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THE LATE
GANA VISARADA BIDARAM KRISHNAPPA

OF MYSORE.

The passing away of Ganavisarada Bida- 
ram Krishnappa at 7 P. M. on the 30th of 
July 1931, removes from our midst one of the 
most outstanding personalities in the field of 
South Indian Music. He was born in the 
year 1866. His father, Visvanatha Iyah was 
a Konkhan Brahmin, who came from Udupi 
and settled in Mysore, in company with a 
band of actors who were famous for their 
Dasavatara Nataka. It is probable that the 
family name of Bidara was derived from the 
circumstance of the change of home of the 
actors and their company.

Early in life Krishnappa came under the 
influence of Tammanna Subbanna Dasa 
whom he accompanied in the Hari Kirtana 
performances. Later he made a systematic 
study of music under the famous musician 
Giribhatta Tammayya Sastrulu and Sangita 
Vidwan Subbaraya Garu. He was for some 
time an enthusiastic member of the Palace 
Dramatic Company. Again, he sat at the 
feet of another great musician Karagiri Raya 
and improved and enriched his stock of

knowledge. He was soon made a palace 
Vidwan and earned the title of " Ganavisa­
rada.” He was the recipient of numerous 
medals and other marks of distinction. He 
helped Rachappa in the endeavour to make 
the Chamundesvari Dramatic Company re­
alize a high standard of histrionic art. 
Towards the close of his life he laboured hard 
and succeeded in erecting “ Sita Rama Man- 
dir,” for which, in addition to public subscrip­
tion, he endowed all his private earnings. He 
has thus left behind him an enduring monu­
ment of his zeal for music, no less than his 
devotion to Sri Rama.

As a vocalist his rank is high. His stately 
appearance, his winning manners, his melli­
fluous voice, his mastery over the intricacies 
of the science and art and his exuberant 
fancy contributed not a little to the success 
and popularity of his performances. Of him 
it must be said, as it can be said of few others, 
that he did full justice to the sahitya of the 
pieces he sang and was fully conscious of 
their import. He was an authority on the 
proper rendering of Devamamas and Hrtanas
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of Sadasiva Rao. In his later life he appears 
tojhave tried his hand at composing.

His loss will be particularly felt by the 
Music Academy, Madras, with which he was 
ever ready to co-operate on all occasions. He 
was nn qrdent member of its Advisory Board

of Experts. He was present at its conferences 
gave performances and what is more, took 
part in the discussions. He was a good man 
and a great musician. The world of music has 
lost a notable savant and the Academy a 
staunch supporter,

MAN AND MUSIC
By S ir  S. R a d h a k r is h n a n * 

Vice-Chancellor, The Andhra University.

We are accustomed in our country to 
■giving-addresses and making valuable pre­
sents to Government officials, landed aristo­
crats, and latterly to political leaders. We 
have not often thought of honouring persons 
like Mr. Venkataswami Naidu, whose contri­
butions to the sweetness of life cannot be too 
obvious or obtrusive, because we are often 
guided by a false sense of values, which is 
due to a lack of humour. Humour is sweet 
because it is based on the serene acceptance 
of life as a great good gift, keeps the soul safe 
and selfless, does not allow the ego to decry 
anddefy the Universe, and is the brother of 
sympathy. Life is an unfolding series of 
secrets and a clue to them is in the divine 
art of music. A kind of spiritual solitude, 
spiritual loneliness, self-centredness, egoism, 
egoeentrjcity, has. made us, in an .introspec­
tive mood, think that those who make us feel 
that we are powerful, those who produce 
wealth, etc., belong to the aristocratic class 
and are the leaders of the community. Doc­
tors, lawyers, aristocrats, landed proprietors 
and persons of that type, have been given 
entrance into the close preserve of social aris­
tocracy. But musicians of repute who are 
embodiments of the sublime recklessness of 
the spirit in its revolt against the drudgery

of the work:a-day world, and the manifesta­
tions of a creative genius that makes a world 
of.sticks and stones into a sublime house of 
real life, are not given a proper place in 
that social aristocracy. The soul is always 
peering through its dark pane for the light of 
life. It is never at ease in an evil disharmony 
and malignant discord. It is all through its 
strange voyagings seeking for inner rest and 
poise and balance and appeasement. The law 
of the soul is that it must eat and drink 
to live and in some form or other, it is 
always hungry for the bread and water of 
life. W e dare not disclose to others the 
thirst and the hunger of the soul. It is one 
that we hide from ourselves as well as from 
those we love. But we all are aware of it in 
the depths of our being. The reality is for 
below the surface of our life. The grace of 
music is the renewal and revival of that sub­
merged reality which stirs in us even when 
we appear spiritually dead. It is like a new 
leaf on a dead branch, a new blossom on a 
dead tree. This new life rising in the soul 
makes us a part of the insoluble mystery of 
the universe and at one with Eternal Life. 
Great exponents of the Divine Art of Music 
are thus the real aristocrats of Nature, before 
whom the artificial aristocrats of convention

* From an address delivered on the occasion of the presentation made to Prof. Venkataswaray Naida 
of Vizianagaram (the well-known Violinist), on the 5th September 31,
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pale into insignificance. It therefore gives 
me great pleasure to realise that the citizens 
of Vizagapatam have a proper sense of values 
which makes them place first things first.

Real Values of Life.
It is quite true that we are having at the 

present time an enormously rapid stride in 
our march for freedom. The politics of our 
country are now in a witch’s cauldron where­
from will emerge a fresh and new charter of 
our liberties. We are now greatly interested in 
altering the existing constitution in a way 
that would give us complete political freedom 
and establish the principle of self-determina­
tion. I ask the question, “ If we are comple­
tely free to-morrow, how are we going to 
express our freedom ? In what way are we 
going to embody our new sense of freedom ? 
Are we to copy down the rush, the swing, 
and the sweep of busy life, resulting from the 
activities of what is called modern civilisa­
tion, or are we to appreciate the true signifi­
cance of the real values of life and establish 
an order of things that would make this 
world a veritable Heaven for all men to live 
in?” The Upanishads tell us what the essence 
of life is and what the value of civilisation is. 
“  The play of life, satisfaction of the mind, 
fullness of peace, life abundant and eternal— 
they are the central values of life; they are 
the supreme values.” There is so much atten­
tion now paid to building up an adequate 
political machinery, and constructing an eco­
nomic prosperity for this land. That is of 
course necessary. But when once we gain 
our freedom, are we going to subject our­
selves to the forces of civilisation which are 
now invading this land ? Are we going to re­
gard man as an animal, of course a keen- 
minded animal with the development of 
whose mind and body only we are concer­
ned, while the soul is something deeper 
a stranger to us, starving to virtual death ? 
When we regard the soul as an essential en­

tity in man, should not we have a proper 
nourishment to it in the course of our educa­
tion? Our present system of education is inten­
ded for the training of our bodies and minds. 
Should not our education touch that someth­
ing which is vital and deeper in our being, 
that which is called the soul in man, which is 
other than the mere logical mind? History, 
science and criticism are of course very neces­
sary, but our system of education should 
necessarily contain something that should 
vibrate in the soul. Plato said, “ Gymnastics 
for the body and Music for the soul. ”

Local Bodies and Music.
Music is ingrained in our very religion. We 

make our very Gods sing. We have no Saras- 
wati without her Veena, no Krishna without 
his Venu and no Siva without his drum. 
But we have never heard of a violin in our 
ancient lore. It appears to have been impor­
ted. Yet it now ranks among the other cele­
brated instruments of music. Music had 
been thriving under the patronage of Princes 
and the most oustanding exponents of 
music could be found only thereunder. 
The science of music was greatly expound­
ed in the South under the patronage of 
the Tanjore Princes. To-day we find in 
Mysore a Prince who takes a deep and perso­
nal interest in the science of Music. It is 
therefore not unnatural that we find Prof. 
Venkataswami Naidu attached to the palace 
at Vizianagaram. Now that leadership is stea-' 
dily passing into the hands of the people, I 
am glad to find that municipalities, like the 
one of Vizagapatam* consider it essential to 
popularise the art of Music. I have always 
felt that it is not much of real use carrying 
on an intensive propaganda urging people to 
give up drugs and drink. Should not we 
consider it necessary to give those fallen folk 
some other substitute ? And what else can 
we give them more enjoyable than soul-stir­
ring musiq. Every one of us stands in neejd
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of some kind of hobby. We come home from 
our offices at the end of the day tired, and 
require something to renew our vitality, 
Everyone knows that exhibitions of tempera­
ment are often only a good excuse for temper. 
Sometimes it is superabundant vitality which 
is unable to find sufficient outlet in art and 
whose overflow is for the most part mis­
directed and wasted for want of other 
equally absorbing interest. This is where 
our hobby should come in. The surplus 
energy, instead of being used for dis­
plays of (so-called) temperaments, could be 
devoted to creating an atmosphere of happi­
ness for humanity. Some of us engage in 
gardening, photography, painting and music 
which have all an organic connection with 
one other.

Music is a fine art and it is impossible to put 
music into an unmusical back-ground. How 
many of us, who have expounded the science 
of music in this country, know that it is only

against a back-ground of beauty that we find 
music vital to the soul of man? In European 
countries the State itself organises musical 
performances. In 1926 when in Paris, I 
attended an opera as a State guest, and then 
saw what State interest in music is. Here I 
have seen exponents of music who could not 
have a proper appreciation of a home where 
music could be put in. It should also be 
borne in mind that, what should be in the 
green room should not be transferred to the 
stage, because the stage is something quite 
different from the green room. It is no use 
trying to bring a home on to the platform. 
1 am glad to find that our guest of today is 
one who has a sense of the propriety of things 
and considers that music belongs to the home 
which is in itself a beauty. On behalf of the 
citizens of Vizagapatam and as an expression 
of our sincere admiration of his talents and 
affection for his character, I present him 
with this violin and diamond ring, which 
have been put into my hands.

PANDIT VISHNU DIGAMBAR.
(A Life-Sketch)

By R. S. M.
The organisers of the Teachers’ College of 

Music that is to be soon started under the aus­
pices of the Music Academy, Madras, do stand 
in need of an encouraging, and even inspiring 
example to follow in their new enterprise. 
Hence it was that I consented to comply 
with the request of the energetic Joint 
Secretary of the Academy, Mr. K. S. Viswa- 
natha Sastri, B.A., B.L., to draw a life-sketch 
of Pandit Vishnu Digambar, and hold it for 
the ,said organisers to realise the truth of 
Longfellow’s dictum—

“  Lives of great men all remind us 
We can make our lives sublime."

Now that a fresh Teachers’ College is to 
rise on the horizon of Music, its organisers

are naturally afraid that dark clouds may 
sooner or later hide the rising sun and 
prevent the music world from basking in 
its much-needed shine.

Under what circumstances, then, did Pan­
dit Vishnu Digambar start his musical insti­
tutions in Lahore, Bombay and finally in 
Nasik ? How did he manage to run them ? 
What difficulties had he to encounter ? How 
did he struggle with them and with what 
results? An answer to these questions, coupled 
with a few side-issues will, I trust, furnish the 
organisers of the new Teachers’ College 
of Music, Madras, with a much-wanted lesson 
which, I dare say, they will make proper use 
of.
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Pandit Vishnu Digambar was a Chitpavan 
Brahmin born in 1872 in the Kurund- 
wad State of the Belgaum District 
of the Bombay Presidency. His father, 
Pandit Gopala Digambar, was a good musi­
cian and held in high esteem by the chief of 
the Kurundwad State. Our boy, Vishnu, was 
thus able to breathe from his very infancy, 
the musical atmosphere created by his father. 
Whether at school or outside, he attracted 
the attention of his elders, as well as of his 
comrades, more by his musical proclivities 
than by anything else. In one of the school 
boys’ debates, w'hich happened to be on, “ Ear 
or Eye—Which is more important?” , he took 
up the side of the ear and wound up his ob­
servation, “ I would rather agree to lose 
my eyes, but surely, not my ears for the sake 
of music” .

As if to test the veracity of his statement, 
God caused a certain fire-work, a display of 
which he attended, to seriously hurt his 
eyes and permanently incapacitate them 
from properly performing their function. 
But, be it said to his credit, the brave boy 
took this calamity with calm resignation 
and exclaimed : “ Music will be all the more 
sweet to me.”

Accordingly, his wise father sent him to 
Miraj, where he studied and practised music 
for a pretty long time, under Pandit Bala- 
krishna Burva, to whom he was so much 
attached, that he had once a. fiery bandying of 
words with another school-fellow, who had 
insulted the Guru and that from words he 
went even to blows. This childish quality 
seems to have so stuck to him, even in his 
advanced age, as to make him partly respon­
sible for the regrettable scene created in the 
pandal of the All India Music Conference, 
Madras, 1927. But again, the same childish 
quality, when diverted to another direction, 
made him the great man that he really was.

