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work of the Music Academy and referred to the support which 
fervent amateurs had lent it these twentyfive years. He said that the 
Academy was conducting the most catholic music conferences year 
after year and publishing an excellent Journal, “ the only high 
standard Journal on music in India and probably the whole East.”

Indian and Western Systems
Mr. Danielou said that research on Indian subjects always touch­

ed problems of philosophy and religion because few subjects had been 
cultivated except as primarily an intellectual advancement. Indian 
music accordingly touched the most difficult problems of psychology, 
religion, symbolism, mathematics, and acoustics. Contrasting Indian 
music with that of the West, the lecturer said that in India we had a 
system which acted as a form of magic to shape our emotions ; the 
	����  seemed to penetrate deeper and deeper into our whole being. 
Such an effect was possible only in a modal system and it was precise­
ly because of this did 	���  become a ��������  In this connection he 
referred to the intimate relation which musical ratios had with emo­
tions and the full meaning the �	���&����� set forth in Sanskrit texts, 
had for one who understood them. The information found in Sanskrit 
texts, the lecturer emphasised, was based on scientific knowledge and 
could not be discounted as fanciful. He said, “ Music students of 
to-day who pretend to deny these facts have usually no idea whatever 
of what the basic numbers of ratios are.”

Pointing out the significance of Indian music to the world, parti­
cularly at the present juncture, when cultural values are facing a 
crisis, Mr. Danielou said, “ The world is now preparing itself to 
receive once more the message of Indian music. Most of the music 
of the West and the Far East to-day is either mainly mental or sensu­
al. It does not change the heart, it does not uplift the soul. This is 
just what Indian music can do, and whenever musicians in far away 
parts of the world have had an opportunity of hearing some of the 
best music of India, of learning something of its theory, it had open­
ed for them new horizons, new fields, which they are eager to explore- 
India must not fail to deliver her message. Musicians of India must 
be prepared again for this sacerdoce. I t is a difficult and immense 
task, but it has to be done because, it is through teaching, that art 
comes to life. In recent years we have seen some of the greater forms 
of music gradually shrinking, dying, disappearing. The number of 
truly great musicians has become dangerously small. But we may 
hope that a new missionary spirit may give an impulse to preserve and 
strengthen this unrivalled achievement of the Indian genius, a music
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been preserved on copper plates. Some of these had been displayed 
by the Music Academy in the music exhibition held during one of its 
previous Conferences. The Tirupati Devasthanam authorities are 
bringing out an edition of these compositions and recently Sri Ananta- 
krishna Sarma had been setting the tunes to some of them.

Use of Rare Ragas
Sri Anantakriahna Sarma said that in the history of Carnatic 

music, the compositions of the Tallappakam poets occupied an 
important place. There was no division into Pallavi and Anupallavi 

| and, so far as the ragas were concerned, only 89 were found employed 
and, among these, it was very interesting to note that while such 
names as Mohana, Pantuvarali and Kalyani were absent, the 
following rare names occured : Konda Malahari, Mukhari Pantu, 
Bhallati, Surasindhu, Bauliramakriya, etc. The curious name 
“ Telugu Kambhoji ” appeared in some pieces and the lecturer 
suggested that there was probably some connection between this and 
Tilak Kamod of Hindusthani music. Similarly, while Todi was not 
found, the name ‘•Tondi ’ was seen. Among other ragas the use of 
ragas like Mangala Kaisika, Desakhi and Kannadagaula showed what 
kind of ragas had greater vogue in those days.

Sri Anantakrishna Sarma said that Annamacharya’s life was 
contained in a short Dvipada Kavya written by his grandson, 
Chinnayya. The composer passed away in 1503 and he was devoted 
to the three shrines at Tirupati, Ahobila and Vijayanagar. The com­
positions fell under two sub-divisions, Adhyatma and Sringara, 
though in the latter too, it was devotion to God. His compositions 
bore similarity to those of Sripadaraya, the Madhva saint, and those 
of the Veera Saiva saint of the same period, Nijamuna Siva Yogin of 
Chiiakavadi. Annamacharya had also composed one Suladi, which 
has so far been discovered, in which Ragamalika and Talamalika 
were both employed., Referring to the ragas employed here, Malava- 
gaula, Ramakriya, Varali, Bauli, Padi, Nata and Sri, the lecturer 
said, the limited conception of the term “ ghana ” raga, now prevalent, 
did not seem to have any great historical authority. “ Ghana ” 
seems to have referred to the style of rendering and any raga could he 
taken for such exposidon. Just as the Sringara Padas of Anna­
macharya were valuable for the history of that kind of composition in 
the pre-Kshetragna age, the Suladi of Annamacharya was important 
as representing that category of compositions in thepre-Purandaradas 
age.

 �� THE JOURNAL OF THE MADRAS MUSIC ACADEMY [VOL. XXIV



E������:� ���"�
/1�������%�������%���0�� ��������� ������� ������ ������� #&� ������

�� �� �������&�4����� ���� 1����0� ��0������ /�� ,���1��������������������
����/������0�����&������������������������������&������������� ��#��� �
��� �� ����������&��������,�%���0�����&� ����� ���� '��7���� 1��������
���� 1�����4��� �� ���� ,���&��%�� ���� 1��0�����������0�%1������ ,���
��0���������������������������%1������� 1��4���� �� ��������� ���� ������
��� �� ���� ��������� �/������*� ��� <������#������������/�����1��
0����&�*����6����������%���4���%�������������� �� ��� ��������� ���0��
����7����#����1�#�������#&�����,���1��������������� ��0��������&�������
�1����� ��������������<��������1�#�������#&� <�##���%�� 2��������� ���
���� <�%1����&�� ������������ <���/�������������<��%����  �����������
�������6���0�/0���%&��������������1�#���������4����� �������� ��� �����
%���%��������������<�##���%��2�������������&���������4�����������
�� ��������4�0����� ����0��������%���0�

��&��� 	������ 6:� !��� ��������7� !�2��
���4�����1�����%�<�4�����������������%�����������1�0�����������

��� ���� 5�#����� ��������� �����  �4�� �� 4�0���0��0�����00�%1������#&�
K�%#������%� <����4����� "������$� ���� 3�%���� 3� ��4���
"6����� �%$�� =������������#�����������,&� ���7������������K���4���
%��� ����*� ��� ,���� ���� ��.��� ��� ��&������*� ��� /������� ���� ����
0�%1���������� ��,�%���4����%����2���&����� ��3�� �����*����-�������
4���%�� ��6���� 7������*� ��� �� 3� �%������� ����Q���� 1�������*� ���
H������ ��K��������1����*� ���<���%����1��&���������H���������%�*�
���<�4����

�/3,<� = � N� ,=.� ����� 6/23/<� 6H<�-� -+(J.3.(-.�� � 	 �?� �� ?D

,=.� J�J,=�2/�
23rd December, 1952

�/2/<� +J� �H3/(2/3/2/</
/�� �+@��&L�� .:1����L� -�%%������ %����� ���� ���� <��4���5�#�����

H�������0���������6���0�/0���%&�� 6������� ����� ��� �������<��=� ��
<0����� =������ 6&��1����� ������ ����1�������0&�������4���K���������
<�%#���4��/�&���� ��������������0�������� ���� 1�������� ��������������
�����������K����������>�1����������� <���������� #&�<��%����I�������
#���<��%������������������ 2���<��3�%����%��� /��������� ����������
���/����%&��<�����&�6���0��� -���� ��� �00�%1������ #&�������������
�����G��3�4���������������%����� �%� �������4��� K�4���2���������
��������������4������



,����������� �1��0�����������������#&����%�B� ��(�%#������*� ���
'� ����� ��K�������� 3�� ��*� ��� 2���&����� ��.4����=���&�4����*� ���
6�����%�� � =���� (���&����*� ��� '��� �� � K���� K���*� ���
6���&�%�4����� � (���&���� K������*� ��� '��������� � �����������
(���&��*� ��������4������� ���� ��������3�� ��*� ���<������#������%��
��K���&� �������*� ���-���0��������������6�� ���%������3� �%������

<���,�����<�##��3�����������<��%����I������#���<��%���������
������%��&����� ��������4����������������������#���4������������K�������
��� �������������� �00�1���� ��� �%1������� ��� �� ��� ���� ������&����
-������0�%���0� ���� ���&� 1��4����� �� ������ � ���1�������� ���� ������
 ����������� ��� 0�%1������

=���������0�����������������4���<���,��(��-�������������&�����
0���&���� ��� >������ ���� ���� 1����0��� %���� ���������4���%�����
����<����&���

!2���'������!����:��
���4��� �����������&���0���&����� �1����� ����,�%���� �4�� ���

�00����� ��� ���� ���� 0�%1���������� ���� 5���#�������1�������������
�� ������%�������<����� ��%��1����������� 1��0�������� ���� ��� �� ���
/��%���%�� ��� ,���� � ��� 1����0����� ���� ��0���� ��� ���� �#�4�� ���
���0�� ���� ���4��� ���� ����� ���� ��4����4�����&���#������������������
4�0�#����&�������� <����&���� �������4���  �4����%1���� ��� ���������������
����� ����0����������:1������� ����%����� ���������:1���������

,������4���������:1����������� 6����������� ������ ��4����� #&�
��%�����1��&�������,&� ���7���������<����%�����&������<�������%���
���&��

?G� ,=.� 5+H3(/I� +J� ,=.� 6/23/<� 6H<�-� /-/2.6�� O� � I �� ����

,=.� <��,=� 2/�
�V��� ���������� ����

	�	�� ;	�8�!� ��� 0�;!#�8�	
/�� �����&L�� %����� � ��� ���� .:1����L� -�%%������ ��� ����6���0�

/0���%&��6������� �������� ���� ��� <�� =� �� <0����� =����� 6&��1�����
���4���K��������� <�%#���4�� /�&��� 1������� �� <�� ���� K���������
<���5����0��,��I�� ���������%��/�&������������ ����0�� ���� ����� �������
���2���������� ,�������������� ������������ �������������0��

<��� ���������%�� /�&���� ��������� #&� <��� <�� <����4���� 3��� ���
/���3�� ��7�&������� �������4��� '�� 3�7�%�/�&���� ���������@�	���A�<�
��� ����<�4������	�� (�	��� ���� ������=���������	� ����'���������B������<



������  in Dhanyasi, �	�������	�	�&��  in Ramakriya, B������?���� • 
��	�  in Mahuri, ���������  in Yamunakalyani, ��������������	��  
in Suddha Vasanta, �	��@�����������  in Sahana, C����	�&��� ���< 
&��	� in Yadukulakambhoji, ?������	�����	�  in Brindavana] Saranga 
and +��	�������	�����  in Madhyamavati. He elucidated the 
special Raga features in the respective compositions and rendered 
illustrative snatches from other compositions like D���&���	���< 
��������  in Salanganata and =�	����������������  in Lalita.

