddhani in the Kutiyattam of Ghakyars and 
in the Sopana music sung to the accompaniment of Edakka in 
Kottippadiseva.

6. The varieties of Sarvamelavina called Suddhamela and 
Madhyamela by Somanatha, Ramamatya and Venkatamakhin 
should really be named Madhyamela and Suddhamela respectively 
in view of the fact that the fundamental note of the string that is 
played most is Madhyama in the first and Shadja in the second.

7. A mela is only a musical scale while raga is a melody 
depending on many factors like Graha, Amsa etc., and so the two 
cannot be equated with each other. It would, therefore, be in­
correct to speak of a ��+�  like Malavagaula as a mela even though 
it has the same regular and complete arohana and avarohana as its 
mela. It would be equally incorrect to speak of a Janya-janaka 
relation among ragas and to say that Malavagaula ��+�  is the 
janaka of another raga like Nathanamakriya.

It is posible to accept most of these conclusions in a general 
way, but it is difficult to agree with the view that the srutis are of 
equal value and that the 12 svaras are uniformly of two-sruti 
interval each in South Indian music. In practice we do not find 
this to be so.

The Mela scheme propounded in this work is somewhat 
original and claims to be an improvement on , the schemes of 
Somanatha, Ahobila and Venkatamakhin. Venkatamakhin is
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particularly criticised in this connection. The author postulates 
84 melas, which comprise the 72 of Venkutataakhtn and in addition 
12 combinations containing both the varieties of Madhyama, a 
class not recognised by, him. O f , these the one mela which 
contains all Suddhasvaras and 31 others tyhleh contain Yikrita 
Svaras but not both the varieties of any one svara, are called 
Mukhyamelas, and the remaining 52 which contain both the 
varieties of one or more svaras, are called Sankirnamelas. The 
arrangement and nomenclature of these melas are also different 
from Venkatamakhin’s. The mela having all the svaras suddha is 
the first. Then qome the five melas which have one svara vikrita, 
in the order Ri, Ga, Ma, Dha, Ni, then the ten melas having two 
vikrita svaras and so on and finally the thirty-second, in which all 
the five variable svaras are vikritas. Among the Sankirnamelas 
the first 40, that is 33-72, are those having only one svara Sankirna 
given in the order of the svaras. Thus melas 33-40 have Ri 
sankirna, 41-48 Ga sankirna etc. The rest, that is melas 73-84, 
are those having two svaras sankirna.

In naming the melas also a new method is adopted. The letters 
of the names indicate the numbers of the Vikrita Svaras in Kata- 
payadi notation. For instance, the first mela is named * jnana ’ in 
which both the syllables denote cipher and so no Svara is vikrita in 
it. It corresponds to the Hanumatodi of Venkatamakhin’s system. 
The 29th mela is named * Ragottamsa ’ (2, 3, 6, 7) indicating that 
Ri, Ga, Dha, Ni are vikritas. It corresponds to the mela now called 
Dhirasankarabharana. All the Sankirnamelas begin with the 
syllable * Sam Y The second syllable in ekasahkirna melas and the 
third also in dvisankima melas indicate the Sankirna Svaras in the 
mela, and further syllables, if any, indicate the vikrita Svaras. For 
example, the 60th mela is named ‘ Samtulabha \  Here * tu* (=  6) 
shows the Sixth Svara Dha is Sankirna and * la* (*■3) ‘ bha ’ ( -  4) 
show that Ga and Ma are vikrita. The 76th mela is * Samprasabha ’ 
showing that Ri (Pram 2) and Ni (Sa» 7) are Sankirna and Ma 
(Bha 4) is Vikrita. No method for finding out from the name of 
a Sankirnamela whether it is ekasankirna or dvisankirna is given 
though one would wish some verbal device adopted for this also, as 
otherwise a name like ‘ Sampratijna ’ meant to show that Ri and 
Dha are Sankirna, can as well be taken to mean that Ri is Sankirna 
and Dha is vikrita, unless one also knows what melas are 
ekasankirna and what dvisankirna;. > ; ; ;!
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author has the notes Sa R is M ai Ma9 P aD ba*N ia whether 
Mai is pronounced as. Ma or Oa. This means that Suddha 
madhyanaa should regularly occur both in arohana. and avarohana 
and that there is no Gandhaia in the raga. This is agaiwt 
practice because Ma* is not regular in this raga since it occurs only 
in the characteristic prayoga Ri Ga Ma Ri Sa, and Gaa, though 
not an amsasvura, occurs frequently enough. Hence it is that the 
earlier Writers give Saranga as a janya of Mecbakalyani mela and 
consider it a Bhashangaraga with the anyasvara Ma* occuring in 
certain Sancharas alone. The form given to this raga, by this 
author therefore, would deprive it of its characteristic colour. It 
also seems rather strange that while for Saranga a separate mela is 
devised, another similar yaga Yamuna-KaJyani, in which also both 
the varieties of Ma occur, is given as coming under the mela 
Ragavatamsa of which Kalyani is the ragangaraga, and no mention 
is made of the Suddhamadhyama prayoga at all.

