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Zhe ^eacbers' (Soilege of Music.
The Music Academy, Madras, has 

laid the public of South India under 
a deep debt of gratitude by opening a very useful institution for training competent music teachers. Music is 
now one of the subjects taught in 
Women’s Schools and Colleges and 
is likely to be introduced before long 
in men’s institutions- The demand 
for music teachers trained on proper 
lines is bound to increase- The Academy has started the Teachers’ 
College of Music none too soon- It 
is hoped that the Government in the 
absence of a similar institution of 
their own, as well as the District 
Boards and other authorities con­
trolling education will take not only 
full advantage by sending their 
music teachers for training but also 
invariably prefer persons with the 
certificate of the Teachers’ College 
of Music, for appointment in their 
institutions.

The location of the College is 
central- The course of instruction though only for a year is intensive. 
The syllabus is comprehensive. The

tution fee is moderate- Further a 
few scholarships have been awarded 
this year to help deserving students.

Our visit to the college has shown 
the remarkable progress made by the 
students, which, in a great measure, 
is due to the untiring efforts of the 
talented principal Vidwan Tiger 
K. Varadachariar. The college is particularly lucky in securing his 
eminent services." He is a famous 
musician. He is an impressive teacher, quite as much as he is an engaging artist. With a principal 
who is a master musician, with a management anxious for the welfare 
and progress of the students, the 
college is sure to attain high efficiency and wide popularity.

In conclusion, we take this 
opportunity of commending this 
college to the consideration of the public spirited and munificent 
citizens of this province- The crying need of India at present is education. 
For making permanent endowments 
and instituting scholarships no 
worthier object could be found than 
this unique institution-



A PLEA FOR A RATIONAL SYSTEM OF SIMPLIFIED 
MUSICAL NOTATION.

BY

P a n d i t  S. S u b r a h m a n y a  S a s t r i , Tanjore.
All orders of creation, comprising the 

vegetable and animal kingdoms, are but the 
manifestations of the Supreme Being and 
exercise the faculty of perceiving, through 
one or other of their senses, Sabda, Sparsa, 
Rupa, Rasa and Gandha, in their evolution 
through the various stages of their existence. 
If we closely observe them and their habits 
with a view to their scientific classification, 
we are led to the conclusion that all the 
orders comprised in the vegetable kingdom 
are endowed with the sense of touch; certain 
other orders, such as the snail, possess the 
sense of taste as well as touch ; others, such as 
the ant, make use of their sense of touch, 
taste and smell; yet others, such as the wasp, 
have all the senses but of hearing, while beast, 
bird and man, possess all the five. Hence it 
will be seen that the possession of the sense 
of hearing, over and above the other four, is 
a mark of superiority among the orders of 
creation. Man tops the three superior orders 
in that he manifests in the various stages and 
grades Manas (mind,) Buddhi (intellect) and 
Atman (spirit) and for this reason can fitly 
be styled the “ prince of creation. ”

Sounds, which form the stimuli to the 
sense of hearing, the superiority of which has 
been referred to above, may be divided into 
articulate and inarticulate. Of these the 
former, which are used as vehicles of thought 
by civilised men, take the form of words 
made up of letters. These words and letters 
when properly pronounced and spelt form the 
basis of speech and literature in the form of

manuscripts or printed books, with the help 
of which thoughts are rendered capable of 
communication. The latter consist of 
musical sounds or tones and nonmusical 
sounds or noises. Noises do not take any 
distinct shape and are by no means pleasing 
to the ear ; nor are they capable of being 
transcribed, while musical sounds, which are 
made up of a series of distinct concordant 
notes, can be easily reproduced either vocally 
or with the help of musical instruments, such 
as the Vina, Venu, Jalataranga etc. 
Westerners have, by adopting a system of 
staff notation, been able to indicate the 
differences between the various notes and 
record their musical compositions in writing 
and printed books. But in our country pro­
fessors of Indian Music, from time 
immemorial, by adopting the system of 
learning the art and handing it to posterity 
from master to pupil, did not feel the 
necessity for the introduction of any staff 
notation. At the present day, however, even 
though several persons have cultivated a 
refined taste for music and are endowed with 
the voice for it, yet as they do not find 
sufficient time to devote themselves to the 
service of the Muse, they have come to feel 
that the introduction of a system of record­
ing musical compositions, extant and known 
to them, would not only be immediately 
helpful to them but to their contemporaries 
as also to posterity. There are only two 
effective ways possible of recording music 
and one of them would be to have all the 
Gitas, Varnas, Kritis etc., known to the lead­
ing modern exponents of the art recorded on
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gramophone plates. The other, though less 
effective, way would be to have all such 
musical compositions reduced to Svaras,
arrange them in such a way as to easily show the Matrakala, Tala etc., devise a system of
distinct notations therefor, have them printed 
in the form of books, introduce them as text 
books in academies of Music, and teach pupils 
to learn the art through them. Of these, for 
various reasons it will not be quite possible 
for us to adopt the former method. The 
latter can be accomplished in a short time 
with the necessary co-operation of lovers of 
Music. Although some books have been 
published avowedly with this object, still they 
are at best useful only to professors and 
teachers of Music and are in no way helpful 
to beginners. We shall therefore set about 
the task of finding out if we can succeed in 
devising a simple and rational system of 
notation with the help of the characters of 
the alphabet now used in printing.

The Svaras indicated by the notes Do, 
Re, Mi, Fa, Sol, La and Si in books on 
western music correspond to the Rural, 
Tuttam, Kaikkilai, Uzhai, Ili, Vilari and 
Taram, referred to in the Tamil classics, and 
Shadja, Rishabha, Gandhara, Madhyama, 
Panchama, Dhaivata and Nishada of the 
Sanskrit works on Music. The initial letters of 
the names Shadja etc. i.e., ^  f t , jy, jy, 17, q  
and f t  stand for the respective Svaras, and 
have been adopted as such by the authors of 
works on Music both in Sanskrit and Tamil, 
even though the latter have a different 
nomenclature for the Svaras. Among these 
the name Shadja [which seems to have been 
originally Sajja (born of Sat) and had for its 
abbreviation came to be adopted for the 
reason that the other six Svaras were held 
to be born of it. In the view of the 
exponents of Mantrasastra the abbreviations

* T , f t ,  *T , *T , IT , a n d  f t  are made up of 
letters taken out of the appropriate 37, 57, ?r, 
Z, <T, IT, ?T, 51 Vargas with 3T the Haribija 
and 5 the Kamabija added on to them. ^

If modern professors of Indian Music are 
asked to point out, in a musical instrument, 
such as the harmonium with 12 reeds in an 
octave, the several notes obtained successively 
from the Panchama by adopting the Shadja- 
madhyama method, they will state that
(1) Panchama, (2) Shadja, (3) Suddha- 
madhyama, (4) Kaisika-nishada(5) Sadha- 
rana-gandhara, (6) Suddha-dhaivata, (7) 
Suddha-rishabha, (8) Prati-madhyama, (9) 
Rakali-nishada, (10) Antara-gandhara, (11) 
Chatursruti-dhaivata and (12) Chatursruti- 
rishabha are obtained before the same 
Panchama is reached. If they are likewise 
asked to point out the notes obtained by 
adopting the Shadja-panchama method from 
the Shadja, they will state that (1) Shadja,
(2) Panchama, (3) Chatursruti-rishabha, (4) 
Chatursruti-dhaivata, (5) Antara-gandhara, 
(6) Kakali-nishada, (7) Prati-madhyama, (8) 
Suddha-rishabha, (9) Suddha-dhaivata, (10) 
Sadharana-gandhara, (11) Kaisika-nishada 
and (12) Suddha-madhyama are obtained 
before the same Shadja is reached.

Assuming the Svara obtained by striking 
the full length of a chord of a Vina to be 
Madhya-sthayi-shadja the notes obtained by 
striking §, f, f  and & of the same chord 
will be admitted by all to give Tara-shadja, 
Panchama, Suddha-madhyama, Antara-gan­
dhara and Sadharana-gandhara respectively. 
From this it may be seen that the Tara- 
shadja is 2 times, Panchama f  times, Suddha- 
madhyama j  times, Antara-gandhara f  times 
and Sadharana-gandhara % times respectively 
of the Madhya-shadja in frequency.
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If we proceed from Panchama which has 

the ratio of $ and multiply it by £ the ratio 
of Suddha-madhyama and successively adopt 
the Shadja-madhyama method, we get Tara- 
shadja with a ratio of f  x f  = 2. By dividing 
this by 2 we get Madhya-shadja with a ratio 
of 1. (Whenever the product exceeds 2 we 
have to divide it by 2 to arrive at the corres­
ponding Madhya-sthayi.) From Madhya- 
shadja the Suddha-madhyama (the Madhya- 
ma flat) with a ratio of 1 x f  = f  is obtained- 
Thence the Nishada flat f x f - 1- .̂ Similarly 
the Gandhara flat V-x 4 ^  2 = i f ,  the Dhaivata 
flat §f x f  = Vr8-, the Rishabha flat Vi- x £ -r- 2 
= f f f , the Madhyama sharp f f f  x f=-V\nr or 
exactly | |  (for purposes of just intonation)’ 
the Nishada sharp 4f x f  = iBs-, the Gandhara 
sharp -V- x f  -f- 2 = f , the Dhaivata sharp f  x % 
=  f  and the Rishaba sharp f  x f  -f 2 = \ q are 
obtained.

Again proceeding from the Madhya-shadja 
with a ratio of 1 and adopting the Shadja- 
panchama method by successively multiply, 
ing by f  and dividing by 2 wherever the 
product is above 2, we get the Panchama 
1 x f  = f, the Rishabha sharp §xf-H 2=s, the 
Dhaivata sharp § x f  = f f ,  the Gandhara sharp 
f l  X f  h- 2 = the Nishada sharp f i  X f  = f  f  f,
the Madhyama sharp i l l  x § -J-2 = f f !  or 
exactly f f , the Rishabha flat ffxf-H 2 =  Jf, 
the Daivata flat i f  x f -  f, the Gandhara flat 
fx f-r-2  = f, the Nishada flat f x f  = J and 
the Madhyama flat f-x f h-2=!&.

A close scrutiny of these results will reveal 
the fact that, excepting Shadja and Pancha­
ma which have no variations, the other five 
Svaras have four variations each. It is these 
twenty-two variations that have been recog­

nised by writers on Indian Music as the 
twenty-two Srittis. The Madras Music Aca­
demy have after laborious research also 
determined which of these characterise the 
several Ragas. The names given to the 
twenty-two Srutis and their characteristic 
ratio are given hereunder : -  (4) ^ —1 Madhya- 
shadja, (5) f t 1 —f f f  Ekasruti-rishabha, (6) f t 9 
—If Dvisruti-rishabha, (7) f t 3—-\r- Suddha- 
rishabha or Trisrutirishabha, (8) f t 4 —I Cha- 
tursruti-rishabha, (9) *T4—ff Suddha-gandha- 
ra, (10) T̂9—f Sadharana-gandhara, (11) *T3 
—f Antara-gandhara, (12) *T4— H Chyuta- 
madhyama-gandhara, (13) JT1 -f Suddha- 
madhyama, (14) IT9— 2 ’ Tivra-madhyama, 
(15) Jl3—f f  Prati-madhyama, (16) *T4—f f  
Chyuta-panchama-madhyama, (17) T—f Pan­
chama, (18) Sf1—-Vi8- Ekasruti-dhaivata, (19)

—f  Dvisruti-dhaivata, (20) SI3—f Suddha- 
dhaivata or Trisruti-dhaivata, (21) Yp— 
Chatursruti-dhaivata, (22) f t 4 —V- Suddha- 
nishada, (1) f t 2—!  Kaisika-nishada, (2) 
f t 3—V- Kakali-nishada, (3) f t 4—ffg Chyu- 
tashadja-nishada, (4) —2 Tara-shadja.

The sharp and flat varieties of Rishabha, 
Gandhara, Madhyama, Dhaivata and Nisha­
da may be characterised as so many twins. 
It is perhaps for this reason that these ten 
pairs of sharps and flats along with the Shadja 
and Panchama, have been reckoned popu­
larly as twelve Svaras. It will therefore be 
in the fitness of things to give twelve names 
to them and at the same time seek to recon­
cile the old and modern nomenclatures by 
devising appropriate names for the purpose.
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ara

s.
Names adopted by the Academy. Modern names.

sr Madhya-shadja Shadja
ft1 Ekasruti-rishabha j 

Dvisruti-rishabha 1 Suddha-rishabha
ft2

ft3 Suddha-rishabha or 1 Chatursruti-rishabhaTrisruti-rishabha | or
ft4 Chatursruti-rishabha ] Suddha-gandhara
IT1 Suddha-gandhara j

(
Sadharana-gandharaor

n 2 Sadharana-gandhara J Shatsruti-rishabha
JT3 Antara-gandhara j

( Antara-gandhara
IT4 Chyutamadhyama-gandhara )
IT1 Suddha-madhyama j Suddha-madhyama
JT2 Tivra-madhyama J
JT3 Prati-madhyama 1 Prati-madhyama
JT4 Chyutapanchama-madhyama )
<T Panchama Panchama
VI1 Ekasruti-dhaivata j Suddha-dhaivataVI2 Dvisruti-dhaivata J

Suddha-dhaivata or \ Chatursruti-dhaivataTrisruti-dhaivata > or
vi4 Chatursruti-dhaivata J Suddha-nishada
f t 1 Suddha-nishada jc

Kaisika-nishadaor
fr2 Kaisika-nishada j Shatsruti-dhaivata
f t 3 Kakali-nishada 1 Kakali-nishada
f t 1 Chyutashadja-nishada )
nt1 Tara-shadja Tara-shadja
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Having thus arrived at a new system of 

nomenclature for the twelve Svaras, we have 
to take up, next, the question of devising a 
suitable notation for them in all the three 
octaves, with proper contrivances for Matra- 
kala and Tala, so as to enable us to reduce 
any musical composition to notation for the 
purpose of preparing suitable text books to be 
adopted for teaching Music. The adoption 
of the script used in the printing of ordinary 
books will greatly facilitate our task, as it 
would obviate the use of any special symbols 
not met with in fonts used for printing. For 
obvious reasons the script used for the 
printing of books in Tamil, Sanskrit and 
other Indian languages will not Serve our 
purpose. On the other hand the characters 
of the English Alphabet, consisting as they do 
of capitals and small letters, lend themselves 
easily to differentiate between sharp and flat 
Svaras, the initial letters of the names of the 
Svaras being used respectively as symbols 
denoting them.

The use of three different fonts (kinds of 
type with different faces) would readily solve 
the problem of indicating the three octaves. 
The adoption of the English Alphabet has 
also another fortuitous circumstance, in its 
favour, viz., the Svaras Shadja and Panchama 
which have no variations are indicated by 
S and P whose capital and small letters are 
alike in form. In the case of the other 
Svaras, their Komala variations may be de­
noted by the small letters and their Tivra 
variations by the capital letters respectively 
of their symbols. The three octaves, Mandra, 
Madhya and Tara, may be indicated by the 
use of Antique, Roman and Italic fonts. I 
may here suggest the use of dots below and 
above the symbols to indicate Mandra and 
Tara respectively in transcribing the notation 
in manuscript

As for Matrakala in our system, each letter 
used indicates a Svara of one Matra. If the

letter is underlined, it stands for a Svara of 
half a Matra. Further, a half-em dash and 
a one-em dash respectively indicate one 
Matra and two Matras in resonance. If these 
two are jointly or severally enclosed within 
brackets, they indicate nonresonant intervals 
of equivalent measure. If a letter indicating 
a Svara is similarly enclosed, it means that 
that Svara has to assume a Gamaka form without any measure of time. The system 
of punctuation adopted to denote the Tala is 
noted hereunder:—A small vertical mark 
placed above shows the beginning of the 
Laghu and Druta of a Tala as also of its 
Anudruta. A comma indicates the interme­
diate stages of A Tala. A semicolon is placed 
where the Tala ends and a fullstop at the 
end of every period.

The twelve Svarasthanas and their nota­
tions :—
Mandra-sthayi S r R g G m M P d D n N  
Madhya-sthayi S r R g G m M P d D n N  
Tara-sthayi __ S r R g G m M P d D n N

The important Melaragas and their Svaras 
when reduced to notation :—
Kanakangi:— S r R m P . d D S
Todi:— S r g m P d n S
Malavagaula :— S r G m P d N S
Kharaharapriya:— S R g m P D n S  
Sankarabharana:— S R G m P D N S  
Nataraga:— S g G m P n N S
Kalya n i S R G M P D N S

Note :—The R and D occurring in Kana­
kangi and others of its type, are in practice 
turned into *T and f t .  Similarly g and n of 
Nataraga and others of its type are in
practice turned into f t  and ^
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*The first Svaravali of Malavagaula reduced to notation : —
KALA 1. S — —, r -  —, G ------, m — —,

P ----- , d ------, N ----- , S ----- .
KALA 2. S - r - ,  G - m - ,  P - d - ,  N - S - ;

S-N-, d-P-, m-G-, r-S-.
KALA 3. SrGm, PdNS, SNdP, mGrS;

SrGm, PdNS, SNdP, mGrS.
KALA 4. SrGmPdNS, SNdPmGrS,

SrGmPdNS, SNdPmGrS,
SrGmPdNS, SNdPmGrS,
SrGmPdNS, SMdPmGrS.

The following Varna sung in nine Ragds the system of notation advocated'above is, 
in succession (Navaragamalika) reduced to by way of illustration, printed below

(1) P ( - )  S ( - ) , S-----, S N S R, S- —N,
5T 55 fer sr

S m G m, P N P P, m m G G, K R S N,
5  « r srr 7
S N S m, G m P N, P S N P, -m G-,

& g  *r w *  »tt

1 K S—, S N P m , G  N P m , G R S N .
3 ’ct srr * tt fir srafo®

(2) S-P-* P m G R, G-m-, P- —,
3  I  H

G m P  D, D P  m P , DN S N, S-
sft t  *  « 5T

N S R R , S N  S R , G m G, R S N P, 
f  5! %  ®
N S R S - -  m P, D P- in, G R S N;

(3) D N S  R,-G S R, G M-D, P M G R ,
N C R  N, R N D N, S R G M, P-  -  D;
M G R S . - N  D N, S R -G .-M  P D ,
G M P D . - N P D ,  M P D N . S -----n;



198 t h e  j o u r n a l  o f  t h e  m u s ic  a c a d e m y

(4) D P m - ,  - G R G ,  D m - G ,  R S n D ,
P S - n ,  R S G R ,  P m D P ,  S u R S ;
G R G  m, G m R —, S n R S, R n D P ,  
m m - G ,  R S S - m G G ,  R R S N .

tK«|!