THE SEVENTH DAY
�������������������

ASHTAPADIS OF JAYADEVA
A recital of the D��������� of Jayadeva by Sri Raghunath Pani- 

grahi, a young man from Puri, opened the proceedings of to-day’s 
Experts’ Committee meeting of the Silver Jubilee Conference of the 
Music Academy, Madras, at the P. S. High School Hall, Mylapore. 
Vidvan Karaikudi Sambasiva Aiyar presided.

Dr. V. Raghavan introduced Sri Raghunath Panigrahi and his 
father, Sri Nilamani Panigrahi, who hailed from the Koraput 
Agency of Gunupur in Orissa. Jayadeva, as he has himself said in 
his E�����������  hailed from Kindubilva of Kenduli, a sea-side 
village of Orissa but neither in Orissa nor elsewhere are preserved 
unbroken traditions of the original 	����  or renderings of the D����F
������  Sri Raghunath Panigrahi, assisted by his father, has been 
endeavouring to popularise Jayadeva’s songs by giving recitals over 
the Cuttack radio and elsewhere.

Sri Nilamani Panigrahi first spoke a few words about Jayadeva 
and 4����������  and the tradition of rendering the D���������, 
having been changed by the @�	��� style introduced later by the 
advent of Chaitanya and his followers. He referred to the story of 
how King Purushottama Deva composed a duplicate E����������  
which, however, failed to evoke the acceptance of Lord Jagannatha. 
Illustrating the vogue of the songs of Jayadeva among the masses, 
Sri Nilamani Panigrahi narrated the uplifting anecdote of the 
cobbler who was polishing the leather with a �����	���  stone singing 
the refrain of the divine song and the Lord in the �����	���  prefer­
ring that to the due rituals of worship at a Brahmin’s house. Sri 
Nilamani Panigrahi mentioned also the Orissan street-plays of E���F
�������  and the custom of the singing of Jayadeva’s songs in the 
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^Experts’ Committee at the P. S. High School Hall, Mylapore, a 
veena recital by his brother’s grand-daughter, Kumari Rajeswari. 
She was accompanied on the mridangam by Master Krishnamurti, 
'.grandson of Vidvan Sambasiva Aiyar's brother.

On behalf of the President, explaining the purpose of the recital, 
Mr. S. Sethuraman said that it afforded an opportunity to musicians, 
music-lovers and students to understand the method of the training 
imparted by Vidvan Sambasiva Aiyar according to ����	������  The 
recital opened with ����	�������&�������	��� and ����� in Suddha Saveri 
and Nata, the ���� in the'latter being a very old composition handed 
down in the family. A ��	��  in Sankarabharana was then rendered 
and this was followed by Tyagaraja’s kriti B����� �������  in 
Durbar, an old Tamil ���	����  in Dvijavanti on Ambal at Tirugo- 
karnam 1B����<�����	��3 and two pieces �* Dikshitar in Begada and 
Vachaspati. The recital concluded with Tiruppugazh.

Sfi T. V. Subba Rao thanked Vidvan Sambasiva Aiyar for giving 
an opportunity to the public to know what the traditional methodology 
of learning music was and congratulated the girl on her faultless 
recital and appealed to young men and women to practise-on the 
sacred instrument praised by sage Yajnavalkya himself. The 
President said that musicians should observe the way the young girl 
was playing on the veena and how the ����	�����  and �	��������  were 
evident at every step.

Recital of Compositions of Venkatagiriappa
In the afternoon, Veena Vidvan Mysore Duraiswami Iyengar 

gave a recital of select compositions of his ��	��  the late Vainika 
Pravina Venkatagiriappa of Mysore. He was accompanied by Master 
Syamasunder on the mridangam. After referring to the works of 
Venkatagiriappa, Vidvan Duraiswami Iyengar recalled his efforts to 
build up the Carnatic orchestra of the Mysore Palace, a demonstra­
tion of which he conducted at the Academy’s Conference in 1938. 
Vidvan Duraiswami Iyengar rendered a few compositions suited 
particularly to the veena—a ��	��  in Hindola, a �	��� in Kapi, another 
in the new Raga 6	�����	����  of the Natabhairavi �����  taking Sa ga 

■ ma pa dha sa and sa dhapa ma ga sa as Arohana and Avarohana, 
tillanas in Be hag and Kamas, and two pieces in Bhuvanagandhari 
and Hamsadhvani.

M elakartas: Rabindralal Roy’s Talk and Demonstration
Sri Rahindralal Roy next gave a  lecture with illustration. Dr. 

V. Raghavan introduced him, stating that he was the Head of
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The portrait was presented to the Academy by Sangita Vidvans 
in appreciation of the services rendered by Sri Krishnaswami Aiyar 
as President of the Academy. It was painted by Sri S. N. Chamkur.

Sangita Kalanidhi Semmangudi Srinivasa Aiyar expressed his 
pleasure at the appropria te manner in which the Silver Jubilee of the 
Music Academy was celebrated, and said that the Academy was a 
great institution which had first undertaken the difficult task of 
bringing all Vidvans together for holding discussions. They would 
all be pleased to hear that a representative from France who had 
attended the Conference this year had said that the discussions on the 
theory of music organised by the Academy were unique in the world. 
The Academy, Sri Srinivasa Aiyar said, had done much to raise the 
status of Sangita Vidvans. Sri K. V. Krishnaswami Aiyar had borne 
the onerous task of assembling musicians on one platform, every year, 
under the auspices of the Academy. The Vidvans thought that the 
best way of showing their gratitude to him was to present a portrait 
of.his to the Academy.

Dr. C. P. Ramaswami Aiyar said that the honour conferred upon 
Sri Krishnaswami Aiyar by the assembled musicians by presenting 
a very faithful portrait, was a signal one and he considered it a 
special privilege to associate himself with the function. Sri Sem­
mangudi Siinivasa Aiyar had referred in his speech to the difficulties 
of assembling vidvans and pandits for enabling them to co-ordinate 
their efforts in anything. Indeed it might be said of authors, artistes, 
writers and musicians that they were difficult people to please. They 
had been so not during recent times or in any particular country. 
This characteristic of theirs was derived from their artistic sensi­
bility and critical judgment of their own performances and that of 
others. This faculty had been age-long. He was reminded of the 
description of them by a Latin poet as an irritable group. And the 
poet made it clear that the irritation sprang from an adherence to 
great ideals and impatience with those who dragged down those 
ideals.

“ The Music Academy, a Touchstone of Taste ”
So far as musicians were concerned, Dr. C. P. Ramaswami Aiyar 

said, it was no small thing that they made up their mind to honour 
Sri Krishnaswami Aiyar. The Music Academy was a great institu­
tion in South India. I t served the purposes of being the touchstone
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“ As a stranger to this city I wish also to express my admiration 
for the public of Madrasi After all no art can live, no institution can 
progress unless it-has public support. The large attendance during 
this lpng week of concerts, the intelligent and cultured response to the 
higher forms of music, has filled me with great admiration and hopes 
for the future of music in this great city.” .

Sangita Kalanidhi Karaikudi Sambasiva Aiyar responded suita­
bly to th&.references made about him, and expressed the hope-that 
the Academy would succeed; in its efforts to reestablish ����	�����  
music in South India.

Bharatam Sri Narayanaswami Aiyar reiterated, his appeal that 
the Academy and- those connected with it would strive for establishing 
correct standards in the art of dancing.

Vidvan Ramaniah Chetti and. Srimati Jay  animal also replied 
suitably.

Award of Prizes
The President of the Sadas next distributed medals and prizes to 

winners in the various competitions held during the Conference, who 
were presented by Sri T. V. Rajagopalan. The following is the-full 
list of the awards with the names of the institutions and gentlemen 
who contributed kindly the prizes : *
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* Two of the Second Awards given by the Academy are endowed by 
Sangitakalanidhi Semmangudi R. Srinivasa Aiyar in memory of Vidvan 
Semmangudi. Narayanaswami Aiyar and by Vidvan G. N, Balesubramanyam 
in memory of 6ri G. V. Narayanaswami Aiyar.
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Sangita Kalanidhi T. V. Subba Rao then introduced the 
successful students of- the Teachers’ College of Music and the President distributed certificates to them. -

ADDRESS BY SAJ)AS PRESIDENT 
Sbi K. Srinivasan

^  The President of the Sadas, Sri Kasturi Srinivasan who then 
addressed the gathering said :

“ I consider it a high privilege to be associated with this year’s 
presentation ceremony when persons of such eminence in the musical 
world happen to be the recipients of the highest honour that it is in 
the power x»f the Music Academy to bestow.
__ “ First and foremost, I offer my felicitations to VIDVAN

SAMBASIVA AIYAR. I feel no happier choice could have been 
made to preside over the deliberations this year; and no one possesses 
in a greater measure all the attributes that go with the description 
“ Sangita Kalanidhi ” . His devotion to Carnatic music is only 
matched by his austere habits and it was with great difficulty we 
persuaded him to accept our invitation and be an honoured recipient 
of our humble token in appreciation of his services in the cause of 
Music.

“ I am one of those'who have had good fortune to hear and 
enjoy the celestial music which flowed from the late Vidvan Subba- 
rama Aiyar’s Veena. It was a delight to watch young Sambasiva 
Aiyar play on the Veena with equal facility and sweetness, to win the 
approbation of his talented brother.