RBvmws* � � ��� ' ��. . 	  *159

Some of the ragalakshanas here are found to be at variance 
with those found in current practice. For instance, the arohana— 
avarohana of Sahana is Sa Ri Ga MaPa Dha Ni Sa—Sa Ni Sa Dha 
Pa Ma Ga Ma Ri Sa and not Sa Ri Ga Ma Pa Ma Dha Ni Sa—Sa 
Ni Dha Pa Ma Ga Ma Ri Ga Ri Sa. The arohana of Anandabhai- 
ravi is Sa Ga Ma Pa Ni Dha Ni Sa and that of Balahari Sa Ri Ga 
Ma Ga Pa Dha Sa and not Sa Ga Ri Ga Ma Pa Dha Pa Sa and 
Sa Ri Ga Pa Dha Sa respectively. Kannada, given as identical with 
Kanada, is neither the Kannada we know as the janya of Dhira- 
sankarabbarana nor Kanada the janya of Kharaharapriya, but a 
krama-Sampurna raga having the same svaras as of Harikamboji; 
so too Khamas. The special and characteristic prayogas in the 
ragas are but rarely indicated. Some well-known ragas like Hamir- 
kalyani, Andolika (Mayuradhvani), Garudadhvani, Jayamanohari, 
Nalinakanti, Hamsanandi etc., are not mentioned while a good 
number of obscure ragas are given.

Melas and ragas are arranged in charts and talas are illustrated 
with diagrams. One would wish the author had given illustra­
tions of the different types of musical composition in South India 
an i given also an account of the musical instruments other than 
Vina as well, even if he had omitted the description of the 
numerous obsolete prabandhas and the elaborate account of the 
construction Of the Vina,



Some names{fere’ Sahskritisdd. Thus Varisai is Parichay£, 
Tirupa is Trirupa, Cbapu is Chapa, KUrinjiis Kurangi, and Durbar 
is Durvara. But some nsmesr Ertiich are now im vogee io their 
Sanskritised forms are retained in their original form. Thus 
Yadukulakamboji is given as Erukalakamboji. '

Sri Attoor Krishna. Pisharati is well-known as a great scholar 
who has enriched Malayalam literature by the editions of several old 
and rare classics and by his numerous other publications of abiding 
value. It is gratifying to note that this octogenarian votary of the 
Muse has now brought out this large and substantial volume on the 
science of music embodying his profound knowledge of the art, 
which he has been cultivating as a hobby, and expounding the 
subject in a clear and critical manner. He has made a careful 
study of almost all the authoritative Sanskrjt treatises on music 
from Bharata’s Natyasastra to Govinda’s Sangrahachudamani and 
these are frequently quoted and their views explained. In general 
he agrees with the ancient authorities like Bharata, Matanga and 
Narada and criticises Sarngadeva, Ramamatya and Venkatamakhin. 
We disagree with him on some of his views, but at the same time 
we appreciate the fund of material he has presented in the treatise. 
The work deserves to be read more widely than the language in 
which it is written would render it possible.

The book is neatly printed and nicely got up. It is published 
as the Sri Swati Tirunal Centenary Commemoration Volume and 
the photoprint of a rare portrait of the royal composer in temple 
dress is given as frontispiece. Considering the size and worth of 
the book, the price should be deemed very moderate.

S. Venk itasubra m o nia  Iy er

Sankaradeva and His Predecessors By Mr. Maheswar Neog of 
the Gauhati University. Lawyer’s Bookstall, Gauhati. Rs. 5.