(5) P D S - ,  S - R S  n D, P ------, D - n  D P P,
*r ^  st d  3i g
m P D n, n D P - D n ,  D D P m, G m P Nl,
5* 5* *  fir

(6) P ------, —m -  , G - R - . G - R - ,
S ---- P ,--------D - , -  S --------, ( - )  R -m . q^o

(7) P D P m ,  G R G-,  D P m G . R S N D ,
P D S R . G  P m G ,  R S R G, P ---- P;
m G R - ,  G P D S , ( - ) R G P , D S ( - ) S ,
R G P D . S ( - )  D S . R G P - ,  m G R G. q^o

(8) P - D P . G R G - ,  D P G R ,  G P G R,
S -  R G . R S S - ,  R S D  S, R G P D ;
S D P G . R S  D P , G R ,  S R . G P D S ,
R C R S . D P  D S . D P G R ,  S R G G. qqo

(9) P -  -  P , m K g - , -  g R S ,  n S g R,
t iS — -  S, n P n - , -  S -  R, — m ( - )  m ;

P m R  g, R S  nS,  R m P  S, R m P n ,
P S n P ,-m  R - ,  g R S R , - m P n ;
P n  S R,  — R n S, R g —g, R S n n, 
g R g S , - R  n S , R n  — S, P n  S R ;  
n g-t f .  R S n R, — R S n, P D n P, 
m R -  g, R S g R, S n P R S n P m ,  q^o

Note:—Any one who has acquired sufficient proficiency in rendering to Music the Varna 
printed above in the simplified system of notation will not fail to see that the Ragas 
occurring therein are (1) Kedara, (2) Sankarabharana, (3) Kalyani, (4) Begada, 
(5) Kambhoji, (6) Yarakala-Kambhoji, (7) Bilahari, (8) Mohana and (9) Sriraga res­
pectively and the appropriate Tala is Aditala.
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I t̂lb ia ĥ ufcj feir>baj)>ik>

II \?  II £6kjyitfcjtiiltiBJs lbb b  lb& h 5k& ikmBhilbi 
I :bb Jalki|b bS*ii fabBilbilitbikibi

II o? || :bii iabEliibilib*li Ji isSbk^b faliSjiiBli ii 

I ii b&iiililabpljb bjlbkb
—  II ^  II :lr» l^ >  —

II ^  II :bb illbttiafh ft£%bjbii

I :b iibb;llib f^ li|bijb  ii :bb  b  lla|fZe ja^is Ibb  

II ? SMI jg|b IbbJbB Ibbijhb ^ilflS/abbiiaiB b£b

I i3bbjLltb}£jl&iib lfrP^jbluftfrfrbjm ^h
II &£{j£!fei'fe E ii thiS^ilfcwlb b ib  b  b&bi USrjJb ^ k b  

I ii :rni£ bi&b b&& £ b j in v ^ b ^

—  II ?\ II t i ^ i i  —

902-AHaavov oisnw h h x  ao avNaaol h h x



THE MADRAS MUSIC CONFERENCE, 1931.

OFFICIAL REPORT.

The Opening day.

The Third Annual Session of the Madras 
Music Conference organised by the Music 
Academy, Madras, was held in the special 
pandal north of the Ripon Buildings in the 
People’s Park, at 2 P. M. on Friday the 25th 
December 1931. The pandal which was cir­
cular in shape and capable of accommodating 
two thousand people was fitted up with elec­
tric lights and tastefully decorated. The 
stormy weather with high winds and inces­
sant rain (unusual at this time of the year) 
which Madras had been passing through for 
the previous four days added considerably to 
the difficulties of the management, and the 
special thanks of the public are due to the 
energetic secretaries and other office-bearers 
of the Academy for having successfully 
brought about the Conference in spite of this 
severe handicap. It also speaks volumes for 
the enthusiasm of the people of Madras, Vid- 
wans, amateurs and laymen, both from the 
city and the mufussil, and their intense love 
for the art of music, that they attend in large 
numbers, unmindful of the inclemancy of the 
weather and its damping influence all round.

A large number of ladies and gentlemen 
beside the office-bearers and members of the 
Academy were present, among whom were :

Gayaka Siromani Palamaneri Swaminatha 
Ayyar, Mr. K. S. Jayarama Ayyar, Mr. K. V. 
Krishnaswami Ayyar, Dr. U. Rama Rau, Mr, 
K. V. Subrahmanya Ayyar, Mr. C. Subrah- 
ino,.'.ya Ayyar. V id wan Tiger Varadachariar, 
Mr. Hultfgut Krishnachariar, (Hubli), Rao 
Saheb Ganapati Sastrigal, Vidwan Sabhesa

Ayyar, Vidwan Gayaka Sikhamani Muthiah 
Bhagavatar, Mr. T. P. Kalyanarama Sastri, 
Rao Bahadur C. Ramanujachariyar, Mr. C. 
Ranganayakulu Chetti, Mr. Abdul Hameed 
Khan, Mr. N. V. Raghavan, Mr. T. L. Ven- 
katarama Ayyar, Dr. U. Krishna Rau, Rao 
Bahadur M. R. Ramaswami Sivan, Sir C. P. 
Ramaswami Ayyar, The Raja of Kollengode, 
Mrs. Venkatasubba Rao, Mr. W. Doratswami 
Ayyangar, and several other well-known ex­
perts.

Prayer.

The proceedings began with the recital of 
a Sanskrit sloka specially composed for the 
occasion invoking the aid of Goddess Sri 
Saraswati for the success of the Conference 
and the greater development of the art by 
the people of the country. The sloka was 
sung by Mr. Rajagopala Ayyar of Mylapore- 
It was followed by another prayer song by a 
young girl of twelve, by name Sugandhavalli 
(daughter of Mr. N. Srinivasa Chariar, Advo­
cate, Triplicane) whose melodious voice 
attracted the attention of the audience.

Welcome Address.

Dr. U. Rama Rau, the President of the 
Academy, then rose amidst cheers and deli­
vered the following Welcome Address:

Sir C. P. Ramaswami Ayyar, Sangeeta 
Vidwans, Ladies and Gentlemen,

On behalf of the Music Academy, Madras, 
I offer you a hearty welcome to this Confe­
rence. This is the third conference which is 
to be held under the auspices of the Music 
Academy. This Conference was to have

w u  u t e r i s  n u m  w i i w v *  k w  i. i i v  i i s * u  u l i u  m u
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been opened by our great scientist, Sir C. V. 
Raman, to-day, but unfortunately, owing to 
his sudden illness, he was prevented from 
attending this function. We were conse­
quently deprived of his wide knowledge and 
experience in "science and art, but there is 
always “ A Divinity that shapes our ends, 
rough hew them, how we will That Divi­
nity has in the plentitude of His mercy and 
wisdom helped us with another ‘ Raman ’ in 
the person of Sir C. P. Ramasway Iyer, who 
goes by the same name and who is equally 
great and gifted in ‘ L a w ’ as Sir C. V. Raman 
is in “ P h y s ic a l  S c ie n c e  You, Sir, have 
been closely associated with the Music 
Academy since its birth and it is in the 
fitness of things, therefore that in the 
unavoidable absence of Sir. C. V. Raman »you should open this Conference and bless 
the Academy and guide us in our efforts to 
make the Academy a success.

Before I commence, I have a very sad duty 
to perform. The cruel hand of death has 
snatched away this year, from our midst, 
three eminent musicians, Mr. Govindaswami 
Pillai, Mr. Bidaram Krishnappa, and 
Mr. Vishnu Digambar. Their sad and 
untimely demise has created a void which, 
it is difficult to fill. May their souls rest in 
peace!

Ladies and Gentlemen, I need hardly 
remind you that the Music Academy, Madras, 
is engaged in the noble task of reviving and 
resuscitating the decadent art of. Music in 
this hoary land of scientific Music and divine 
musicians. Among the manifold activities 
of the Academy the Journal of the Music 
Academy is one and is being carried on, 
despite the fewness of its votaries and the 
cold reception it is having at the hands of 
the Music loving-public. After two years’ 
experience, it is becoming more and more 
patent that people are more after hearing 
music than of learning the intricacies of

the science and art of music. This part­
ly accounts for the slow progress the 
Journal is making. However, we don’t 
despair of success and the little success it 
has. achieved so far is due to the volun­
tary help that is rendered by the Editor, 
Mr. T. V. Subba Rao, B.A., B.L., by 
the Manager Mr. K. S. Viswanatha Sastri, 
B.A., B L., by the journal committee and the 
Vidwans who have contributed articles to 
the journal, to one and all of whom my 
sincere thanks are due. I repeat to-day what 
has been said in the Editorial of the first 
quarterly issue of 1931 regarding the end and 
aim of the journal and the appeal made to 
the public for greater co-operation. “Our 
endeavour will always be, as it has always 
been, not only to concentrate upon topics 
which are eminently practical but also to 
bring to light the treasures of the classic lite­
rature of the past, in the full belief that a 
study thereof will purify and enrich the liv­
ing music of the present. It is indeed not 
for us to speak of our achievements. There 
is at any rate no other periodical with the 
same scope and aims. If our readers then 
are convinced that we have a purpose to., 
serve and a mission to fulfil it is up to them 
to co-operate with us in obtaining a larger 
support ”. No more moving appeal can be 
made and I hope this repeated dose will pro­
duce a more tangible effect.

Another activity of importance is the 
holding of music competitions among 
amateurs and youngsters of both sexes and 
the awarding of prizes. This will stimulate 
a yearning for scientific study of music and 
widen the field of learners of music, which 
is now limited to the aristocratic class. 
The winners of prizes mostly come from 
lawyer families who have the means to impart 
scientific training in music to their children. 
It is hoped that the middle classes will also 
avail themselves of this opportunity and



train their children and send them us for 
competition. This year’s prizies were distri­
buted by the Hon’ble Mr. P. T. Rajan, our 
second minister, whose interest in the welfare 
of the Academy is too well known to need 
special mention. The Academy held also a 
a Kriti Competition during the year and the 
prizes were given away by Sir C. V. Kumara- 
swami Sastrigal, retired Judge of the High 
Court of Madras.

The opening of the Teachers’ College of 
Music by the Hon’ble Dewan Bahadur
S. Kumaraswami Reddiar, our third minister 
is another important achievement of the 
Academy during the year. In view of the 
introduction of Music in all Girls’ Schools 
and Colleges as an optional subject and the 
proposed grant of Diploma by the Univer­
sity of Madras, the need for scientific 
teachers in music is more keenly felt than 
ever and the Academy will be failing in its 
duty, if, whatever its handicaps, it does not 
rise equal to the occasion and supply trained 
teachers. We owe to Vidwan Tiger Varada- 
chariar, a musician of no mean repute, for 
the fulfilment of our ambition. The College 

'•was opened on 20th October 1931, Vidwan 
Tiger Varadachariar having readily and un­
grudgingly consented to serve as its first 
principal for a nominal remuneration. The 
College has now 8 students, on the ro ll; 5 
girls and 3 men.

For the time being, it is located in my pre­
mises ‘ Gana Mandir ’ in Thambu Chetty 
Street. More students, more teachers and a 
better equipped accommodation of its own 
are needed and it is for the music-lovi'ng pub­
lic and the wealthy magnates of Madras to 
contribute liberally for the construction^ of 
a college building. I have no doubt the 
Government of Madras will make -a hand- 

me building grant, though not immediately 
npossible in their crippled state of 

^  ut after a year or two, when they
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find themselves in affluent circumstances. In 
this connection I would appeal to all Pre­
sidents of Local Boards and Chairmen of 
Municipalities to send all untrained music 
teachers, if any, employed in the Girl’s 
Schools under their charge, for training, in 
this college.

The year 1931 witnessed the performances 
of 9 musical entertaintments given by the 
Academy by experts in music up till now. 
In selecting the musicians, the Academy was 
imbued with the one object of getting the most 
scientific and skilled professionalists and but 
for the help of the Executive Committee, it 
would have been impossible to do so. We 
are grateful to the numerous Vidwans who 
were ready even at some sacrifice to give 
their performances,'which were very much 
appreciated by the public.

Among the other activities of the Academy 
may be mentioned (1) the celebration of 
Saints’ day such as Purandar Das, Tyagar- 
aja, Jayadeva, Sama Sastrigal, Deekshitar 
ttc., (2) Co-operation with the Corporation 
Radio and (3) the revival of another hoary, 
art, i.e. Baarata Nattyam. The Indian 
Dance is now a dying if not an altogether 
dead art in this country and the prejudices 
against the present day performers are in­
deed very great though not without, reason,. 
We are therefore trying to resuscitate that 
art, along with the sister art of Music and 
make it also, flow along healthy channels. The 
Academy has . arranged for a performance 
during the Conference session, in Bharala 
Natyam, and the 3rd January 1932 may be 
taken as a memorable day in the history, of 
‘ DANCE ’ in this, part of the country.

The two great drawbacks which the Aca­
demy suffers-from are finance and accommo­
dation. In all big undertakings of this kind 
there ought tb be sufficient finance. In the 
name of the. Academy, I have already appeal­
ed more than once to the rich and the mer»
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chant princes, Zamindars and Rajahs to 
untie their purse strings and liberally con­
tribute towards the success of this enterpise. 
So far, my appeal had been unfructuous. I 
would once more appeal to the Country’s 
aristocracy to help the sacred cause which we 
have set at heart and place the Academy 
above want. My anxiety during the past 
three years to procure halls to hold musical 
entertainments and the disappointments I 
have often met with, had forced me to the 
necessity of converting a portion of my house 
in Tnimbu Chetty Street into a hall. But 
this is only a mikeshift arrangement and the 
Music Academy must have sooner or later, the 
sooner the better, a hall of its own with pro­
per acoustic properties, an Office and a 
College for training musicians. It therefore 
behoves every music-loving Indian to contri­
bute his mite towards these laudable objects.

The Academy is fortunate in securing for 
the Presidentship of this Conference, Gayaka 
Siromani Swaminatha Iyer of Palamaneri a 
musician of rare merit and eminence and I 
hope under his able guidance the Conference 
will prove a success.

Ladies and Gentlemen, I think I must now 
close. Before I do so, I only want to im­
press upon you that music is not only a fine 
art which can charm the soul of human be­
ings but also a pleasant tonic which in­
vigorates the brain, the nerves, the tired limbs 
and the worried mind. The imbeciles, the 
criminals, and all those who have been 
afflicted by poverty, misery or improper 
training can find solace in Music and have 
a chance of reclamation. Acting on this prin­
ciple, the Government of the United States of 
America have introduced Music as a course 
of treatment in all Lunatic Asylums and jails 
in their country. But that millennium is far 
off in our own land. In the interest of 
humanity at least, we must be up and doing 
something to infuse and impart a knowledge

of scientific music to the people and to create 
a taste for music in them and the Music 
Academy, which has this ideal before it, 
deserves therefore your warmest support. I 
must not here omit to mention the great help 
rendered by the Corporation Executive in 
making this Conference a success. My thanks 
are due to the Commissioner, Mr. Warren, 
the Engineer, Mr. Hensman, the Health 
Officer. Dr. Govinda Pillai, the Electrical 
Engineer, Mr. Krishnaswami Chettiar and 
to Mr. Manickavelu Mudaliar, the Superin­
tendent of People’s Park, for the very 
valuable assistance they have given us. It is 
now my pleasant duty, Sir, to request you to 
open this Conference.

OPENING ADDRESS.
Sir C. P. Ramasvvami Avyar, who was 

garlanded amidst cheers, said :
Dr. Rama Rau, Ladies and Gentlemen,

Before making the very few remarks which 
alone I shall permit myself this afternoon, 
let me share with you, Mr. Rama Rau, the 
regret that will be generally felt on account 
of the absence from our midst of Sir C. V. 
Raman who was to have presided and ful­
filled the function which I have unworthily 
to fulfil to day. Mr. C. V. Raman’s resear­
ches in sound and in light, have made a 
reputation for him which is truly singular in 
character. He has especially, devoted his 
attention and his transcendent talents to the 
study of the origin and the significance of 
the musical note ; and.it was my pleasure and 
my privilege during the fortnight when we 
travelled together from. India to England, to 
listen to what he had to say, which, was 
always stimulating and noyel in character 
with reference to his ideas , of music, and the 
future of music in this country. It is indee'1 
a misfortune that he is not amort 
day.
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Now then comes the next thought upper 

most in my mind. Why, why in the name 
of all that is curious, has the indefatigable 
Mr. Kama Rau, chosen me—a patently un­
learned man in music and one who has no 
claims either to a trained appreciation or a 
skilful analysis of music and its meaning—to 
perform this function to day ? At first this 
problem presented an enigma to me, although 
with the weakness born of a longstanding 
friendship, I was unable to resist the fasci­
nation of his facile oratory in regard to 
making me open the Conference. After 
some reflection, however, I came to reconcile 
myself to the situation. It appeared to me 
that perhaps the audience was as important 
a thing in music as the skilled musician him­
self, and in all audiences, the unlearned and 
the unskilful are larger in number than the 
trained and the skilful—and as in poetry, so in 
music and all the arts, the greatness of the 
appeal of a science or of an art may perhaps 
be measured by the direct appeal it makes to 
the men who are able to see the concatina- 
tion of sweet sounds and be moved by therm 
though not moved along scientific lines along 
those subtle labyrinthian ideas ^vhich appeal 
to the musician. Perhaps therefore, there is 
some reason for my being chosen as a part 
of the great music audience of India—un­
learned and unskilful though, as I have 
already stated.