That other direction was indeed the tur­
ning point in his life. One day, the autho­
rities of the Miraj Cotton Mill Company 
organised a very grand feast and invited all 
the notable persons of the town. Even the 
children of all the local schools were invited 
along with their teachers. But Pandit Bala- 
krishna Burva and his music-students alone 
were purposely left uninvited. The now- 
grown-up-lad, Vishnu Digambar, felt the 
insult to the quick and ran up to the 
manager of the Company and asked him, 
“  What is the matter ? Why didn’t you 
invite my Guru for the feast ?” The manager 
curtly replied, “ I am a believer in Kau- 
tilya’s dictum, ‘ Traders, artisans, beggars, 
buffoons, musicians, and other idlers, who are 
all thieves in effect, though not in name, shall 
be restrained from oppressing the country.’ 
Further, music appears to be a degraded and 
disgraceful thing. Has it not identified itself 
with the slums of society, low minded women 
and ill-minded men? Hence I instinctively 
omitted to invite you and your Guru.”

This reply was too much for a sensitive 
person of the type of Vishnu Digambar. 
When the gust of his passion passed away 
he thought over the matter, found a sort of 
justification in the manager’s remarks but 
decided to throw his heart and soul through­
out his life, into the arduous task of resusci­
tating the Music of India to itsprimtive glory 
and elevate the social rank of the musicians.

He then made an intensive preparation 
for his future work; and early in 1896, he 
started to fulfil his mission and realise his 
project with plenty of his Guru’s blessings 
but with only Rs. 25 (borrowed) in his pocket. 
How a young man of twenty-four dared to 
plunge into this cold-hearted world with a 
mighty project in one pocket, and with only 
Rs. 25 of borrowed money in the other, may 
stagger any organiser of a similar institution. 
But. the fact remains that the future prop­
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rietor and manager of the well-known 
•G&ndharva Vidyalaya,’ Bombay, had the 
indomitable courage and the steadfastness of 
purpose, to push through his scheme even 
against odds.

Acting on the advice of a saint, Pandit 
Vishnu Digambar visited a number of places, 
in the Punjab, enlisted the sympathy of 
the bigwigs and the magnates of those places, 
settled in Lahore and established, in May 
1901, a Music College with a band of devoted 
teachers who respected honest work and honor 
more than money and fashion and who 
therefore cared only to feed, but not fatten, 
themselves. The full course of studies of 
the Lahore Vidyalaya was of nine years and 
was divided as follows :—

1st year: Balodaya Sangit. Bal Prakash
Parts I to III.

Ilnd year : Sangit Balbodha Part I and Rag 
Pravesh Parts I & II.

Illrd year: Sangit Balbodha Part II and 
Rag Pravesh Parts III and IV. 

IVthyear: Rag Pravesh Parts V, VI, VII,
VIII, IX, X.Bhajanamritalahari. 

Vth year : Rag Pravesh Parts XI, XII.
Vlth year : All Rag Praveshas.
Vllth, VUIth
and IXth years: In these yearsspecial attention 

was to be paid to the theory of 
music and instructions were to 
be given as to how to train others.

To give the students of the Vidyalaya an 
opportunity of singing in public and of 
hearing scientific music, concerts were held 
in the Vidyalaya on every Saturday from 9 to 
10-30 P. M. and on every Sunday from 9 to 
10-30 A. M. The services of expert music 
students were placed at the disposal of the 
public for entertainment on payment of 
Rs. 100 to the Vidyalaya. A workshop was 
opened in the Vidyalaya, where repairs of 
musical instruments of all kinds were care­

fully executed. Indian musical instruments 
were also supplied to order at moderate 
prices. The Vidyalaya published two monthly 
magazines devoted to music one in Hindi 
and the other in Mahratti. Such, in outline, 
was the nature of the achievement made by 
Vishnu Digambar, though at the outset he had 
only Rs. 25 of borrowed money in his pocket.

Seven years hence, he changed the venue- 
of his activity to Bombay, where he soon es­
tablished, the well-known, ‘ Gandharva Maha 
Vidyalaya ’ and acquired for it a pucca buil­
ding in Sandhurst Road. Our present 
Viceroy, Lord Willingdon, when he was the 
Governor of Bombay, opened the building of 
the Music College, congratulated Vishnu 
Digambar and wished the College long life 
and prosperity. Another Governor Sir 
George Lloyd also followed suit and expressed 
his admiration for the indefatigable work, of 
Digambar. In one year the expenses rose up 
to Rs. 67,000 as against the income of 
Rs. 42,000. The principal had to raise.a loan 
to adjust the budget, which loan, when 
allowed to swell, upset all his projects and 
forced him to wind up his business in Bombay 
and go to Nasik.

The Nasik School of Music is still going 
on and I had the pleasure of visiting it 
early in 1929 and found some of the songs 
taught there, not excluding Digambar’s 
famous piece “ Raghupati Raghava Raja- 
ram !,” radiating even outside the school and 
ringing on the banks of the Godavari.

Be the ups and downs of Digambar’s at­
tempt what they might, one grand revolution 
he did bring about, inasmuch as he raised 
the status of the musicians and enabled them 
to occupy their proper position in the front 
rank of society. His mission had been ful­
filled and he left the world in August 1931. 
May his soul inspire the organisers of the 
Madras Teachers’ College of Music !
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sir ear eiDup&veuniBs^ui, sirsarpfieo e-uGmirs ear p jpstv, e-ssirnsssr eSfissirmu ^fiiQ se sip 
:u>n(^fijLiSSi^fiy erVeuiriBS(SrrjLD u-u uiLt— 18 erveunSem<xpserr 18  fiofisetririo si(Lg
Gttur&pfiio QjQfjiipi eetippirujp Qpifl8p&). puuiLisf.(r^sSppass stremZiQpfui. Geup 

Gen pin aiTLAa>lTaS5n_LA, (63fT6BT.I(T6!KJTL_LA sresr ervenn s-ssirnsssr <de^iu/Q a^s0  jysuissir 
@)jrsAr(S Quifitu ursmimeirseeaeiirpi sTssrjpi QsirsesuGp (Lp&Siu ^pirjnh, i9p(^ jrjsnirsBsrru 
Q&irssrgsfguiii) Geuptii jy  tSiuirpauirseir i83sars(&j i9ssiup/B Geup sirsmsseiflebr jypfiiuiusm (Lpsnp 
uurjpi @ j® 0r® uasisis^s(^ur srerSse GsireQs t&se e-eherr 8p8ee Gupikscfcrr&sestirQ iSssr 
(^fiui9LLi^.(T^s8ppas uairssQpuf-ius^i. i9esreuiip tfie$setr ^ jp i t9nirfisirstuiBs%srr
<p0  Quifhu dierpULtitpsoiree <§)smp eBsutBs trr(y>fii9(T^s8(r^irserr srearjtiti Qsiree^jQ^ir. 
sms,so Glgso dinsQFjpLtitrsBt eQuptupesrp G's.reO (© 5 3  eroiiuiipuuriu miur jrjfiiuQsuessrQeu^i 
sou L-jQfpiGueir. spear jpi— GLceematUd Siipfieniriuiip eQpminssr

* Tamil translation by Mr. P. S. Sundaram Aiyar, Tanjore, of bis second lecture delivered under the 
auspices of tbe University of Madras.
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UMia6tU(jps\j«uiT (Prof. Max Muller) pu>g>
(2sup ^w n ij& S i j0e$sd i9irir^lsasiuiBsar 

^ jp t  jijsoso, fgik(2pprsbr srsirjp (ajtBp&isir 

eririr. effeytuii) (2sup u>irpss)isiTssfr
^jrirtU&S) QsiuiuQsuessnpiu eBaptULDir.'&iii'),

Jj)Qj/r«S(6T5dB0 L/ t$p(8) euiip 74 tfls$sar Ssa>c 
s<sir ereirjpi jyesitp&(&)i}> (2 sup - jijp^tutusar 

(LpsstpsBstrs sm L Q t! Sffikpmsckir srqpfiilansup 

prirseir. «g^g)sO, jysu0 « 0 ti i9msuikp tuniQ  
©J&aujIT QppStu 40  Qiriipsirinrs&r g)su 
0 « 0 U iSsisiQpirsfo {8 jijp^iuiusar (tpenpssuu 

«p(Lg/B(9ju(£pp jtf2ms ero.’EiQjrsvo Qmkprk&Szir 

}gsir pgbr Q ubit su erQfffi tUQFjetfl u9(T^sS(nfirs&r. 

Qu>pQ&irssrear e8s ,̂turasSsir ĵis/.i3euei)(T îl swu^

6Tb6U!I6tlP!Bgj sSsSIq̂ is^  sr® pp sQsoirsikssifleU 
sirasr&)irii>.

1. sr&S* ^  ^iJdT: I
SdlW VTTgT3T5T JTTĈ : |

S?PTT II

'HI4KJ 3^??Tsr crfCTSt (̂Rd+rd^r I 
sn^rt drewterd snr f̂frar direr n

2. drSn̂ ldljfnHtTnirjjTiql if̂ dTTT̂ Ti I
^WdTrdT ^  g  «T%-
«m il
(3R»^^nT^5it^ srm-
^ n rfcJ w i^ ' srsj^^srrfd'CTn^r g u r
^ s n ’ftsTPsqr ^f^ffrjrrRRrm i

3. i
SIr5l% 5F«lfc<h<h R tW ’ST ^  II

4. ^IHlf<4l,,Q«ft>3TT5 I

a-^E^tT^sfbsiJlIli) @6BT65lĈ 6BTUa). 
(ippeo QppSen U ITSOJjPgoP pu>jp ervsujrSaae^ 

u9eo e_^(T^^LD QppSiu eivsuirieiaSsnuuprS iSlsbr 

eu'Tfjtii sQetiirspsmp srQggi&QrjiT t

Rn  i
^ R ctû t t f t  <r^3B?«ro'?g?nsii

jqp& r j t j ip p i i .— “  &,3>np,g,\h iff, s , qrsar§pu> 

eflbsu B ia sS , <SHS732)̂ rT3;£;Lo /f?? p ,  «T&trgpiua sfl)ai 

bibssit, 6fU6U(P^li eYt>, lo, u ,  OTsar ĵjti &Csubib 

«srr” — srsnujp, @)‘£& (V jiijp  jtjpjSiuiumpfieB  

'gfrpinr <F0 (© « 0 ^  pssswrjpi emeu b (2 u  pin  

srpu(D3pj£i sresrjv (2pirsirjpiSpjp.

^ @ s i )  6®j$0 $I?uj tS,0'n'^ffIT«iiJ^^l6U enJirui 

sirssr etcainpgu— sar srOuisirsuiuuuQp^ e.^tT<j 

^ ii , ^gmianaaui, 6fi)6uiP0 iL, iSuaiuiL, srsksmu, 

k t  gp S isubibs^ iI  QpsstpQai ciaS îLiiL,

LUli, agjjIT^LO, LOlfê ffLo, ersmjgBUi etBritisiresr 

erDeJJik&ffir ^ 0 lo srmjpju-, jypirsiigp Qeiea3s 

siresrpfiisti, era, rQ, p ,  u , jtj&dstipB, u ,  tr, s , /P, 
srzliraptt'r\ srCsdBcivpirsBr/Bs^r ^jjSssrpmr stsstjdiim 

QpeiBsumus G&RsoeouuLLisf.(Tr)sSpgp. §}tip  

jf9ui9!Tiriu (S u p ii a(|56^ i_ ii ,

UJli, îP^JJlL LDIB f̂fli, <9|̂ 6fU61l[T|T
luld, sreirgtiiLh ^ Q p  sit>TLcsireBraOsuBiBs&r, £ , p , 
IJ, U3, <®, ifl, StO, rpStiSdpB, LD, S , £  «*1), iff, p t U ,

srsbrSp j^iqrjdip eKutitrsGsTLL j i/l9 ul9 b t iu Q u p p  

pirsc srpuL-t—  Q p s n j^  Q p iflQ p ^i. €&>!£,£,$ 

iToj LS'rrrî ’ffRaaj eiifsunh t3sarau0tii/r1j3; :

IT^r^TT fftrO^ l^clfSJr^K^dfrl'OM'ril! I
@ ^ ^ 0 /5^7 srorpirnessr Qsup ^p^iuiussr&OsiuriB 

a(®5 <i0 Lfi efdiTiA&iresrpffikt eu(jfjLD aosuBiases  

0 ii. QupiBenSsii, spssrjupTsir si ear p  QpfltusuQfj 

Q p g i. emurihQsupu i9Bir&muiemp^£pih,

emainQ&ip 3ss)^,ti9_g^iii <§)ip oDeuiriBseifleir 

eBopiuaiiriLj Q sa eiS iQ ^uu estp  is m l - jrfdp  

patLQutrsd ssusaflss Qeuemiq.tupir(ffjii, StUfTLC 
C6U^li sirsar(njuuitvear Qeuptl. jy^eo  
a li , e.^^iriTlTffd'aii, srsisijpi @ bgsht® uasiBsefr 
CasTT̂ jLQ sirestsiBio sj rbuL-Gerreir jp . @}iip