“  I cannot claim.to have had personal knowledge of the attain­
ments of SRI BHARATAM NARAYANASWAMI AIYAR. He 
was introduced to me only some years back .and I have witnessed a 
few demonstrations of his art. We may correctly describe him as 
representing the relic of an art of which we gloried in years past. He 
possesses a mastery of Laya and an intellect sharp and incisive to the 
point of being aggressive. He is an unsparing critic-of present-day 
methods in music.

“ The Academy, in choosing to honour SRI RAMANlAH 
CHETTI, has shown its readiness to recognise that, for music; to 
thrive and flourish in its best form, helpful and constructive criticism 
is essential. .Sri Chetti, who was until some years-ago, a profes­
sional musician, has come to be looked up to as an authority to be 
referred to on the subject of tradition and tampradaya.
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down. Our Vidvans, with eminent exceptions, are, I hope I am 
not ungenerous in saying, in a large measure responsible for this 
sad state of affairs.

“ A properly trained human voice, I have heard it from no less 
an authority than the late Tirukkodikaval Krishna Aiyar, is the best 
medium for music. He used to say that instrumental music can only 
take a secondary place in a musical performance.

“ Great as he was with the violin, his greater ambition in his 
career as a violinist was to produce music approximating to vocal 
music.

“ I have referred to this only to emphasis that all who are anxi­
ous to restore Carnatic music to its former eminence and glory must 
impress upon our Vidvans the importance of voice-culture.

“ It is equally important that the voice is trained to sing in 
three Slhayeea.

“ It is perhaps necessary here to refer to the low Adhara Sruti 
which our professional musicians have adopted in recent times.

“ I am unable to say from when this pernicious habit came into 
vogue.

“ The low Sruti has had a blighting effect on accompanying 
instrumentalists and I am amazed that music lovers have remained 
complaisant about it. It does not augur well for the future of music 
that even young aspirants and students of music colleges neglect this 
aspect of the art.

“ I do hope that a persistent effort will be made by organisa­
tions like the Academy to bring home to professional and amateur 
musicians the importance of singing to a sruti which will enable 
them to reach all the three sthayees.

“ It will also rescue the accompanists from the intolerable predi­
cament in which they find themselves.

“ I have also some observations to make on the tendency on the 
part of musicians to ignore the traditional Katehery Paddhati. It has 
become a regular feature nowadays to convert a music concert into, 
if I may say so, a tala vadya Katcheri. I do not think there is any 
need for me to elaborate this point.

“ The musician’s profession is a noble one and I would plead 
with him to help organisations like the Academy to devise measures 
to maintain standards and to prevent our ancient heritage slipping
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expressive effect of the sound is very much diminished. This is why 
the musician has to be “ in mood ” to reach that super-human 
precision which we call expression and which carries himself and .his. 
audience across the blind mists, which shroud the true nature of things, 
into a world of truth and light. It is this precision alone which is the 
secret of the effect of music, and the musician, to avoid any vagueness 
which might blunt the sharpness of his arrows of sound, must be care­
ful of the ornaments, mannerisms, vibrato that he may use, and which 
alter the expression of the pure sounds. There are many performers 
who by their technique appear to be great musicians and yet fail to 
capture our hearts, while a simple song can sometimes move us deeply. 
The reason is easily given by the instruments that measure intervals. 
Even in performance by thp best musicians the difference in accuracy 
is often considerable betvyeen the beginning when the intervals are 
always rather approximate and the moment when the motion becomes 
manifest and the precision of the interval becomes prodigious, where 
a hundredth part of a comma appears as a vast difference to our 
magnified perception.

The ancient books give all the correspondences of the musical 
intervals with all the aspects of the natural world, with all the forms 
of emotion, all the rasas. The knowledge of these subtle connections 
explains the importance of the Indian musical theory and the reason 
why it means so much to the world, for it is the key to all music, to 
all the forms of the magic of sound. There is no other musical theory ’ 
no other existing musical practice which has entered so deeply into 
the mysterious relations which unite interval and emotion. It is true' 
that we have to accept that almost all the books which referred to this 
science as such are now lost. But from the texts referring to the appli­
cation of the theory and of which many still exist we can without too 
great difficulty reconstruct the system. We have all the charts of 
correspondences of the intervals of sounds with emotions, with colours, 
with deities, with, the articulate sounds, etc. The application of these , 
equivalences is evident only in the raga system and this is found to­
day mainly in India. The remaining branches of the family are but 
minor fqrms of the same system. Indian music itself has become 
more limited than it used to be in ancient times. It has lost most of 
its. orchestral forms, many of its instruments. Yet it is still for the 
musician and the student of musical .theory, a unique source of inspi­
ration. I t has maintained the essential features of its greatness, and 
it will require only little effort to bring back its creativeness wher­
ever it has lost some of its impetus.
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Three Fields of Research
This unity however cannot be re-created through a mere scholarly 

approach of the ancient books. I t  requires a true understanding of 
the principles underlying the whole system of music. And this 
understanding can only be the fruit of a very profound study. This 
study, if it is to produce quick results, will have to be carried into three 
main branches of research which must be co-ordinated and which we 
might call scriptural, archaeological and ethnological. They will 
refer to manuscripts and books, then to monuments, paintings and 
other remnants of the ancient ages and finally to the popular tradi­
tion of the various peoples, castes and tribes all over India. I t is 
generally very difficult to arrive at a proper interpretation of available 
texts without the other sources of information being explored. For 
example we have representations of musical instruments in the 
sculpture of temples, we have their description in ancient books, and ' 
often find that they have survived almost unaltered in some tribe of 
the Nilgiris or in some people of the Himalayas ; and it is only when 
we can co-ordinate these three images—the description, the picture 
and the actual use—that we can come to a proper interpretation of the 
texts. Similarly the notations of ancient ragas and talas can only be 
understood by reference to still existing forms found somewhere in 
the country. Until these are properly studied, the interpretation of 
ancient notations will remain uncertain.

The ancient books tell us for example that the oldest music had 
a descending and not an ascending scale. This for us has little 
practical meaning and we cannot study its implication until we dis­
cover that some of the ancient population of Northern India pushed 
far into the Himalayas by northern invaders have kept to this day 
this ancient conception of the scale which we can study now, and we 
immediately find that this implies profound differences in the whole 
pattern of musical structure and expression.

An efficient work of Research should thererore mean the study 
and photography of monuments and ancient paintings, the collecting 
and editing of the main treatises on music, the recording of popular 
traditional music and study of popular instruments and musical 
technique. There is no other country in the world where these three 
elements are found together with such abundant richness. There is 
therefore no country in the world more important than India for the 
study of the history and development of music. Indian music is the 
key to all the existing systems of music. India is the treasure-house 
of music. Let not this treasure be buried under the fearful weight



of modem ignorance but on the contrary let us fry to have it listed 
and brought to light for the enrichment of ages to come.

If research on all the aspects of ancient and traditional music is 
undertaken on a sufficient scale it will be possible and even easy to 
bring back to. light some of the most brilliant treasures of Indian 
musical theory and this will be the only sound means of preserving 
the music itself.

In the field of practical research however there are a certain 
number of immediate problems which have to be faced first and 
should draw the attention of the educational departments of the 
different .Governments in India as well as that of all those interested 
in Indian music. The first one refers to the problem of preservation 
and accessibility of manuscripts.

Sanskrit literature is by far the largest of the ancient literatures. 
For nearly fifty centuries it has produced works of importance in 
almost every field of human knowledge and artistic creation, works 
which were generally far in advance of those produced in other 
countries at the time. The libraries of India were at one time the 
largest in existence and a cause of wonder to foreign visitors. But, 
following the invasions from Central Asia, the Middle East and 
Europe, an enormous amount of the ancient books has been want­
only- destroyed, and much of what was left was allowed gradually to 
disappear through neglect and decay. The neglect of ancient liter­
ature and ancient monuments continues to our day and constitutes a 
serious challenge to the culture of an age which claims to be one of 
progress and efficiency. Priceless documents for the history of civili­
sation are allowed to disappear without being even listed.

There remains all over India a vast number of manuscripts 
belonging to all branches of Sanskrit learning as well as similar Works 
in the other ancient Indian languages. These are dispersed- in 
public and private libraries, many of which have no catalogue, some 
of the larger ones not even a classified list of their possessions. ., Most 
have a catalogue covering only part of their collection, the rest being 
unclassified and never spoken of. Private collections and States’ 
libraries are often entirely cut of reach. In many of these as well as 
in some public libraries the manuscripts are not adequately protected 
and are allowed to be eaten by insects and spoiled by moisture. 
Madras State is the only one where libraries are well kept and the 
manuscripts easily accessible. But as soon as you go out of this most 
favoured and enlightened province manuscripts are difficult to reach 
and conditions often appalling.
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and in the ragamalika, after Mohanam there is part of an avarta in 
Bhairavi.

Dasavatara Ragamalika
In the Ragamalika proper we have the Kirtana ‘ Kamalajasya- 

hrita ’ and the pada * Pannagendraeayana ’ by Svati Tirunal. The 
first is called the Dasavatararagamalika4 since it deals with the ten 
avataras of Vishnu. It has, therefore, ten sections and these are in 
the ragas Mohanam, Bilahari, Dhanyasi, Saranga, Madhyamavati, 
Athana, Natakurinji, Darbar, Anandabhairavi and Saurashtram. It 
is worthy of note that the song begins in Mohanam in keeping with 
the quiet heroism of the Matsya and ends in Saurashtram, the 
mangala raga of conclusion. The other ragas are also suitably 
chosen. The use of Saranga for the terrific Narasimha is following 
the traditions of Kathakali music in which this raga is used for Vira 
and Raudra rasas. The tala is Adi* and each section has four 
avartas, two for sahitya and two for svara. The second avarta in 
the svara is in the madhyakala and its latter half is in Mohana and 
is constant for all the different sections. The last section has four 
avartas more since it has svara, half-avarta each in the madhyakala, 
for all other ragas also in the song in the reverse order. Prayogas 
like ‘ Sa Ni Sa Dha, Ni Sa ’ in Athana, ‘ Ma Pa Dha Ni Pa ’ in 
Darbar, ‘ Sa Ri Sa Pa, Ma ’ in Saranga and ‘ Pa Ga, Ri Sa ’ in 
Dhanyasi* and the absence of Panchama in Natakurinji deserve 
attention’. 4 5 6 7

4. Text in notation given by Dr. Muthayya Bhagavatar, op. cit, Part II.
5. This is the tala found in the printed version. But it is reported that the late Vidvan Pazhamaneri Swaminatha Iyer had with him a version of this song in Tisra Triputa. This is the tala found in Ghidambara Vadhyar’s edition of the sahitya also, where, however, it is given as Adanta which is not different from Tisrajati triputa. I t is difficult to know how the chittasvaras as we have them at present would fit into that tala. Still it is worth examining that version if such a one is really available.
6. This occurs several times in the varna ‘ Ha hanta vanchi- taham.'
7. In his other compositions in this raga, as for instance ‘ Pahi janani', Panchama is prominent (vide the writer’s article ‘ The Navaratrikirtana of Svati Tirunal ’ in the Journal of the Madras Music Academy, Vol. X X III).
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Recently some more slokas of this kind have been brought to 

light by Pandit V. Venkatarama Sharma,1* and among these occur 
rare ragas like Dindira, Tarangini, Revagupti, Ghanta and 
Mangalakausika.