My friends, I propose, with a temerity 
which is born only of ignorance, to speak 
perfectly, freely and frankly with regard to 
certain aspects which have occurred to me in 
respect of the practice of music here ; and in 
doing so, I may perhaps be treading on 
delicate ground—I may perhaps offend some— 
but let me be forgiven, because as I have 
already stated, the magnitude of my ignor- 

may perhaps be an excuse for it, if not 
tion. The first thing that I want 

ju t is to commend to those present

here in this audience and. beyond and above 
this audience, the great public of the South 
of India, the importance of an academy of 
music. I have been connected with this 
Academy in some way or other, for some time. 
It was given to me to open this Academy in 
August 1928. I was also connected with a 
function appurtenant to the Academy in 
December 1927 and it is therefore out of 
some little experience of its work and also of 
the study of the literature that Mr. Rama 
Rao has supplied to me that I am speaking 
to-day. That an academy whether of music 
or of any other art may serve a great and 
useful purpose admits of no gainsaying. ' ! It 
was only the other day that I was reading 
again what Mathew Arnold said of a French 
Academy. You remember to what the French 
Academy owed its rise. Its language—the 
French language—was being sub-divided into 
dialects. There were many differences in 
pronunciation, in notations and so forth ; 
and so in the middle of the sixteenth cen­
tury, it occured to some very great man that 
some regulative, some co-ordinative institu­
tion would be necessary in order to make of 
the French language an apt vehicle for the 
thoughts and ideals of the French, to the 
scientific accuracy of which the French 
language could become compact; and those 
expectations have been justified by the work 
turned out by the Academy. Let me read to 
you what a very great man has said about 
what an academy could do. It is of course 
ill regard to a sister art, but after all, the 
remarks are equally apposite to this :

“  An institution like the French Academy owed its 
existence to a national bent towards things of the 
mind, towards culture, towards clearness, towards 
correctness and propriety in thinking and speaking 
and in turn promoting these things, set standards in 
many directions ’ '

mark the words ‘ set standards ”—
“ and creates in all these directions a force of educa­
ted opinion checking and rebuking those who fall 
below those standards or who set them at naught.”
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Educated opinion exists here. The learned 
author was speaking of England as of France. 
But in France, the Academy serves as a sort 
of centre and rallying point and gives it a 
force which it has not got here. j\ An academy 
which serves that purpose, viz., that of setting 
certain standards and seeing to it that those 
standards are conformed to and rebuking 
those exponents—however popular they may 
be—who fall short of those stand irds—such 
an academy will serve a transcendently useful 
purpose. And it is in that belief that I take 
it that this Academy has been started for the 
purpose not solely of popularising music, but 
of setting up standards and seeing that those 
standards are adhered to. So do we all hope 
that it would serve a purpose which is immi­
nent and urgent.

Now, Ladies and Genlemen, you have had 
set before you the work that the Academy has 
been doing during the last year or the past 
years. The Academy has in this respect, like 
the many of those Sabhas and institutions 
which are springing up by the score all over 
the country, started competitions and given 
many performances. That is a praiseworthy 
thing and the Academy deserves great praise 
for it. But it does not confine itself to 
that endeavour. It has sought to create 
a library, it has sought to start a journal 
and some of the acticles in that journal 
which I have been privileged to have 
really set a very high standard indeed of 
musical and general criticism. Mr. Rama 
Rau rather pathetically complained of 
lack of appreciation and encouragement with 
regard to the work of that Journal. I am 
sure that if 'that work is properly appraised, 
lack of encouragement will soon be a thing 
of the past. At all events, I hope—and I trust 
you will hope with me—that on the next 
occasion when a similar gathering comes to­
gether, this reproach or this deriding, will no 
longer be appropriate. It has also tended to

stimulate the study of music and has been a 
great force in the way of encouraging or ma­
king it possible for various educational and 
other institutions to start what may be called 
the scientific study of music ! In one of the 
earlier reports of this Music Academy, credit 
is claimed for having set the Queen Mary’s 
College on the path of imparting music ins­
tructions on a scientific basis ; and credit is 
also claimed—and I think quite rightly—for 
having seen to it that the University has now 
taken a very wise step in recognising the 
place of music amongst the Humanities and 
amongst the forces making towards a harmo­
nious education and taking steps for the pur­
pose of making that education available to 
its alumnii. These are very great things 
indeed; but what I am going to tell you 
now is about what may be done rather than 
what has been done, creditable and praise­
worthy as that achievement is.

In the first place.it is very remarkable 
that there is no attempt made to preserve 
music for the future. We find there is a 
lack of all-India notation. There is a great 
deal that has been said about it—I am not 
wise or learned enough to say more on that 
matter—but I may point out that in the 
year 1916, there was a Conference in Baroda 
for the purpose of introducing or initiating a 
kind of notation. But the peculiarity of it 
is this: we are all talking about provincial 
autonomy daily and yet there is a good deal 
of provincial autonomy in this country. For 
instance, it has been my privilege or good 
fortune to travel literally from the Himala­
yas to the Cape Camorin. Although the 
svaras are the same from the Himalayas to 
the Cape Camorin, even the ragas are not the 
same in the North and in the South. The same 
raga which bears the same name throughout 
is different in the North and the South. T»k<“ 
Bhairavi and Todi for instance, , 
that; but even in the "talas, there
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rence. The same thing goes by different 
names in different parts of the country. 
There has been no co-ordination between the 
North and the South and indeed even among 
the practitioners of the art in the South, it 
may be said that the underlying ideas are 
different. But though the tradition and the 
history or evolution of the art may be diffe­
rent—as in Europe where similarly there have 
been great differences and where in spite of 
them there has been an attempt to bring into 
what may be called ‘one co-ordinated system’ 
of knowledge and learning of the art for the 
purpose of immortalization—a similar effort 
ought to be made possible here. Moreover* 
with all the work that the Academy has done 
it is a pity that steps are not being taken 
to preserve the art of the great masters. Let 
me bring before you one or two instances- 
When I was a young boy, for the first time 
I heard Sarabha Sastri. Now, it appears to 
me I am speaking entirely as one who is an 
ignoramus amongst Pandits—but it appears 
to me that Indian music, the yearning for it, 
the inward appeal of Indian Music has never 
attained the consummation it did during the 
time of Sarabha Sastri. And yet, what record 
is there to-day of what he did? It is not so in 
other countries. Moreover, as was pointed 
out to me in the course of a conversation I 
had with one whom I see in the audience to­
day, even these very enterprising proprietors 
of gramaphone records—I mean men making 
a record of these songs to-day—have not 
always chosen the very best exponents of the 
art for the purpose of immortalization. At 
all events, whether on account of the reluc_ 
tance of the masters of the art themselves—a 
reluctance which I think is very shortsighted 
—or on account of some other reasons, those 
real achievements, ‘ scheduled ’ as they call 
it, of Indian music, have not been immorta­
lized for future purposes. For instance, ten 
or fifteen years hence, when the great expo-

nents of to-day, are sought to be remembered 
by those whose minds have been stirred by 
their melodies, it will be found that beyond 
a recollection, there has been nothing to pre­
serve them in their hearts. That seems to 
me to be a great pity. It appears to me that 
the Academy might do a very wise thing to 
appeal to these great savants and see to it 
that they found schools of music—as other 
people in other countries have done—and 
keep alive the memory of their own perfor­
mances, keep it in tact and preserve it by 
those arts which now fortunately are able to 
preserve it. That is the one thing I desired to say. >

The second thing is that the very popula' 
rity of music, the character of the appeal 
that music makes to the young men and 
women of to-day, has its dangers as 
well as its advantages. I am one of the 
last men to decry the undoubted advan. 
tages of the multiplication of musical 
sabhas and musical societies; but that multi­
plication has perhaps a few obstacles or 
handicaps.in that in some cases—I underline 
the word ‘ some ’—there is a tendency to 
vulgarise; there is a tendency to make things 
cheap, to appeal to what may be called the 
second-rate rather than the first rate. It"' 
appears to me that the function of a Music 
Academy is to take care to preserve and main­
tain high standards and rebuke those who 
fall from those high standards.

There is also another matter on which I 
should like simply to throw out a possible 
suggestion, and that is this: You will find if 
you travel outside India and go to any coun­
try in the West, that in common life, music 
plays a great part. It stimulates crowds. It 
makes an appeal to masses of men. What is 
called ‘music of the band ’ may or may not 
appeal to all of us, but there is no doubt that 
large masses of men are stirred by what may 
be called ‘ folk music ’ or ‘ common music,’ 
ft is true that sq far as Indian music is cqn~
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cerned,—as in the case of Indian philosophy 
—its appeal is personal. Indian music is 
perhaps chamber music and not open air 
music. Open air music and orchestration 
are not akin to the genius of Indian music. 
That may be said no doubt; but there is 
one example which comes to my mind which 
I think shows that Indian music can really 
make the same mass appeal as European 
music does. In the Frontier—there it is 
Hindustani music of course—especially 
amongst the Afghan tribes, they have evol­
ved a music which really stirs you, as English 
music does Englishmen or German music 
does Germans. We are now talking of the 
building up of a new nation ; we are talking 
of what may be called the ‘ emotional exalta­
tion ’ of large masses of men which can pro­
duce great effects. Men have been known,
under the strains of an inspiring song or tune to go to their death unconcerned. We want 
to evolve not only a music for the chamber, 
but we have to evolve orchestrated music 
and music for the crowd, music which will 
rouse masses of mernin the way in which it 
rouses men in Germany and other places. It 
is a wonderful thing in Germany. Your 
butler or servant will come to you on a 
Suturday or Friday and say ‘ this afternoon 
I cannot attend on you* Sir, because I am 
going to such and such a park where such 
and such a piece of music is to be played ’. 
And the love of what may be called ‘ folk 
music ’ is so strong there that it is a part of 
what may be called the humble man’s or 
workman’s relaxation taken as a matter of 
course. Now, it appears to me that although 
Indian music is perhaps esoteric, to a certain 
extent it ought to be made esoteric, it ought 
to be made to appeal to the crowd, so that 
the crowd also may share in the blessings and 
greatness of the appeal of the music.

My friends, I have been speaking on things 
pn which perhaps my knowledge is very

limited, but it appears to me that the setting 
of these high standards, the conversion of 
Indian music into something that will have 
an universal appeal, something that not only 
appeals to the initiated, but appeals also to 
the uninitiated, the man in the street—these 
are tasks worthy of fulfilment by the 
Academy. Friends, I wish you all success 
and prosperity in that endeavour. I now 
declare the Conference open (Cheers).

Message of Sympathy.
Mr. E. KRISHNA AYYAR, one of the 

Secretaries of the Academy, then read the 
following message from Sir C. V. Raman :

“ I regret very much that owing to my 
present state of health, I have been obliged to 
cancel all my South Indian engagements, 
and that I have had to deprive myself of the 
pleasure of opening the Madras Music Con­
ference, 1931. I shall be much obliged, how­
ever, if you will kindly convey the following 
message to be read at the opening of the 
Conference :

I desire in the first place to express my ad­
miration for the work being done by the 
Music Academy, Madras, in promoting the 
best interests of music in Southern India 
Already the Academy has many distinguish­
ed successes to its credit. By promoting the 
scientific study of music, by securing the 
introduction of music as part of the Univer­
sity curricula and in publishing a periodical 
journal, the Academy has done yeoman ser­
vice to the cause of music. The Annual Music 
Conferences have, as it is well-known, been a 
great success. Allow me to express the hope 
-that the present Conference will also share, 
even perhaps exceed the successes of its pre­
decessors. In promoting these Conferences, 
the Academy has performed a great service 
both to the public and to the best interests 
of music. To the President and to the office­
bearers of the Academy who have worked so 
strenuously in the past and from whom wc
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expect so much for the future, the thanks of 
all the music lovers in the Presidency are 
due.

We in Southern India, are justifiably proud 
of our great musical heritage. In conser­
ving this heritage and seeking to make it 
available to all, the Music Academy has 
earned a claim to our gratitude. I would 
like at the same time, to suggest that as in 
all other human activities, true progress can 
only be achieved by the exercise of origina­
lity. The creation of new musical forms and 
the invention of new musical technique must 
be regarded as an aim to be achieved. 
Nothing great can ever be achieved if we 
have not the courage to try new and daring 
experiments. May I venture to express the 
hope that a country which can boast of a 
Tyagaraja may yet give birth to new and 
great composers, whose work will claim like 
appreciation.”

Election of the President.
Mr. P. G. Sundaresa Sastriar of Trichino- 

poly in proposing Gayakasiromani Swami- 
natha Ayyar of Palamarneri as President of 
the Conference spoke in Tamil and in the 
course of his speech he said :

“ It is well known that music is a 
divine Art and has been practised from 
time immemorial. It was practised and 
propagated by such divine beings as 
Tumburu and Narada in Vaikunta and by 
Bharatacharya and his successors on 
earth. This is not an art of the common 
variety but one of extraordinary depth and 
subtlety, an Apurva Vidya, which can be 
attained only with the blessings of God and 
His Divine Grace. It is only with a view to 
help us in resuscitating and consolidating 
the decadent music, that God himself comes 
to this world under some name, Raman 
or Krishnan or a Viswanathan and so on. 
These persons are to be considered as

a sort of avatars of God come into this world 
for this special purpose. Our meeting here 
in such large numbers is due to His Grace or 
Kripa. Even the postponement of this 
Conference yesterday owing to rains, is due 
to God’s Kripa, because I take it that 
Parama Sivan Himself wanted it to be held 
on this auspicious day (to-day) of Ardra- 
darsanam.

“ For this conference which is intended to 
reorganise and improve music, we have to 
elect a President and the pleasant duty of 
proposing him is cast on my humble self and 
I submit we could have made no better 
choice than Gayaka Siromani Palamarneri 
Swaminatha Ayyar, In the beautiful and 
historic Chola Desa we find this noted village 
of Palamarneri which has been the birth­
place of many a musical Vidwan. Even 
before Sri Tyagaraja, a Maha Purusha by 
name Venkatamakhi classified our limitless 
music into 72 tnelakartas; and it was given 
to another big Vidwan, a Sangita Sikhamani, 
the late MahaVaidyanatha Ayyar to achieve 
the unique distinction of composing a grand 
musical piece giving the lakshanas of all 
these janaka ragas. Our worthy President 
is a disciple of this Maha Vaidyanatha Ayyar. 
He is an orthodox musician ; he can be truly 
called a Sampradaya Vidwan. Even in his 
dress, as you see, he is orthodox ; from the 
religious point of view also he is orthodox. 
In regard to music, he will never mix Desyam 
but will sing in the true orthodox Carnatic 
style. He will stick to Sruti; and Sruti is 
Veda. In musical notes, there are several 
chaya-svaras (microtones) and it is in mani­
pulating the correct chaya-svaras and avoid­
ing the tabooed ones that real ability 
consists; and our able president possesses 
this capacity in an abundant degree. For 
these reasons, I am sure you will all join with 
me in requesting him to take the chair and 
guide our deliberations, giving the light of
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his wide knowledge to those among us who 
have no knowledge, and improving the 
knowledge of those who have already been 
initiated into music. With these words I 
have great pleasure in proposing Gayaka 
Siromani Swaminatha Ayyar of Palamarneri 
as President of this Conference, and I pray 
that God Swaminatha may help us, through 
our President, to make the Conference a great 
success!”

Brahma Sri Gayaka Sikhamani Muthiah 
Bhagavatar of Harikesanallur in seconding 
the motion said :

“ Much has already been stated by the 
previous speaker about the qualities of

Mr. Swaminatha Ayyar. I only want to 
add just a word. The President of such 
an assembly as this must be a practical 
musician able to expound the principles of 
the art as applied to practice, and also to 
give correct replies to questions that may be 
asked. Mr. Swaminatha Ayyar, I have no 
doubt, has got very wide practical experi-t 
ence in singing and also has heard reputed 
experts of old days. W ith these words I 
second the motion.”

The President then took his seat and was 
garlanded by the President of the Academy, 
Dr. Rama Rau. He then delivered the follow­
ing Presidential Address in T am il:

THE PRESIDENTIAL ADDRESS.
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ewkfijl(Tfj£8(op6Br. î irear Q airecpiih e8eif,iuiii j y ppira^iesiiu^Bi^ iBLt>d(9) Q used tr ear p  Qteu p i



REPORT OF THE MADRAS MUSIC CONFERENCE 1931 217
Qsusiiriy-ajjsleoSko e rd ru p i enm p/iSutSljrirtLiui. 
{jjfipl /sld« 0  Quq^etmmtnttJ jysafl.s & p p i,

au>SP em/EiS p  p^sldrr aiBp^sliriii Qairt&rj 
aih Gl&ireOstiQsussansj-Ujpir&P'gp. p<erj&ir 
Qj,ir IBITJj S  s  rr&rrmia arrsifld)^ (Lpa&ajmmu 

rt£ IBITULiaiT am& dl, yj^ QafTcfflB^ j&9i$ 
’ £(njlo jysuir 0 iurrinrireirr y ^  G6UIEJ&I—LD̂IL|ID
^)(Tfja prr/radr. «jysu/r«srr papQTjsifhu 72
Qlasit a irp p ir  etvihtSlirpmuQpii), gsanu sgsar« 
<r/r« etvihiSir pirujQpui prrdrr a/rQuid) 
(3s»/r0 (i> arrdviSjr (Lpempiumud smaiurn^. 
j y i^Lniredfppi euQ^QCoQ/'Lh. j y p p a ® p p ir p  
GluireO) Lnpin it it ir L-iif-Li jrir^m iia aireifld)^
«jysu/f«^<B0  &ueuuireuii>iriLj sw®

p/tSkAresrua ^j)0 ««<s a^Uf-iupir^sfi11̂ ^ 
Si/euiradr ararri—a  snirka p p 6 m p  a d r(^  <3j,p 
i f ip p 7 eua ̂ iQ^aSqijiradr. a/o~pGsnjifi 6Tbsurr 
g 2̂  (Lppdiuj e rv rrp iu rs ia s ir  Ln^SBrunrilj^-iu 
irir^iraa^stru u p tB tu p i erdsrupi a t n a ^ p  
Q p fla p p ip ir e ir .  y ^  c£|6fTgDrTIO3[T0g;(T 
! erviiiQp ervrrjr/iLB(iF)pui * eidrrQp airaiTL_a 
anuses p  arrdv^lir L jdupapesip tqui siQgfil 
ĝ)0 cifl(Wp/f«srr. aeunnfl pprrd) prerj&rr

e^rr inrf%ir miaui air a r r i s  erviiiS pp$®p(Bj 
iB '^ a p  s^piTey jy e i flp p i eurk^Q ^dSpsm pd  
&>fT vtiST'otifTLC*

(oLAgpiih ?raaiTfTuo66erio (BJT6IU ^ iuiliit, G^iû l

J<$IT1MI10 J4LU0JIT, (LppeSliJJ d i p  sun sir a  sir s y a p  
erviiidvp/reurp^lso g£j(Vjapeiiirasrr. G96TT310 
eSjU ^ff SI'liJJlT erdrp  dTSsm eBpsun gpui, 
uiveoeS 5|6B>JT6(U61JITli) ^ lLJOJIT etdsrp eurrdQaiu 
amrQrjut, y ^  SffQurrgJ' loaiTiirrgglT aireifleo 
Jj)0/5p p n a  srdrr (&j(TFjQpau>ira QaLLi^-Q^dS 
Q pdr. arviiiSppQ ptrj^eo  ai—p p Q eu rrird f^  
^tp’S\)podi rSl^iuiresr $ irp  p6&i /BaSsrrp p a p Q ^  
eifiiu y £  ^ u jir a  ^ ojojit ^|6iiiTa6(T ffuGuirg^ 
JMTgglT arr&fleo {^jQfjapeujrtrsurir.