@jawr® urrsiBssiflgpil Quurppmiriu 1549

£&(&)S&r e-sireirsar. 75 £ s(p ssn  rSiBssnirs\J>jeneiS 

§%sit eretievirui £sQa>pp@$$Q£isgi s 'Q p jp s
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Qxirasari— irixo r eresTjpi Q pifiSp.jp . @ }ip  /flag 

aerr 8-6U^7, 9 -s u ^i Lcsmt— GOti flxfWj&or srsirjpi 

airessrsoirti). @«a)su aiTUJcilf a/^aefi'anfljjiur, 

U!iarT£ &fipm'eif3t£0LD sj/fli-Jifl-L_sjna/a;ffrr. Jj)/5 

Qutuira&r gpeou ir&Qeti ^rjsoeuxsb sirssrp 

p a irs  G ipuLLusosnxor gtsstjp Q p rfii jp  

Q&fiaT6irstiirii>. ® jp  etOururkpLCsiriu <§)6osuxGtB&i

xiranQin (LpiStL, u p  aid Grebrjpi Opfiik jp

Qs/reireirQsusxirQui. ^jiiperOmtCesupui GTQgjpsox 

u9«o 6h)eujr ^yss>i_iu/r6Tr®7aefr Gpsirjpi, @ js w ® , 

GJskSp GOxxisrxcSsff e -u Q iu rrS p jp  GrQg&u 

ulL ®  aii@ (njaSp&>. j§)pP(£) ^ e S s p ^ e O  

^ t j < 3 a f . 3 i h Q x i r s m ®  ooghb jt/soi— iurrsfrik 

asrr sitlL Q im &i>LLL§iT pmuin e irtp laxp^S Q ^i 

p jp .  \SijS> ® u Q u r  (Lgjp ^sysp&pi—irsiirppltso 

<̂ )scSso. ^ s G s u  nth j£3irii'j3Sa(&j S n ip n im s s r  

uirt—p ^sO  e-orerr erpu  i(5t— /r i-jsrvpaiiasrfisn 

jPj&§)LLiy.qfjuup,T60 S7av0ff0ii S s n u i g i i i  

Grearuptrui.

GfO, ifi, « ,  LD, £_/, f$, GTSOp 6T(Lp GrOSUBW

<£(Wjlo Guipxcisn_  airn&snpprrso (Jsvpaireoik 

QpppQxiTGsrirQtl_ SiToRsfOtluihpLbinu entpaxp^l 

^TTjikpjp. j^pp'iuiussr atreoppljjjuii, sjrrxx

Sifisoiuxsifieo &nssiLb Qaiua^ihQup^ plc, © so 

stoipiruuiEix&fiso iU3S6rt)tiuipLC)3iu QffdstrSx 

srreoui QaiuiLjih G uirjp ih , @£}®p Group otosunisi 

«6rr jtjgpapi— irstnpfijiei) ^ jq ^ i^ m ip s n r . Gurgnui 

IB ITIIGft)6Ufri'6»(Jm %ii9A @ )ip  GrteuDiBaeifidr 

Quiuir&sir a peso a  Seoi— xS oir pssr. jt jjp  lulL ®  

lBgoSso. jrpHpeop QenpGr06HDpGpn® erDLcssiGiituui

Qxiu^Q^uusopiLjtM  xrrsmSGqrftss. 22 XQrjfil

oOtldiirptriLJuuii/- <§}ip mstsBiksclsrrx (§ !$ p  

^QTjuujpLd s8p6WToira6rr aeusnfixap p^ajmpgi, 

mtrLLGoippsmps Q&trmp 6(UlTL06i9^fi(53uj 

lS'/J IT6VDLDG5CT^^GD L§GSl 61/0LO Si13-651 Lb a  762STT 

©3(75>ti.

# 9 %  i i

«9^iLiiTff6rorLuiT ^ p s s r  utT&ptupsstp t9moiqfj 

Lturjpi (GjflaSqyir :

t ^ r  fN «rRr i 5RT jr3R«jptt srr^ 
RTOT f S I ^ I R ^ O T - - * R R i :  I

*RTT I Ir ^tfrdrR: sft̂ TT *RT% I
jrjpssr jrj/Tppih.— “ Gpewrxor A(J56£:i_L£) Grskp 

oOswrpsmpi Q&ir&m® ^ e B i S ^ i s o r ,  <§&£>> 

i-ippt), aS'^ajnn®RSiajiT pu>jp un^.<up^60  

Q&n60jnisi>pira)gi— LuiB̂ /rii, m^ajiL,
GTssr (tps&rjpi ek>p/ru9serfij)iiu> pssfippesfiQiu Gtiu 

Qoi(Lp &06U3 IBSOT oiqfjSssrpssr. -  e_L/rli® 

@}ssrtfi Qai6ffiuuw)L-uJitiLJ e-&&ifia&uu®iii 

S l ip  GtitriSg$)LD sBspiULB

jtj^ O ) GjioiQ6U3(p)Mpiru9u9jjpiii U(Lp erOGoaraxor 

e-siw®. ® i p  &06usiEixdsnQiu uJixii gtgmjdi 

Q uiusofiLjii 6toG»pjp vgijGtnipuugpear®. 

xrrssrxnvp^GO &06UBikxSs<r j^suCejir^/Da 

SsniiLt>irx(So> e-XxfixS(rr^irx<fiT.” — GisiruQp.

©«sfl ‘ 6ft)iPaLDÛ (fi, ’ GTGsrSp mkQxptii
GT(fp(p ŷrpGit t̂ppGO XLCî P SSJPSp{BX6$60 XrTGSST 
SQtfLD Grsirjpi U Jiiu G u P ii. !BTF^ U(P61JII(T ^ *

g_u$6fcii>$eo (LppsoiTsiijp e-uGpxp^eo firm 
pG n n u u pifiu  QuxllQu t jp  u9a)a/0 i i  oix  

earpsop a/rawifflCogpiii ;—

srr«r%^'RTfg%:
5^r ; i

^pdrQu.T^srr— ‘‘ ‘OOlPaLDÛ tS,’ GTompooiGx 
pfipsirsfr gosh trrri Shu pan p p  pQFjtii erdeii Disraeli it 

jg2iii> <£jipu t9< D U @ )& p @ $ (n )ig i menrsopp 

omifixsopxstrirpinh § )suGijsixpQpiTGon 
Qiniro/iQxrWjtiiuu)- Q&iLrp POrDpir”  — gtsstu 

p ir(9jth. <§)pli) ® i p  siOie/Gapub Qpp-so Qppeiirxx  

XIT6W U LJ® Sp & l. J^&Gtsil Q-UlSsipp XITGOp^l 

j)IIld j^ jip M E iG x p tii eutp&Xf

GTGff Jpi
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eujp jifina p ^ e n  G iu irS a ^ m L ^ u j SSsomiu

suitvooFla(&jii>QLj/rgp, KirL-ipujui Qaiiu isu^ont m
erstiedir ©a/cbosefeiriL/ti Q&ireod$t jym p  Gtuirap 
£3/1)0 e-uinirm uiira erQ gp u  UL-iq-Q^k8pg?. 

jyihpeGecraih HmeiiQTjLnrjpi:—-

fa a  »r ofeft i

ircTifr

jH/psk ^ U p p i t — tlet6mSpin, pireirin, sOiL/ti, 
euirptuio, Q jiip  KirmtQ ^sipiumaSsiriLjii aeu 

esflpgva QatrahiG) rr-(3uLLuf-(/TjKprr£ii)ii p m  pefco 

iBjgiisirm (B jih u p m p  u rjp x iru u p lG siiG tu  l jpfil 

iL/e/rs/ra/onr® @ 0 « 0 ti blb.G  uitg\\ <gi)iip e s ix p

fileti Lnmpemp @(i£<®0 t i  ^£LnL-js\'m<xetflm ^ x rr  

ep.smpm p  •xeuesBppi Fr-QuLLipQ^ripGurr ̂

jjJJtL , ujruirsifoinpGinp £S?uj/rewti Q&tLsump «p0  

Quirpuin GtunS mxe8t— irm  ” — s rm u p ir^ iii.

min ŷjfl&jGteusmisj-iujp si mm  ? 
e~ui@eippxira>p^GscGuj uffis HjrTLLL̂ uuffirefÛ 1
g,3fi>iso airemin sS&pujiEXGV' ^jgpiu supped 
@ © * ^ S3r arm i~>piT(&)Lxi,

6B)^£^ifijj uffF6i0Lflasorpfisn Gi&a,uiSg3>t;s8®p 
filei) &6/mSp an&ofijljriht emmSpxSso <Q)0UeSjrem® 

crOLnuiipLon xeijehm eQapuJxia&r xiremn i iu ® 8 m  

pear, 6ftr§)pm , stria jparsipsiT, s$ (to&ô siiirpmr, xssst 

a m , fpnamaiiii esipiGsuirm , uirsunflsttiiEiairpm, 

jy g D ix G in ra m , am ain  earpiGsuirm , ^ S h u  

<§}&iira&ir lĵ O^GlacBpfisv ^neQiumxerurx
Qaireisnu UL-ipQ Fja8p& ). sft>-Qpm, kit p p m  

aiTsop^ea utrQGsutrstir. ma-Gpirsipm, p.ieifSIstniu 

^ lL is). m  suit ueu m .  aS* qmr)s>iirpm, eff’Ssmeuir

8 p j p  $§sumin Q a iu u & im . x s m x m , eioeuirib, 

aQfjfil, pirsirth Qjmsuxeisfr aemxStSeuJSen eu&ceo 

a im . gnstarsiitii, « ?0  jp8sTra<x(rrjeQ aiTpfjjlajui,

ijTrsnS&OmaiTpm, fgirscnnGurm p  pireiumirp^l 

tup snip m xu9ei mm(nj\u e -u G iu ir& u u a im . 
jqsgu&^ajGirtram, <stliy.iL/ii z^jpiGeursir. a iia in y 

spQfj swrp@iuLciru9(7F)Kp£>). j i / m p u  t9o3T<aJ0 ti 
Gsup u ir& p ^S q fj& p p  Qpifhh'gp Oxirsrrefrsnirui,

tRcTHT +tcl I 'JtTFT I |̂ui|cn̂
*m4r zftcrrzr i cjinzrvfr a n m  *TTfor-̂ r̂ rm 
^ tTHI | I aiTO'KFq' STjf*

ll (?t. srr. III. 4).

G imG so Q&irmmQpeovdtreupi&gpiB(TT)(iipp eraa 

Spin  Qev(3jsQ&t)pirb Lnmu jUjGfix u ir x m x ^ i— m  

Gsup xirsoppiGsnGu uffs8u9nrjiipQpm j)i

Qpif<IUGU(Tlj8pgp.

GeupntBxtmxeSsO (LpxSiULnirm utrxin &G0U 

6ID"0<5ffLO srmupTr^in. ,9|aajGLo,£lL, U36yr)(T 
aJET l̂i e rm p  ^jsremQ ajirama^sn it/ti 0 <?-ujiL(ti 
(tpm pm iu  GTQ^jpiisGuTjp  i9 j/rajr)tcisaw0 ii, 
&fip<$ifiiUQT)in) eroiiSpp QprryQ&ti isi— p ^ a  

©.s/rsira/©, sS'iiaJGUT&P'gii ewmSpia u/ruf-qSBjirasir 

ermjpi s rp u U L L ip Q t jiS lp jg i,

^tOTRrzft
ffzrBnrr r a g  ff^r-
fN n  i JTTcTsî tifi ^oTmT«ft » n a fo " -  

^ ra^ ^ n 1 r'T'To- ?fgr i

erdiTLoairmin Q aiuiL\ilG uiT^i aS*Ssssr uxseuirp  

£3iuti, jypirovgv e -u x irm in  Qatinu e-uGiuira  

imituj euihppi e rm & p  eQ&piUQpui <ĝ J6fU<2iLQU 
ffGff6tT  ̂ 6(0~©g>ufl>£!Gi> x ire m u u (B 8 p & ). 

^■uf-u9so asm i—  e n a m p m p u  uirtrmx ;

a w  o*ra ^ w o^ cT -(a n -s ft-x x i-6 ).