Conclusion

We are, therefore, able to see that as a composer of Raga- 
malikas, Maharaja Svati Tirunal stands out prominently in the 
field of Karnatic music. He has applied it to almost all types of our 
music-forms and with remarkable success. The chittasvaras provide 
valuable Lakshyas for the ragas, and the harmony with which the 
chittasvara in each section is led on to svara of the first section and 
the naturalness with which the svara in the different ragas in the last 
section are woven into a continuous chain, are admirable. Many of 
these compositions are bound to be brilliant monuments of the 
creative genius of this musician-monarch. 12

12. Vide ‘ Sangitakoti ’ in The Svati Tirunal Centenary Souvenir.
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Thus we see the significance of his Dhanyasi kriti “ Sangita 
G nanam u” ; “ without bhakti no music can lead us to the path of 
liberation.” He therefore asks for “ Bhakti Bhiksha ” and Sathwika 
Bhakti too. Bhakti should also be combined with Prema. One more 
quality that raises bhakti to a higher level is “Nishkamya” . Bhajana- 
para of this type need have no fear of death, he declares :

(Ssrtlei Smrtf. *Qmr paitri—uradl 
QP*QP&> fUD<50
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He goes further in his Mukhari Kriti “Kshinamai”,
Sir air atr /a r ts  jfe i& srr Qoip
Ljrresr m s®  ggu p u n .

will not free us from rebirth. But bhajana dedicated to God with 
single minded devotion will take us on the path to realisation.

Nada is the transcendental music (music that cannot be heard) 
continuously produced in the body by means of the life process. It is 
the resultant effect of a yagna, so to say, the holy fire (creative ele­
ment) at the mooladhara (navel region) being kept alive by the 
sacrificial ghee (life principle) from the head region. This union or 
samyoga of prana and anala produces pranava nada or AUM from 
which the seven notes are born. Tyagaraja refers to this in his 
Saramati kriti “ Mokshamugalada.” One who can experience the 
nada born at Mooladhara realises the Infinite, says Thyagaraja in 
“ Svara raga sudharasa” The hridaya sthana is the meeting place for 
the two essential elements. The significance of this hridaya sthana 
will now be clear. Kritis such as “Kshinamai” , “Nama Kusuma” , 
“ Siva Siva Ena Rada ” “Bhajana parulaku” and “Marubalka” urge 
the worship of God residing in the heart. Tyagaraja’s choice of 
Rama as the Parabrahmam is explained by himself as the combination 
of the jeeva aksharas of the Siva and Madhava mantras. Perhaps 
there is a further secret in it. �� � is the Sakthi beejam and �� ��� is the 
the Siva bheejam. Their union produces rrm, what Tyagaraja 
describes as “ A tm aR am a” in his Kharaharapriya kriti “Nadachi 
Nadachi Joocheru ” wherein he indicates that Srirama resides in the 
heart (Atma Rama in the company of his consort Seeta, the life giving 
element).

LfL-tSau-^p srufUDnijarL. Qral/siQs 
yrggyiS ^/,pitr trQpS s-tp.tunu.
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and appreciated. The changes ih the attitude of a bhakta are all 
reflected in the kritis and form an interesting study. A devotee is 
immersed in meditation singing the praise of God. He gets impatient 
if he is unable to get the vision he is after. He is depressed. He 
pours forth his sorrow in helplessness and is desperate in his search. 
He cries, “ where shall 1 find you.” He starts thinking of himself 
and introspects on his imperfections and satisfies himself that he 
has not qualified himself to reach the goal. Suddenly he gets a ray of 
hope as it were and sings and dances in joy. The vision disappears. 
He gets despondent again and wonders whether an imperfect being 
like himself can be redeemed at all. Soon he consoles himself that 
God is all merciful and so is bound to guide and take care of him and 
he goes on with redoubled vigour in his at tempt at self realisation. 
These subtle moods of a bhakta find a true musical setting in 
Tyagaraja’s kritis. Our homage to Tyagaraja will be sincere and 
true only if we make an honest effort to understand this combination 
of bhava and interpret it while rendering his kritis.

The words, the raga, the tempo, the tala and the eduppu 
have all something to do with this bhava. The Malayamarutham 
kriti, “ Manasa Etulorthune” , for example, is one of introspection. 
Addressing the mind not to be led astray by temptations he implores 
“ Can’t you listen to me and follow the simple path to liberation.”  
The Mohana kriti “ Evarura” , I understand, has similarly an eduppu 
different from the one now in vogue, which is aggressive in spirit and 
certainly not in tune with what the song is intended to convey viz. 
“ Who is there but you Rama to protect me ? The Vakulabharana 
kriti “ Eramuni Nammithino ” truly portrays despair and self-intro­
spection. “ Have I not been praying to that great Sri Rama whose 
exploits fill up the pages of Ramayana ? Or have I not used the 
proper kind of flowers for my puja ? Why have I not got His grace 
yet.” How well Ahiri has been used by Tyagaraja to depict sorrow 
and despair can be vividly seen in his “ Etula Kapaduthuvo ” which 
is a cry from the heart. Chakravaka has been employed for a similar 
sentiment in the other kriti “ Etula Brothovo” . An illustration of an 
appeal to God not to deceive him is found in the Gurjari kriti 
“ Varalanduko” . “ When you know that I ask only for the gift of 
bhakti is it fair on your part to say that I can have any boon I like ?” 
“ Nayeda Vanchena Seyakura ” is another kriti with a like sentiment 
in a different raga “ Nabhomani” . Nilambari is used by Tyagaraja 
not only for Lali and pavvalimpu but also to entreat God to talk to 
him (wiru.irLJ3aii£). The pace, tala and movement of ,,HQ*fiurr9n
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T. V. Subba R ao
Tvagaraja’s career as pathfinder is no less glorious than as 

composer and musician. He taught mankind not to lose themselves in 
the wilderness of philosophical disputation but to pursue the gentle 
path of love and music and so win the grace of God. He not only 
conveyed the message through his ambrosial songs but lived a life to 
exemplify his teaching. His profession and practice were in absolute 
harmony.

The tenth day of the bright half of the month of Pushya early in 
1847 marked the culmination of a great and noble endeavour dedica­
ted to the service of God and man. After the daily worship 
Tyagaraja sat in sad contemplation and in the' anguish of his soul sent 
a silent prayer, Lord, how long ? The prayer was answered. 
Tyagaraja saw. W hat he saw is revealed in ‘ Giripai \

There are few songs in the realm of music that equal Giripai 
in loftiness of thought, depth of feeling, richness of melody and charm 
of rhythm. The initial word Giri seems to furnish the clue to the 
understanding of the mysterious profundity and musical grandeur of 
a composition which as song and poem is epic in quality. Like the 
mountain it envisages it stands deep upon the rock foundation of the 
enduring elements of Carnatic music, nay world music, at its best, 
and rises through its massive strength to the summit of supreme heights, 
leading heavenward with the sacred message counselling faith and 
patience and vouchsafing fulfilment.

It may be useful to translate the song into English for the benefit 
of those who are unfamiliar with the language of it. The following is 
a free rendering: I saw with unerring aim Rama well stationed on
the hill. His retinue stood with flowery fans outspread, serving and 
praying. The Lord noticing the thrill of my body, joyous tears in 
my eyes and the speechless confusion of my state, promised salvation 
after ten days.

The song is the direct expression of the rarest of experiences, 
the experience of true God-vision. Lest unbelievers should scoff he is 
careful enough to use the phrasfe *guri tappaka’ which ordinarily 
means, with aim unmissed, in other words, with absolute certainty. 
He is anxious to make known that what he saw not a day dream but