Jyap irrrzgiriEiaih Lnsmpappi. ^fp^psg 

&viEiSppfiip(9j jy a p  J^pirei) $ isSpjpi erear 

(ir?SPILLi, iSdrreuap s8 peurrdradr eQpenpuSeir

(olosO L̂ rrsmrr LDiBiurrempiLfi—eir jyanp PjUiStiu
eiiSlpp u iB u rr^ Ip p  6uafiiqF)dQ(ir?iradT>

ffS2sOTT lO(r63UOI_|affn61U9- G6UIB3 L_ 6(U~°UU £|0J 

'iJit, ^Hifî iBdjSiijiiir 6(u-°uu ^ iIjujit iJa^rreiRir 

i—itit GairuSd) 6tu~°uuinTajiT, u lLl_ 65btio 

6IU- °LJl9 (TLD653piJJ d|tLailT; ereir (9)Qt) y f  

iops)rr60)6U^^lajiBrT^ # 6U65T ^ Q iu  ^suira&r 

sreo(slsQir(Tr)Li> jy a p  diptmpesHu gp0  0 «5)1®a| 

)̂sOstf/rLDSO, 0 0 (7£c5L£)/nij «syUl5ltUeifSlpp]lil  ̂

amliuirpiSiLfLh Qd^tuirarer^a^sj a -u (#p& pjn in 

euii Isl^rfjdSfflirasir. stfsuirarei^^nL-iu « 0 &af 

turrCosoCSiLi arrssr g )® 0  e-imasrr Qpeir Seirjpi 

iQ&LtiirsM- erva iSppsm puupfl (ouaui urraQ 

lu pm p  QupjS(i^d8®poit.

J p a p  ea p  6u ir ear a  sir s y a  p  eap6m psiniu
^jpi6U6mir i§8si£ljpip£$g8)ira6rr. f§)sd) jt/srsip 
Syui9iu6iiQ pp arrih J ) /a p  dipsm pa^gj QatuiLi
Qwosntisf-iu ai_6mu>6inajuup <3 Q a ir^a u i
Q&rrsoso (osusstfiq-tupirSpp]. ^diJtoirQjB eu 
digirjBirJI diMiiapr 6Uitfl^elff ^puSaimagir 
di$iirjBirdl ^>"»«̂ _go ^-Lpyoa/Qev^.^iKff,*
i dipsmpi&ssr ShrmpGsip dipeurrQeur jn/ rfl 
su/r«ar, i5ldr2ert®upiui §hru>p6mp lcsol̂  

ereir p i Qaird>spldi 6iia
6STLQ 6T6BT Ĵ/TU a p  !$jD(8j 611 (mQppU
em/EiSp d i pew rdradi dipMpesiiLi
tSsZLbira syuiStLieiiSlda QQfj 0 0 «a )8 li
pysmi—asp ) di6L?.ujiB!a%stTd a p p i  uifi$F 
eoSssr Q&iU'Pi) iriraiii urrQui ewtiuSlir
prriuui (Lpp6Siusin6uaBstr aqrpir Q&iiisp)
Pj&sipd Qat_irL£>6i> airuurrppieupg  «g«irjpi. 
i9p(3j Qprr[ftso at—p  fiidaaQaiB Oaiusu^sn^ 
aflpm piB ssr Qasrr j e v p m p  psrrrrpptrinspld^ 
d ip e m p a ^  0®D(®aj«3sw <srpu®ppiTLL$qFjij 
u p J LhpQqrfeirpi. m ®  dlcLpujiBaZsrr
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il/ld eQ pen rear <setr ensiQlsressrt—irei> e9 p en p  
entu i tf lu re Q p p t edt aoiri'n sreirp sresr 0 0  
e-uG<5 &(ipLD) p t/eur rei—iepiQesrsan—piU) 
sresr (ipsisr S p Q p p i .  &\>uit3ir p r tu u  uitlL 
ty-eti Sir ppseriasBeir &- p  p in r tu u  urt^-tLjU)? 

jr/r«tD, prssrih^ erveuinh urQensu9eo smiuShr 
fSiruj eu^a2err tfl(nfLDplLD  ̂ ueniptu uremflturtu 
lB& Qgmrr^erv^i—spius^ ervuuShrpraJLorssr 
(^Q^uiTLDUsmrstvikS purpresr srsirp i (S&lL  
(Suirir «sy®S<s///«0 iiiLj(y.«0 ii), Q&tLQurir
g£)eLf,t_pp]&8lessriEia is r  p(nr?u>£)lLC) u r i s r s e i r  
un_(2euegtir(j}u>.

^ s n p u u p r B  (3u& ervurtuti) fl«D/_<s

0 Lauisf- ervenuturtr sruieptruuu) P jefl.p
p p l  P f ^ r  suLnresrQpssrjpt Q&rsoso pern_
u9soSsO. |®j)/5 p  sm ie p iru u p e n p iliu p iS  ®s*> 
eurir psnp&err Q&reOeupi pysuShULDrSippl* 
(otmrr$sf)3: Kirerririu s jQ p r  Seoesriressr laser rev 
es/r r e s t s  skibiS  pus Q s r ^ ^ u s  G e s r ^ n o r tu  
lditjpul-G)) •rrr&vfilir avLoiShrpmu Qpmpu9e9 
0 / 5 p j  RQpeS) enj-»<5i_o G)<elL® euQfjQpQpshrjpi 
erviaSp 0 /rssr6rv pres sir pyLQuiSlrruju u(£Q  
(npir&sir. u  p f i l  flenses err QpsoiArtL] us p /u u iy -  
Q&lLQ euQfjQppi srsirjpi sr (\p^su(!f)eusnp 
P/isf-S&u/- suit S ip  p i GU(rfj8(o(n}lti>. Qusplus^ 
erviaSpLD (o«i_fflnz_iL//m>ffi) p< 3ppi) t^p eu rs ir  
&(Sff)Gni—tu epppren&emuj&Q a  retard) u f l u r  
s S p p i j  p /s n p  SSso fllpippCSeusmQus sresrp 
(otera&us $ ) f t p  etwenuiurQFjsni—iLjpj sre iru p  
^(osvGiU) ̂ j t e p  t>wenuturQ^us eniraSpur Q&lLQ) 
euQfjQppi srssruenp epQfjeurjpt pmimstr p y tS u  
tSljTirtULQ sresr ^rjLjs(olsrsssri_prsCSsu srsssr
iffO(TLDt fljir&5T Ẑ_ 5TT ofT jJT7 &_6)T6Tr fT UJLJ 2 u «  

SUSS)p UsSST GsReBeBCoGUSSBr d)LD.
^ ju u s j-  Q'Xil~(j)&Q&rsiar(j)sii(rrjeusB)p pQ Ses 

(Lp tup ieup  reusQursirp eSpeurssr&fGfp&C&fii) 
srv'fij a/v/EiS p  pyt3usrssTsrvpir^(6t^s(^U) 
erurfl) sreoQsor(j^i(^us P jp i Q u rp isu rssr

esi—eniD sresrupse0 ^Ksenpuesssr gj)«o«fco. eru
(our p u s  6p0  Q ufltu  esrfltuus teenL^Qup 
Pf (S re «  it 6pppren&(2eus!ar(i)us.
Q(_//r0 6 rr s p p p r s n &  8 r p m a u p f l t  iRq̂ s; p u n ^  

l] p $  8 ( t r jp u ju s r sB r  e p p p r e n r  d i p e t i r m m  

eflt—iB(rj<spus surQeustarQut. rsrus {§)QFj$pp 
p r q r j i n  CSs-rre em &rrfltLius Co) < m s s s p i p r s s r  tL jesp 

QiASsrjp) Q&retiQ>eussr.
P /ljuis)- e8pes)pti9ssr (&jss>pss)eup fihqrjpp 

su^Q pu ^ppp pefl& rp jU ) ^jS&=LDtup{Sled Jj)wp  
stosnuturr (Lpesr eu is^Q ^u u p j p /p p tp j  lS sss 
J&! pi^ecurrssr p i  stSrrpi Q&redenp pent_  

tSsoSso. ^ ju uL f. ^ jt—ti)y QurQ^srr^ sreuen
(tpesrjpiii) Q u rjp ite^ tu Q p  en'iEiSsppfi)p(&j 
rseOso &rsous srssrecru). eSpeureiressir esetitsp) 
^)®0 QturSSes sun>£)(jtjuupi ej0  reeOeti esrfl 
tuu). Gtsusstruj-iu QurQtjsrr e_peQ i-jfliu ^ jS  
&enuturflesr s^p p ren e f rstjbS^p  ̂ enes (o)esr(j)£iS} 
p p s . Q&iutuGleuemuj-Uj mrfltuiamefleo ast« 

esu) n-sssrz_/r<s« ^jS&snuu.jrirsseflsti) srvmiSp 
&rsro£,iiT ^ r r r tu S S  iBl/ essrirasrrssr jt/Qssres 
QeoerrSsirSfSt^Lh Q&irrh£>l(Qa8(ir?iT<xeir. lerih 
^ jte p  srVLntupsnp K(Lgsue£h_rLc>si>) sn 'E iS p p  
filesT (SestSent—p  pQi(ajii) Qpsnpsshsirimjy^eresr 
enp&(8jU) j>j\fituru>sO iBSso /3p(&jU)r jpi u r p i  
srsesCSeusnri.f-iLi (rpenp&SsrriLju) u f l  SenSssr 
Q&tupi^ &(rr?rQeFtijp) (Lpisj-ei\ssZetr iShren-fliei 
(SsuoarQiis.

j§)p] srvLDtuu) {gfirep ervsnuu9esr uppiifiestas
(The Journal of the Music Academy)
Q&tup su q ^ ld (SeuSso iB a S S p tk p p i  srStrpi 
Qff/rsOso(3ffl/5Wr®ii). { 61U“"^E ’ sresrp
Qrrrepts) t3 j iK -flSsuuL L Q euQ ^Spp. p /^ s o  
UJIjSIT areouj QppsO 2_LDnu^ •£r sold suennSeO 
ero/EiSp &rsro$!T ufl@eo3esr Q&iupi pytSlutSl 
jrrtu/iia^str erVLassreutuu uQp^liLfU) s r ( tp ^  
u§(nj&Qppi. ^ jm p u  tShjarSTLD QeorQ aru  
&rnLorssrpi sresru^eo psnt—uSstiSso.
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ldsbt 18 6UD"©U6lP (̂J5ê (gro)ff(IlT Quran p  
^/Qifsti> &ren)£»r Si-jsmirmerr fifia^aj®a8srr 
&r&em& Q&njp Qeu(&j s iQ ^ u sm c re s  
er(Lg$ su0 ffi0 >/r«srr. eQpeureir&^njui (§)mp 
p^jrnu&S) (Lpempemiui esi<snjru/- S n i p  ljS 8  
eoSsBr Gl&iueiip iLjSpLur^Qiiisirpi Q&red 
Qsusir.

di/D0 , 72 Gl£6fTSri^£H afl iu la r tu
(ol<s*rî >̂& mrerrei p̂ QtiFiafiuSsBsr mi_m p  euQ̂ 8
p p i ptB&(6r)&(ajp QprFnL̂ iA. ^r& u^r {slQ̂ eif,
ty-u9e0 72 Qlosit <d}eij,tupeir>p jyfo3vp,i0l&& j|j)<_
lBsoSso. j>/gpiusup%£lp(&j srppuis).^ rewuiiua 
iBan jB jysupjpisir' simp itr&pempiLjiA u n _ 
Qurjpi&Sl erQppsQsreirereoriA. jdjuuisf. 
Qiuprek yj^ ^ojrrauJDiT ^ /au rs^ iA  Q&tu^ 
0 «fi(»p/r«srr srenrpi mriA Q&rsdeVsvniA.

Q&asrSm r^aflsureifSl .̂ii9eo (The Madras 
University) aviiiSppsmp ep0  un^tA ra erp 
u®p@!^ ^jirsarQ euQ/jsif. arsoiArs mem_  
Qupjpl SUQfjQpp g )®0 (3jrBui9i_ppss 
pr(&jui. {§)/563r (tpeOLortu emiasp •rrew^jr 
&r&em& eQ(/^p^hurs ^i^QpemQ. en>Lci3sr
p n u u u n l.Q  iQrmrnjLoreari$&soemAemiu jsyem— 
iLjiM. uru.Qpemp^ ^jspidf,L^resnh^ £§)«men efilp

eureirmeiflssr eQiArem&vBsO e^eirsri—iEiS sum
p reo : ewii/3 p&iQfjp !&!&(&) p/pia^-euiA iQ&&
iuia ereirjpi ^riAreiniAriLJ&Q&netiQeueir.

£§)arfl 6̂Qr effa îuuj Q&reOso Qeuemii  ̂
iSqijAQ ppi. ujij 0\nn soil'll reur&eir (yxp  
6&hu eQpeursir&(effjei»L-tu ervr paS piuiiis^srr 
jyeuprfiloir tuersri_a&iAresr etvtEiS! p p $ p  
•srsssyiA  ̂ ShrrLDiULupp eStipnjp^lp&rae^iA
Q Lose r ear Qpssr jy/EiS'SiPipp euQf)8Q(ir?lA. 
jUjemsupreir iSSsvQuppi iQp(&)iA. jyuuuj-Qiu 
iSSso £leirpnQ’SrsmQLo euQ^Soirpsar. eQp 
eurenrasir erpi QiAsorssr p ^  e rp  W'ffiui ^ 0  
S p p if  erswp &qrj!£l p /p i^is)-i8 (njraQsnr 
jp/empQiu mriA •rr-rem-r Q n u p  SfrQu>p 
Q&remQ) P/peoflt—iA miA uafSemu srtLi— 
Q su essr ® la ■ p  mis (Srj &>(&) pi iasst u l̂ /t eu
Luriu QiAeuresrp ersirjpi u®QpQpr, jsyetnp 
empiPnuLDnu Qpareump Q&retieQ) mrSsrr
Qppso mi_& nuQ ur(^iA  trr&oir&ei'flsilj priEi
ser Qs$er8& (S 0 a!̂ iy-u9ffi) mesrp esieuisrineo^ 
gwibQ p  p@lp(&j&: Q îuiuQeuessru îu ai—emc,
emiLhr Q&pip p  Qpsvr euu Qsu ssbT ®(ol tMSifr pi
QaL-(£i<£Q&rGir (eif) QQpsir. ’ 3

Br U in «fv ffi) .

THE PRESIDENTIAL ADDRESS.
(Translation)

“ Music Experts, Ladies and Gentlemen— 
Let me sincerely thank the Academy for 
the honour conferred on me by inviting 
me to preside over the deliberations on Music 
that begin to-day and will be carried on 
during the days following. A meeting of 
this kind is unique in its nature. I have had no 
occasion to preside over meetings up till now. 
I learnt the true Carnatic Music by sitting at 
the feet of the late Maha Vaidvanatha 
Ayyar for over 12 years and have kept it in 
practice by giving entertainments for nearly

40 years. I have been teaching the same to 
my pupils. I request you to honour me by 
giving me a patient hearing to what I have to 
say since it concerns Carnatic Music of the 
real type.

“I need not tell you much about the superior 
nature of South Indian Music. You know 
the same so well. Bharata has, in his Natya 
Sastra, remarked thus about South Indian 
Music:

“ It is in South Indian Music that we 
find Nritta, Gita and Vadya and their good



220 THE JOURNAL OF THE MUSIC ACADEMY

handling; tasteful music is common to a ll; 
dancing has been developed as an art.”

“ I think no higher evidence is needed 
than this. This is a great honour to ourselves.

“I wish to say something about the history 
of our Music. During the Tanjore Nayak Raj 
—especially during Ragunatha's time it was 
that the great Govinda Dikshit and his learn­
ed son Venkata Makhin lived and worked 
for South Indian Music. It is their system of 
72 tnelas and their raga arrangement that is 
the guide of all the musicians of the South. 
Following that, during the Mahratta rule, 
though the rulers should naturally have a 
love for North Indian Music, we yet find that 
they greatly patronised South Indian Music. 
The Svarajati in Huseni and many other 
compositions have been sung in honour of 
the Mahratta Rajas as you all know. Tulaja 
Maharaja is the author of a work on South 
Indian Music, called Sangita Saramritam. All 
these taken, are a direct proof that the Tan­
jore Raj has always been for real patronage 
of South Indian Music.

Sankarabharanam Narasayyar, Todi Sita- 
ramaAyyar, were Tanjore State Vidwans. In 
Sarfoji's court, Chatikham Virabhadrayya 
was the Vina player and Pallavi Durai- 
Bwami Ayyar was the Vaggeyakaraka. It 
was in his time that the famous Tyagayyar, 
the author of the compositions through 
which alone the Carnatic Music really lives, 
led his glorius life.

“Those times are gone. The patronage na­
turally ceased. It was through the laudable 
disinterested efforts of the later Vidwans that 
the South Indian Music has lived without 
dying out. Vina Manambuchavadi Ven- 
katasubba Ayyar, Andanallur Subba 
Ayyar, Bikshandar Koil Subbarayar, 
Patnarn Subrahmanya Ayyar, and my 
Guru Maha Vaidyanatha Ayyar—all per­
fectly learnt the art by sitting at the feet of

their Guru, preserved it and propagated the 
same by imparting it to their pupils. It was 
through their kind labours that I have the 
honour of now speaking to you on this grand 
occasion about true Carnatic Music.