X-4-6).

j i jp m  ^firppin— ' ‘ upfstenfiaiir lu.raarrsvp 

jSeo ewirinairmth OaiLnuihGuir^i u x x s m tp u in  

suit 8  a  a  Gsnss3T®in. .sijpireu^i eSamrmiLim
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OsirearQ e-usirasru> Q&tuiuQeiiakrQth ”  sroiru  

piriii. ‘a-ua/rsarti ’ ewrpffihupan# e-uQiurrSluu  

piteo e-saarz—iragaiip, ereirjii ^  ê ûjiTjJorerujiT 
uri6̂ ajL£i sr(i£̂ iS(T̂ iiQ(fifT. lemh
jtjjSuj GedSBunsj-ugi! snoreer ? Qusms^ifV) 
Q^osnSms/rmui jseQjr eri>nldsheuru> Qs-iuujê u) 
^jemp e-u&trmuiQa-iLiiijemi* ^^sirmh © 0 ® #

SG^iij. ji/uQufr(L£jga fisirir ^)jiif-iauu®u:t
j y j p  i9 sireuQfjti>irj!)K

«qj% I q̂ WTSf JTTtVT̂  JTT^t^ cTsTT I 
Br; q q ^ i  error % tjt rr%?sf r̂Tt -̂ 

gqrardfii i (3rr-s^-XlX-20).

i5/D 0  tjj(raou)6asr0ti difip^iflajQrjth Q evw fia  
a/resrui L//r®«nau9si) ^.jauCz-o# # u s y p r e u  
t o f i ĝoiLD ptitkxsif <§)iupj$iLi eidnpd)!ptuiioSsiru 
uiruf-(5f)iTxsir srsbrjjiLA Q&rrsosouuLLi— peoeOsiJiT ? 
jyihp Mira/6l&iU'BXrttt{kr3j aH65)^asn ersisijpi 
Quiuif. ĝijiijS a/ran#a6ff fiirsir(&j enanxuuQui. 
6y#&S!2)S(T, 6LD5,LOLS*6of', <3|ff SUIT611 (T0(1, GfUli«Dij6(U 

n ii  <oi sir jpi Ktr£$io>iets>x<unLc>. jytq. u9®o 6UQt)Lh 
XiTevp 6tUli)6lLjGfO0arT6in,i.----

*nw qq  ?j*3rqt qnrt ^«qj«*i^*rs i 
*nqt r o r o a r  r e  ^3  n 
* 3  nnrt jt^ st qffrqT qg: i 
qg: q ^ q r q f  ^tsrqTfg^: n

—%*rcr— re  q*5— f ksg—

© ii <B xtr&nP&6U 6f6uQoVir6arp$p(&jih (yn̂ fQigo 
6®61fl)l£i61£30, U.&), 6y£'A)gi2J6Ln5'6V)6ia er^nSlp

^ippiBitisvirp xupiea^sir xifppeor XiTsDpSeo 
e-uGiuirSuuirii sen , © /5 #  jtjirppLBedsoirp &u
<£#«»#, 6fuC 0̂UlO sTsarjpi Q&iTGiigpGuiriraeir,

© swQ^B) 0  eroihpi u u  pasted eriUS preuSxerr 

pSsoa9su (WjihuLh «oai#jD.iQa;/r6wr®ij), luirsui
OxiuiLjil ffirtgiedshr SifJs^saiiuuuiTUf-sQsirsiar 
® ti, «/r«n#a&rr e^uGiuirSp^s Oa/rfiwr®ic,

6Usojp3ur3s$ 3-u pp^u—eisr 8Q tfieoisu Q sir soar
® ii mQpJOiipjr 0/tQprpphnh Q&tu&i sp ]$  euir 
(2 a/«wr® QiDsarjpi ^ > 0  tuirxeQfiiiiQsv xtresar

gg^Gffuj fi_Ulfi6)^£^fli> ujrsyoLtS’gijrasr {Lpsiintrii 

SjLufLpxS  ^ysmi— iu(iptq.iuiru>eO QLc,T3ifipeinp 

jysini_(ijaS0LCL|(?au/r/r Stal eQpanpxSsrr ^ y u  

ujeijSl&xGsiisxiTtDQLiisirjpj L^ifeiiTsisiDirss (3jpfl& 
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GTQgffi tB(Tf)&Q(Tr?IT,

ilM & u  ioa(DT6w Gaire îB  ̂ ^jn^^GjJ. jtjsi) 
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5TOTfJrl%: *?R l g*T^r-€RTt W SR Idtolsfl JTfqfn I 
s t o  w m f l  ^ sh^w t  §>fsi% : t o * %  il ^®y n

smunjgr arfl 3TT?wt^tow«irer??T h t̂ ^ r I: i 
srgwHHreg aw rato : t o i f a  ^rrf^r t o f c r  *ra; n tf®'-. il

THE JOURNAL OF THE MUSIC ACADEMY

—  aw  W s J i f l  ( g ^ r a r t o w if l )  —

5RS ^  MH ^sillHJ-i^dlPl STUTTER: I

—  sjRfrT: —

t o r r e ^ t o  t o r t o r  srmft?TTg ^rrfiftsrgw^ ring

d -fli^ il w-d-y^dl^Eir^TT: i

aryT R nnw g^w  t f f l  ?ri srfaaff I n  i
n a rfl nfcrrfl <re *T5reftrgskaT?raw Jw ifgw T:

ll ^®^ ll 

II \S®\S II 

II \s®<£ II

—  NliS-jO^MWlfd —

q^l^T ^ i f t l f t ? r  R̂ISCTRTT U ?9T ? 5 ■W I

?^W T WT^frRT ST^dtsgWT^WTfSlTWidR^T’• II VS®̂  ||



stW tt scrfa : sresrar: fos* srr̂ 5T s w f ^ p  11 vs^o n

SANGITA SUDHA 167

^T^ftirrfar^qra^JT 5T3tt*t g ros  i 
vr^»T^rernir sr ^nfjTTanrr ^tt̂ tt softer: 

firrr^TTT^n^^TgTTr^g *nNcTr: ^5q<ror ^  ^ tt: i 

aT5T^g 'T f^t f̂ rT̂ T cTOTyl ^ R g  $PT gjPCPT*#tsrg,

II vsU II 

II *\R II

—  mrei^NnTTSTf^r —

uFyrR^FrsnrfgrvWQteFT ^ r f a  ^i^r: i
ss: Trgrsar e  ^  *rf*pfo»TT*rrarc^ n ^\\ 11

R^Ttfl^tqTg I

w i t  * ra fe r f o t  n r ^ r r R ^ T T f r r a  it 11

—  nwm ^»rrarfd —

3 m t= ^  IT^^frr^Tf:»TT^^JTT,g7Tr JTWW ^rRT: I 
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Zbe flfousfc Conference, 1930,
A SUMMARY OF THE PROCEEDINGS.*

The Music Conference 1930 held by the 
Music Academy, Madras, opened on 25-12-’30 
with Brahmasri G a y  aka  Sikhamani 
L. Muthiah Bhagavatar in the Chair. 
Vidwan Tiger Varadachariar, Vidwan 
Sabhesa Iyer, Mr. M. S. Ramaswamy Iyer, 
Mr. T. V. Subba Rao, Mr. P. S. Sundaram 
Iyer, Mr. Subramania Sastriar of Tanjore, 
Mr. T. L. Venkatarama Iyer and others were 
present.

The report of the preliminary conference of 
experts on Srutis and Raga Lahshana, held 
during the Easter of 1930, was taken up for 
consideration. The conclusion reached at 
the preliminary conference regarding Srutis 
was that it was necessary to restrict the 
number of Srutis to only 22. Mr. P. S. 
Sundaram Iyer moved that the said conclu­
sion be adopted by this conference. The 
proposition was seconded by Mr. Subramania 
Sastriar and supported by Mr. M. S. Rama- 
swami Iyer and was adopted. The Conference 
also adopted the conclusions of the prelimi­
nary conference about the frequency ratios 
of the 22 Srutis, which are, 1,256/243, 16/15, 
7/4, 81/64, 4/3, 27/20, 45/32, 64/45, 3/2,128/81, 
8/5, 5/3, 27/16, 16/9, 9/5, 15/8, 243/128.

The Conference was of opinion that the 22 
Srutis occurred in the following Ragas. R1 
in Gowla, Ra in Mayatnalava Gowla, R1 in 
Kalyani, G1 in Bhairavi and Todi, G2 in 
Kharaharapriya, G3 in Sankarabharanam 
and Kambhoji, G4 in Kalyani, M1 generally 
in the Suddha Madhyama Ragas, M2 in 
Begada, M3 in Poorva Kalyani, M4 in Varalt 
and Ramapriya, P in all Ragas where 
Panchama is not Varja, D1 in Saveri, D2 in 
Mayatnalava Gowla and Todi, D3 in Kam­
bhoji, D4 in Kalyani, N1 in Kambhoji and

Bhairavi, N2 in Kharaharapriya, N3 in 
Sankarabharanam and Mayamalava Gowla, 
and N4 in Kalyani and Kuranji.

With reference to R3 there was a discus­
sion as to whether it occurred in Bhairavi. 
Mr. T. V. Subba Rao was of opinion that it 
occurred in Bhairavi. Mr. C. S. Iyer was 
doubtful. Eventually it was agreed that 
the Rishabham in Bhairavi was Trisruti 
Rishabham.

Next the Lakshanas of the ^following 
Ragas w'ere taken up for consideration and 
the following conclusions arrived at:—

1. ASAVERI. The conclusion reached 
was that in Arohana, Asaveri takes Sa ri 
mapa dha sa and in Avarohna, Sa ni sa 
pa dha ni dha pa ma ga ri sa. The Con­
ference was of opinion that the Raga took se­
veral Vakra Sancharas, occasionally taking 
the foreign note R3. But the use of this 
foreign note R3 w’as considered to be so 
slight that the Raga need not be regarded as 
Bhashanga.. It was a Janya of Todi.

2. PUNNAGAVARALI. This is a Janya 
of Todi. Its Arohana and Avarohana are: 
Ni sa ri ga ma pa dha ni—Ni dha pa ma ga 
ri sa ni. R3 is occasionally used, but the 
Raga need not be classed as Bhashanga.

3. AHIRI. There was a discussion as to 
the Mela of which this was to be regarded 
as Janya. Mr. Sabhesa Iyer and others w ere 
of opinion that it was a Janya of the 14th 
Mela, whereas Mr. Muthiah Bhagavatar and 
some others considered that it might be the 
Janya of the 8th Mela. The preponderance 
of opinion was in favour of the 14th Mela 
and that was adopted. The Arohana and 
Avarohana are : Sa ri sa ma ga ma pa dha 
ni sa— Sa ni dha (long) pa ma ga ma ri

* Issued under the authority of the President of the Conference, Gayafca Sikhamani L. Muthiah Bhagavatar.
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(long) sa. Sadharana Gandhnra though 
occasionally used in the Kritis is seldom used 
when singing. Therefore it is not a Bha- 
shanga Raga.

4. SAVERI. The Conference was of 
opinion that it was a Janya of Mayama- 
lava Gouda. Its Arohana and Avarohana are : 
Sa ri ma pa dha sa - Sa ni dha pa ma ga ri 
sa. The use of Sadharana Gandhara or 
Kaisiki Nishada was considered to be im­
proper. The Raga is not Bhaslianga.

5. NADANAMAKR1YA. This is a Janya 
of the 15th Mela with Arohana and Avaro­
hana as follows:—Ni sa ri ga ma pa dha ni— 
Ni dha pa ma ga ri'sa ni.

6. GOWLI PANTHU. This is a Janya 
of the 15th Mela. The Arohana and Avaro­
hana are : Sa ri ma pa ni sa—Sa ni dha pa 
ma pa dha ma ga ri sa. The use of Prati- 
madhyama is not proper.

7. SOURASHTRA. After some discussion it 
was held that this was a Janya of the 17th 
Mela. The Arohana and Avarohana are: 
Sa ri ga ma pa dha ni sa—-Sa ni sa dha (long) 
pa ma ga pa ma ga ri sa. There was a dif­
ference of opinion as to whether Kaisiki Nis­
hada was permissible. Mr. Sabhesa Iyer was 
of opinion that it was not admissible, but the 
preponderant opinion was that it occurred in 
several compositions and was permissible.

