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MRr. T. LAKSHMANA PILLAIL B. A.

(Continued from page 244.)

We shall now make a brief reference to the
.career of Maha Vaidyanatha Iyer (popularly
known as Maha Vaithi), a Brahman of Tanjore
and a famous musician, who was one of the
combatants in the celebrated musical duel
which took place during the time and in the
presence of His Highness Ayillium Tirunal,
Maharajah of Travancore. Young MahaVaithi,

while he was in his teens, underwent a sound

training in music under the guidance and su-
pervision of the then Pandarasannidhi* of the
Tiruvaduturai Matam, Tanjore, which is one
of the celebrated seats of Tamil learning and
Carnatic Music in South India. It may be
known that some time afterwards, the great
Nagaswaram player Natesan, underwent a si-
milar training at the said matam. As for Tamil
learning, Maha Mahopadhyaya V. Swamina-
tha Iyer, the great Tamul scholar received his
Tamil instruction first under the auspices of
this matam. Maha Vaithi Iyer, through this
» training, came to possess a sound knowledge

of the theory and comimendable skill in the
practice of music. During the latter part of
his life, he lived at Tiruvayar (Tiruvadi),
the native place of the great Tyagayya, where
also lived the celebrated composer and
musician, Patnam Subramania Iyer.

Almost the first time that Maha Vaithi Iyer
gave a public performance after his training,
was at the temple Mantapam, Tinnevelly,
before the deity Nelliyappan. “Is there any
Mridangam player hereabouts, who can
accompany me in my singing ?"" he enquired,
“for I have not brought one with me.”” He
scarcely expected that any,player in Tinneve-
velly could keep pace with him, for he was
a fast and fertile singer, and with all,conscious
of his superiority as such. None came forward
and this fact of itsclf raised him in the esti-
mation of thosc around him. But there was
one ill-clad, unpretentious man of the name
of Sundaram Iyer of Shermadevi, a player on

* Maha Vaidyanalha Aiyar is said to have learnt all his music at the feet of his father and this may Dbe seen
{from a publication of his life in 1894 by his brother Ramaswamy Aiyar.—Ed.
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the Ghata Vadyam, who offered to accompany
the singer on that instrument. This was not
the Ghatam Sundaram Iyer of recent fame.
“ Can you indecd accompany me, with that
poor unpromising instrument ?”’ asked Maha
Vaithi.

“ With your benediction, Sir, I shall make
a trial”, answered the man. The fact that
no Mirdangam plaver was bold enough to
offér to play with him and thata player on a
subordinate and a rather contcmptible per-
cussion intrument like the Ghatam, had the
audacity to do so, raised a smile of scorn
mingled with pity in Maha Vaithi, and he felt
that he could make an easy prey of this player,
But what was his surprise when he actually
played on that instrument! Sundaram Iyer
showed that he was not merely superior to
any Mridangam player, but that he was more
than a match for the singer himself! In
his Tani Avritam performance cspecially,
Sundaram Iyer carried the applause of the
audience and evinced such consummate
skill that it turned the feeling of disdain on
the part of Maha Vaithi, into one of open
admiration. “ Well done, Sundaram Iyer!”
said he, “I never expected that so much
could come out of that earthern pot.”

Maha Vaithipaid threevisitsin all to Tra-
vancore during the reigns of three successive
sovereigns, H. H. Ayillium Tirunal, H. H.
Visakham Tirunal and H. H. Moolam Tirunal
Maharajahs. It is the musical duel that took
place during his first visit that is here
described. It was in the year 1047 M.E.
(1873 A.D.) during the Poojayeduppu (Das-
ara) festival in the month of Purattasi.
When he first sang, he produced a magnificent
impression on His Highness, so much so, that
the latter called his chief musician Paramcs-
vara Bhagavatar in the evening and enquir-
ed, “Is there any of our musicians in Travan-
core who can sing asa compeer of Maha Vaithi
in pallavi? " The Bhagavatar who had heard

Maha Vaithi, felt that neither he nor any other
musicians then in Trivandrum, could come
forward andsing soas to match him in
pallavi. That being the case, to name any
onc would be to expose himself and that one
to imminent danger. So, with a tremor in
his lips, he answered, “Your Highness, I must
confess that there is none in Trivandrum at
present who can come forward as a rival to
Maha Vaithi.” “Is there nonc in the whole of
Travancore?’ asked His Highness again.
The Bhagavatar reflected for a moment; a.
thought flashed across his mind and he then
replied, “ There is onec, Your Highness, at
Haripad, by name Raghavan. who, I think,
can meet Maha Vaithi on cqual footing.
There is none else. That’s certain.”” “O!
Raghavan'! I know him. Ishe not still one
of our Court Musicians ? " queried his High-
ness. “He is, your Highness,” was the
answer, ‘‘nominally, for he receives the usual
allowances. DButsgheis an cxile at Haripad
under command”. “ Then,"” said His High-
ness, ‘“‘let him be rccalled. Write to him
under my command and ask him to come to
Trivandrum forthwith. Lect a cabin boat be
sent at once for his use.” When Parames-
vara Bhagavatar’s letter and the cabin boat
rcached Haripad, Raghava Iycr had not yet
fully rccovered from a latc attack of fever.
Still in obedicnce to the Royal command he
started and rcached Trivandrum in ten hours,