“ They have preserved Music up till now. 
That duty now falls upon us who have learned 
the same. It is only experts that could know 
the nature of Carnatic Music. It is only 
they that can discern its intricacies. In order 
to learn it, the seeking of a Guru, sitting at 
his feet studying it in detail, analysing it, 
and preserving it in purity shall be the 
first duty. Then in practising it, to sing it 
without deteriorating it and bringing it 
into discredit, shall be our second duty. 
These two essentials and the example of 
my Guru’s profession of the Art always 
stand before me as my guide. To sing the 
compositions faithfully to the original, to sing 
the raga, tana, svara in the orthodox way and 
to sing in a style sanctioned and accepted by 
the experts must be the aim of the musi­
cians. This is a rare occasion. Carnatic 
Music has of late been, in the general 
opinion of music experts, undergoing some 
changes, sliding down and deteriorating 
from the proper style. In the newspapers 
too, such complaints about deterioration have 
been frequently appearing. That this Aca­
demy has for its aim the fixing and the 
preservation of music in its best style, also 
leads me to infer that the Academy holds the 
same view as myself about the gradual dete­
rioration. I apologise for my plain state­
ment of facts.

“ Then it devolves on us Vidwans as well as 
lay men, that we should try to render help in 
the preservation of good music. It needs 
no saying that for financial help laymen 
should coire forward and for intellectual 
help Vidwans should take the lead. Let us 
both work- together for the achievement of 
our end.
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“ It is a welcome sign that the Academy 

has come to help us when we are in difficul­
ties. The circumstances are auspicious. 
Vidwans have come to us with their intellec­
tual help. Monetary help has come out of 
the Academy’s hands—laymen well versed 
in the science of Music have come forward 
with their help. We should not let go this 
opportunity. We should prevent this de­
terioration of music and, in our discussions 
during the Conference, find the method of 
preserving it.

“I should not omit to mention the yeoman 
services rendered by the Journal of the Music 
Academy. Sangita Sudha, an authorita­
tive work on music, is being published in 
parts. A thorough survey of the theory of 
music from the time of Bharata to that 
of Umapati is found there. Further 
learned articles from the pen of researchers 
like Hubli Krishnachar are found there. I 
wish that Vidwans adopt the same method of 
research.

“ I have to say something about the 72 
Melas. A discussion of the same has been going 
on in recent times. A theoretical existence 
of the same cannot be disputed. Experts can 
make a suitable choice of songs from their 
experience and also for good musical effect. 
We may say that Sri Tyagayyar has adopted 
the same principle.

“ The Madras University has encouraged 
music by including it as a subject of study. 
It has been in force for the last two years and 
more- There is plenty of opportunity for 
research and for effecting the preservation of 
music in the proper manner. If Vidwans’ 
services are requisitioned for the preparation 
of syllabuses and for teaching the same, it is 
certain that Music has a great future before it.

“One word more and I have done. It is for 
the choice music content and also for 
expression in decent language that we hold

in esteem the compositions of Sri Tyagayyar 
and other composers. It is the fittest music 
that will survive. The fittest has survived till 
now. We are to conduct our researches with 
that type of music, by accepting that as 
good music and showing our allegiance to it. 
An impartial and disinterested discussion 
would be our prime duty in the cause of 
Indian Music.”

Vote of thanks.
Mr. C. S. Ayyar in proposing the vote of 

thanks said:—
“ Sir C. P, Ramaswami Ayyar, Mr. 

Swaminatha Ayyar, Ladies and . .Ge n t l e ­

m e n ,

To me has fallen the pleasant task of 
conveying the thanks of the Music Aca­
demy to Sir C.P. Ramaswami Ayyar, for 
having kindly consented to open the Con­
ference of this year. This is not the first 
time when his name is associated with this 
Academy. It was he who opened the Ex­
hibition of Musical Instruments at the All- 
India Music Conference held at Madras some 
years ago. It is from the savings of that 
Conference that the Music Academy was 
started to continue its useful work in the 
study and the progress of the art. It was 
also he who delivered the Inaugural Address 
of the Music Academy. We are glad that he 
has always been a well-wisher of the Music 
Academy and we tender our sincerest thanks 
to him for opening this Conference and 
having found time for this amongst his multi­
farious activities.

“There is also one other point which I want 
to mention in regard to his remarks, viz., the 
esoteric character of our music. In this 
connection we were told that orchestration 
of Indian Music is necessary. I would like 
especially all of us who are interested in 
music, to read Professor Lowes Dickinson’s 
remarks in his ‘ Two Thousand Years after 
Plato,’ You will fipd that, as he describes,
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the English Music does not give to Europeans 
that insight into reality which is only possible 
under our Indian system of music. I 
wish his remarks received wide notice among 
the Indian students of music to-day.

“ Our thanks are also due to our worthy 
President Palamarneri Swaminatha Ayyar for 
having kindly consented to preside over and 
direct the deliberations of the Music Con­
ference of this year; and in doing so, I may 
be allowed to say a few words. I particularly 
desire to associate myself in this pleasant 
task. I have a kind of a far-off connection 
with Mr. Swaminatha Ayyar. He is the 
second disciple—or perhaps the first of the 
late Maha Vaidyanatha Sivan, and I took 
my own music lessons for over five and a half 
years at the feet of another disciple of that 
same famous vocalist, Vidwan Sabhesa 
Ayyar, now in our midst. Not merely this, 
my own father’s maternal uncle, an Ayurvedic 
physician, was Maha Vaidyanatha Ayyar’s 
bodyguard, taking care of his precious voice. 
My father in his school days in Kumbakonam 
never lost an opportunity of hearing his 
voice; and he was himself an amateur violi­
nist in his later life.

“ There is one portion of Mr. Swaminatha 
Ayyar’s address to which I should like parti­
cularly to draw attention. I refer to his 
suggestion, viz., the association of Vidwans, 
the real present-day keepers of the traditional 
art, with the University in the matter of 
teaching music. If I read that suggestion 
aright, it is but a mild protest against the 
recent ways of the University. Let us see, for 
instance, who sit in its Expert Board of Indian 
Music Studies—self-appointed members of the 
Syndicate, who probably only nod to sweet 
music like children, in preference to people like 
our worthy Editor (of the Academy’s Music 
Journal) Mr.T.V. Subba Rao, B.A.,B.L., whose 
musical knowledge is of the highest order 
commanding the admiration of our savants,

or it contains shams—like myself—with no 
depth of knowledge of the art, but only a 
smattering of it, picked up when music was 
taught to their sisters or children at their 
homes for the marriage market. But this 
much in fairness to myself I may say; I have 
gained some practical skill on the violin, 
having practised it daily for over thirteen 
years and acquired some special knowledge 
by that very practice, to compel attention, 
like Coleridge’s ‘Ancient Mariner, of these 
savants.

“ Sir C.V. Raman in a recent Convocation 
Address to the Graduates of the Andhra 
University, shrewdly observed that the 
Madras University, old as it is, chooses to 
continue in its own antiquated ways and pro- 
protested that it does not foster the 
spirit of research. Of course he was then 
speaking of things of his own realm—of 
science. And if he were to-day amongst us, 
as was expected, I am sure he would have 
raised a similar protest in the field of music, 
if he only knew the details. The Mylapore 
Vidwat Sangeeta Sabha protested against 
the resources of the University being spent, 
not to say wasted, at the present juncture, 
in sending an Indian student abroad for the 
study of Western Music. But the University 
did not pay heed to it. The University will 
shortly appoint a Professor of Vocal Music 
on about Rs. 300 per mensem and I sincerely 
hope that it will not, in its unwisdom* choose 
a graduate in Physics or one in Law, with 
not even a working knowledge of the art, 
but will choose a savant who has laboured a 
whole life-time under the Guruparamparya 
system for the sake of music. I almost feel 
that the President was kept down from voi­
cing the insult offered unto these artistes. 
Perhaps I am strong, but I am voicing an 
unpalatable truth. It is because of my desire, 
as Sir C. P. Ramaswami Ayyar has said, that 
high standards should be maintained in our
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schools, that I have made bold to say these 
few things. I am sure the Music Academy 
can show to the Government Colleges and to 
the University how things ought to be done. 
For, the Teachers’ College of Music, recently 
started, we have appointed Vidwan Tiger 
Varadachariar. We have started it even be­
fore the University could think of such an 
idea. These savants have, in their own way, 
kept alive the flame of the torch of knowledge 
of the art, despite their penury and their hav­
ing tosell their knowledge, when sorely pressed 
by hunger, to rich men’s daughters who, 
they too well know, can never rise to become 
their worthy pupils. It is but right and be­
coming that the University should appoint 
such men as have to retire from the active 
life of professional singers.

“Joseph Conrad of literary fame, in speak­
ing of the higher fine arts, says : ‘ The higher 
fine arts are kept alive by individual pride,

rendered exact by professional opinion, spur­
red on and sustained by discriminating 
praise.’ Let us take heed of these words of 
wisdom.”

* * * *
Mr. Viswanatha Sastriar (Secretary): 

“  L a d ie s  a n d  G e n t l e m e n ,

The Conference will now adjourn and 
will meet again at 11 A.M. to morrow to 
begin the discussions on musical topics 
put down on the Agenda. This evening 
there will be a Veena performance by the 
famous Karaikudi Brothers. Mr. 'Ariyakudi 
Ramanuja Ayyangar has not been able to 
come here to-day owing to his illness and 
the date of his performance will be announ­
ced later on.”

The Conference then adjourned to meet 
again at 1.1 A.M. the next day.
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ueuirasir. y,(65)0909([51B5) ud)6UIB£ ffflAj, un6fU 
Sir ITITQJ srs irS p  pifilik eQ jseuir^sr
asir £g)0 a/0 (.o Gu^^Q^mpGrtrir.

g)«u/r uirisf-iuesijSS (p«(_L©
gtSuGgOitq̂ ld LnSjp&SliLipjpi fQjeuGMTu Quifl 
jggiii QLn&&eomfi6!srir, uirip (Lpuf-ib ■s &jud 
eff^ssr 6flj-°UU6TOI|65B) JH/GUiraerr &vemu 15 
GTQpiG^i jd/ gu gtp&sbtQgi] 6fU£(T

i^6U irnai ®rgst ljguq̂ l_sir ^ gugrh ĝ uiSIlLQlj
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6USô >iB ,9(li)UilT6tr (9) G airiu ihupg irir pnvS

(10) sS&2,Gsmi_fiTLCi LllTUU.r6fI (LpjsSiueuirsrei^iji 

g)s3r̂ piLQ ^(oSiT'Sira(e^ii ^GuqrjGnL-iu $i—ir 
s Ggtt.

<B/rs*)(G7j Q ssirp  G6U655))SlT6gru> SITU SIT0U

^iPsar g )6U0 sj)L_iu .jyifliu n s s m u ir .  &ir&v$sl 

/fl«(05«0 {°£)6uiFIi_ ld jtj^rLfiM Gsgititgu L/ptsI
ILjLD !$dSli>. Ow0/B7fl GDGLlSl^  ̂ U L p isp S l
<$S)g>ILD @ 0010« 0 ti GTpLJLLuf-QljfiGWGUirLJir 
gQ& dil p  GU;& £3^5) sp0 su/f<iOa;/r00 j/f

O a j0  jyvirQiuirekiLiLDiruj aiiusii&jDiPuuirirssirk
jt/di& juQ urrQji^i &rrG(0jslifl&srr j°£) eu if! 
lBq̂ i5^! Sen iirv/EiSp jfiiL-umi,m<jGiT& (omL-Qj/s 
Q p iflps^iiQ sirsrrsugdQpsxrrQ. ^juj-ssu}- @0 
SI/0 LD Qtsirikjp s&Ci&ifl Q&iuGii'gp euLpaath, 
©O !0 (LpGmp UGd(Jf)t—GBr IGITSST Jtj^dssrs (SslLQi 
^ gst li {Sl/i <gisiiGGtrGir. &irGW £jliPi4S(GtijG<r>L_)LI
Gauspiaji—63T (o&iriGjgj uit®giî i GrvirLuirGiruj 
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THE TEACHERS COLLEGE OF MUSIC

Principal: Vidwan 
TIGER VARADACHARIAR

Opened at ‘ Gana Mandir ’ on 20th Oct., 1931.
B y

T h e  H o n ’b l e  D e w a n  B a h a d u r  S. K u m a r a s w a m i  R e d d ia r  A v l . 

Minister of Education, Government of Madras.
The Hon. Dewan Bahadur S. Kumaraswami V 

Reddiar, Minister for Education, performed 
the pleasant function of the opening of the 
Teachers’ College of Music, the first of its 
kind in Southern India, started under the 
auspices of the Music Academy, Madras, at 
“ Gana Mandir,” No. 10, Thambu Chetti 
Street, GeorgeTown. VidwanTiger Varada^ 
chariar is the Principal of the College. There 
was a large gathering of expert musicians 
and lovers of the art to witness the opening 
function.

Dr.U.RamaRau, the President of the Aca­
demy, extended a warm welcome to the Hon. 
Minister and the numerous visitors present. 
The art of music, he said, had in recent years 
languished considerably owing to various 
causes, not the least of which was the absence 
of State-aid. During the session of the 
Indian National Congress held in Madras in 
1927, some of those interested in reviving the 
art of music, organised an All-India Music 
Conference to take stock of the present condi­
tion of music. Later, they in Madras started 
an Academy called “ The Music Academy ” 
whose object the public now well knew. 
Thanks to the labours of some of the members 
of the Academy, the Madras University had 
started music as part of the curricula for the 
Intermediate and B.A. courses. They had also-

been able to see to the establishment of the 
Annamalai University College of Music. Music 
having thus become a subject of compulsory 
study, the need had arisen, in proportion, for 
properly trained teachers. It was primarily 
to meet such a need that the Music Academy, 
Madras, had been devoting its attention to 
draw up a detailed scheme for the establish­
ment of a Training College to give training 
to musicians. A modest beginning had been 
made. Although it was not their intention 
to seek the aid of the Government at present, 
when the Government themselves were faced 
with financial difficulties, their Academy, 
with its varied activities and slender resour­
ces, would have necessarily to seek State-aid 
^t some future date, and he hoped that the 
Hon. Minister for Education would then 
show his generosity towards them also. “For 
us Hindus, music is part of our religion,” 
Dr. Rama Rau went on, “music is as essential 
as hospitals, asylums and other public bodies 
and a source of joy and comfort.” He 
hoped, in conclusion, that the Hon. Minister 
would keep a soft corner in his heart for 
their institution and for the present, the Hon. 
Minister would <io what he could, to instruct 
the District and Taluk Boards, to send their 
teachers for being trained in the art of 
teaching music, to the College they were now 
opening in Madras.
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Mr. K. S. Viswanatha Sastri, one of the 
Hony; Secretaries of the Music Academy, 
read the telegrams and messsages * 
received from the following, among other 
persons, wishing the College a bright future : 
Mr. T. Lakshmana Pillai, Gayaka Sikhamani 
L. Muthiah Bhagavatar, Gayaka Siromani 
P. R. Swaminatha Iyer, Messrs. K. Pon- 
nayya Pillai, Prof. Venkataswamy Naidu, 
Rev. H. A. Popley, Gayana Patu Kir- 
tana Patu Srimati C. Saraswati Bai, 
Messrs. C. S. Iyer, P. S. Sundaram Iyer, 
Pandit. S. Subramania Sastri, M. S. Ramas- 
wamy Iyer and G. V. Narayanaswamy Iyer.

History of the Scheme.

Mr. E. Krishna Aiyar, another Hon. Joint 
Secretary of the Academy, next presented the 
report on how the scheme for the establish­
ment of the College was pushed through and 
detailed the various stages of the progress of 
scheme.

He said : “As early as February 1929 a sub­
committee was formed for framing a scheme 
for music classes. The scheme recommended 
by that sub-committee consisted of a pucca 
course of four years of intensive training 
in music, divided into two grades (higher and 
lower) of two years each and aimed at 
producing trained musicians of a high order. 
When it was about to be launched, a final 
review of its financial aspect revealed that it 
was too ambitious and costly a scheme to be 
attempted by the Academy with its limited 
resources and so it had to be given up. In its 
place a more modest scheme for a training 
school and special course of instruction was 
considered.

“ In October 1929 there was a proposal to 
conduct a music school for ladies under the 
joint auspices of the Music Academy and the 
Seva Sadan, but after a careful consideration

of the same from various aspects, it was found 
that the Academy could not favour any 
scheme, the entire control of which was not 
vested in itself. Meantime, the need for 
properly trained teachers in music and for 
teachers whose proficiency could be certified 
by a properly constituted and authoritative 
body, was being felt and it became all the 
more pressing, especially after the introduc­
tion of music in the curricula of studies in the 
School-final and higher courses in the 
province.

Details of the Scheme.

“ For a year, the Executive Committee was 
considering various proposals for a training 
school and for holding public examinations 
and awarding diplomas and certificates of 
proficiency. The Academy also took special 
pains to induce the educational authorities 
to introduce music for the B. A. course 
in the Queen Mary’s College. In January 
1931, a sub-committee consisting of Mrs. 
Venkatasubba Rao, Messrs. N. V. Raghavan, 
W. Doraiswami Iyengar, P. Sambamurty,
T. V. Subba Rao, C. S. Aiyar, E. Krishna 
Aiyar, K. S. Viswanatha Sastri and S. Raja- 
gopalachari [as convener) was appointed to 
frame a fresh scheme for a Training College 
of Music. In March 1931, the sub-committee, 
after a careful consideration recommended 
a scheme with a course of training in vocal 
music, for the present for one year of 3 terms( 
with a Principal and not more than 20 

^students. The scheme was as follows: ‘ Inst- 
; ruction is to be imparted not only in the 

theory and practice of Indian music, but also 
in the correct and approved methods of 
teaching music. The trained teachers are to 
be competent to teach at least the School 
Final class. Persons of both the sexes are to 
be eligible for admission, qualification 
for admission being proficiency up to the

Vide pp. 230.
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Intermediate standard of the Madras Uni­
versity. Preference is to be given to those 
who are already employed as teachers in 
music. The college is to be located at ‘Gana 
Mandir’. The fee for the whole course is to 
be Rs. 50/ if paid in advance or Rs- 6/ per 
mensem. At the end of the course an exami­
nation is to be held and diplomas awarded 
to successful candidates.’

“ It may here be noted that though 
music had been included in the curricula 
of the School Final classes, it was only in 
girls’ schools and colleges provision was made 
for instruction in music and none in boys’ 
schools in the city. The sub-committee 
thought that here was a good opportunity to 
render help to such of these schools in the 
city as required their aid, by arranging (in 
collaboration with them) to send out the 
trained pupils of the Teachers’ College of 
Music, for imparting instruction in music in 
those schools.