8. ANANDA BHAIRAVI. The Conference 
was of opinion that this Raga should be trea­
ted as a Janya o f the 22nd Mela as Chatns- 
sruti Dhaivata was predominant and Suddha 
Dhaivata was only slightly used. j(Vbout its 
Arohana and Avarohana there was a good 
deal of controversy. Mr. Sabhesa Iyer was of 
opinion that the prayogas “Pa dha ni" and 
“ Pa ni sa" were inadmissible and he suggest­
ed that the Arohana should be Sa ga ri ga 
ma pa sa. Messrs. Bidaram Krishnappa, 
Tiger Varadachariar, Sambamurty Iyer and 
T. L. Venkatarama Iyer took thq view that

‘Pa dha ni’ w'as permissible and reference was 
made to the Dikshitar s Kritis and “ Ni Mati 
Sallaka." The President Mr. Muthiah Bhaga- 
vatar remarked that Pa dha ni dha pa was of 
frequent occurrence in compositions. It was 
accordingly decided that the Arohana should 
be Sa ga ri ga ma pa dha pa sa, when alone 
Pa dha ni dha. pa was admissible. With 
reference to “ Pa ni sa,”  Mr. Sambamurty Iyer 
was of opinion that it was permissible and 
quoted Ramaswami Dikshitar’s “ Amba Ni 
Charanam ” in support of his position. The 
Conference came to the conclusion that the 
Prayogam was Arsham and should be confi­
ned to existing Kritis and not adopted in 
future. So the Arohana and the Avarohana 
of the Raga are : Sa ga ri ga ma pa dha pa 
sa—sa ni dha pa ma ga ri sa. This Raga has 
no Sancharam in the Mandra Sthayi, below 
Nishadam.

9., MUKHARI. It is a Janya of the 22nd 
Mela. Its Arohana and Avarohna are : Sa ri 
ma pa ni dha sa—Sa ni dha pa ma ga ri sa. 
In the Arohana Chatussruti Dhaivata and in 
the Avarohana Suddha Dhaivata occur. The 
prayoga “ Pa dha sa ” is quite common.

10. HUSENI. This is a Janya of the 
22nd Mela. Its Arohana and Avarohana are: 
Sa ri ga ma pa ma pa ni dha ni sa—Sa ni 
dha pa ma pa ma ga ri sa. The use of Suddha 
Dhaivata was permissible.

11. KAMBHOJI. This is a Janya of 
Harikambhoji. Its Arohana and Avarohana 
are: Sa ri ga ma pa dha sa—Sa ni dha pa ma 
ga ri sa. It was decided that Kahali Nishada 
was permissible in the prayoga, ‘Sa ni pa dha 
sa’.

12. SAHANA. This is a Janya of the 
28th Mela with the Arohana and Avarohana: 
Sa ri ga ma pa ma dha ni sa—Sa ni dha pa 
ma ga ma ri ga ri sa. The prayoga—Ri ga 
ma pa dha ni was considered to be admissible.

13. YADUKULA KAMBHOJI. This is a 
Janya of the 28th Mela. Its Arohana and
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Avarohana are : Sa ri ma ga ma pa dha sa— 
Sa ni dha pa ma ga ri sa.

At this stage the following resolution was 
moved:

“ The compositions in the Janaka and 
Janya Ragas of the first and the last chakras, 
as well as the first and the last Ragas of the 
remaining chakras, in the Siuidha and Prati- 
madhyama group of Melas, be sung in the 
svaras appropriate to those Melas."

Mr. Vinjamuri Narasimhachari was of 
opinion that according to Venkatainakhi 
Siiddha Gandhara was not exactly Chatussruti 
Rishabham but Pauchasruti Rishabham and 
likewise Stiddha Nishada was equivalent to 
Pauchasruti Dhaivata. Mr. Hubli Krishna- 
achariar objected to the words Janaka 
Ragas and said that Melas were not really 
Ragas but merely formula; and that they

should be styled only as Janaka Melas and 
not Janaka Ragas. After some discussion 
the original resolution was carried.

14. NILAMBARI. This is a Janya of 
Sankarabharanam. Its Arohana and Ava­
rohana are : Sa ri ga ma pa ni sa—Sa ni 
pa dha ni pa ma ga ri ga sa. Kaisiki Nisha- 
dam occurs in the Pa dha nipa' prayogam.

15. AT H AN A. This is a Janya of Sanka- 
rabharanam. Its Arohana and Avarohana 
are : Sa ri ma pa dha ni sa—Sa ni pa ma ga 
ma ri sa. The prayogam —Ri ga ma and Ni 
dha pa are admissible. Both the Nishadams 
occur and also Sadharana Gandhattam.

16. BILAHARI. This is a Janya of Sanka- 
rabharanam. Its Arohanam and Avarohanam 
are : Sa ri ga pa dha sa—Sa ni dha pa ma 
ga ri sa. Kaisiki Nishadam occurs in the 
prayogam—-‘Pa dha ni dha pa.’

Attracts from iperiobicals.
The Forty-first Conference of the Incor­

porated Society of Musicians held at 
Oxford, is memorable for the remarkable 
addresses delivered by its worthy1 President 
Sir. John B. McEwen, the Principal of the 
Royal Academy of Music, and Prof. Percy 
G. Buck, M.A, The Presidential address on 
“ The Musical profession. to-day and to­
morrow" was ably supplemented by that of 
Dr. Buck on “ What is a Profession"? 
These two addresses that go together 
come from ‘ speakers who represent two 
of England’s leading institutions and are of 
recognised authority not only in the domain 
of music but in matters of administration, 
where they can bring about a realisation of 
the great aims they visualise ’. Their actiye 
attempts to promote the welfare of the Incor­

porated Society of Musicians, have lessons of 
peculiar significance for us over here, engaged 
in advancing the activities of the Music 
Academy, Madras. The addresses are fully 
reported in the successive issues of “ A Mirsic 
Journal ” *' early in the year and will amply 
repay perusal by our readers. We give 
here-below extracts therefrom.

The Music Profession To-day and 
To-morrow.

Sir John B. McEwen directed his atten­
tion first to that aspect of musical activity 
that found expression in and led to the 
Society: —

"Some may say—and do say—‘ Why should such a 
Society exist and what useful purpose can it serve !

* The official Organ of the Incorporated Society of Musicians, London,
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So far as the art of Music is concerned, no Society 
or association can directly influence its nature or 
effect its evolution. The artist is a being who seems 
entirely self-contained and independent. His work is 
valued in proportion as it is individual and unique ; 
and to group into a Society based on community of 
aim and interest, a number of these highly individual­
istic personalities is not only impossible but purpose­
less and futile.’ Such a statement of the artist's 
status is one-sided and incomplete. While the prac­
tice of an art is something which may be pursued 
without any direct reference to anything beyond its 
own realisation and while from one point of view and 
that not the lowest—the work of the artist may be 
carried on chiefly or even wholly, ' for the love of the 
working '—to use Kipling’s phrase—anything like 
sustained and consistent practice of an art is impossi­
ble apart from a stable and ordered social back­
ground. Art pre supposes communal life and com­
munal interests, and is at one and the same time the 
result and the measure of the degree of civilization 
realised by a community.

'' The Social significance of the art of music is two 
fold. It animates, adorns and intensifies the relations 
between the members of the community. It serves to 
convey from individual to individual—and even, 
from age to age—those workings of the human 
spirit, which are at once too deep and Loo delicate 
for crystallisation into the spoken word. Through 
the art of music we are intimately and immediately 
" en rapport " with men of other places and 
other times, Through this art we realise not 
so much what they think or thought, but what 
is ever so much more significant and vital — 
what they feel or felt. And so, in future years they 
who come after us will be able, by re-living the music 
of to-day, to re-live in some measure the emotional 
experiences which have found expression therein,

"There is, however, another aspect from which the 
art of music is socially significant. This for lack of 
a better term I shall call the industrial aspect. Under 
the conventions and arrangements of a complex and 
artificial civilization the work of the community is 
parcelled out and allotted to individuals according to 
dispositions, abilities, tastes and opportunities, re­
gulated—if I dare use the term where there is so 
much casual happening—by the prime need of main­
taining social equilibrium. In modern life the princi­
ple of the " division of labour " confines each indivi­
dual to the.regular and systematic pursuit of some oc­
cupation, leaving him to depend on the surplus labour

of his fellows for such products as come from acti­
vities other than his peculiar occupation. Modern 
industrialism has thus produced various categories 
and orders of occupation all more or less mutually 
dependent, but each carried on usually ‘without direct 
reference to any other. The connection between 
these diverse forms of activity —whatever it may 
have been in primitive times—is now maintained 
through the medium of a generally accepted standard 
of value, of such a nature that the productions of all 
occupations can be referred to and estimated in terms 
of this standard. This standard is purely conven­
tional, and its operations regulated mostly by the 
laws of supply and demand. The result of the opera­
tions of this standard is that every activity and the 
products of every activity have what is called a price. 
If the demand for a particulrr activity and its pro­
ducts is in excess of the supply, the price of that 
activity and its products is high; if it is the other 
way about, the price is low. From an industrial 
point of view the occupation of music is subject 
to the operation of these economic principles, 
and unless, through some fortunate arrangement, 
the musician is in a position of economic- 
independence, his comfort, happiness and well­
being depend on the price which he can com­
mand and receive for his labours. In music again, as in 
some other occupations, this price varies largely from 
individual to individual. Where the commodity for 
sale is personal service or skill, there is always much 
fluctuation and difference between the price com­
manded by different individuals.

"These general considerations which I have sum­
marised under the term ' Social Significance ’ define 
the place and the function of the musician in the 
community, and give rise both to that solidarity 
which brings about formal union into a professional 
society, and to that realisation of responsibility to 
the community as a whole which provides such a 
Society with its aims and objects."

In dealing with the aspect of yesterday 
Sir J. B. did well to pause a moment to 
explain the motives animating the Society, 
‘with a view to dispel from the mind of some, 
the idea that the Incorporated Society is in 
all respects a Trades Union’ :—

" While the general function of Trades Unionism 
may be defined ‘ as the protection and improvement of 
the workman’s standard of life, underlying the whole
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history of the movement is the idea of a struggle, 
sometimes bitter enough to be termed a War, between 
two sections of society, employers and employed. 
Here lies the distinction between the Trades Union 
idea and that on which a Professional Society is based. 
Up till recent times, except in some few cases, e.g. 
in some places of amusement and in some so called 
Academies, Colleges and Schools, the profits from 
which go into the pockets of an individual or a group 
of individuals, the musician was not strictly speaking 
employed. He is ralher in the position of a trader 
who offers a commodity—in this case personal service 
—for a price which varies according to a number of 
factors. Except in the case of the employed 
musicians I have mentioned, he cannot use the 
ultimate weapon of the employed —the strike—to raise 
the price or improve the conditions of his labour 
because except in the case of musical " employees " 
no one benefits financially by his labour. To use the 
stock term, except in these employed conditions, he 
is not exploited by any other individual or class. 
When I read to you the objects of the “ Society of 
the Professional Musicians " as set forth in the first 
Annual Report published in 1884, you will see that, 
although born in the centre of the Trade Union world 
and deriving its origin from the movement, this 
Society has aims which far transcend the narrow 
policy and objective of Trade Unionism. These 
objects are : —

1. To bring into close contact for the friendly 
discussion and interchange of ideas, those 
who by the nature and restriction of their 
quiet unostentatious mode of life do not have 
the opportunity of meeting one another.

2. To disseminate among those holding chief 
influence over the spread of musical know­
ledge, the latest and best information.

3. To consider all legislative aud other proposals 
affecting the interests of the musicians.

4. To labour earnestly and perseveringly for the 
full recognition of the finest and purest of 
the arts as an educational power of the 
highest character.

3. To-establish a system of graded examinations 
which shall (by its obvious fairness, inde­
pendence and completeness) command the 
confidence of students, and the respect and 
loyal support of all teachers.

" There is neither time nor need to discuss these 
five staled aims in detail. You will note that Only in 
No, 3 there is an approach to something resembling

Trades Union policy. Otherwise they are concerned 
not with the questions of wages and conditions of 
labour, but with the promotion of the interests of the 
art of music and relations between the profession and 
the community at large."

Passing on to another aspect of yesterday 
Sir J. B. showed how the ideals that formed 
the foundations of the original Society con­
tinued to be the basis of the policy, of the 
present Incorporated Society of Musicians, 
as may be evident from the first general 
paragraph of the Memorandum of Asso­
ciation :—

"  The promotion of whatever may tend to the 
elevation of the status and the enforcenjent of the 
qualifications of all members of the musical profes­
sion and the musical education of the people..........."

“ The Reconstitution of the Society in 
1928,” Sir J. B. continued, “ disembarrassed 
it of commitments not really in line with its 
chief objects and ideals and has substituted 
for a somewhat narrow outlook a broader 
view of its responsibilities of the profession, 
the art and the community.”