GIRIPAI OF TYAGARAJA



�/3,<� ����N >�3�'/�� +J� ,�/+/3/5/ 	 	

�����#����������&�� =����������0��#�������� ��� ����� ,��� I���� ���
"����#���������������������1S� ,������������������#�������������������������
�����'�����0������ ,����������� ����Q��� ��� ��������� '������ ��7�&��
�1���������%������0������ ,��� I���� ��� �����������#&� =��������������
,��&������ ���4�������������� =�%�� ,&� ���7�L��������&������ ���7����
����#����������������������� ���� ��� ���4�� ��%� ����� ���%�� ,���I����
�������%����������0����������1��0����������:1����� ��������� !� �������=���
%� ����%��&���������������%�����1��%�������� ����� ��%� ��� =�%�����
���������&��� �������%1����#������ ���0��#���������������%������� ,&� ���
��7���1��� �������0�� ����� �4���� 3������ �����4������%� ���� ������� �
9&0������#��������������� ����#����  �������� .������� �:�����0�� �����
���� <�1��%�� ���� #���� ��0������ ,��� ����%���� ��%� ��� ����� ����
#���� �0���4���� ,&� ���7�� �����&� ���0���� ����  ���� ���� ���0��
3������ ���� �� ��� 1�����%��� 1����0�� ���� 0��������� � ���� /�
��� � 4��0��� ��� ���� �� �� �0����&� ��� ����0�� >���4������ 0������ #��
��0�%%���1��0��� ��������0�%1�������� ��������0��� ������#������ ����
�� ����������������������#����4���� (��������0�%1��������%��������%���
�����&�%&���0����� �����%������� ���� �:1�����0������� ����������2�4����
3�4����������� ���������� ���������� ������� � ����1��0��� ��� ��� ���� ��;
0�%%�������#������������������������1��&�������>����������#�����������
������ ����������������#&�=�%�� ��� ����1�������������0��� �����:1���;
��0������0�������������������� ���������>������1����� � ��0�����������
��0����,���1������M�>�������11���L��������&�0�����%�������#7�0��4������
��� ����1����%����� #��� ��� ��  ����4�� ��� %��&� #��������� ���������
 ��������� ����%���&�� %����� ���� 4������� ,��� �00���������������� �
����������1�L�%����%�%������� ������������,&� ���7�� ��������0�%1���;
������������ ������ ��&�#������� �����������0����:���,������ �������������
��������:1�������� ����������:1�����#���#&���������%1���������� ���������
����1����� ��������1������ ��������#����� ,���1���� 0�%1����� 0��7�����
�1�#����������%���L���&������:9�������1�0������������� �����%���������
 �����������&�

,��� ��,&� ���7�L�����������������4���� ��0�� �����#�������� ������
������&�� ��������������&���������%���������#��� #&��������&� 1����0;
������������%������ ������� ��� ����� ����������1���� ����� �� ��������
#������ =�� ���� ��� �� ����� ���� ��� ��0��0��������0�����0��� ���������
0��0�%����0��� ��� ���� ��4��������#�0�%�� �����&������ ����0��� �����
����%��#��� �0�����������9���������#������ ,�����4�0������ ����������
=���%����#�0�%�����&�� =��������������1��0��� 7�&� ������ ���� .4���
�1�������&�� �������������� ������� ���� 0����� 0�%1���� �� ,����� �����
1���������>������� ���� 4��&� ����� #������� M�<&�%��������� ��@� ����
M������1�%�L������%�� ����������������1��0���



,���1��1������,���4�&&��� ���� ���� ����4���� ��� ������� #�0�%��
������������� ������4���� ����� ���� �����11��� ���������&� ��1���&��
#������1��0��%������GAD�� ,��&� ������������������������������������
%����%�%���#����00�����0��� =� �� ��������������,&� ���7���������;
����#&����� ���0�1�������%������ ���� ��4����� ����������� 3�%����%��
������� ������1������4��&#��&�� ,����0��������%���� ����%���������;
���1���� �� /��� �&��� ����� 0�������� ��� ���� ������0�%1����� ��������
������ ������� ����� ����%���0��������%������0������%��� ���� 9���������0��
��� 6����4�� ���� <�4�� %������� /�� ���� 0������ ����� ���0��� ����
#���������� �����0�����������������%����������������� �%%��������� ����� ��
#������ ������������ �������� ��0������ ���4�������� .&�� ���������� ���
�����%����%�4�� ��0������������4����� ��������&�&����� ��������0�����&��
,���  ����� �������� ���� 1��%���� ���� ���� ������%���� ���� ��������0�
��0�������������������������&����,&� ���7��

(��0�%1�������� %�&� #�� �����%��� ����&� %����������� ������� ����
%���0� ��� ��� ��� ���� ���&� ��� ��1��%�� 9�����&�� #��� �������� ��� 1����0��
0�������0�����������#��4������������ �� ,��� %����&� �4��� #&��������
������� �0������������%���� ������������&��� '��4�� ���� 3� �� �������
�0�����%���������%��&���� ��� ����� ���� ����������0��

,����� ������������ �������������<������� ,��� ��%����������� �@�
1������0����������1������� ��#���������� ��� %����� �� ,���M<L��������
#�� �������� �������&� ��� M<L� ��� ���� ��������� �� ,����1������0���
M<�����L�%�����1�����0�����������0�������������0��� ��� ������%�����
����� ����0���� ����������������� ���� �����1������������ =��� ����� �����
������%����������� ��#�������� ����0������� ����� 0��������� � ���0�����
�������������� �����:�����������������I���� ���,&� ���7�� ���#��1�������
���������#������� ������&������ ����������#���������� ,&� ���7������������
#������� ���1���������%1���������� ��������� 3�%����&��� ��������������
�� ������ ���� &��� ����� 0�%�� ��� ���&������%�������4���L� ,����#7�0��
�����#&�,&� ���7����� ��������� ����� ���� 2���&� ��������� ,����� ��� ���
 ������� ���� � �������������&%#�����������1�������� ����0������%� ��&�
9����������������� ���� �������0������������� ,��� ����� <�������� ��;
����������� �#���������9���������� ,�����&������������ #��4�� ��� ����0��
#&� ���������M� ���L�� ���������%����������� ���:1����������������%�������
����%����&����������&��� =���1����0���������0�������0��)

�������������� �����������%��������� �� �� ������ �����0��� ���� ������
,��� �%�������� 0������� ��� ���� %���� ������� ����� ���%������ �����
�����&��#��4��� ���������������#���4��� ��� ��� ��9����� ����� ���� �������
��������� ��� <�������������������&����������� �� ��� ����� ���� ����0����
������ �� ���%����� ���� ��4����� �����  �����������&���<������������
���������� �������0��� ��&�� ���0�������#������� ����� ����%����&� ��� ��� ��

�EE� ,=.� 5+H3(/I�+J�,=.� 6/23/<� 6H<�-� /-/2.6�� O�+I������



now rendered is of remote antiquity as Sankarabharana and Vasanta 
are. In this respect it stands in the same class as Saveri. As 
Saranganata was the progenitor of Saveri, Dvijavanti, as it is called 
in the South, is the parent ofSahana. The Dvijavanti of the Cajrnatic 
music is slightly different Grom the mode employed by Muthuswami 
Dikshitar in his inimitable kirtana ‘ Chetasri Balakrishnam bhajare.’ 
The primitive Dvijavanti also used the flat gandhara resembling in 
this respect the raga of the kirtana of Dikshitar, but in other respects 
was identical with the modern Sahana. I t seems probable that 
Muthuswami Dikshitar fashioned his song more after the Northern 
melody commonly known as Jaijaivanti than folk Dvijavanti. 
Jaijaivanti is a current raga in Hindusthani music and also makes use 
of flat gandhara occasionally. It is well to note here that there were 
several melodies which had a folk version as well as a classic version. 
Saurashtra, Ghanta, Saindhavi, Gopikavasanta, Punnagavarali, 
Anandabhairavi, Kapi and Jhanjuti, to name but a few, continue to maintain both the versions. Sahana derives its origin from the folk 
type of Dvijavanti and as it is rendered at present by classic musicians, 
avoids the flat gandhara and takes only the notes of the 28.th scale. 
It has many vakra sancharas which im part. the characteristic colour 
to it. It is a mode of deep feeling, particularly of grief at separation 
of the beloved as well as hope of reunion. Composers of padams 
like Kshetrajna and Sarangapani have made extensive use of this raga 
for expressing Vipralambha sringara rasa. Likewise, Tyagaraja too 
has used it for similar sentiment as in the simple song, ‘ Vandanamu.’ 
Tyagaraja’s handling of it in ‘ Giripai ’ is a miracle which no studied 
effort but only divine inspiration could produce. Delicate feelings of 
love, pathos, patience and hope are indeed presented by the music 
of the song. The marvel, however, consists in the fact that the same 
fine mode is pressed into service for representing a scene of unsur­
passed grandeur, deep solemnity and massive faith. The masterly 
treatment of a naya raga to perform a duty to which the most power­
ful ghana raga would be unequal will be evident to those who make 
a careful study of the pallavi. Starting from the mandra nishada the 
music progresses in slow tempo through remarkable gradations, 
reaching step by step the tara sthayi iuadhyama suggesting the 
precise feeling that one would have of a vision of a great mountain 
slowly rising from its foundation on solid earth and presenting 
its crest illuminated with all the glory of the morning sun. 
Forget the words. Contemplate only the music. Something massive 
seems to rise with astonishing brilliance. To produce so amazing an 
effect, the phrases of music well perfected in sequence are made to 
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RHYTHMIC ASPECT OF PHYSIOLOGY AND PSYCHOLOGY
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The importance of psychological time emphasised by Bergson 

and of physiological time emphasised by Dr. Alexis Carrel are very 
fundamental departures of modern scientific thought from its space- 
bound Euclidean history. In Indian music physiological rhythm is 
of the utmost importance. ■ The conception of physiological rhythm 
is however as old as the Upanishads developed later in the Yoga- 
systems in Pranayama. Musical operations ar» both physiological 
and mental operations. The vocal production of the rote changes 
the fundamental rhythm of breath and arrests the movements of 
thought, hence it is not surprising that we find the ancients giving 
such a high place to sound and sound-forms in their mental life.

The Prasnopanishat gives us the names of five vital principles : 
Prana, Apana, Vyana, Samana and Udana. In musical treatises 
(Ratnakara for instance) we find the same names repeated. Nada, 
it says derives from Na meaning Prana and Da meaning Agni, and 
thus sound is produced by the co-operation of 'Agni and Prana, the 
two fundamental principles that cause life. In the Prasnopanishat 
we find that the three basic vital fires are Prana, Apana and Vyana 
of which the Apana is the most fundamental and worshipped as 
Garhapatya Agni which, in the ritual called Agnihotra, has a special 
place. This fire does not go out in the body and with it the other 
two work even when we are asleep. The word Nada thus seems to 
mean the union of Prana and Apana (the basic fire). Pra ia is the 
Lord of the system while the others are appointed by him.

As Apana is identified as the down-going movement we can 
locate Apana as the movement of the intestines with which secretion 
and elimination are associated. The other two vital fires or energies 
may be identified with respiration (Prana) and pulsation or circulation 
(Vyana which spreads). We know the rates of respiration which in 
the adult is about eighteen per minute, and of pulsation which is 72. 
The rhythmic relation is 1:4. But we do not know the rate at which 
the intestines (t.e., peristalsis) move.