“The scheme was adopted by the Executive 
' Committee and in the light of the above 

recommendations, the prospectus was issued. 
A special committee consisting of Messrs. 
Tiger Varadachariar, T. V. Subba Rao, 
W. Doraiswami Iyengar, P. Sambamurty 
and Mr. K. S. Viswanatha Sastri (as convener) 
drew up a suitable syllabus.* The members 
of the Expert Committee of the Academy 
rendered valuable help in drawing up the 
final syllabus and the Academy’s thanks are 
due to them, particularly to Rev. H. A. 
Popley, Messrs. Lakshmana Pillai of Trivan­
drum, Ponniah Pillai of Chidambaram, 
Subramania Sastri and Sundara Aiyar of 
Tanjore for their ready response.

“Vidwan Tiger Varadachariar was approa­
ched to accept the principalship of the College 
and the Academy’s thanks are due to him for 
the readiness with which he accepted the offer

\ and came forward to help the College, and 
also for all other help that he rendered both; 
as a member of the Expert Committee anc  ̂
other special, committees.

An Anonymous Donation for 
Scholarships.

r
'} “ After the announcement in the papers

about the opening of the College, the Aca­
demy was lucky in securing from a generous 
donor, who prefers to be anonymous, 4 
scholarships of Rs. 10/ each per mensem( 
which had not a little to do in securing the 
response that we have had.

“ An admission committe consisting of 
Vidwan Tiger Varadachariar, Mr. T. V. 
Subba Rao and Mrs. Jayarama Aiyar sat in 
August and from the applicants who came 
from various parts of the Presidency, like far- 
off Malabar and Guntur, made the necessary 
selection of candidates and decided on the 
award of scholarships.

“ After making all the necessary arrange­
ments, the Executive Committee resolved 
to start the College on the Vijaya Dasami 
Day and appointed Mr. S. Rajagopalachari 
as its correspondent. We have met here 
to-day to have the College declared open by 
no less a person than the Minister for 
Education, the Hon’ble Dtwan Bahadur 
Kumaraswami Reddiar.

“ We take this opportunity to thank the ’ 
members of the various - committees that 
laboured hard to bring this scheme to fruition. 
The Academy is deeply indebted to Dr.
U. Rama Rau for having unreservedly placed 
at the disposal of the Academy his beautiful 
‘ Gana Mandir ’ for the use of the College 
and to the illustrious donor who still prefers 
to be anonymous, for the munificent help that 
he has offered to the College in the shape of 
the four scholarships abovemen tioned.

Vide pp. 236,
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“ We need hardly say that a College of the 
kind started now is one of great necessity in 
the province and will satisfy a long-felt 
want. In due course, we hope the educa­
tional authorities will give the necessary 
recognition and financial help that it richly 
deserves. The financial position of the Aca­
demy. is still not very bright. But, as we 
could not wait or postpone this venture any 
longer, we have begun on a modest scale. We 
dare say that the public, who have been all 
along watching the work of the Academy 
in the cause of music, will properly appreciate 
the appeal of the Academy for financial help 
for an institution of this type and we hope 
that such help will be forthcoming in a 
generous measure.”

Chairman’s Speech.

Declaring the institution open, the Hon. 
Minister spoke in Tamil. He said that it 
was true that owing to lack of State-aid the 
art of Music had languished. It was en­
couraging therefore that an institution such

as this had sprung up to revive the 
art. They must, however, guard them­
selves against setting up a wrong 
standard. What they must aim at was to 
develop the practical aspect of the art and to 
this end, seek the co-operation of experts and 
not be induced to adopt methods contained 
in the literature on the subject, produced by 
inexperienced people.. He was glad that the 
Principalship had been placed in the hands 
of an able and experienced scholar in music, 
in the person of Vidwan Tiger Varadachariar. 
He heartily sympathised with the aims of 
the Academy and wished the institution a 
long, bright and successful career.

Mr. M. S. Ramaswami Aiyar proposed a 
hearty vote of thanks to the Hon. Minister. 
An interesting programme of vocal music by 
Mr. G. N. Balasubramaniam, with Mr. 
Tiruppalkadal Sreenivasa Iyengar (Violin) 
and Mr. C. V. Natarajan (Mridangam) 
followed. Mr. Tiger Varadachariar also 
sang a few interesting pieces. The function 
then terminated.

flDessaflee ant) Greetings
ON THE INAUGURATION OF

THE TEACHERS’ COLLEGE OF MUSIC.

Mr. T. Lakshmana Pillsi of Trivandrum:— 
It is a matter for genuine gratification to all 
lovers of music to know that the present is an 
age of renaissance for South Indian Music. 
Our Music has its own wonderful system of 
Ragas and Talas, whose parallel is not found 
in any other system of music in the world. 
Indian Music is the noblest, the most spiritual 
of all Indian Arts. Having had its origin 
from the divinely gifted Rishis of yore, it has 
a long history behind it, and its vitality is 
sqch, that it has survived many ordeals and

cataclysms and is alive to-day, thank God, 
in all its glory to receive a fresh impetus from 
the hands of educated Indians, the fortunate 
inheritors of this precious legacy. The star­
ting of the Music Academy, Madras, and the 
Music College at Anpamalai Nagar, are epoch 
making events in the career of South Indian 
Music and are among the strongest bulwarks 
for its support. The inclusion of Music in 
the curriculum of the University studies is a 
distinct step forward, in the perpetuation of 
this ' finest of the fine arts,’ thanks to the
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sympathetic endeavours of the lovers of music 
in and around Madras, the premier city of the 
Presidency. Travancore under its enligh­
tened sovereigns, especially H. H. Swati 
Tirunal and H. H. Ayilyam Tirunal Maha­
rajahs, has not been behind-hand in contri­
buting its quota to the preservation and 
development of South Indian Music. Mysore 
has borne a similar part. All these things 
augur well for the future of our Music which, 
we may be sure, will be safe in the hands of 
the coming generation of South Indian 
people, especially the educated section of it. 
We have to render our hearty thanks to the 
willing co-operation of the great musicians 
of South India for having,come forward with 
zeal and promptitude, at the clarion call of 
educated India, to render all the help in their 
power to the cause which is nearest to the 
heart of every patriotic, music-loving Indian.

We know from the published report of 
the Madras Music Academy, what splendid 
pipneering work it has been heroically doing 
since its very inception, in the direction of 
arranging Annual Music Conferences, collec. 
ting Musical Literature and memorials, con- 
ducting research work in the theory and art 
of music and last, but not least, in pub­
lishing an independent Music Journal of its 
own. To crown all, its present special move 
in the direction of establishing a Teachers' 
College of Music at Madras, under its auspi­
ces, is a magnificent idea put in action, 
deserving all praise. This to us, mofussil 
lovers of music, will be the realisation of a 
dream, not yet materialised in our parts. A 
much needed want would be thus supplied 
and the Academy would thereby place the 
South Indian public under a debt of deep 
and lasting gratitude. ‘ May the movement 
meet with complete and unqualified success!'

is the heart-felt prayer of all lovers and 
friends of music.* * * * * ** * *

Brahmasri Gayaka Sikhamani, H a r t- 
k esa n a llu r , L. Muthiah Bhagavatar:—
I am glad to hear that you are going to 
start a College for Teaching Music. It 
is a very useful and necessary undertak­
ing and I am sure that there will be 
sufficient response on the part of the public, 
I regret my inability to attend the function 
owing to the D a s a r a  functions here but my 
best wishes are with you. I wish the insti­
tution a long and useful career.

* * * * #
*  *  *

Prof. D. Venkataswamy Naidu o f  V iz ia -  
n a g a r a m I thank you for the honour of 
the invitation to the opening ceremony of 
your Teachers ’ College of Music, but I reg­
ret my inability to be present. As an humble 
member of the music profession, I beg to 
offer my hearty congratulations to the Music 
Academy, Madras, on its supremely happy 
idea of starting such an institution. There 
are G a n a  P a ta s a la s ,  though far from enough, 
but there is no institution to teach the 
teachers of Music. When there are so many 
training schools for the teaching profession, 
why not one for teaching the very complex 
system of Carnatic Music ?

I have carefully gone through the •syl­
labus prepared for the College, and think it a 
well-thought-out, comprehensive syllabus. 
I desire to emphasise some of the items.

One of the objects of the institution is the 
‘ creation of good taste and interest in music 
in the minds of pupils*. It depends upon 
the way of presenting the principles of the 
theory and practice of music. Music has been 
long taught in many ways most of which are, 
in my humble opinion, anything but ration­
al. According to the orthodox, time hono-

*Vide pp. 236.
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ured system of teaching, there is little 
provision made for such of the pupils as 
have intuitive ideas of Music, to assert their 
tastes and develop them, and they must be 
content with the dull routine, through which 
those who are not so gifted are taken, a 
routine which more repels than draws pupils 
to the great art. Your syllabus happily 
pitches on the idea of creating “ good taste 
and interest," though the classification of 
pupils must be made with great care and must 
be revised as the learners reveal the stuff they 
are made of. From my long experience as a 
teacher of the art, I find that the wooden 
system of classification and promotions, which 
obtains in educational institutions, will not 
do here. Periodical examinations are neces­
sary with a view to shuffling the classification 
started with.

Then there is the development of the voice: 
I t  strikes me as a very important thing. If 
is rightly paid particular attention to in the 
West, to which “ breathing exercises” are 
a good auxiliary.

The notation idea is one on which I beg to 
offer special congratulations to the Academy. 
I t  goes without saying that it is an infinitely 
more difficult task than the Western nota­
tion, which has not so many subtle variations 
and graces to record as our system. Would 
.that we had a device to record the many 
fine things with which an expert musician 
thrills his hearers! Of course it taxes the 
finest, brains among our experts to devise a 
notation which covers all or many of them, 
stamping the device with the genius of our 
system. More easily said than done: but it 
may be kept as an ideal to be approached by 
succeeding generations.

Here I beg to suggest that side by side with 
K. V. Srinivasa Iyengar’s books, Sangeeta 
Sampradaya Pradarsini by Subbarama Dik- 
shitar may be profitably studied, for a wider 
knowledge of notation among other things. I

would also suggest the desirability of givjng 
the pupils some knowledge of the North 
Indian and Western systems, as it would give 
them a broader and more liberal outlook of 
the art.

May the Academy and the Teachers’ Col­
lege of Music have a very long life of the 
greatest service to music and be an example 
to other systems!* * * * # ** * *

Rev, H. A. Popley sent his greetings by 
wire thus: “ Hearty congratulations upon 
opening of Teachers' College. May it grow into 
a University College and help forward develop- 
ment of Carnatic Music,"! and the following 
message by post:—I am delighted to hear that 
the Committee of the Academy has decided 
to extend its work in this way. From the- 
very beginning I have urged that this kind of 
work should become one of the normal acti­
vities of the Music Academy, and I hope that 
the Teachers’ College of Music will grow and 
flourish. A regular College of Music is a very 
great need in Madras. Calcutta has two such 
Colleges, and in many of the important cities 
in India there are such institutions... Madras 
alone is without such a regular College, and 
I hope that though the institution began in a 
small way, it may grow to be a centre- of 
music culture and education .for South India,

* ^ * * * *•* * *
Mr. P. Sambamurty, B. A.. B. L., L, ,T., 

Munich, Germany :—I greatly rejoice that 
the scheme of the Training College of Music 
has attained fruition. I personally would 
have been much delighted to participate in the 
function. I hope the day is not far off, when 
music will be taught compulsorily in. every 
school in India, even as in Germany, The 
need, therfore, for a qualified band of teas­
ellers is now greater than before. I am sure 
that the newTraining College of Music will be 
able to supply this need. The Academy has 
got on its Expert Advisory Body, the best
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musical gems of the country and with their 
eo-operation, excellent results could be achiev­
ed. I wish the College all success and a long 
career of usefulness to the country.

* * * * ** * *
C. Subramania Ayyar, B .A .:—The open­

ing of a Teachers’ College of Music is a new 
venture in the history of the progress of 
South Indian Music. Until recently the 
masters of the art of music bestowed atten­
tion probably individually, on a band of 
pupils, who carried on their profession and 
maintained the traditions of high music, 
while the music of the populace, as such, was 
limited to folk songs and simpler pieces. 
Now an effort is being made to retain the 
classical pieces in the memories of all children 
who have the gift of musical capacity and it 
is necessary that teachers should be trained 
for this work, as in the dissemination of other 
knowledge to young students.

* * Tjfr * * ** * *
P. S. Sundaram Iyer of Tanjore:—I

should gladly welcome the establishment of 
this unique institution in South India, where 
it is, the original Music is prospering 
Without any ad-mixture of foreign elements. 
That, the Academy authorities have done 
yeoman service to the cause of South Indian 
Music, for its preservation and dissemination, 
and therefore deserve the thanks of the 
Music loving public, goes without saying. 
■ ..May this institution .live long.and doits 
noble task for years to come under the Divine 
Superintendence of the Source of All Music 
—God Sri Nataraja !

* * * * ** * *
Pandit, S. Subramania Sastri of Tan­

jore Your kind invitation for the opening 
function of the Teachers’ College of Music. 
Thanks. Kindly excuse my absence on the 
occasion. The Academy authorities deserve 
the thanks of all music lovers for their libera*

lity in establishing this institution for pre­
serving and spreading the true knowledge of 
South Indian Music, by training teachers for 
the profession. May the institution prosper 
and do its work in all glory under the guid­
ance of the All-Pervading Nada-Brahman!

* * * * * ** * -#
M. S- Ramaswamy Iyer, B.A., B.L., 

L .T .:—That a Teachers’ College of Music 
in Madras is a desideratum, goes without 
saying. Lord Pentland’s Government of 
Madras seemed to have realised that point 
and even constituted a Music Committee in 
1920, with a view to discuss and devise 
ways and means whereby to start and run a 
Training College of Music in Madras. But 
the whole scheme failed almost for the same 
reason as the Tanjore Music Conference of 
Abraham Pandithar failed.

But the past history of the Madras Music 
Academy shows that it has no axe of its own 
to grind but it has been seriously working, 
only to revive, preserve, and advance the 
ancient art of Music and also raise its moral 
tone. Hence the opening of the Teachers' 
College of Music is the logical result of the 
object wherewith the Academy has been; 
working in the music field. True ! According 
to its own prospectus, the Academy has 
realised its long-cherished ideal.

It begins its work under very auspicious, 
circumstances. In the first place, it has a 
pucca building—‘ Garta Mandir'—to work 
under. Thanks be to Dr. U, Rama Rau, who 
allowed the newly-started College to work 
under the roof of his ‘ Gana Mandir ’, whose 
love for music grows more and more, especi­
ally because of its medicinal property and 
who does not spend a single day without 
thinking of the Academy and of how to 
advance its cause. In the second place, it 
has—a t the very outset of itscareer—secured 
the services of a really able and well-recogni-
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sed musician—Vidwan Tiger Varadachariar
—who carries a young and vigorous head 
over his old shoulders, who is prepared to 
throw his heart and soul into his work, and 
under whose Principalship the Teachers’ 
College of Music bids fair to be a famous 
central institution, from which the Divine fire 
of Music will radiate all round South India. 
May the new Teachers ’ College of Music 
flourish for a long, long time to come and
produce the much-wanted Teachers of Music!* # # * * ** * *

G. V. Narayanaswamy Iyer, B.A. L.T.:—
I hail with great delight the opening of this 
institution, for the necessity of such a one 
in the present condition of South Indian 
Music, cannot be exaggerated. It will, la m  
9ure, help us much in setting right the stand­
ards of our Music, at a time like the present 
when ardent enthusiasts in their attempts to 
spread the knowledge of music by leaps and 
bounds, unwillingly bring down the standards 
and spoil the public taste. My joy increases 
tenfold when I hear that the redoubtable 
Tiger Varadachariar is to preside over its 
destinies. I wish the institution a bright and 
prosperous career of rapidly growing popu­
larity, activity and usefulness.* * * * * ** * *

&IT4JS #3g{TLQSS5p STU51)rTu9(fiâ  ŜLLJJJIT (l_ILp 
LniUTGlBif') :— ‘ aw tiiSp  t u u i r p  pi u i r u i r
<s/r(5si)g ’ ^ p u t - j  sm suuswp^p& tra piia&sri 
pyt l̂LBirsarLB su iru k p  j jy smipuL̂ ds sy.pLO enk 
p  jgl. silkpsnriB. isirm S)sO pyQirwsrr&iflup
prrei) suj3n>-i~irsmLBsmu lbsstsuflksssyim.
stsir e_(_sO $!(p)k ptr vi sir Lhsur p i
py/EiGaGu ^ (r fj& S .p p  s i s i r p  Q p iP ie S p p k  
Qairsb BGpsbr.