This brought the lecturer to a considera­
tion of the position and functions of the 
Society from the point of view of to-day. He 
observed:—

"  1 have said that the musician 1 from the industrial 
point of view, is in the position of a trader who 
offers a commodity—in this case personal service— 
for a price which varies in different cases. As 
traders, the musician and the individual members of 
all other professions, carry on their work for the 
purpose of earning profit and arc controlled and 
restricted only by considerations of law and equity. 
But when members of one occupation associate them­
selves together with the intention of realising ideals 
of efficiency and of public service, the trading aspect 
of things is replaced by the professional aspect. 
Standards of efficiency and conduct are determined 
and established and methods of control and discipline 
are formulated, All this is impossible without some 
form of representative-association. Trades may need 
Trades Unions or employers’ defence Societies, but 
a profession calls for and needs an association having 
different functions and different objects, No orga­



178 THE JOURNAL OF THE MUSIC ACADEMY

nised profession can exist without a central represen­
tative body or association, which can and indeed must 
formulate, establish and carry out methods for the 
attainment of professional ideals. It must set up and 
enforce standards of efficiency and of conduct,

" On the lines indicated by these two terms— 
efficiency and conduct—lies the chief work to-day of 
a professional society like the Incorporated Society 
of Musicians. The older professions possess powers 
under the sanctions and authority of the State, by 
which they can control entry into the profession, and 
by which they can exact and demand proof of pro­
fessional competency. These sanctions have been 
demanded from the State and granted not because of 
any desire to limit competition or to maintain the 
level of wages, but because each profession concern­
ed has arrived at a consciousness of its duty to itself 
and its duty to the community. Under the same sanc­
tions they have established standards of conduct and 
codes of behaviour, formulated to preserve the inte­
grity of the profession, and to enable it to maintain 
unimpaired its relations to the community. The 
musical profession even as long ago as 1884 was, if we 
judge from the explicit statement of the aims of the 
Society of Professional Musicians, keenly conscious 
of both these duties. To-day more than ever, the 
musician realises that the art he practises is a vitally 
important affair in the life of the community; and if 
he desires and looks for State sanction with regard to 
definite standards of efficiency and conduct, he does 
so because, both individually and collectively, he is 
aware of his responsibilities to the whole community.

" This is not the place or time to attempt to parti­
cularise the standards of efficiency required for en­
trance to the profession of music, or to discuss stand­
ards of conduct desirable or necessary in prosecuting 
this profession, But I may say that in my opinion the 
determination of such standards is one of the chief 
tasks awaiting the Incorporated Society of Musicians 
to-day. It is fairly evident that there is in the 
Society a general agreement on these, and, although 
at the present time the Society can only express 
authoratative opinion and exercise moral pressure to 
ensure the general acceptance of such standards, I 
believe that it is only a matter of a few years before 
it will have acquired full professional status and be 
able to act with the sanction and authority of the 
State.”

Coming to the aspect of to-morrow and to 
a consideration of the musical future of the 
whole country, Sir J. B. felt great diffidence in

attempting a forecast in the teeth of ‘the chill 
wind of economic distress.’ He however drew 
attention to the unparalleled character of the 
relations that existed in England between the 
State and Music, and the difficulty of the 
Continental mind to understand on the one 
hand, “ a polity in which so much that is 
imparted into the life of the community is 
left unembarassed but at the same time 
unhelped by direct State interference ” and 
on the other, “ the in-eradicable independence 
that had ever resented such interference and 
created safe-guards and imposed checks on 
the machinery of the State.”

"Music, which has always filled an important part 
in the social life of the community, has up till recently 
been left in the hands of private individuals and 
associations. In most continental countries there 
has been and still is a direct connection between the 
State and music, and the absence of any such official 
connection in this conntry has misled the natives of 
such foreign countries into the delusion that there is 
no music and no musical life here. However, it is 
not the first time that Continental opinion has failed 
to understand the mentality of the inhabitants of 
these islands. Even the vast and acute intellect of 
Napoleon failed to grasp the psychology of the 
British nation—fortunately for the world—and the 
Germans were as far from reality in 1914, when they 
scoffed at the fighting capacity of our people, as they 
are to-day when they describe our country as ‘ the 
land without music.’

" But signs are not wanting that point to the 
deve'opment in England of a different attitude, and a 
different view of the relations between the State and 
many things that so far had not come under its 
direct control. The growth of the feeling of public 
responsibility has induced the State to regard with 
direct interest, many things not considered formerly 
as relevant matters for State control. In the same 
way the changes in social life and outlook, consequent 
on the invention and development of new mechanical 
and scientific devices so vast and far-reaching during 
the last quarter of a century have led each in some 
degree to special action by the Stale. Each has 
affected the country both for good and for evil. The 
Cinematograph, to mention one of these, has had an 
effect on the life and outlook of humanity for which
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there is only one parallel, the more recent discovery 
or invention of Wireless Broadcasting."

With regard to wireless, Sir J. B. re­
marked :—

“ I think that musicians ought to remember that 
music is not the only thing which enters into the oper­
ation of this activity; although music is certainly the 
predominating partner in the broadcast, there are 
other elements both educative and instructive and en­
tertaining, I have never joined the chorus of those 
who attacked broadcasting, and my personal opinion, 
which I have expressed over and over again and 
which I now re-aflirm, is that, properly directed, the 
broadcasting of music can have nothing but beneficial 
effects on both the art and the artist; but I do 
emphasise the fact that there must be direction and 
direction of a proper kind "

“ The professional musician who was not, 
strictly speaking till recent times, in the 
position of an employee, is likely to undergo 
a change in his status owing to the advent 
of broadcasting and the state arrangements to 
regularise this new factor of life.”

“ To-day the Slate, through its deputy, the British 
Broadcasting Corporation, is the largest purveyor of 
music and the largest employer of musical labour in 
the country, and unless adequate safeguards and 
checks are operative, this is a condition of affairs 
which carries in its heart the seeds of professional 
and artistic degeneration. I have stressed the fact 
that underlying that professional solidarity which 
finds expression in such a Society as the Incorporated 
Society of Musicians there is implicit the realisation 
of the profession, as an organisation dedicated to the 
service of the public, and that, between the rest of 
the community and the members of the profession, 
the relations of employer and employed have hitherto 
been exceptional and abnormal. It seems possible 
and even probable that the establishment of such a 
relationship as the general and regular condition of 
musical life, will tend to induce degeneration both in 
the status of the musical profession and in the 
delegated body associated with it. Even if this rela 
tionship could operate without the drying up of the 
springs of artistic achievement, such a development 
would tend, on the one hand, towards the substitution

of an organisation preoccupied with a combative 
assertion of claims to wages and material comforts, for 
a professional association conscious of its own dignity 
and animated by an interest in the gocd of the com­
munity. From the other side, it is obvious—arguing
from experience----- that the bureaucratic aspect and
tendencies of an official body preoccupied with its 
functions as an employer of labour, may as time goes 
on, effectively obscure and obliterate those ideals of 
public service and disinterested efficiency which are 
the theoretical basis of State control,

"  A statutory body so pre occupied would run the 
risk of becoming in time less concerned with the 
ideals under which it had been constituted, more and 
more self-centered and centripetal, and more likely 
therefore, either to act blindly and ignorantly or to 
become the unconscious tool of some astwte and per­
verse interest."

Thus the whole musical future of the 
country is at stake and in terms of ringing 
import Sir John declared : —

"Looking forward, therefore, to to-morrow, 
keenly aware of the difficulties that lie therein 
and of the necessity for readjustment and rear­
rangement of much that concerns music and musi­
cal profession, it is most obvious that the most 
effective safeguard both of the dignity of the profes­
sion and of the interests of the community from a 
musical point of view, is the preservation and the 
steadfast maintenance of the integrity of the re­
presentative professional Society, the Incorporated 
Society of Musicians. In the solution of problems 
raised by the State participation in and control of 
music activity, in helping the Statutory Body to 
maintain true balance between conflicting interests, 
and in preventing that subtle encroachment of bure- 
auctratic centralisation, which is a very real future 
danger, a strong representative professional Society 
can and must render the most valuable assistance.
Such a Society-----and the Incorporated Sociefy of
Musicians is to day such a Society-----has no oblique
or indirect motives ; it has no ' axe to grind,' and its 
only purposes and interests are, first, the preservation 
of the dignity of the profession it represents, and 
second, the promotion of the musical well-being of 
the community."



“WHAT IS A PROFESSION? ”*

The glowing picture of what the musical 
profession ought to be and how the Incorpo­
rated Society of Musicians should be related 
thereto, presented with such forceful logic 
and lucidity by the President of the Con­
ference, was followed by the trenchant exposi­
tion by Dr. Buck of the true nature of a 
profession and the “ essentials which mark 
off a profession properly so called from an 
occupation or craft in which the main pur­
pose is the gaining of a livelihood."

It is not easy to grasp all the implications 
underlying the word ‘ profession The work 
of a musician is as lofty in aim and scope 
as that of a lawyer, and as such deserves 
the same dignity of appellation. But 
then why is it denied ? As Dr. Buck would 
say :—‘ ‘ When I was young, if I had said I 
intended to enter the legal or medical, or cle­
rical profession every one would have under­
stood my language. But if I had said, as I 
some times did, that I had chosen the musical 
profession for my career, I should have been
told------as indeed I sometimes was told------
that no such profession existed.” And it is a 
pity we in India throw Gayaka (JTFreO 
to the last, in the not very complimentary 
triplet, Nata, Vita, Gayaha (»T7, *TPÎ T)-

In finding a reason for this seeming 
paradox, we must in the first place notice at 
once that a professional man i.e., a man who
earns money for his work----- is in no way to
be assumed to be a member of a ‘ profession.’ 
The idea of livelihood must be eliminated 
from our minds. Secondly we must remember 
that ‘the professional man or woman must be 
ready to undertake obligations which are not 
confined to the region of self-interest, but 
extend to the entire body of fellow practi­
tioners and are concerned with the honour

and dignity of the calling which they pursue 
in common.’ The member of a profession 
1 owes a duty to it as a whole and in public 
expectation is expected to exhibit qualities of 
mind which remove him from the grade of a 
craft and give to his calling an intellectual pur­
pose.” One must remember that “ man docs 
not live to himself alone,” a saying “ which is 
true of every kind of human existence, 
whether in the field of social life, industry 
or art.” True! “ Music must always be indivi­
dual in its manifestation. But its position 
in the community will always depend greatly 
upon the extent to which those who follow it 
faithfully and sincerely arc prepared to make 
united efforts to exhibit its social and intel­
lectual worth and to preserve it for the intru­
sion of vulgarity.”

A Society of professional musicians must 
play its part in bringing about a more ‘exalted 
view of music not only in the minds of the 
public, but also in the minds of the musicians 
themselves. This sense of obligation is one 
of the indispensable hall-marks of a true pro­
fession.’ Dr. Buck very appositely remarked 
that people in this world generally secure the 
degree and kind of respect that they deserve 
and when the public is convinced that the 
“ ordinary musician is animated by a spirit 
of self-respect, as distinct from self-esteem, 
the public will not be slow to attach the term 
‘ profession ’ to musicians as a body.”

We may well recall the passage of Francis 
Bacon prefixed to his Treatise on Law viz., “ I 
count every man a debtor to his profession. 
From it he hopes to gain some measure of 
reward and public esteem, and therefore he 
owes to it duty and loyal service,” as giving 
the true import of the teaching conveyed by 
Dr. Buck, who proceeded: —“ I propose to 
suggest half-a-dozen lines of action that we

fropt 1 A Music Journal.'
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musicians should keep before our minds—if 
only as ideals—in the belief that if the public 
is convinced by experience that the normal 
musician is actuated by these motives we shall 
one day awake and find that, without any 
demand on our part, the honourable name of 
“profession ” has been conceded to us.”

(1) " First, we must convince the world that we 
have adopted a musical career not in order to get a 
living from it but Irom an uncontrollable desire to 
give our lives to it. No one need be ashamed of 
earning his living from his work, and it is merely 
unbusiness-like to pretend to be indifferent to emolu­
ments. But we all have a feeling that when a young 
man decides to be a doctor or a parson there is a 
certain nobility of motive behind his decision. At 
present I suspect we musicians are denied that virtue 
in the eyes of the public. We are suspected of a 
love of limelight and applause and of a certain 
jealous lack of appreciation of each other, In the 
famous Harrow song Forty years on there is a 
phrase which, in all the thousands of times I have 
had to play it, has never failed to make me wince. 
In speaking of the disillusionment of life the poet 
tells of the things that were better when we were 
young, and one of the lost dreams he recalls is "art 
without malice." I have known too many fine 
artists to have any desire to suggest that musicians 
are small minded, but the public has still to be con­
vinced that a musician is a man who puts his art 
before everything else in the world.

(2) “  My second point is that we must realise that 
our art is an evergrowing thing ; one which has no 
finite bounds but stretches into infinity. People who 
acquire a certain stock-in-hand and earn their living 
by passing on the tricks of the trade to their pupils, 
have no rigtit to claim to belong to a profession. A 
doctor who knows no more than to refer to a medical 
dictionary for his cures is really a tradesman, and it 
was not through such men that the medical profes­
sion attained its status. But are there no musicians 
up and down the country who, having a passable 
diploma, the smattering of a "  method," a little 
skill in counterpoint and some doubtful his­
torical dates, proceed to rest on their oars, for 
the remainder of their lives, doling out to others 
for ever what they learnt in their student days ? 
It is our first duty to keep ourselves up-to-date 
to be continually modifying our convictions and our 
predilections, trying to fathom wbat the fertile minds

of others are aiming at, and learning not to condemn 
the new, but to accept growth and development as a 
glory of our art, and by studying it with modesty to 
gain the power of sifting out the false from the 
true.