These five vital energies however are identified as separate beings 
and this is discussed in detail in the second question of the
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/iiv:u*dl5*stajwljwgw!tk& ®®«tti»!jaf-alefeti\tejihaught fat'/artc People 
"cArurpaJaat wSthp.yBgid miraclesnnkayipisitit- put that", tfdeptshaVe 
/smpeariedidimulatMni ibdng.r\rithinr thm soiliforday&andj ttom6-baak;tp 
I norraaiiHfei BuArthoteoliniqneJiasi bseic ftl tbhufc$.the-’ �> �	�� ��3.  
las JamdaljnitocthBbrahii a powcKduteiddmtritttsry activities,

' 1 ^Cfcciilt‘scrikt8ntj» as'Wrf’fiiftP 6utTirte<j iri tiidsfial' texts, is not jfte 
anatomy of space lSat‘aJtoft61iy temporal artatoiky which' locates the 
seats of the mind.asj the-iafl.er orgap? of CQ^cxousneuv Such concep­
tions are based qp J ^ tu ^ l  apd Au^itpry expprjqnpes qf our minds 
and not on visual or spatial arrangements of organs of the body. 

'Hfeh‘the viiual'Schema 6f  bur organs’ id'fvhbHy partial and; uhsatis- 
fhctory1 has been very emphatically pointed1 oU t by  B r. Garret in thfe 
work quoted'before. The reader is referred to this work as a whole 
to find how the foundations of modern anatomical science are in 
principle mislpa^ing-aad.unsound, W® may jttstr,indicate, the trend 
pf-hisvanalysis Ijy. a* shorty extract before w,q proceed to- outline musical 
occult anatomy. Thus

“ The inside of O nr. body does, wot-resemble. the. descriptions of 
classical anatomy. This science ha* constructed; a sehema- pfi the 
huma® being: that is purely structural; and quite unreal. I t  h  unt 
merely by opening, a .1 corpse, that one may learn, how man iso consti­
tuted,. .....  ■■■■:■•

“ The kidneys; appear to the* anatomist as two distinct glands. 
Trom a  physiological point of view, however, they are a-single behig. 
If o.ie of them is removed' the size1 of ■ the other at once increases. ;Ah 
organ,is not limited by its surface......”

I t  is. true of qourse that when peqple try to opprate on other 
people’s bodies they have to know anatpmy, as a sqrgeon shoplf^, 
But that is a case of emergency, which arises out of. our onp> ability 
to keep the, various, functions, of tpe body hariponisqd. The. oqcpjt 
descriptions concern how should try,to Tepl our bodies: with .flUf 
inner t.oqch senfe which obyipusly yve, canpot, see. By the general 
agreement pf experiences fpr thousands, of yeari this Tactile. schpipa 
has come into existence and as we shall see the schema is; dyqpqpc 
and rhythmic for it names the various centres as Chakras (wheels with 
which; akoveraent; is/inseparably1 associated). A leoit identifies the 
noim  bfithe^enengtn th a t moves in /the  nbody as kondaiint o r  energy 
coil. Tl>vte/tavorrbxdc.notBom.thUs ni£er oniy to the living dypataishi 
of the: body andjtrot m its-Space form asa . corpses.

Thriechafctos'Wftifch a ssu c h a re  tnoVrihents, are Ideated accor1 
ding'tP Wofks PW Hartta-ydgk-ftn six localitlhs of the body, the Sfcft-
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■ 1f t e r e lare‘howwSrItiiree tnore cfiaiar^ special.t.Qmusic of yrjuph 
‘{fte1 tifana-cK ^ira is mentioned fey $(atnal;ajrii wl iich is. not founain 
tfiS“ treaiisesv on f t^ ^ -y o g a i /ffiis lias twelve petabfocatediio.the
iieafl at the fe^efof 6ie lorfieacl, aKVaatfng. Maoaj ManJ 
Ŝilica, i&ecfa/ LuTDcjha'ta3 Xrati, §am1&hrama, ;tlrpuh, Sraodha, T< 
tlparocflntd. ¥hfs is also a Centre o f an\bition , lijte jhe ^ n |b a ia  
having the’ same rfiy thm-c^cTe, The next Ajna-chak'ra, one of the^six

Rajas, Tanias. ,,;,,i j
^ , next .is a,;«ii?.p|Malied l^f anhsdhhkrai &sociadig Svapd^, 
Rasa, Ghraha,^ Rrupa, Sparsa, Sabdrf, the sens&ion& ffla ta re  sima£- 
.t^ireousiy aseqcjia ted* with sexual-craving S ad  iatisfactWn along! With 
drqqp. ; Thiris,in obvious harm ony! with the loifrer srxiKI o<t litre 
SvadhisdvHt^ and haintfee same rhythm. < i ^

tfl*h«wiis~<&>mS»8Rffl!fh ‘W m  m m  j&fM & df& e#tuo.us 
snwflwte -«4e-te«s», T to f l* ; ' iWj&a, t>fififc,

X'6�� ��''CC�%+6',<��[� -,CCVntuum1 SN sm su'rs agrtcm iir tnc vauaaiia in tempo ana cnaracter.
> rte ii* r»«F  d m & ’&Bkadit# b^Btraf i^tiM Bc W c  
w m rM &  w a* i&  cK tf^hy rtyfavnrtffctte ‘tftyBHfe
W% IfteoMf- ̂ MMblWJ’ftijWlAs in’a r f  mfSie.’ ’Tll&r
^cftnotegfeK A  nl r  tffW & sgitm



I t  might be argued whether such a  rhythmic schema of the body- 
mind system is acceptable. From the rhythmic patterns uScd in our 
own music and elsewhere we find that the cycles pf the Chakras 
universally agree with the usual rhyjthms-patterns of music and 
poetry. The cycles of three, four, sin, eight, twelve, sixteen1 are 
universally accepted patterns. The cycles of five, seven, ten and 
fourteen are perhaps peculiar to our own country and that again only 
in the more complex patterns of classical music and dancing. But 
when systematically cultivated they have on us as strong a hold as the 
three and four matra-patterhs. Artificial constructions like .eleven, 
thirteen or ninteen matra-cycles never came to be generally used in 
spite of the fact that the history of our Tala system shows that all 
possible cycle-patterns, were experimented, with giving 108 or more 
varieties of rhythmic patterns or Talas.

The association of the various psychological states with the 
various petals of each chakra including instinctive feelings like hunger 
and thirst again does not seem at all unreasonable. I t  is possible to 
locate them both by introspection and observation of behaviour. 
Erotic songs that are intended to  have a direct sex appeal along with 
verbal refinement are spontaneously composed in the six-cycle 
rhythm, and'even religious songs composed in this rhythmic pattern 
do not tend, to sublimate the lower vitalistic appeal invariably asso­
ciated with this rhythmic pattern. I t would be impossible to point 
out1'really good musical compositions in this Tala perhaps in any 
system of music. Equally erotic songs are however, composed in the 
seven or fourteen cycle rhythm in large numbers as in the Horis 
(Dhamar) of the North Indian musical system and the effect at once 
changes the direct sex appeal which is now sublimated to a higher 
.plane, of feeling. From this the great psychological and physiological 
importance of Chhandas so elaborately developed in our inden t 
culture would be evident. The same song with the same words adjus­
ted to different rhythms thus have different psychological effects. 
This technique is practically employed in our musical execution.

The seat of consciousness again changes its location in the 
plan of the rhythmic scheme. This, even when regarded as theory, is 
strongly supported by the fact that the same person at different, times 
attaches different values to different emotional experiences. . The 
conscious mind attached to the lower centres called, svadhisthan and 
Manipura feels and acts according to the selfish and circumscribed 
demand of those regions. .Hence the music he likes is that whiph 
supports and encourages them* Also, those musician^, .who are 
unable to get free of the rhythmic patterns natural to these centres

,1 1 0  th e  journal of th e  madras music academy [V ol. xx rv
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T h f M(^9l^..{lyn»i9is|^ pfphysiqlogy. is.assflqajtptf y i t h . ft, psychological 
nflr,W,Wd ^ftonpt be from paph other., ,li(j ..

' '<W(i!liave ab{t 'considered hefe thp. veryifast thousand-spoke- 
Srihasrrira..r;Now a ' division o f a  big- matra into thousand parts no< 
longer means a  -rhythm b u ta  sound. For, a ;: four-heartbeat - unit i». 
roughly i four seconds and/ai/T hythm of1000 per’ four seconds which.- 
can be executed by the  Jivk or; ego is; only by sonnid produced firbm the- 
voice.’ -This means a; note of aboot 250 vibrations per second; Thus' 
otir period of respiration-divided by 1-000 gives us-our personal funda-, 
mental and naturaby wometv whose personal time is faster and< manifests 
as pulsation; should havea  higher-fundamental; The normai-limit to 
the voice thus is between; slowest respiration -period divided-by; 1000 
and quickest' pulsation - divided by the same number : 4/1000 and 
1/1000 second or;250 arid 1Q00 frequencies or roughly two octaved;-> 1 r

In the conception of the chakras We find the. organic association 
of theibtus indicating that;, the rhythmic wheels are .not mechanical 
wheels but have petals of the flower as- their./spokes o r leases 
(patrakas). In fact the petalspf.the floyrer have in their configuration 
the wheel ferov and the spiral process of blossoming is evident ip the 
uncoiling pvucess of the petals gs in an ordinary rose. We know also 
from the common and sudden experience of vertigp that there, is ̂  
circling mpyeipent in the body as, a whole and, in. parts. In ordinary 
normal health, we, are npt conscious of the$e. movements because j(|pp 
mind iiself is identified wi,th . ̂ hep movements in thought processes. I t  
seems that qrdinarily oqr auditory apparatus is timed, £0 these mpyej- 
ments and  hence wp retain, our physical equilibrium .by tpeans, of the 
semi-eirculat canals of the ear. The organ of hearing is, pot merely 
intended for sound-but.for comprehending silent time as rhythm which 
/extends from comJfehensioy of seconds to ,reckoniug of large intervals 
of time in days, months and years.