^PP(p)Q pssrf •xsm iBSWiruk p  LQ6U0IT61P6Uâ iU
n>ri£ ^iiiuiT, u t l i—assrii giu ^uiStrLoaRsfliu ^ iuxiit 
(Lppsirrssr emikiSp afl pen it sins sir g g a / f a  gj p  
uiL ®  srviiiS p  p sm p  SSso iQjpipjgl sukpirirsBsir,

jy p s ir  19ssresr/r erviiiSpun (^ssipsif
ulL ® siiQ fjS p p  srsrrp  Q&ireOso ^Gss^udsnsr 
u9so8so. j y p  em/EiS p  QuirpSssr emiPeuir 
r5i—Gn.Tpl$<eB)G0pireir tsr sir p i  Q&trsOsosorrui’ 
j y k p i  (Ojsmpsmu etofiuirssi u tp  gvieiS
pur Q u ir fS a sp  p (a jk p  GojirsBuempiLfsirerr
&-uirp^uiru.TSsSoir p u ir ftim ^  1 srv iei 3  p
e -u rrp ^ lu iru  airGsosmgg’ s j p u Q p p  Q ^ m ’Ssar 
sw in S p  sQ p sup  GVsmuuirir Qjo-ssr svk^Q ^u  
u p  lB&s^ lb QsOirQt&irumiriTLbirsBr eSsipuim 
s r s ir u p  ismkGpSLBsoSso. {§)kp arrifluiii rssir 
(n?u eusrr ir kGpiris/sGsii smip^ gvieiS ppj3jlp(&j 
Qp solo it tLj sir srr H>L_inTg!,*piT£ ân<u tShririrp
jSpp& Q & irstm Q  piiiS(Si^3(^ STQĝ BltLfsrr
C~oGfT oST • _

* * * * * ** * *
S.UUSjru®, <£lT££65Tu(B, U]̂ LD;§. fiftf1. 6(UffG(U 

6U^U[Tiij :— 13— 10— 31-sb sTQgplu pfw&srr 
a n p p p p rso  p/masrr &vemuu9sir ^ p i r ^ s O  stuiej
3 p  a&ofr&irekosmu 20-10-31-®-1j •xsm lb xgOsS
LDiiplifl ^ysuirxsfr Qpsirsirfl3soii9sO ^ itlbi9 xxlj 
GuirsusmpxGxLLQ lS x s ^lb ^ s t r r k p u u Q S  
Gpmrr. srsirpismt—Uj &t?ir SsosmLBsmiu 
spiljp  is/rsir p  lbG a/nitpsrosup pi so x s o k p  
Qxirsrrsir Qpiy.uiriBSO G u ir s m s t r ip u u p iB x
olj LB SUQfj IS pi 3jtG p  SOT.

epsuQsuiTQFj p i p  su(njGL?.pp$p({̂ Lo enf/BiS 
pur Qsujpi s9 p tx iru  lbitj$£Q&irsm($LB «i^a#sr 

pssi&stntu jysBii—kppLo sv/5(S 0 « 0 i i )  {§jkp ervut 
u p ^ s o  s r o m iS p p p l^ r  ^/ fau«/r«o, p p s i r s o  
i?jS&Ssrr jy )J'iriLj&&l Q&usU'PiLB^ sru/E iSppsm p  
sp0suan«u9eo itlSso i S p i p p  <ssVir&irSen <s jp u  
QpppsujgiLB sieusiistTp (LpaQuLBireisTpp sreir 
1 1 p  isrreir Q^irecsmrLBGsu eSstr/e iq l d . jsy£}l 
gyith GW IT Sll a  SO IT &trciboll9 GO &VIElSp(tpLB ^ 0

tJITl_LBir-S GJ pULL-Uf.QFjA^Ul $ } k p  &0LBULB
Grv til 3  p p s m p  GVifisuir ssppswrsssrr iSaeijLB 
^yGllShULB.
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ppsireOLn mmqfftuu L//rt_<B,*uy.iL/sy/f««f)a) 

jy (S /5<Bii) pirth eruuiif.d  aspjpidQ&ir

ssstQ i— Itll OToirjEiiLD, oruunj- a p

jpi& QairQuLJ jgp  ̂ •sreirp afiCsiASii) ^jSOeoir peu/r 

asmrsGsu ^)(i^dS(/rprasir. j§)evf} Gpirsar j j i i i  

eS p  suit eka sir ^gi/uuiy-tuir'Xiru.sti) eQQeu&p 

G p /rQ  &pjp>i ^ jp s r ir a ^ if^ L C i apjpimQmir(Bda  

§$)t*p ttstfT&irSsdeiniuuQurrQevirppGinGuasir lB s  

ei]Lb j^euShuinirsuremsii. peBnoijui jp/Gtss sQp  

euireir&srnrso o r p u Q p p u u i l - iq  0 « 0 i i  ereiecir 

eusmsiuiran t^(f^uijnf.3sdsn i§t&j,ump,uir pusiriLi 

ssppidQsirGldaieijui {§)&! lS<s « |l£> jyeuQiu
LblTGBT Jfp •

f f i j f i le o  ( ip s S iU L D ir e u r affâ izjLo. p i i is s o r r
Ulfi&ITLDQpUl B -pQ p& Q pLD  &VLJD^IT SBBTLD.T IL1LJ

u sQ s S j /5 ii(X p 0a)(_(u eBpeu.reir 6351_a  IT 6UJJ^n

ffUlPiUlTlT jp/euir&sir ^ j i f p  ’Ssstiir&irSsod^ pdso 

smn e ^u irp ^d jiriu irira  ejpuQevpiled (tpp/S  

^iija Q uirQ fjppLbfT$(n juusm p ow iiGpireipp  

(opir(S <oT63T piPi<ss!ToiaTppir£puh Q p P e B p p id  

0 «  it sir (STJjffiCo pear, piaseir airiPuULts /S /fa fl«  

SeunniriLi stn&3i^®Ltiuisf- avirGsu&euirS&rr on)iteu 

e 8 p p G s u o m u j - ' s Q m i r s i r ( S t f j S G p a n .

a . Gu(T63r%BnLujii LSeh&iT (nirggiT 
U5%u 6tuiHiJ  ̂ acotian^so, i^ jiiu irii):—
Lh-rtT-itT-yjfj j^ejrLjeireir 

lpimaerr * i_QinLj<s&mi ’ <sirGeogi ^ tp u L j  
A tpirsnm pu ibitsst eiiiT(Lpii)-UJirLCiiSl(^uupp 
s ir s  iBai suQTjik piSG psbr. p/BSserr ireo
<&pu(Sppu(ouiT(3)U>) ae0gynPiu9eir ^ ir u i  
u^lsBTLDirsurpi 6A)fl6(U6LÎ £ GpeBuBsir (Lps 
&iu$6mu>iretn&iuiTeC) ^jp iG eu Qsisf.. mernr 
&ir Sso eu sir it Glpit mi(3)011 pp(by ksOsd JD//$
(3ji£lajir(3jU>. omiEiSp «sko jyiSl&iQTjp^Hl
u B e b r O u ir Q ^ L L G )11 ^>/3sitQ i— l8  ”  (Academy)
GtQppisQairsssru)-0 « 0 i i  OuQ^QpiupSiuired 
&viwQp& (ol&iruf-iuirsBrpi Spt-D 0 3 3 7qtjpi^ 
QpssriSB)® opopemuiiLfiii u i—irispi eustnr st®o

6VITLT1 GUSd'oO ĵOB) pGUGBT *g)j (Ĵ STT L-j P GU IT IT tT 3i 1
ĵ jsssseo r  & it SsoujirssT p i  ei ed k  it eueiasaSl p n ii

Slpiipl eHorriEis oJearpusir en p  ̂ Isd 
O «/7 'o iB ri^-0«(^iii adsOinsPsiT <si£>sxiiLjQuir(Lp 
p]LD LDjrsiifrtnso i3 iririrp P & S G p e ir.

There is in souls a sympathy with sounds ;
And, as the mind is pitched, the ear is pleased 
With melting airs, or martial, brisk, or grave : 
Some chord in unison with what we hear 
Is touched within us, and the heart replies.

William Cowper.



SYLLABUS
FOR

THE TEACHERS’ COLLEGE OF MUSIC, MADRAS. 

PEDAGOGY.
I. Relevant portions of psychology.
II. The ideal music teacher and his 

equipment.
The aims of a music teacher.
The creation of good taste and interest in 

music, in the minds of pupils.
Development of the voice.
Raga-gnana, Tala-griana and Svara-gnana.
III. Class arrangement and discipline. 
Choice of suitable pitch and right type of

songs to suit the various standards.
The handling of backward students. Class 

accompaniment.
Class habit and how to avoid it.
Singing out of tune, its causes and remedy.

Breathing exercises. Voice training. The 
age for starting music.

Care to be taken of the voice at puberty.
IV. Teaching simple songs by rote. Teach­

ing the notes of the scale.
The teaching of Tala. Blending with 

the Sruti and the different notes.
Singing from notation. Ear test exercises.
Organisation of concerts and group sing­

ing.
V. Besides a theoretical course in the 

above subjects, each student is to be 
given actual practice in teaching Gitas, 
Varrtas and Kritis, and to get at least ten 
chances to teach during the whole course.

SUBJECT PROPER. 
Theory.

I. Fundamental technical terms and their 
significance.

II. Nada, Sruti, Svaras, Svarasthanas, 
and Sthayi.

Vadi, Samvadi, Anuvadi, and Vivadi 
Svaras.

Musical sounds and intervals.
Pitch, intensity, timbre, harmonics, upper 

partial tones, notes and beats.
Vibration of strings. Sympathetic vibration. 
The larynx and the ear.
III. Ragas : definition and classification. 
A detailed knowledge of the scheme of 72

Melakartas.
A study of the main lakshands of ragas, 

Jati, Grama, Gramamurchana and Shadja- 
grama,Gamakas : their definition and description. 
A detailed knowledge of the more important 
of them.

Raga alapana on Sastraic lines.
IV. The Scheme of 35 Talas-, a detailed 

knowledge of the more important of the Tala 
pranas.

Desadi and Chapa Talas.
V. A knowledge of the different types of 

compositions viz., Kriti, Pada, Varna, Gita, 
Svarajati, Darn and Ragamalika.

The critical study of the styles of the 
compositions of Srijayadeva, Purandara Das, 
Rama: Das, Kshetragna, Tyagaraja, Syama 
Sastry,. pikshitar, Arunachala Kavirayar, 
Gopalakrishna Bharati, Maha Vaidyanatha 
Iyer, Kulasekhara Tirunal, Veena Kuppa 
Aiyar, Tiruvattiyur Tyaga Aiyar, Patnam 
Subramanya Aiyar and Ramnad Sreenivasa 
Aiyangar.
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VI. Musical instruments and their classifi-' 

cation. A general knowledge of the structure 
of the Tambura, Veena and Violin, and 
ability to tune them.

VII. Notation and principles thereof, as 
in K. V. Srinivasa Iyengar’s books.

VIII. .History of music literature and 
music theory, with particular reference to

Bhairata, Naracla, Saraiigadeva, Rama-matya, 
Somanatha, Ahobala, Damodara, Govinda 
Dikshita and Venkata Makhi down to the 
present day.

IX. Life and work of V akgeya-karas and 
Lakshana-karas referred to in paras V 
and VIII.

PRACTICE.
Lakshanas of the following ragas, and di, Gita, Varna, Kirtana, Pada or Ragama- 

mastery of at least one composition (Ashtapa lika) in each.
1. Todi 19. Kbamas.
2. Dhanyasi. 20. . Surati.
3, Mayamalava Gaula. 21. Sahana,
4. Saveri 22. Sankarabharana.
5. Chakravaka..- 23. Hamsadbvani,
6. Sourashtra^ 24. Bilahari,
7, Bhairavi. 25. Nilanibari.*^
8. Ananda Bhairavi. 26. Atbana.
9. Kharaharapriya'. 27. Begada.

10. Mukbari. 28. Arabbi.
11; Sriraga.v' 29. Devagandbari.
12- Darbar. 30. Nata.
13. Nayaki.^ 31. Kamavardhani.^^
14. Harikambhoji. 32. Poorvakalyani.
15. Madbyamavati. 33. Shanmukhapriya.
16. Mohana. .34. Simhendramadhyamam.
17. Kambhoji. 35. Kalyani
18. Kedaragaula. 36.

ALAPANA OF TH E  FOLLOWING RAGAS.

Saranga.

1. Todi'. 8. Kambhoji. ^
2. Dhanyasi. 9. Kedara-gaula.
3. Mayamalavagaula. - io. Sankarabharaha*.

4. Saveri. . Ii. Begada.
5. Bhairavi. 12. Sahana.
6. Kharaharapriya* 13.. Atbana.
7. Mobana. M.

15. Kalyani^
Poorva kalyani ...

Singing kalpana svaras in the above said fifteen ragas in - Adi, . Rttpaka, Triputa.
Jhatnpa and Chapu Talas.



The Music Academy, Madras.
THE KRITI COMPETITION PRIZE AWARDED

BY

D e w a n  B a h a d u r  S ir  C. V . K u m a r a s w a m y  S a s t r ia r , Kt.
An interesting function was witnessed at 

‘ Gana Mandir, ’ on the evening of 10th Octo­
ber 1931, when Dewan Bahadur Sir. 
C. V. Kumaraswamy Sastriar Kt. gave away 
the prize (Rs. ICO with a certificate) instituted 
for the Kriti competition, held by the Music 
Academy, Madras, sometime ago, to the win­
ner M.R.Ry. T. R. Viswanatha, Sastry Avl. 
of Mayavaram.

The proceedings started with prayer songs 
by Miss Tulasi and Master Rajam, after 
which, Mr. K. S. Viswanatha Sastri made a 
statement on behalf of the Academy. He 
said :

“ It was over a year ago that the Executive 
Committee of the Music Academy, resolved 
upon the institution of a competition in 
the composition of the best Kriti, in 
praise of Mother India, personified as a 
deity, with no reference to matters com­
munal or political in Tamil, Telugu, 
Sanskrit, Malayalam and Kanarese, and upon 
the award of a prize of Rs. 100 to the best in 
each. In doing so, the Academy was inspired 
not only by an aim to achieve one of its 
cherished objects, viz., “the holding of exami­
nations and competitions and the granting of 
diplomas and certificates to successful candi­
dates and the conferring of fellowships or 
other marks of distinction on eminent 
scholars and musicians,” but also by a genuine 
anxiety to do its best to revive the old 
decaying art of composing musical pieces. 
This art of composing good Sahityas and set­
ting them to appropriate musical tunes, 
was becoming a matter of past history and 
seemed to have died with the masters of old-

Accodingly rules and regulations for the com­
petition were framed and they were embodied 
in an announcement to the press. Strangely 
enough, response to this call was rather dis­
appointing and the dates fixed for the receipt 
of applications had to be extended. The pros­
pect did not improve, there being only 9 com­
petitors and only 20 compositions. In spite of 
the paucity of numbers, the Academy resolved 
to get along with its self-appointed task, and 
make the best of this opportunity to 
serve the cause of Indian Music. Vidwan 
Tiger Varadachariar, Mr. T. L. Venkata- 
rama Aiyar, and Vidwan Jalatarangam 
Ramanayya Chettiar were appointed judges 
of the competition. They scrutinised all the 
compositions, of which eleven were in Tamil, 
six in Telugu and three in Sanskrit—none 
having been received in other languages—and 
reported to the Academy, that out of the 
compositions they examined, they could select 
only two Sanskrit kritis as having come 
up to the mark and these two were by 
Mr. T. R. Viswanatha Sastri of Mayavaram. 
As per the rules framed, Mr. T. R. Viswanatha 
Sastri of Mayavaram was required to sing the 
chosen Kritis before the judges to the accom­
paniment of a Tambura. This was according­
ly done on 3rd April at ‘Gana Mandir’, all the 
judges being present. The judges submitted 
their decision that, though both of the 
Sanskrit Kritis sung were sufficiently of a high 
standard they would award the Todi Kriti 
beginning with Kamite ( ' t » l )5 the prize 
announced.

Mr. T. R. Viswanatha Sastri then sang the 
Kriti which later on Mr. Sundararaja Bhaga- 
vatar rendered in Tamil,
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S ir . C. V. K u m a r a s w a m i  S a s t r ia r ’s 

S p e e c h .

Sir C. V. Kumaraswami Sastriar congratu­
lated the Academy on their idea which was 
a novel one, and its execution. He said:—

“ A very good beginning has been made in 
composing new songs and the day’s function 
must afford stimulus to many to revive the 
art. The mere listening to old songs though 
it might be very pleasant, was hardly an 
inspiration ; it was merely a repetition and 
no art could subsist long, which drew simply 
from old sources. It was like a rich man’s 
son living on the capital of his father; it 
might be ample and satisfying but it did not 
grow. Painting and poetry were two arts, 
which required constant renovation, in the 
sense, that there must be constant material and 
constant pupils. The art of musical com­
positions flourished in this country, so long as 
it had the support of Princes and Zamindars« 
under whose patronage pandits flourished and 
dedicated their whole life to the art in which 
they specialised, to an extent, which could not 
be dreamt of in other countries. All those 
arts had perished ; but, notwithstanding the 
decline of their ancient greatnessi they were 
at least fortunately in the position of keeping 
up their old traditions, though they had lost 
their creative instincts. That itself was a 
great thing and stood to their credit. A lot

of mud was stirred by the impact of western 
civilisation, with the result that neglect began 
to eat up their ancient traditions. Fortunate­
ly for them, there was a renaissance in every 
sphere of their activities. In music, he was 
glad to see there was a very vast revival, 
which bids fair to yield very good results. 
Everywhere they noticed music entertain, 
ments being well patronised. One important 
thing was the need for constant flow of 
material and for creative genius. The mere 
repetition of ancient songs, however pleasing, 
interesting and noble, had always got the 
flavour of what was called the stagnant water. 
The idea, therefore, of the Music Academy 
to hold competitions, to stimulate original 
compositions was excellent. Such encourage­
ment was peculiarly the function of univer­
sities, but these were simply examining bodies, 
helping nobody but teachers and university 
officials. The pandits, the speaker concluded, 
should be kept in comfort if their genius 
should thrive. Their wants were few and 
yet they were not satisfied. It was a pity that 
great pandits came for small favours. Let 
these learned men be not forgotten. Let 
their ambitions be for political greatness; 
but political greatness was of no use if it was 
not supported by literary, scientific and 
artistic greatness.”

W ith the award of the prize to the winner 
the gathering dispersed.

11 What Music is that in whose measure
the world is rocked ?

We laugh when it beats upon the
crest o f life,we shrink in terror when 

it returns into the dark.
But the play is the same that comes and goes with the rhythm of the

endless Music."
— Rabindranat Tagore,
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Mr. T. R. VISWANATHA SASTRY,
Mayavaram.

The Winner of the Kriti Competition 
held by

The Music Academy, Madras.
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Sangeeta Vidwan T. R. VISWANATHA SASTRY, 
of Maya.vara.rn.

Winner of the Kriti Competition.



iN PRAISE OF BHARAT MOTHEfc. *

Oh ! Thou coveted, pitiful,
Plentiful wholesome Bharat Mother !
I bow to Thee! Fair One !
That best between the Himalayas
And Setu. Thy fame is heard everywhere.
Worthy of meditation, source of bliss,
Consort of Lord Vishnu, imperishable,
Sung in all quarters, the abode of all juicy products,
That thou art!-—I respectfully think of thee 
Oh ! Thou who shine’st by the Ganga,
The Sindhu, the Godavari, the Brahmaputra,
The Cauvery, the Narmada and other rivers,
And by the Himalayas, the Meru,
The Vindhya and other lofty mountains,
And who art praised by the world.
Oh ! Mother! Saviour of refugees, bright faced,
Abounding in all herbs and plants,
Oh ! Mother ! A fountain-source of gold, gems, silver, and the like,
Thou art served by wise men of no blemish.
O h ! Mother ! Remover of all ills !
Studded with innumerable holy seats and cities,
Oh ! Mother of the Universe ! Worshipped at thy feet,
By Sri Ramanuja, Madhva and Sankara,
The founders of the three Schools of philosophy !
As long as there are the five elements and the Vedas,
As long as there are the Sun, the Moon, the Dawn and other Gods,
As long as there are the songs of thy spotless qualities sung by the people, 
So long Oh ! Mother! Shalt thou shine !