(3) “  Again, we must realise the simple fact that no 
one ever knows or sees a 'profession'; we all form our 
idea of it from the individuals we meet. Every one 
of us contributes every day something to the opinions 
which are crystallising in a large number of people as 
to what kind of folk musicians are. In lhat sense we 
are, whether we wish to be or not, Apostles. We 
desire to persuade the world that music will do some­
thing for a human being without which he is 
incomplete. What means has any one of judging 
the truth of this plea comparable with the 
simple method of judging what it has done for us ? I 
have spent my life in educational circles rather than 
in musical, and the main business of my whole career 
has been to try to convince educated people that 
music is an integral part of culture and that, for the 
good of the human race—not for the good of music— 
the art should have a recognised place in all education, 
I could have carried my point without argument if 
at any moment, I could have pointed to innumerable 
musicians obviously adorned with cultural virtues 
lacking in ordinary men. It is by showing to 
envious people what music has done for ourselves, 
and not by argument, however lucid and cogent, 
that we shall convert the doubters.

(4) 11 My next point is one that may sound sententi­
ous and obvious, yet is one which touches the kernel 
of the matter. It may be but a counsel of perfection 
to say that we must put our ideals first at all costs ; 
there never has been a profession where every member 
always attained lhat perfection. Yet our status must 
depend very largely on the proportion of musicians 
who are prepared to aim at that goal. I was lately 
reading an article in which my attention was suddenly 
stabbed by a phrase. It was describing the progress 
of a man in the world, and his joy when suddenly he 
reached a position where he could enjoy "the luxury 
of integrity". I know that we cannot always afford 
that. A singer was telling us yesterday that he had 
sometimes to submit to singing 'cheap ballads’ in 
order to get the chance of singing the songs he wanted 
to sing ; and I know his dilemma and am not blaming 
him. But so long as any large number of us have to 
submit, for any reason, to doing things we are asham­
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ed of doing, so long will it be impossible to bold up 
our heads and proclaim the dignity of our profession, 
since the luxury of integrity is denied us."

In music performances the musician must 
aim at the glory of the art and not of him­
self. He must ever remember that ‘ it is the 
music that matters and that he is but the 
vehicle of it and so avoid that little stain of 
self-satisfaction that smirches so much of the 
musician’s work.?’ Dr. Buck pointed out that 
“Trades Unions brought musicians into dis­
credit by becoming bodies whose sole purpose 
was to guard the interests of their members” 
and exhorted:—“ Let us do something to 
bring back credit to all organisations of 
members of a craft, by showing that, apart 
from guarding our interests, we admit obliga­
tions to each other, and also to the public. 
There is something about a doctor’s concep­
tion of his duty, both to his patients, and to 
other doctors, which displays a more exalted 
conception of his work than is common 
amongst musicians. We must acquire some­
thing of this chivalry if we are to be 
worthy of being a profession.”

Caught up as they often are, in the daily- 
routine of the present day difficulties, musi­
cians sometimes “ fail to percieve the greater

Botes anb
The Purandara Das Day : On the 27th 

July 31, the Academy celebrated the day of 
Sri Purandara Vitala, when M. R. Ry. K. 
Narasinga Rao B. A., L. T. of the Madras 
Christian College delivered a lecture on “The 
Life and Teachings of Sri Purandara Das,”  
with Dr. U. Rama Rau in the chair. The lec­
ture was followed by a musical (vocal) enter­
tainment by Mr. M. Dasa Rao of Purandara- 
kuta fame, wherein he sang some of the songs 
pf Sri Purandara Pas,

issues which lie behind their work” . Dr. Buck 
eloquently concluded thus :—

"The last point is this. If we hope to take our 
place in the world where men think, we must get rid 
of our pre-occupation with the importance of music 
and see the art as a part of life. It is fatally easy 
for any man to lose his sense of proportion and 
to mistake the means for the end. The world is 
pathetically full of people who have succumbed to 
that fallacy. The end of education is to make you 
and me different characters from what we should be 
without it; yet mere learning, which is the means, is 
almost everywhere mistaken for the end. The ob­
ject of sport—physical development and enjoyment— 
is in danger of almost being forgotten in the welter 
of partisanship and will-to win. And the object of art 
is to spread the love of beauty throughout the world, 
and to touch the imagination of mankind. No side 
of a man can develop without training, and art is the 
only thing the wit of man has devised for feeding 
and fostering imagination. The object of all of us 
should be to spread far and wide, undaunted by the 
bleak and arid spectre of modern life, that love of 
beauty which will keep alive the yision of things as 
they might be ; and we must spread it through the 
channel of music, not because music in itself is a 
thing of supreme importance, but because that is the 
one channel of which we have first-hand knowledge. 
Until we see this, we run the risk of being mere 
tradesmen with goods to deliver : [jTT^pi^erforHs 
Ganapanya Vanijas, as Kalidasa would say]—when 
we realise it. we shall be accepted as prophets with 
a gospel. And in that day we shall have no need to 
enquire whether the world has accepted us as profes­
sion” .

Comments.
A summary of the discourse of Mr. Nara­

singa Rao on the life of the great bard is 
given below :—

“The sixteenth century produced a famous 
Karnataka trio—the great emperor Krishna- 
deva Raya of Vijayanagaram in politics, the 
learned spiritual pontiff Vyasaraya in religion, 
and the saintly bard Purandara Dasa in the 
field of music who illumined the pages of 
South Indian History. Among these three, 
the services pf Purandara Dasa to the masses
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are really invaluable and unique. Let us on 
this happy occasion take a rapid review of 
his life and message and try to follow in his 
foot-steps.

“ A Madhva Brahmin merchant Varadappa 
by name, lived in the historic place of 
Purandaragada, near Poona. To him was 
born a son who was first known Seenappa, 
but who later on became renowned by the 
honorific name of Purandara Dasa. An 
Avatara of Narada, this merchant Purandara 
Dasa forgot his spiritual mission in the midst 
of monetary dealings. He was an avowed 
miser and an avaricious money-lender. He 
was however fortunate in possessing a pious 
wife by whose charitable disposition, his 
attention was drawn to the divine mission 
to which he was destined. He gave away all 
his property in charity, embraced poverty 
and went about as an itenerant missionary, 
delivering the message of non-attachment to 
mundane matters, self-surrender to God and 
service to the suffering humanity.

“ He was at once an enlightened preacher, a 
gifted poet, a social reformer and a soul­
stirring musician. He composed his Keerta- 
nams, Suladis etc., most of them composed 
extempore, and they are all noted for their 
simplicity of diction and transparency of 
style. He preached to the people, in the 
living language of the day, intelligible 
to the pandit and peasant alike. He accommo­
dated himself to the psychological require­
ments of all his hearers, with due regard to 
their creeds and callings. The figures of 
speech incorporated in his compositions bear 
testimony to his powers of appeal to all kinds 
of minds. A moralist to the core, he com­
mended a life of plain living and high think­
ing, disapproving pretentious rituals without 
a due understanding of their significance. He 
decried formalism divorced from spiritual 
devotion. He criticised all without fear or 
favour and he had to pay dearly for it as he

was himself persecuted. As a social-reformer 
again, he denounced unequal marriages and 
incongruous alliances. Polygamy was not 
countenanced by him, as it would rob 
the husband and his wives of their domestic 
happiness. He preached that any one, irres­
pective of caste, creed, or age, can obtain 
the grace of God by pure devotion and he 
cites Puranic instances of Prahlada and 
Dhruva, Vibhishana and Bheeshma, Drau- 
padi and Ahalya, Guha and Sabari, Sugriva 
and Gajendra.

“ Sri Purandara Das has enriched both 
Karnataka literature and music. But music 
has been employed to subserve the purposes of 
religion. This is the essential difference bet­
ween him and Sri Tyagaraja, who visualised 
God as music incarnate. Purandara Das 
regarded music as only a door to religion, as 
a powerful aid in his mass education, where­
as Tyagaraja regarded music as the 
very form of God Himself. Hence the latter’s 
Keertanams are comparatively short and 
his music long. Naturally Purandara Das 
used only a few select proper ragas, admi­
rably suited to the sense of the songs. 
Tyagaraja’s ragas are many and more 
varied. But both of them were Vaishnavite 
Bhagavatars, both led a life of poverty and 
purity and what is more of persecution. 
Both realised the noble ambition of their lives 
and have left a rich legacy of song-lore behind 
them to guide the erring humanity and 
to advise them to be God-fearing and up­
right. Purandara Dasa true to the spirit of 
Hindu philosophy, strove for mass education 
and spiritual uplift and carried the torch of 
knowledge to every home. But Tyagaraja 
was content with his own spiritual elevation. 
The one was a pioneer, the other a follower. 
Each supplemented the other in tiis own 
sublime way, in the spheres of literature and 
music and as such, let us pray that the acti­
vities of Thd Music Academy, Madras, which
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has inaugurated an era of renaissance in 
the history of Karnataka music and devotio­
nal literature, by instituting the studies of the 
lives of such great men and by honouring 
their memory, may continue successful in its 
efforts towards the enrichment of the Music 
of South India!”

Music past and Present: On the 24th of 
August, Gayakasiromani P. R. Swaminatha 
Iyer of Pazhamaneri, one of the direct dis­
ciples of Maha Vaidyanatha Iyer, delivered a 
lecture on “ Music Past and Present,”  under 
the distinguished presidentship of Mr. 
P. S. Sundaram Iyer of Tanjore. It is in­
deed a piece of good luck that the Academy 
was able to secure this great Vidwan to give 
this discourse. The learned lecturer observed:-

“ South Indian Music was supported by 
the Karnataka Raj in former times and the 
art developed to such heights that there 
Were vocalists like Sankarabharanam Nar- 
asier and Todi Sitaramayya, who mortga­
ged their ragas as their personal property. 
Such things are indeed possible when we have, 
in recent times, witnessed vocalists like Todi 
Sundara Rao of Tanjore. That the same 
esteem was kept up, goes without saying when 
South India had giant intellects like Maha 
Vaidyanatha Iyer, whose svara performance 
was excellent and Patnam Subramania Iyer, 
whose Madhyama Kalam was inimitable.

“ Sri Tyagaraja’s beautiful compositions 
were preserved by his disciple Rama Iyengar; 
and his followers contributed to the preser­
vation of the South Indian style. That 
the style of Sri Tyagayya was incompa­
rable could be proved by the fact that even 
Maha Vaidyanatha Iyer’s Varali Raga-vistara 
was eclipsed by Rama Iyengar’s vocal render­
ing of the Kriti ‘ Nepogadakutite ’. Pallavi 
Doraiswamy Iyer sang ‘Adenamma and Veena 
Veera Bhadrayva of Tanjore and his party of 
Vainikas were convinced of the superiority of

i84

Gatra Veena or human voice to the man-made 
Dam Veena.

“ Jayadeva, the earliest Gita composer, 
Purandara Das, Kshetragna and others have 
left their immortal works in the field of 
music. But, however, the systematic arrange­
ment and treatment of the principles under­
lying South Indian Music were destined to 
be done in the form of a stanidard work by 
Govinda Dikshitar, minister of Raghunatha 
Naick. His mention of Srutis and the solution 
regarding the practical connection to the 
twelve intervals and the Melas therefrom 
have become ruling principles, the import­
ance of which cannot be exaggerated.

“ We must deprecate the growing tendency, 
to intrude upon other’s compositions, with 
a view > correct or amend them. Even 
the Bhairavi Varna had fallen a victim 
to this. As regards invasions made into the 
Kritis of Tyagayya the less said the better. 
“ Samaja Vara Gamana ” of Hindola 
has been altered into Malkaus. Such 
intrusions are not at all desirable. Tala has 
its own legitimate place in our music. The 
guiding principle must always be to give pre­
dominance to Svara over Tala.

“ Syama Sastri’s and Dikshitar’s Kritis are 
never to be forgotten.

“ Nautch music must not be lost sight of. 
That art has to be revived along with our 
general music. Raga is and should be the 
presiding element even as Bhava and Tala. 
We must try to keep up Varadappa Iyer’s 
system of Alarpu, Jatisvara, Svarajati and 
arrangement.”