The history of Assamese literature, devotional movement, 
music and dance-drama are bound up with the rise of the personality 
of Sankaradeva. An account of the life and work of Sankaradeva 
is therefore welcome and the author of the present account needs 
no introduction to the readers of this Journal to whose pages he has 
already made noteworthy contribution. The subject matter of the 
present book, namely Sankaradeva and his contribution, is also 
something with which readers of our Journal are familar, as atten­
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The author Jaap Kunst who is Curator of the section on 
Cultural and Physical Anthropology of the Royal Tropical Insti­
tute, Amsterdam, and Lecturer on Ethno-musicology in the local 
University, is known to us as the author of the exhaustive study in 
two volumes of the music of Java. During his European tour, the 
present reviewer met him more than once, saw his work and 
materials and listened to his expositions of Indonesian music more 
than once.

The present book of his is in four parts : First there is a pre. 
paratory essay on the scope of ethno-musicological study, of the 
tone-structures of different musical systems and of the instruments 
of different nations ; the section includes a survey of recorded 
material available in different western centres to help this study of 
the music of different nations. Then follows a substantial part 
of the book in the form of a detailed bibliography, to which the 
present reviewer has contributed many annotated titles from India. 
The bibliography runs to nearly 2000 entries. In the third section, 
there are besides photographs of some noted western musicologists, 
reproductions of pictures and drawings relating to the music and 
musical instruments of different peoples. The last section provides 
three classified indices.

There is also the Society for Ethno-Musicology of U. S. which 
issues periodical newsletters carrying current bibliographical and 
other information.

India affords a wealth of material for the growth of this branch 
of musicology and with all the facilities available today for record­
ing and reproduction, it should be possible for institutions and 
individuals working in this country to launch upon extensive field­
work in music and dance. The findings will throw up valuable 
data which may light up many a dark corner in the history 
of our music.

V. � � � � �&��

The Bihar Theatre, Bihar Academy of Dance, Drama and 
Music, Sinha Library Road, Patna. Rs. 5/- per year.

We have great pleasure in welcoming this Journal published 
by the Bihar State Academy of Dance, Drama and Music. It owes its 
inception to the enthusiasm of Mr. J . C. Mathur, its Hony. Editor,
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who was formerly Education Secretary of the State and is now 
Director-General of the A.I.R., New Delhi. The Journal carries 
contributions in both English and Hindi. It is desirable that among 
the periodicals that have newly sprung up in the field, some devote 
their attention mainly to the theatre ; the Bihar. Theatre, whose 
contents relate predominantly to the theatre, would therefore have 
a distinct place for itself and contribute to special work in the field 
of dance and drama The current issue carries* besides other contri­
butions, a long paper on Music in the Dekhan and South India by 
Dr. V. Raghavan, and an article on the Indian Folk Dance by 
Mr. Shantidev Ghose. The Journal is well printed.

V. R.

Lakshya Sapgeet, Lakshya Sangeet Karyalaya, Hill View, 
Raghaoji Road, Bombay 26. Rs. 5 a year.

This is an Anglo-Hindi Quarterly Journal started recently by 
the wellknown North Indian musician and scholar, Pandit 
Ratanjankar, Principal, Bhatkhande College of Hindustani Music, 
Lucknow. Pt. Ratanjankar needs no introduction to the readers of 
this Journal or members of our Academy whose Conferences he had 
attended regularly for some years and enriched by his expositions of 
aspects of Hindustani music. The issues carry English articles, 
Hindi articles and editions of songs. From time to time, journals 
devoted to music had been started in different parts of North India 
but they could not sustain their endeavours. Recently, the 
Central Sangita Nataka Akadami has come forward to give 
assistance to journals and it is hoped that periodicals like the 
Lakshya Sangeet, those exclusively in Hindi like Sangita of Hathras 
and the multilingual Sangita Kala Vihar of the Gandharva Maha- 
vidyalaya Mandal, Bombay, will be able to improve their standard 
and usefulness.