( -i|> .Physicist^.and e a n  physiologist tend to regard the sense of sight 
ftSS more important organ, a belief arising probably, out of the mistake 

. that therangeqf vision is, numerically bigger in billions of vibrations 
.whqreas it, covers; less,than one octave of, sensuous range.. But their 
.experimental findings give us the data for concluding that the sense of 
hearing is directly related to sexual selection which continues die 
species, as source of life and sense of direction that guides movements, 
^ e  following is'iristruedve': r ; = ’’ ’

___. Professor. Regen of Vienna has specially studied the :daips arid
hearing of the grasshopper Thamnotrizon ApUrufr. The females are 
courted in a  sort; ;of singing qr rather'chirping corira t: He who chirps 20 '• ' r: ’ '
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,i From our point of- view the minute pells peculiar to an opgan have�

ip; them the configuration and the rhythm <pf that otyan. /Hie rhythm�

qf breathing for instances due to the rhythm of its specific cells ana �

so ^ach oj-gan has its specific rhythm. This rhythm should-be depen­
dent on. the rates of celL-jnultiplicatiops with which elemination, o f �

waste-product^ i? inseparably related. Hence:, if y e  could get: the�

rates at whicha; fragment of human lungs .and a human heart frotp�

t^e same body grows by  the techniques quoted above the rate; should�

be related, as 1:4 which is the relation between respiration and pulsa­
tion., This. vye haye seen ( is the musical technique ..in rhythmic�

expression and expression i? a iq e n ty  elimination as also physical.
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> iTlife very ability of arresting'thought itl the briihdoes not nman  
thatthe  powers of creative thought should’ be great in such minds. As1 
we shall see in analysing artistic expression high thought surges upfram  
die viscera and not,fEO^;thcik>f^jty of the; head. We.heUpyp t ro u g h  
observatipn ^pd ejKpprhen^  ̂dtut. visceral thought is a klpd ,of.,x f̂ieuc, 
though t of a  -far higher order -thaq -: conscious, habitual thpughjt, aqd 
more exacts, Itapppars cleae, thps that Aye do npt trpdpiopafly, accept, 
the dualism o f mipd and body-and attribute ,pow>pr of a  higher, 
consciousness to our piiqut^st, cells and eyen smaller, 'particles of ppj 
being. They are all-conscious .and. all-knowing and aU*POW^rfui,an.  ̂
immortal. We bring about: ̂ psdpace .and. death by creating djishar- 
rnony. between.them thrQughpuf.,1 faulty mental, ,trpinipg(fo thiqkip 
ways that oppose the,ir harmonised workings. This disharnp>pytJa 
created by pur non-rhylhmig verbal thoughts, by our artificial ambi­
tions that are contradictory to and ou t, of tempo with- theyisceral 
thoughts and rhythms. Given the chance they can think for us whep 
we stop the activities of our so-called intellectual minds.

Intellect as we know in the educational arid pedagogical world is 
thus a hindrance to any high thought. This is clearly evident in 
musical expression. During ^ngingj for instance it is usual to leave 
the Composition and rhythmic technique whpliy tb the reflex atfloh 
apd movements o f the voice while the1 thinking mind chh wbrk'sipai- 
rately observing the audience or in thinking1 about matters wholly 
disconnected with music. This arises not from repetitions of set habits 
for set habits cannot be repeated1 by the ’ reflexes ' which think oUt 
always new forms and often erring in such repetitions of set fbrms.

Such reflex thought is not peculiar to music but exists in every 
kind of psycho-physical activity. The best tennis players cannot think 
or decide by conscious thought'how1 to h it the balls'. The hand.'thinks 
and is directed by the reflexes. No two strokes can' beidehtifcal in 
strength and no opponent can be anticipated by any set habit , an d  
even the same opponent is always Creating a neW situation. Itt js 
of course true that the game itself is iP a  sense artificial an d  has to b e  
consciously learned but excellence is never reached till the, rejffexfs 
tela charge of the thinking operations. Sofne times the! reflexes do not 
accept Such pleasures artificially created by the mind and. people after 
frying for sometime give it up as i t  often happens with non-in stinc.tiye 
musicians also; Or-take the wholly! intellectual game of chess* By 
cbnscioiiSanalysis we decide On a  move* we almost touch the: piefip 
but the hand warns that it is a' wrong movei and recoils. 'This 
happens so often that * touch-move ■ had to be declaredas a  rule of 
the game. Even in writing we plan an essay by conscious, thought and
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taking on other Indo-Aryan dialects, from immigrants since the time 
of Panduvasudeva, and classical Sanskrit in medieval times, makes 
it difficult of investigation except in the hands of good dance and 
music research scholars from India. Things, are rendered further 
confusing for the layman by the probable absorption in Kandyan 
Dancing of aboriginal or pre-Buddhistic ritual dance forms. One 
may surmise that Kandyan Dancing took on further and special 
influences from South India1 during' the reigns of Vimala Dharma II 
and Narendra Sinha, the Kandyan kings with wives from South 

. India, like Raja Sinha II too, particularly during the subsequent 
dynasty which was purely "South Indian, beginning with Sri Vijaya 
Raja Sinha, the brother-in-law of Narendra Sinha. The Queens 
came with great rednues which in their turn had large followings, 
including relatives and servants and skilled artisans and weavers. 
Undoubtedly many more followed in their wake, apart from the 
gentry, and the arts and crafts must have profited. The accomplish­
ments such as dance and music could not have been absent. The 
last dynasty in Kandy undoubtedly revitalized and enriched the 
mutilated and declining cultural trends by an indirect Hindu influence 
which was aesthetically and otherwise authentic. Narendra Sinha 
was a great lover of the dance. He was an aesthete who lived away 
from distraction in Kundasale. A Vannama in his name is still sung, 
and he is remembered with great affection by dancers to this day. 
Dancing girls from South India were an institution which lasted to 
the time of Sri Vikrama Raja Sinha. The Maduva for them was 
still in existence when the British came.

Kandyan Dancing as we witness it today is generally confined 
to a particular community, although the forms of dance, excluding 
Ves alone, may be, and are in certain ways, indulged in by other 
communities, and the gentry itself. For instance, the dancing 
done in Pideniya exorcism ceremonies, is led by a necromancer who 
may be of the Bandara class, but the drumming is not done by one 
of that class. Until quite recently Kandyan Dancing was mostly a 
feudal occupation. The dancers and drummers are usually peasants, 
but their life as artists does not exclude them from the ordinary 
duties of the peasantry.

The traditional art of Kandyan Dancing is never an occupation 
apart from life but is mostly in demand in the rituals and social 
festivals of the life of the village. So it follows that the most import­
ant performance of the art, confined to a special community, has

1. See Dr. V. Raghavan, Kandyan Dance, Journal Of the Music Aoademy 
Madras, Vol. X X I, pp. 216-222. Ed.
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dancing. There are in addition to the ordinary Raban dances 
the recitative feats of improvised verses known as Viridu Kavi and 
the acrobatic display of marvellous balancing of the Rabans while 
they are revolving. Moving songs are sung as an accompaniment. 
This dance is not usually accompanied by the special drums used 
for danCe. The spectacular side of the acrobatic interludes of this dance, 
where some of the dancers continue to beat upon their drums and 
sipg while others do the balancing feats, is enhanced by the graceful 
poise throughout.

The Kadu or sword dance is traditional in a special way, because 
it was customary for such dancers to accompany armies on the march 
to battle. The rhythms, steps and costumes—they also have sham 
swords in their hands—are not related to those in other dances. This 
is purely descriptive and very limited in its movements, though 
spirited.

The Kalagedi or the dance with the water-pot was originally 
done by women dressed in white, but owing to tumultuous times in 
the Kandyan country women kept away from public performances, 
and men dressed as women did the dance. Nowadays, however, 
women have resumed this dance. In olden times this dance was 
done to the accompaninent of the Pana Drum which was smaller than 
the usual Geta Bera. It gave out sharp abrupt beats. Kalagedi is 
now danced to the usual Geta Bera. Litde brass pots are held in the 
hands of the performers, which they play with and throw up in the 
air while dancing. The steps of this dance are in the style of Nayi- 
yandi, but the rhythms are long drawn, that is to say to twelve 
Matras. There are charming descriptions of this dance in folk 
poetry.

The Likeli dance derives from folk dancing and it superficially 
resembles the Ras of the villages of Northern India. The ancient 
form of it in Ceylon, which is still danced, is known as Savaran. The 
Likeli is danced with sticks in the hand, and of the two forms of it in 
the Kandyan country the Savaran is the more authentic. The 
dancers here never strike each others sticks but make as if they are 
about to do so, striking their own sticks instead to the rhythm of the 
dance. This dance has its own drum rhythms, varying for each of 
the two forms of the performance.

As there is now no Vadita Sangita to accompany the dancing, all 
the musical effects are derived from the Geta Bera (Ghata Bheri) 
the long drum shaped like a jar, and the Talam Pota or the small 
brass cymbals known as Kartali in Northern India. The Geta Bera 
is strapped to the waist of the drummer who is dressed in the tradi-
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AROHANA AND AVAROHANA KALA SVARAS OF 94 CARNATIC RAGAS TAKEN FROM
THE VIZIANAGARAM MUSIC MANUSCRIPTS

BY
Prof. V issa Appa R ao

In Vol. X X III of the Journal of the Madras Music Academy of 1952,1 gave some details of eleven old music 
manuscripts of the Vizianagram Carnatic School of Music.

I now give below a tabular statement containing the arohana and avarohana svaras for 94 Carnatic ragas 
along with the arohana and avarohana Kala svaras. (ri indicates higher ri and ri with a stroke at the bottom indi­
cates lower ri. The same method is followed for all the five svaras ri ga ma dha ni).

The Kala Svaras form a unique feature of these manuscripts. The individual characteristic lakshana and 
sanchara of each raga is indicated by these Kala Svaras. Along with the arohana and avarohana Svaras the Kala 
Svaras will be very useful in the elucidation of the evolution of raga lakshanas. It is interesting to note that some 
ragas like Regupti, Samanta, Bhinna Panchamam, Gumma Kambhoji have gone into the background. These 
Kala Svaras would therefore help us to know what they were like.