In conclusion the learned lecturer compli­
mented the Music Academy on its laudable 
efforts to revive and preserve South Indian 
Music. The function came to a close with 
the chairman’s remarks and a hearty vote 
of thanks by Dr. Sreenivasa Raghavachariar, 
a near relation of Rama Iyengar.
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The Sree Krishna Jayanti Day :—The
Sree Krishna Jayanti Day was celebrated with 
great eclat on Saturday the 5 th September 
at ‘ Gana Mandir.’ The function began 
with a lecture by Brahmasri Soundararaja 
Bhagavatar, on “ Sri Jayadeva as Krishna 
Bhakta.” Mr. M. S. Ramaswamy Iyer, b .a., 
b.l ., l .t., occupied the chair. The learned 
lecturer gave a rapid survey of the life of 
the author of the immortal ‘ Gita Govinda, 
and laid stress on the true significance of the 
‘ Unchavritti ’ life of the Bhaktas of old and 
illustrated, by citing examples, how that 
life had been adopte'd by many illustrious men 
of the past. In his own lucid and forceful 
style and profusely illustrating his remarks, 
the learned Bhagavatar kept up a running 
commentary on the music of the present day 
and its banalities and explained how a strict 
adherence to the standards set up by the 
masters of old was necessary to preserve our 
ancient music. The lecturer, with a touching- 
pathos, narrated the episode in the life of 
this glorious bard wherein Lord Sri Krishna 
himself in disguise, entered his hermitage and 
filled up the blanks in Jayadeva’s composi­
tion. Equally touching was his reference to 
the episode of the Lord leaving the portals 
of the temple and running to the garden, in 
moonlight nights, where the simple-minded 
vegetable-selling woman was picking up her 
basketful of vegetables, to listen to her melo­
dious rendering of Jayadeva’s Ashtapadis, and 
hying back with equal haste to his Garbha- 
graha, ere the day dawned. In dwelling upon 
the idyllic beauty of the Gita Govinda rhymes, 
the lecturer acquainted the audience with the 
thrill that Krishna Bhagavatar of Tanjore, 
of Harikatha fame, produced in the audience 
when he sang, in his own inimitable style, 
some of these Ashtapadis in his Hari­
katha Kalakshepams. The lecturer fur­
ther narrated how the exquisite rendering of 
these melodic verses by the great Bala Gan-
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dharva of Poona, really showed the correct 
way as to how they ought to be sung. The 
learned Bhagavatar announced to the audi­
ence, the valuable drama, that a votary of 
music, viz. Sangeeta Vidwan T. R. Viswa- 
natha Sastri of Mayavaram, has composed on 
Jayadeva and requested the public to render 
every help in getting the same put up on 
the stage. In conclusion, the lecturer ex­
horted the Academy to insist, in all the 
Music performances held under its auspices, 
on the songs of Jayadeva being given import­
ance to by all the musicians. With the rem­
arks of the Chairman and a vote of thanks by 
Mr. T. L. Venkatrama Iyer, Advocate, the 
lecture came to a close.

Mr. M. Rajagopala Sarrna of Mylapore 
a young disciple of Namakkal Narasimha 
Iyengar, sang a few Ashtapadis and enter­
tained the audience. Then Mr. T. L. Venkat­
rama Iyer, and Dr. Srinivasaraghavan, in 
turn, sang a few songs, which were greatly 
appreciated.

The last but not the least item of the musi­
cal programme of the day was a short but 
sweet performance on the flute by the talent­
ed youngster Mr. Narasimha Iyengar of the 
Stationery Emporium, G. T., whose dulcet 
melodies on the divine instrument gave ex­
cellent promise as to his future, to the great 
delight of all that had asembled there.

The Sree Krishna Jayanti Day celebrations 
for the year came to a close with the distri­
bution of fruits, sugar candy and pan supari. 
May Sri Krishna’s Grace be upon the 
Academy !

A great Musician greatly honoured.
We congratulate Prof. Dwaram Venkata* 

swamy Naidu of Kasimkota, the well known 
violinist of Vizianagaram, on the unique hon­
our accorded to him by the citizens of Vizaga. 
patam on the 5th September, at the Victoria 
Diamond Jubilee Town Hall, Vizagapatam- 
Dr. Sir S. Radhakrishnan, Vice Chancellor
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of the Andhra University, presided over the 
function and on behalf of the citizens of 
Vizagapatam, formally made over to the illu­
strious musician, the presentation of a violin 
worth Rs. 800/ and a diamond ring of the value 
of Rs. 500. The Vice Chancellor’s address on 
the occasion is reproduced elsewhere {vide pp 
147). The gifts had been awaiting present­
ation by the Rajah of Bobbili on behalf of 
the citizens, but this had to be put off first 
on account of his absence on public duty and 
then had to be given up altogether owing to 
his departure :o England on public duty 
again. Mr. T. Rama Sarma read the Telugu 
verses composed for the occasion, by Mr. Ch. 
Narasimham Naidu. The Zamindars and the 
other gentlemen who warmly responded to 
the appeal for donation in aid of the 
function, deserve every praise for the zeal 
shown in such a worthy cause.

It is a matter of special pleasure and great 
joy to every one of us of the Music Academy, 
Madras, that the merits of Mr. Venkataswamy 
Naidu have been thus richly recognised. Mr. 
Naidu’s services to the Academy, as a disting­
uished member of its Advisory Expert Board, 
need no recapitulation. Cherishing as his 
ideal, the late lamented Govindaswamy Pillai 
of Trichy, Mr. Naidu has won every yard of 
the road up by hard work and musicianship 
and now holds a high position both in Andhra 
Desa and in South India. Though “ musi­
cians need no titles, or presentations to 
reinforce the country’s affection for their 
sterling worth, yet that affection at its fullest 
is only given to the man who is as straight as 
a die and sees things as we do ” . Such is 
Prof. Venkataswamy Naidu of Vizianagaram 
and to him we wish long life .and all pros­
perity.

IReviews.
The Academy of Music, Trivandrum:—

We acknowledge with thanks the receipt 
of the report of the activities of the 
Academy of Music, Trivandrum. We warmly 
welcome the advent of a sister institution in 
Kerala Desa and we congratulate the 
Academy on the good record of work shown 
since its inception. The report gives the 
following list of office bearers :—

President: Rao Bahadur K. A. Krishna 
Iyengar, B.A., B.L.

Vice-Presidents: K. Narayana Pandalai, 
B.A., B.L., K. G. Sesha Iyer, B.A., B.L., 
T. Lakshmana Pillai, B.At, N. Krishnaswamy 
Iyer, B.A., and the Rev. H. A. Popley, M.A.

Expert Committee : Messrs. T. Lakshmana 
Pillai (Chairman), N. Krishnaswamy Iyer, 
A. Krishna Pisharody, K. S. Nataraja Sarma, 
J. Kutten Pillai, R. Srinivasan, P. Parames- 
wara Iyer, P. Srinivasa Iyer and Dr. H. Sub- 
ramania Iyer.

Executive Committee :—Messrs. R. Srini­
vasan (Chairman), L. S. Subramania Iyer and 
A. Venkatachalam (Secretaries), T. M. Krish- 
namachari, M. K. Narayana Pillai, A. R. 
Padmanabha Rao, R. Vasudeva Puduval, 
V. Sundaraja Naidu, M. K. Govinda Pillai,
A. Krishna Pisharody, S. Eswara Murti 
Pillai.

Musical performances by Messrs Syama- 
lam Iyer of Tinnvelly, K. S. Nataraja Sarma
B. A., B .L , L. S. Subramania Iyer, Mammen 
Bhagavatar, P. R. Sivan of Polagam Tanjore, 
and various others were held under, the aus­
pices of the Academy, and various lectures 
were delivered by Messrs. M. K. Govinda 
Pillai, W. Doraiswamy Iyengar, M. S. Rama- 
swamy Iyer, K. Narayana Pandalai, T. Laksh­
mana Pillai etc. Among the subjects dis­
coursed upon maybe mentioned the follow­
ing : -

‘ Music ’—* The present condition of South 
Indian Music ’—‘ Taste in Music ’—‘ The
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place of music in the Scheme of Education’— 
‘My musical reminiscences’ and ‘The Science 
of Carnatic Music ’.

The question of ‘Music Performances' form­
ed the subject matter of discussion and the 
Academy appointed a special committee with 
Mr. R. Srinivasan as convener to submit a 
report thereon. The Committee drew up 
a questionaire on the various aspects of 
music-performances and the means of im­
proving the methods of imparting them and 
sent them round to a large number of musi­
cians in and outside Travancore. We are 
told that the replies received exhibited varied 
opinions on the several points raised by the 
questionaire. The Music Academy, Madras, 
has already submitted its reply. We are in­
formed that the Committee is drawing up a 
report, giving the general consensus of opinion 
on these points and noting prominent devia­
tions. We hope the activities of the Aca­
demy will grow year by year and we wish the 
Academy all success.

We are glad to hear that arrange­
ments are being made to start a music 
school at Trivandrum from September 
1931. Regular instruction will be given daily 
(at the rate of 6 hours per w'eek) in Vocal 
music, Veena and Violin to start with. The 
course will extend over three years and it is 
expected that a pupil undergoing the whole 
course will have a fair amount of knowledge 
of the theory and practice of music, with 
svara-gnanam and capacity to pick up and 
develop further of his (or her) own accord. 
Later on classes will be started even for 
Mridangam. No class will be started with 
less than six pupils. Professional experts will 
be appointed as teachers and the management 
will be in the hands of a Board duly consti­
tuted. We eagerly await the progress of the 
Academy’s activity in this direction.

The Hindu Theological High School 
Magazine :—It is indeed refreshing to note

that under the able guidance of its Head- 
master, Mr. K. Rangaswamy Iyengar, the 
Hindu Theological High School has 
been able to publish a Quarterly Magazine 
The Academy conveys its congratulations 
to the authorities who have accorded to 
Music a worthy place in their school activi­
ties. We are sure that the school Musical 
Sabha will soon draw out the latent 
musical talents of the students and bring 
them to light. Great indeed are the possib- 
lities of a venture of this kind in a South 
Indian Public School and we trust that it 
will receive that full measure of success that 
is its just due.

* * *

Hindustani Music.—By Mr. T. Rama- 
chander, 15, New Bangala Street, Chintadri- 
pet. Price Rs. 2-4-0.

We are glad that this book on Hindustani 
Music has been published at a time when 
South Indian Musicians and amateurs of the 
art are in great need of a work of this kind. 
We in the South have come to acquire a taste 
for the Music of the North and this book is 
quite opportune. The author has taken great 
pains to observe the tradition o ? the South 
with regard to the notation employed in 
his book. This facilitates an easier study of 
the book than it would otherwise be and 
is a great help indeed. From a cursory glance, 
through the book, we see that some of 
the ragas of the North bear a striking resem­
blance to some of our own, in the South 
Indian system of music. We would however 
like to suggest to the author the advisa­
bility of mentioning then and there 
the particular South Indian Raga that bears 
great resemblance to the North Indian.

The get-up of the book leaves nothing to be 
desired and its price, we hope, will place it 
within the easy reach of the music-loving 
public of South India,



Cbttuar\>.
It is with much regret that we have to 

record the passing away of two of the 
illustrious musicians of the land, Gana Visa- 
rada Bidaram Krishnappa of Mysore and of 
Pandit Vishnu Digambar of Gandharva

Vidyalaya of Poona. For a sketch of their 
lives we refer our readers to pp. 141 & 144. 
Resolutions of condolence were duly passed 
by the Academy, deploring the loss sustained 
by the musical world.

Books IRecelveb.
Mention in this list does not mean nor preclude a review in any subsequent issue. 

Saranagati (or Taking Refuge in Sri Krishna) Tamil by Thakur Bakthivinode.
The Life of Sri Tyagaraja (TamiD'fey Mr. M. S. Krishna Iyer.

Journals
(Foreign)

Academie Des Beaux Arts—Paris.
The Musical Times—London.
A Music Journal—London.
The Musical Quarterly— U.S.A. New York 
Music and Letters—London.
The Musical Standard—London.

IReceiveb.
(Indian)

Bharat i—Madras.
The Hindu Theological High School; 
Magazine—Madras.
The Hindu Organ—Ceylon.
The Hindu Nesan.

14th April 1931 

25th April „ 

26th April „ 

27th July „ 

28th July „

Zbe Hcabetn\>’s Concerts,
Mr. Gavai Hayagreevachariar. Vocal.

(Hindustani Music)
,, Ramamritam Iyer. Tabala.

Mr. Palladam Nagaraja Rao. Flute.
„ Varahur Muthuswami Iyer. Violin.
„ Jagannathan. Mridangam.

Mr. Narayana Iyengar.
(Natch iar Koil) 

„ Madurai Muthu Pillai.

Gotu Vadyam.

Mridangam.

Mr. M. Dasa Rao.
(with accompaniments)

Vocal.
Select Songs of Sri 

Purandara Das.

Veenai Dhenammal. Veena.