V. R.

INSTITUTIONS, REPORTS AND SOUVENIRS
The setting up of the Central Academy of Dance, Drama and 

Music and of similar in.titutions by the States has given a fillip to 
music and dance activities all over the country. Organised festivals 
and Conferences, as also fieldwork have been in evidence and 
the Reports or Souvenir volumes pertaining to these activities 
or institutions show the great possibility of work that can 
be done in the different parts of the country to promote the arts of

r e v i e w s ;  n o t i c e s , n o t e s  1 6 3



,!%�>��������>����� �"��&�� ��%������ �%�>��%%�>��� %="�$�%1� �"���"�$��
���!�����=�$�� �&� �"�� 4���� 0�$�	� 4��%�� �#� �!���> R�%"��%��"����"��
�$�%%�����%���!����� �%� >��>���$����'� ��� �"�� >"���$��8%�%�>��$1� �"��
��!?���$��&��"��<�"� ���!��� ��%%�����&��"�� ������(�L��������L��������� �
).��'��+�>�$$��%/���!%�&!�� %�$��%� �&� �$��>��%� ���� �$����'%� �&� ,!%�>�
��%�$!,���%�&$�,��������%>!�=�!$�1��"�� �������+�����.	�% ��&�.�,*�-�
"�%� *����=!����'��!��%=���������!?���$�?��!,�%#�'��� !=��������$��%B
��>�%�-��1�1�$� 4��� ��&��"���� �O��� �$� ���'*� �&� ��,�$�� �%� ����'�
�D>���������$ �����"��&����� �&� &�� � �$�1� �"�� ���+��� ����%�$� #��%��( �
�",���*��#��%� �� ���� ��%���!����� �"�>"� *��%� &��$� ���*�>�,�� �"��
>���$���&�,!%�>��������>�� �>��?��-� ���2!A�$��1

�1�1

4K9� ��	� @������� ��� ��	� ������� ������ ����	��� Q���1� JJ��

�����%#� �$��%� �!%�>��#� 4I55[41

�"�%� �%��� *�*���'$�="-��&�,!%�>����� ����>>�!����&��>��?����%��&�
,!%�>� ��*$�$��%� ������� *-� �$1� �1�����$�?#� �&��"�� ,!%�>�%�>����� �&�
�"��.�*����"�C!�����������#� 3�$�%#� �����"�� ��>$���$-� �&� �"������$B
��������� ������ �&��!%�>���*$�$��%1� �"�� $�?����$�"��� �>>�%���� ���
,���� �"�� 	����$� ��� �"�� ���%>�� ���&�$��>����� �!%�>� 	�!>������
��� .$!%%��%�������� ���� �"��%>�=���&��"����$ ��&�,!%�>�*�*���'$�="-�
"��"���!���$�� ��1� ���%�C!���� ��� �"�%� ,�����'#� �"�� .�*���'$�="-�
������� *-� �$1� ����$�?����� ��>�!��%���� �������%�>��������� ��� �"��
=$�%���� �!,*�$#� �"�$���%���>��%%�&������%�� �&� �������%� �&� %��'%#� ����
�$����%�%#� ,���$�� ��$ %� ���� $�%��$>"� =�=�$%�=�$������'���� �������
,!%�>1

�1�1

�-%��,���>��!%�>���'-1

����=����%#� �$���������%����� ���"��%1� 3$�&�>����� �"����%>$�=B
����� �&����!%�>R� .-� �"�$��%� ���'�$1

�"�� &�$%�� �%� �� =�=�$� &$�,� �"�� @�!$���� �&� �"�� �,�$�>���
�!%�>���'�>��� ��>���-� )��1� M+1� ��$�� �"�� �!�"�$� %��%� &�$�"� %�,��
>$���$���&�$� �"�� %-%��,���>�%�!�-� �&� ,!%�>� ���� %=�>�&�>� &�$,%��&����
R�� �"�� %=�>�6��,��>����D���&���>"1

�"�� %�>���� �%� �� %"�$�� $�=�$�� =$�%������ ��� �"�� ����$���������
%�>���-�&�$� �!%�>��� ��%��$>"� ��� ��%�&�&�"� ���'$�%%#���������%����"�
�"��%�,����=�>� �&� �"�� ��>"��C!�%� �&�,!%�>���'�>��� %�!�-#����"� �!��
>��>�$�� &�$���%� �!��� �%=�>�#� �&� �$���,���� ��� %=��>"6,���!,� �&� ��
%!*A�>���"�>"��D�%�%��!�%����%=��>"#��"�!'"���� �"�� ,��%�� �&���%=��>"6�
��,������� ��$��1



TWO KRITIS OF SRI MUTTUSVAMI 
DIKSHITAR

in Kasi Ramakriya on Margasahaya 

and

in Surati on Lalita

.. ^ijrrEpvBx;^,..
Vinai Vidvan A.* Sundaram Iyer

ii m ii

II »l II

23



166 THE JOURNAL OF THE MADRAS MUSIC ACADEMY

�

| |  S f o r lW T O f t  n

5udg s ^ i # p 5 i n ? « i i  

e r a f q g w t

^ t e i l 5 W ^ g ^  ? l& n w R w w i#  

%55i«Tnfi%ralM %w w g ^ aw^

[VOL. XXV,

II ® tl

II 3  |)