ArohanaNo. Raga and
Avarohana Arohana-Avarohana Kala Svaras

1 Regupti Sa ti ga pa dha Sa ri gaa ri ga paa ga dhaa pa
Sa Jba pa )*� +� Sa dhaa pa ga rii pa ga rii saa

2 Suddha Saveri Sa fl m? pa dha Saa ri maa paa ma dhaa pa
Sa dha pa ma ri Sa dhaa pa ma rii pa ma rii sa

3 Yarakala Kambhoji Sa rl ma pa 3ha Saa rii ma ga ri maa ga ri paa ma dhaa pa
Sa m dha pa «» ga ri Sa nii dha pa ma ga ri ga rii sa paa dha pa dha saa 10. £
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27 Huseni Sa ri 8* ma pa dha ni 
Sa ni dha pa ma ga ri Ri ga ma pa dha pa maa pa dha ni saa ni dhaa 

pa maa gaa rii ga sa
28 Hayiri Sa ri ggg mi pa dha nii Sa 

Ni dhaa pa mi gaa ri sa
Pa ma ga pa dha ni sa rii sa ni dhaa pa ma gaa 

ri sa ri saa
29 Sahana . r T ga m i pa dha “*

Sa ni dha pa mg gaa r;
Rii ga ma pa ma dhaa ni sa dhaa pa maa gaa rii 

ga ri sa ni rii sa ni dha ni saa
30 Hindolam Sa ga ma dha ni 

Sa ni dha ma ga sa
Sa ga ga maa ga ma dhaa nii sa nii dhaa nii 

dha ma ga ga maa ga ga sa
31 Arabhi Sa H mg pa dha 

Sa ni dha pa ma ga rj
Rii maa ga ri ma pa dha saa ni dhaa ma ga 

ri sa ni dha ri ssaa
32 Sri Sa ri ma pa ni

Sa ni pa ma fj ga ri sa Ri ga rii ma pa ni saa ni pa ma rii ga ri sa 
ni sa ri gaa rii sa ni rii saa

33 Varali Sa "  ggg ma pa dha ni sa 
Ni dha pa i s  gaa ri sa

Dha pa dhaa ni sa ri gaa maa pa dha ni saa ni dhaa 
pa maa gaa rii sa nii ssa sa

34 Gaula Sa ri ma pa i  sa 
Ni pa 5gg ri Sa ma ri sa

Pa ma ga ma rri sa ni pa ma rii 
ma pa nii sa rii saa

35 Narayana Gaula Ri ma pa ni dha ni 
Sa ni 5ha pa *gg ga ri 

Dft gg ma fj
Ri ma pa ni dha ni paa ma ga rii maa ga ma 

ga rii sa nii saa

36 Samantha Sa rfi gg pa dHaa ni sa 
Sa ni dba pa mg ga ri sa

Sa ni dha ni sa ri ga ma ga maa paa dha ni 
Sa ni dha pa ma ga ri sa ni saa

37 Puri Kalyani Sa £■  ga ma pa dha ni 
Sa ni dha pa ma ga ri sa

Sa ri gaa ri ga maa pa dha nii sa ni dha pa 
saa ni dha maa ga ri ga maa ga rii sa
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Sa S  naa pa dBasa 
fiE i pa to* gajart gS S  sa 
8 a r ito* gaifi ga m i pa dha 
Sa ffi sa 3ba pa 55  ̂  ri sa 
����gR�%��   �����
Sa ® ia 5  p i  b *

]]�� ! � � � , , �������� �
Sa ri sa ma Hi.a ni

®a ?'<0>a 55  p i  55 g l  ri sa

Sa 5 ? S  5 £ p a  b? $ a  £! 
Sa Hi dba a *  g« 55 fi 

ga sa
!������<����7�����T������
!��D� 76��������� �

dii4 pa 55 8? rl sa 
<��®5 1������iS 
<��P�5 ��1�%�1�� �������
<��'[�X���5 ������
<�����T����������F �����
�S [ �@ 77����<������<��
<���)������������ )U�1������
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Sa 1(5 'fia 'ni ni
<��� �����1���7�<.��%\

§iT sa
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ArohanaNo. Raga andAvarohana
58 Vegavahini Sa nj dba pa »  

Rfrgh ma-pa �/X f*  d sa
59 Gundrakriya Sa i |  Oha pa Si pa |Mja sa 

Ri a* ms gn a  ia
60 Jayantisayana Sa v> pa dha “ sa

BI ma .pa m* ri g* ^
c disa

61 Ardradesi Sa 4hapa hha hl sa 
Dha sa ri ma pa dha Pa 

ma ga ri sa
62 Saranga Nata I 

Salaga Nata II
S a r ig ^ im ^ a

Saa dha pa S*'*» $/ /
63 Maairangu Sa S ’®* pa 5?

P i mb ^a.^ m  ̂ri « ^ I“sa
64 PUttnaga Varali Si ia fl ga nihpa dha,, 

M idhi pa «b* g? i! sa
65 Hifliji Sa ga ma ni dha 

p i dha sa “  ffia —B 8? 
Jja gari sa

66 Ghantaravam Ga d ga ma pa d^a _ 
Raid A a pa «E28? ri sa

Arohana, Avarohana Kala Svaras
Sa ma ga rta  ri ga ma pa ni dha hi saa pa dha nii 

dha pa maa gait rii saa
Sha paa pa dha ph dha saa hi d hapaina  ga maa 

ga rii m aga'ri saa
Rii -ga ma paa dha-rii saa hi panflta ni 'pa ma fii 

ga Ina rii!stta

Saa dhaa pa dha safa' | sa dha ni sa ri ga maa dhaa 
pa ma ga. ri maa gaa <ri sa

ESla pa dhasafc'riisari'm aa'pa dhh pa rfah ga 
rii pa  nia ga n  sa ni saa

Rii g a r i Sa hi pa dha pa ma ga ri ma pa ina ga 
ri sa

Ni sa ri gaa r ig a  ma pa dha fiii dhaa paa maa gaa rii 
saa nii gaa ri rii jaa

Sa maa ga paa ma ni dha ni rii saa ni.pa dha ma 
pa ma ga ni dha ma ga sa ni rii saa

Sa gaa ri gaa ma pa-nut ni dhaa pa s&  ni 
dha p a  m aa gaa m  sa a t dha p a n ira i saa
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ArohanaNo. Raga andAvaxahana
86 Athana Sa S  ma pa  dhaa pa »» 

Sa »i pa, ma ri gaa 
■■  ftsa.

87 Begada Sa ii g i  ma pa  hi sa
Ni d5apa.5¥agajhsa

88 Darabari Sa v ig ^ m a rp a d ia  ®“ 
Sa ni dba pa 5 a g® ma 

» « i
89 Madhumavati Sa rim* pa m_ sa 

Ni dfcanpa m ajisa
90 Bhwpaia, Sa ri g ip a  dba 

Sa dha pagh ri
91 Pharazu Sa ga.ma pa dba ai 

Sa hi & a pa  ma dha ®a 
;g»risa

92 Manji g* p a  dha °i ga
Ni dha paa maa gaa

93 Mangala Kausika S a g a m ? ,d ^ £ i]
Sa w dha ma j  g» ? a  pa

9 * g » ,! i§ h f£ g ari ga .
9* Sarang* Sa ri ma pa, ai 

Sa ni pa ma 3  sa

Arobana, Avarohana Kala Svaras
Ni sa.ri ma pa Q)a dhaa pa ma pa sa sa rii 

sa ni sa dhaa pa ma rii sa ni dha ss»a
Ni sa gaa m a.pa niisa  oi dha pa dba

maa ga ri sa
Sa ri gaa m a pa dha nii sa nii dha pa 

n»a gaa rii sa
Ma pa nii sa ri ma ga rii ma pa dhaa

pa,«^a,ri sa
sa db$a pa ga rii sa 

Sa ri ga majpa dha, m ,
sa nii dha ,pa maa dba padfca maa ga ama ga rii saa

Ri ga ma pa nii dha pa ma ga maa 
gaa rii saa

Sa ni ri sa ma gaa pa ma ga ga ma 
dha ni sa nii dhaa maa ga rii sa

Sa ri ma pa nii sa ni pa ma rii
pa ma rii sa
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*  Seo also the Tam il artiola elsew here in th is issue on M ario and Dano* 
in K alid asa.
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sre iaS p p m p  j f jp u t S u u P j i .  • &tyVU>iriU'.&. XTsfipiretVesr 
ertkesr. (m usic  critic ism ) O^/r«i)8fla90affl(27«sr ? utrtL  
O i— tnm j)i uiruf.^)6i> ^ ^ ' ^� * � ��  a rs Q u t Qp&ini* si m u m p  

© � ^if«B>/D w«»r�  tf<rawri9^^,0«fl(2?«w '- (aaurmt-latireipm pu  
LjirQQ(r^eir ; jy<i)isfr Qatrebnsar u in L m i—  u u p jf l  spear jp/th Q u & irp it 
<B*B~6)papram “  airapfillel usasirr f t  « » u  QPQ£&>u> earns mp
Q p f t it it  Q u a il  eS p f t ^ A S p  p> ,r a im Q p  Q&ael^ft@Qtfear : 

9 ^  trnjrrfnjsi^affe: wfoftnr *4 W  I i5eir &jr)ii>&Dufim *u9«r' 
urLLu}.£piu> e8igti&p,&eir eupt-/ji)'P^A> Q  st— t— tSlpQa uiriLuf-dr 

QuirqfjSetru u p f t u  Q u & Q (n jd r  ; u s iL m i— A “  «d**>
s a s p m p  jtjuui^-Q tu  QuQ&eSiQih S f s iy & dsrQqrfdn : “
WTfarf^ift iftRr: | ”  e^tuirAp uer lLu  it m  p )  urest p ^  p (^  epq  ̂O i_ /0 ti 
e jA s p m p s ,  O a f  ® ^ &, uyput etaervSssraSstiOtueiecstii ^CfitLuf. 
eBil t -p it i )  sQt— irpptutiresiGpinr iSSsoiHSî  m i u a ^ u  e rm p  f tp  
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