He went straight to his old guru Parames-
vara Bhagavatar and fell prostrate at his
fect. The latter, on sight of his gifted pupil,
felt greatly relicved and wept tears of joy and.
said, “Oh, Raghavan ! you arc a godsend to
me. You must save the situation now, and
the country’s honour which is at stake. There
is none else who can do this. Maha Vaithi
has been working wonders before H.H. and it
is you alone that can play the saviour now
for us, for, otherwisc we fear weé shall lose

our profession.” “ Revered Gurul” said
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Raghava Iver, “ Pray, do not talk in this
fashion to your own pupil, but give your
benediction and take me to this wonder
worker and let me do my best.”

Paramesvara Bhagavatar lost no time in
intimating the arrival of Raghava Iyer to His
Highness who fixed the very next afternoon
for the duel between Maha Vaithi and the new
comer. It was to take place in the great hall
of Ranga Vilas, H.H'spalace. It may here be
mentioned that the reign of H.H. the Maha-
rajah was one of the most brilliant periods in
Travancore history as regards the practical
side of music. If the reign of H.H. Swati
Tirunal Maharajah was great as regards musi-
cal composition, that of Ayillium Tirunal
was famous for producing the greatest expon-
ents of practical music, both vocal and
instrumental. There was then a galaxy of
some of the most brilliant musicians that
Travancore ever produced, as for instance,
Paramesvara Bhagavatar, Raghava Iyer and
‘Ganapati Bhagavatar for vocal music¢, (to
some extent the first and the last named were
composers also), Mahadeva DBhaghavatar,
Ananta Pillai Bhagavathar and.Mahalinga
_Bhagavatar for “violin, Kalyanakrishna
Bhagavatar, Sattu  Bbagavathar  for
Veena, Violin, Swarabit and  Jalata-
rangam, besides vocal music. In addition
to music, there was, for the art of poetry,
exponents like Elathur Ramawamy Sastri,
“known as Abhinava Kalidasa. Sanskrit lear-
‘ning was represented by Raghava Iyengar,
Kadayam Subba Sastri and Tiruvisanallur
Ramaswami Sastri. Katha performance flou-
ished -under the famous Meruswamy and
Ramaswami Gosayi son of Maha Meruswamy,
Maharatta Brahamans, whose voices could
range between four octaves. The Mridangam
players were Seturama Rao of Tanjore,
Sankaran and Somasi of Trivandrum, who
casily topped the list of master players in the
whole presidency. To crown all His High-

ness himself was no ordinary vocalist as testi-
fied to by so great a master as Maha Vaithi
himself, whom he out-rivalled in speed and
facility of singing. Imagine the magnificence
of a Court in which the King himself shines
as one of the best vocal musicians of the day,
with a deep, personal interest and enthusiasm
in music, attracting great musicians to his
court and rewarding them with a lavish hand.
What a glorious epoch would it be for music !
All the musicians would try to vie with one
another in earning the good graces of the
King and thus advancing the art and practice
of music. Such was the court of H.H. Rama
Varma Ayillium Tirunal. DBesideg the ve-
teran musicians above named, there were
rising stars like Raghupati Iyer, Rama-
swamy DBhagavatar and Ramachandra
Bhagavatar who were then drinking deep at
the fountain of music that daily poured from
the lips of the .greatest musicans of the day
to enable them, in their own turn, to shine as
the greatest musicians of a later day. Of
course, Paramesvara Bhagavatar, the .Gurn
of Raghava Iyer, with his -mellifluous voice,
was the veteran leader of the whole band whpo,

by his proficiency; saintliness and piety, com-

manded the admiration. and respect -of: one
and.all. All these musicians and learned men
graced the hall of Ranga Vilas on that memo-
rable day, as. its high walls resounded with one
of the greatest musical performances, South
India had ever heard or was ever to hear, All
were asked by H. H. to take their respective
seats. Near Maha Vaithi sat his own brother,
Ramaswamy Iyer, a Tamil poet (the author. of
Periyapuranam Kirtanas). Raghava Iyer sat
alone on the opposite side. The figures of the
{wo great, handsome “musicians, surrounded
by the other musicians and scholars,
looked like two shining brilliants, symmetri-
cally placed in a nccklace, while H.H. the
Maharajah, with his superbly charming per-
sonality, sat on a green velvet cushion, facing
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the whole audience like the main, central
sparkling gem of its pendant. Then there
followed a calm such as would prevail before
the breaking of a terrible storm. The scene
held the audience in the deepest silence and
attention. The ice was broken by H. Highness
saying, “You may begin now ". Raghava Iver
then opened the performance by elaborating
the Raga Sankarabharana in his own majes-
tic style and then singing a pallavi in it in
Ata Tala which ran thus. ‘Vinavayya Pan-
chandeesa’ The pallavi was taken up by
Maha Vaithi and sung with wonderful ease
and fertility. The singing which kept the audi-
-ence spell bound for three hours, closed at
5 p.M. It was resumed after sunset, at about
7 O’clock and lasted till half past ten.
Kalyani Raga was elaborated by Maha Vaithi
and a pallavi in it beginning ‘Taraka Brahma’
was sung by both the musicians.