Oh ! Bharat Mother !
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motes anb Comments,
Competitions in Vocal Music:'—As usual 

the Music Academy,Madras, held competitions 
in Vocal Music on the 3rd October, for boys 
and girls of not more than 18 and 16 years of 
age respectively. The following were the 
rules of the Competition :—

1. The competition will be confined to 
Carnatic Music only and will not be open 
to professionals.

2. Boys who are not above the age of 18 
and girls who are not above the age of 16 
only can compete.

3. Winners of prizes in the vocal competi­
tions of the Academy in prior years, shall not 
be eligible for the same prize in the present 
competition.

4. Each competitor shall send in a list of 
10 Kirtanas giving their respective Ragas, 
Talas, and authors’ names and also six Ragas; 
of the Kritis not less than five shall be of 
Sri Tyagaraja or Muthuswamy Dikshitar.

5. Each competitot will be required to 
sing two of the Kritis submitted and render 
the alapana of one Raga, as the J udges may 
select.

6. Competitors must be able to give out 
the meaning of the Kritis sung.

7. A duration of 15 minutes will ordinarily 
be allowed to each competitor but the presid­
ing Judges may require any candidate to stop 
within the said period.

8. Competitors will have to sing to the 
accompaniment of a sruti, preferably that of 
a Tambura.

9. Competing candidates may be required 
to undergp a preliminary test, for selection to 
the final competition.

10. In coming to their final decision the 
Judges will have special regard to the follow­
ing: -

i. The correct rendering of the Sahitya.
11. Raga Bhava,

iii. Tala.
iv. Melody, gamakas and graces.
11. The Academy reserves to itself the 

right to withhold the award of all or any 
of the prizes if the Judges should so re­
commend.

There were 17 entries in all, 11 of them 
being girls and 6 boys. All the girl compe­
titors were present for the final contest and 
there was only one absentee among the boys. 
The entries included competitors from Kum- 
bakonam, Udumalpet, and Conjeevaram. 
The function began with the girls’ contest. 
The Music Academy, Madras was singularly 
fortunate in securing the services of three of 
the leading professional musicians of South 
India to act as the J udges of the competitions, 
viz., Messrs. Vidwan Tiger K. Varadachariar, 
Musiri Subramania Iyer and Srimati 
C. Saraswati Bai. The public of Madras 
assembled in large numbers to witness the 
competitions and the whole function was a 
grand success. The Music Academy, deserves 
every congratulation on its sincere efforts to 
bring out the latent musical talents of the 
youth of South India and engender in them 
a healthy stimulus.

As per rules of the competition, each 
competitor was required to sing two of the 
Kritis and render the alapana of one of the 
ragas, at the bidding of the J udges—from out 
of the list furnished by the competitor. It was 
a delightful spectacle indeed to see com­
petitor after competitor mount up the 
rostrum and sing the pieces selected by 
the Judges. The music that was exhibited 
was of a fairly high order and very often 
peals of applause broke forth from the 
audience cheering up the competitors and 
setting its seal of approbation. The public 
interest was kept up at a high pitch right



ps
a5

H5
H5

H5
H5

H5
H5

H5
H5

H5
H5

55
H5

HS
3S

H5
ES

S5
HS

5S

COMPETITIONS IN VOCAL MUSIC, 1931.
FOR

BOYS AND GIRLS.

Sow. V. N. TULASl BA1.
Winners-First Prize  (Gold Medal).

Chi. S. RAJAM.



NOTES AND COMMENTS 247
through, and the comely walls of ‘ Gana 
Mandir ’ rang with resounding harmony. 
The contest lasted for 4 full hours and the 
impression on the public mind was superb.

The girl competitors easily shone to 
greater advantage than the boys and, 
more than ever, the utility of holding 
competitions like these was brought home to 
the mind of every one assembed there, who 
wished the Academy had arranged for more 
such competitions.

A public function for the distribution of 
prizes was held at ‘ Gana Mandir ’, on the 
26th Oct., when the Hon’ble Mr. P. T. Rajan, 
Minister of the Government of Madras, 
kindly gave away the prizes to the successful 
competitors viz.,
Girls’ Competition.
I Prize. (Gold Medal) Sow. V. N. Tulasi 

Bai (Daughter of Mr. V.N. Shama 
Rao).

II Prize. (Gold Medal) Sow. N. Sugandha-
valli (Daughter of Mr. N. Srini- 
vasachariar).

Highly commended. Sow. R. Janaki,
Tondiarpet.

Boys’ Competition.
I Prize. (Gold Medal) Ch. S. Rajam (Son 

of Mr. V. Sttndaram Iyer, Myla- 
pore).

II Prize. Not awarded.
After distributing the prizes the Hon’­

ble Minister congratulated the prize winners 
on their success. There was no doubt, he 
said, that women excelled men in many walks 
of life, and the art of music was one such. 
Not being a musician himself, he said he was 
unable to give them a lecture on the subject. 
But he could say this, that music, by the 

.mere fact that it captivated the mind and 
made one forget the troubles of life at least 
for the time being, was an essential art to be

cultivated in the development of national life. 
They must teach music to the girls as well as 
boys in the schools, but not only in the 
schools but in the University courses also. In 
England in all the public schools they made 
arrangements for giving lessons in vocal as 
well as instrumental music, and that system 
could advantageously be followed in India also.

Dr. U. Rama Rau, the President of the 
Academy, proposed a hearty vote of thanks 
to the Hon. Minister through whose help and 
assistance, he had no doubt that their 
Academy would become rich. It was more 
or less a family function. It was the aim of 
the Academy, he said, to hold such functions 
at frequent intervals and to cultivate in their 
people a real taste for'music. Finances per­
mitting, the Academy hoped to be able 
to hold competitions in Music on an even 
greater scale next year than during the 
current one. The prize-winners entertained 
the audience with some of their favourite 
songs. The function then terminated.

The Kriti competition prize awarded:—
The recommendation of the Judges of the 
Kriti competition which was instituted in 
1929 was given effect to. Out of 20 entries, 
the Judges, Messrs. Tiger Varadachariar, 
T. L. Venkatarama Iyer and Jalatarangam 
S. Ramanayya Chettiar selected two composi­
tions of Mr. Mayavaram Viswanatha Sastri 
in Sanskrit, as having come up to the mark 
and after hearing him sing the compositions 
to the accompaniment of a Tambura, finally 
recommended his Kriti in Todi Raga for the 
prize. On the 10th October, a public func­
tion was held at ‘Gana Mandir’, when Dewan 
Bahadur Sir C. V. Kumaraswamy Sastriar 
Kt., after an impressive speech* gave away 
the prize (Rs. 100 with a certificate). Brah­
ma Sri Soundararaja Bhagavatar explained 
the meaning of the Kritit in Tamil and the

Vide pp. 239, :Vide pp. 2-10,
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nature of its composition and the function 
came to a close with the singing of the same 
by the prize-winner.

The thanks of the Academy are due to the 
illustrious judges of the above said competi­
tions for their valuable services. Competi­
tions like these are a necessity and we trust 
that the public will support the efforts of 
the Academy to revive the decaying art of 
composing musical pieces. As observed by 
the Jt. Secretary in his statement on pp. 238, 
this art seemed to have almost died out. It is 
really melancholy to find that, with rare exce­
ptions here and there, the so-called modern 
musical composition is tending to be a stale 
putting on of the rhythmic garbof the Kritisoi 
old, without the substance of a good Sahitya 
within. Words haphazardly picked up are 
tagged and made into a musical piece, with no 
thought bestowed on diction, style or capa­
city to strike at any central theme or serve 
as appropriate vehicles of the right musical 
sense. It is high time that we should endeav­
our to put a stop to the inrush of such puerile 
material and we wish all success to the 
Academy in its labours in the cause of Music 
in this direction.

The Teachers ’ College of Music :—We
congratulate the Music Academy, Madras, on 
its highly creditable achievement in establish­
ing the Teachers’ College of Music.

In the founding of this institution, the 
Academy might be said to have not only 
realised one of its long cherished objects, but 
also carried out its promises to the public and 
satisfied a long felt want in the province. 
Ever since the inception of the Academy, 
various schemes were considered for impart­
ing musical education on sound and correct 
lines, by starting schools and colleges for the 
purpose but, for various reasons (mainly finan­
cial), they had to be given up or post-poned.

This year, the Committee, taking advantage 
of the growing demand for well trained teach­
ers in music, since the introduction of music in 
the curricula of studies in schools and colleges, 
had a scheme for a Teachers’ College of Music, 
drawn up by a sub-committee consisting of 
Mrs. M. Venkatasubba Rao, Messrs. N. Vijaya 
Raghavan, T. V. Subba Rao, B.A., b .l . 

P. Sambamurty, B.A. B.L., W. Dorai- 
swamy Iyengar, C. Subramania Iyer, b .a ., 

E. Krishna Iyer, B.A., B.L., K. S. Viswanatha 
Sastri, b .a ., b .l . and S. Rajagopalaehari, b .a . 

b .l . (Convener) providing a course of training 
in vocal music for a period of nine months for 
not more than 20 students.

According to that scheme, instruction was 
to be imparted not only in the theory-and 
practice of Indian Music but also in the 
correct and approved methods of teaching 
the same. The trained teachers were to be 
competent to teach at least the School Final 
classes. Persons of both sexes were to be 
eligible for admission—the qualification for the 
same being, proficiency up to the Intermedi­
ate standard of the Madras University in 
Music.

The above scheme was adopted, a suitable 
^syllabus drawn up by a committee consisting 
of Messrs. Tiger Varadachariar, W. Dorai- 
swamy Iyengar, T. V. Subba Rao, P. Samba­
murty, and K. S. Viswanatha Sastri (Con­
vener) and the necessary prospectus issued. 
The Academy secured the able services of 
Vidwan Tiger Varadachariar as the principal 
of the college, When calling for applica­
tions, various District and Taluq Boards and 
Educational authorities in the province were 
invited to send in suitable candidates. Out 
of many applicants, only five were selected 
(three of whom being ladies) by a Selection 
Committee consisting of Messrs. Tiger Varada­
chariar, T. V. Subba Rao, and Mrs. Alamelu

Vi(le pp. 236.
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Jayarama Iyer. Mr. S. Rajagopalachari was 
appointed as the correspondent of the Col­
lege. It was started on the Vijaya Dasami 
Day (20th October) and the first lessons were 
given in the morning on that day by the 
Principal after Puja, in the presence of a 
large, number of Vidwans. In the evening a 
public function was held at ‘ Gana Mandir,’ 
when the Hornble Dewan Bahadur S. Kuma- 
raswami Reddiar, Minister for Education, in 
a felicitous speech declared the College open, 
in the presence of a large assemblage of dis­
tinguished ladies and gentlemen. The func­
tion ended with a short musical entertain­
ment by Mr. G. N. Balasubramaniam, B. A. 
(Hons.) and Mr. Tiger Varadachariar with 
accompaniments.

The College has now eleven students on its 
rolls, seven of whom are ladies. The Academy 
was fortunate in securing ‘ Gana Mandir ’ for 
the location of the College from its worthy 
President Dr. U. Rama Rau, who also insit- 
tuted 4 timely scholarships of Rs. 10/- each 
per mensem for 4 of the students. The 
Committee are further glad to announce the 
institution of another scholarship of a similar 
sum of Rs. 10 per mensem for another 
student, by Dewan Bahadur T. Rangachariar 
C.I.E , and the receipt of a donation of Rs. 50/- 
towards the fees of yet another student, from 
an ardent lover of music who prefers to be 
anonymous. The Academy thanks all these 
donors for their generous help and takes this 
opportunity to appeal to the pnblic for greater 
help.

The Syama Sastri Day and The Dikshi-
tar D ay :—The Syama Sastri Day and the 
Dikshitar Day were duly celebrated at ‘Gana 
Mandir ’ on the 16th and 18th of December. 
Messrs. Vidwan Tiger Varadachariar, 
T. L. Venkatarama Iyer and G. V. Narayana- 
swamy Iyer delivered speeches on the ‘ Life 
and work of Syama Sastri ’ and the function

closed with a musical entertainment by 
Mr. M. Rajagopala Sarma of Mylapore, who 
sang a fev? songs of Syama Sastri and a Veetia 
performance by Mr. Chandrasekhara Iyah of 
Mysore, grandson of the late Veena Seshan- 
na’s brother. Mr. Ramayya Pillai of Tiru- 
chendur accompained them both on his 
Mridangam.

Brahma Sri Soundararaja Bhagavatar gave 
a learned discourse on “ Sri Muthuswamy 
Dikshitar and his work ” and it was followed 
by a music performance by Messrs. Mudikon- 
dan Sabhapaty Iyer {Vocal), Rajagopala 
Iyer of Umayalpuram (Violin) and Srinivasa 
Iyer of Kottangudi (Mridangam).

The Corporation Radio. We are glad to 
note that for sometime past the Music 
Academy had been closely co-operating with 
the authorites of the Corporation of Madras( 
in the matter of broadcasting music through 
the radio. From March, 1931, the Academy, 
at the request of the radio authorities, had 
been supplying information with regard to 
high class musicians for their Sunday perfor­
mances at the radio and the Committee are 
glad to note that the recommendations of the 
Academy have mostly been adopted by the 
radio authorities. The Academy has also beep 
able to persuade many a well known musician 
to sing at the radio. In addition, the 
Academy has been helping the authorities 
every Saturday in selecting candidates for 
their daily performances at the radio.

The Music Conference 1931. We
congratulate the Academy on its holding the 
Annual Music Conference in a Special Pandal 
erected for thepurposeinthe People’s Park be­
hind the Ripon Buildings. In the unavoidable 
absence of Dr. Sir, C. V. Raman, Kt., M.A 
Ph. D., D.Sc., Ll.D., F.R.S., N.L., who had 
kindly consented to open the Conference, but 
was unable to do so on account of his sudden 
illness, Sir C, P, Ramaswamy Iyer, Kt.,
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C.I.E., performed the opening function on 
the 25th Dec. at. 2 P.M. The Academv was 
fortunate in securing Brahma S*i Gayaka 
Siromani Pazhamarneri Swaminatha Iyer, 
a veteran disciple of the late Maha Vaidya- 
natha Iyer, to preside over the deliberations. 
The Pandal was tastefully decorated and 
Sanskrit mottos on the greatness of Music, 
were hung all round greeting the eyes of the 
audience. The' organisers had particularly 
endeavoured to secure proper acoustic 
properties, having regard to the large audience 
which the Pandal was designed to accom­
modate.

The proceedings on the Opening Day com­
menced at 2 P.M. with prayer by Mr. M. Raja- 
gopala Sarma of Mylapore and Sow.

N. Sugandhavalli. Dr. U. Rama Rau, the 
Chairman of the Reception Committee 
welcomed the delegates in a fitting speech* 
and requested Sir C. P. Ramaswami Aiyar 
to open the Conference. The opening address! 
of Sir C. P. Ramaswami Aiyar was followed 
by the reading of messages etc., and by the 
election of the President of the Conference, 
Brahma Sri Gayaka Siromani Swaminatha 
Aiyar (Pazhamarneri), who delivered his Pre­
sidential address.® Mr. C. S. Aiyar, Govt, 
Examiner of Ry. Accounts, a member of 
the Executive Committee of the Academy 
proposed a hearty vote of thanks and the 
day’s function came to a close with the Veena 
performance of Karaikkudi Brothers followed 
by Mr. Dakshinamurty Pillai on Mridangam.

Zbc Hcabem\>’$ (Boncerts.
20th October 1931 Mr. G. N. Balasubramaniam Vocal.

„ Tiger Varadachariar i t

„ Tiruppalkadal Srinivasa Iyengar Violin.
„ C. V. Natarajan- Mridangam.

16th December „ Mr. M. Rajagopala Sarma Vocal.
„ Chandrasekhariah of Mysore Veena.
„ Ramaiah Pillai (Tiruchendur) Mridangam.

18th December „ Mr. Mudikondan Sabhapati Iyer Vocal.
„ Rajagopala Iyer (Umayalpuram) Violin.
„ Sreenivasa Iyer (Kottangudi) Mridangam.

C on ference  concerts

25th December ,, Karaikkudi Brothers Veena.
Mr. Dakshinamurty Pillai Mridangam.

26th December „ Mr. Musiri Subramania Iyer Vocal.
„ Rajamanickam Pillai (Kumbakonam) Violin.
„ Mani (Pal-ghat) Mridangam.

27th December „ Gayaka Sikhamani Muthiah Bhagavatar .. Kalakshepam.
(Sulochana Sati)

Vide pp. 207. Vide pp. 210. | Vide pp. 216-
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28th Decernt^*

29^  Deeetffber

30th December „

31st December „

Prof. V enkatasw ain iN aidu  ( Vizianagaram). 
Mr. Mylattur Swami Iyer

H r. Chembai V aidyanatha B hagavatar
„ Chinnaswami Iyer {Karur)

Mani (Palghat)

Violin (S o lo ) .  
Mridangam.
Vocal.
Violin.
Mridangam.

Q a^ m patu  Keertanapatu 
Saraswati Bai

Mr. PalfcuidaM Sanjeeva Rao 
Prof. D, Vcnkataswami Naidu 
Mr. Alaganiwnbi Pillai

Kalakshepam.
(Droupadi-mana-
samrakshanam).

Flute.
Violin.
Mridangam.

RECEIVED.
M en tio n  in  th is  l i s t  do es  n o t m em f^n or p r e c lu d e  a  r e v ie w  inV

Foreign.
1. The Musical Quarterly—New York U.S.A.
2. The Musical Times—London.
3. The Musical Standard „
4. A Music Journal „

■ 5. Academic Des Beaux Arts —Paris.
6. Music and Letters—London.

any subsequent isSue.
Indian. ^

1. Bharati—(Telugu) Madras.
2. The Hindu Nesan „
3k The Magazine of the Hindu 

High School, Madras.
4. The Hindu Organ—Ceylon.