&  n  £  gi op yi ® &  g  op p  u® \ yj fan® yj apgop op g  &  gi &  n

� [� n  &  g  3$ iin  oi 2? Jin 		"� � �

<ji.ajj&njiz &g\&Mgj ana qi §b  jj ip �

�[� 		 �  oi im  &  g  op � 	� p  nop

yj ® oi n  &  n  oi ® oi n  &  		  & n

b&>
vi.[ftrxs>(us>Ji-i-pt§

v .tj,a*lipn>** ■ *> s h
jjob yj ® yj ® oi n  IP f  op J/ &

"�	�  os e9?& 	�� 		  cn&� � ^ � ^ <^ � m &  g 01 U ‘yj® 	"�� � 		  ft "� P jsmQ^ � Jjgi

jiop §1 & gj n  "�  n  ® yj ® g  m gi� / "�  yj & oi n & oi n yj ®� 07� n  & gJ

0103� V� U� R� NI 11 ¥ � 8�& � 8 K] H� 8� 2[5d M03*3? jipvfr� #< ]d

�� 		"�  S f  gi op 		"�  yj ® qin : JiOB gJ OB 1	 3? gi Q�		  op yi& :

oroa '� R� jins U�os� U�j jn � ^ � 9? * j in  • hi �		 R�

UlOB g  JJap J1& op oi n  &  gi op ! 		  n  &  gi oi n  & B		 �  oin

qi� @̂� R� _ �̂ U� �\I_+ e2? at� U� R� ^ <$L R� R� RU� U� ]� U�88 -m  ’ e&
U� U� U

OB gi OB� FZ� J12? OB 2[0̂ � yj s9 oi n  \ 		 �  yj ® cn n  2? oi n  £  &  gi � 	 � �

qi 2? ‘ §S� R� f t ji^ n •gifee 03 JJ<�9? JJel@

jj n  &  n  oi 	 in JJOB� E � I3 oi n B�		 �  yi j/ Jl� I3� eJI� I&

) 		"� � oumJS® ~tn$poioB

R� R�qi Jj ® OB JJ 03 HI� R�(S3)Q 01 8? 03 ' 03 • £  9? Jl 01

oi n  &  gj s? op gj op ip p f � U * Jl OB yi s? oi yj ® Jl ® JJ OI 01

R� R�qi ,	� � �� HH�, RR�� U� �[� @& U� �.&���+� R� R • OB� #8I5d� JJJJOl

& oi n  &  g  		"� f[[� IZ� @[H �̂ i [ �& &  g  & n  oi Jin oi n £ 93� �Z� & no i

U� R�qi (D& -88'+ UR � � ��� j /�« ‘ 02 op mg) •jiai& - a �̂ R8�%d� 				"�

& oi n  &  gi jj op yi ® : $  & &  gi oi n oi j in jis&oin Jinoi

(pososn

m

j i w y i & v i n & j p c i p  ; rials* j i o p g i < & n o i ® y } O B  l W-  

>$!�%A��&� " ��&��&! �� :� >$�]��£� � , E�?�� ���E��?

i n U r o f m g i f f i & a e t f p m , ,  1

� %

) )



168 � . “ so� dan'll �  oJ f ”
2 8 .  a r f i  f r d t f  —  eJ^)0£Bisnu>

^  :  erv ift ��  u  r& eft) �  eo f erv tS' $  u  Lu a �� L îD if erv ir
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A NEW SVARAJATI
Edited by

; Merattur Sri Bahi phamvatat
[ The Naffaka-composers connected with the Bhagevata M elt: 

tradition at Merattur and other Villages in Tanjore had composed 
many other stray pieces also. The Svarajati presented below is 
ttken from the mss. material available at Merattur. Its author­
ship is not known.—0,� Z, ]

5�*��'�3�����- �������'
«D6Ur$J0

ii �*��	Z  ii - r - 1
���  ; ; ��	�����g� �+ � �  i i sniff- ; eni/rri* ii
5+�� 60 ���  60 � M  j �6��9	(  i r/i ff - ii
���  ; 1������ g� �����  ; t �������  ; ��  i ĝff- /c/r ���� �� ii
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