*How shall we describe the scene of that
glorious musical combat, wherein the greatest
of the Eastern singers was pitched against
the greatest or the to be greatest singer of the
-times in Travancore ? Shall we compare them
‘to two prowling fierce lions that, shaking
their proud and shaggy manes, rush against
-eagh other like the furies and fight to
death ? Or shall we liken them to two Roman
gladiators, feeding the eager curiosity of the
spectators with the giant exhibitions of their
strength ? How can we picture to the reader
the excellence of their singing? Shall we say
they were two musical fountains sprouting
perpetually, rising one above the other, and
falling in magnificent showers on the greedy
ears of the audience? Or shall we say they
were two sky-seeking musical rockets, which,
leaving the sullen earth, one after the other,
coursing through the silent air, and rcaching
their point of culmination, suddenly burst
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‘into a hundred brilliant starlike melodies and

combinations by which the ecar was flooded ?
The scene was one more to be witnessed or
imagined, than described.

The tug of war was continued on the next
dayv. Todi rage was elaborated and a Pallavi
in Adi Tala beginning with, * Emani-matladi-
neevu Rama Rama Rama !’ was sung. A pal-
lavi in Kharaharapriya raga, being the initial
portion of Tyagayya's Chakkaniraja, was
sung. Itmust be remembered that Maha Vai-
thi was no easy opponent to deal with, being
the master of many ragas which were yet un-
known in Travancore, and gifted with a voice
unrivalled in clearness and sweetness, coup-
led with a special capacity for rapid perfor-
mances. Raghava Iyer, on the other hand,
could not boast of these natural endowments
and facilities. But all the same he impressed
the audience .with his originality,
vigour and ready resourcefulness. His voice,
though somewhat gruff, was yet strong and

manly

seemed to suit the boldness and majesty of
his style.

His method was Ghanam, while
Maha Vaithi's voice was ‘ Nayam." Ghanam
means gravity and Nayam means persuasive-
ness; the one forces admiration, the other
lures it; the one may be characterised asa
tower of strength, the other as a well-laid-out
garden; the one a mighty river, the other a
fresh water lagoon; the one was imposing and
sublime, the other mellifluous and dazzling.
Indeed Raghava Iyer was so much admired
for his sublimity that he seems to have found-
ed almost a school of hisown. Whatever he
sang was stamped with his individuality. He
was a man who despised the beaten grooves
of singing and cut out his own way, as it
were, through rugged mountain heights and
pathless forests.* It was difficult tosay which

*The following is quoted from my essay on ‘* Travancore Music and Musicians’ —vide #. 727 of my book

of ' English Essays.”
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of the combatants carried *the day, but it was
proved beyond doubt, that Maha Vaithi for
the first time discovered his most formidable
rival. Both the musicians were trcated with
equal courtesy and equally honoured by his
Highness, who gave them pairs of bangles,
laced shawls and other valuable presents;
besides a monetary reward of 1500 Rs. each.
There was no doubting that His Highness
gained his object which was to show that
Travancore could meet Maha Vaithi on his
own ground. This incident added wings to
the fame of Raghava Iyer, which from this

moment knew no bounds. Everyone was

applauding him.  Kalyanakrishna Iyer,
the greatest Vainika of the day, by his
genius and perseverence, so successfully re-
produced many of the splendid combinations
of Raghava Iyer on a later day, as to compel
the admiration of the latter. Mahadeva Iyer,
another genius, equally distinguished himself
on the violin. Not a week passed, but
Raghava Iyer's music was heard before His
Highness, or elsewhere in Trivandrum. Thus
lived this
honoured by all till he retired of his own

great musician, admired and

accord to Haripad.

THE EARLY WRITERS ON MUSIC.
By
Mr. VINJAMURI VARAHA NARASIMHACHARY.
Coconada.
(Continued from page 262).

Till now we saw how the few above men-
tioned authors on music, out of a galaxy of
classical writers, were independent in their
writings and produced their own theories and
explanations on -the subject. They only
quoted, here and there, their predecessors
either to support their views or to criticise
them in order to make their own theories ab-
solute. This period might have run up to the
5th or 6th century, when the great commenta-
tors like Lollata, Udbhata, Sankuka, Abhina-
vagupta and others took upon themselves the
task of commenting on the works that
already existed. This commenting business
continued till the 12th century, when the
great Nanyadeva brought forth his monu-
mental work “ Bharata Bhashyam,” which is
almost an independent work, although it
strikes one as a commentary on Bharata’s
work. In the next 13th century, the great
Sarangadeva again brought forth his original

work on music, even though, it was consi-
dered, that he drew much of his information
from Abhinavagupta and Nanyadeva.

So we sece, even in the carly period and
during a considerable part of it, therc flourish-
ed original writers liké DBharata, Kohala,
Matanga and others, while the _remaininf;
period up to the 12th century, witnessed
commentators like, Lollata, Udbhata, Abhi-
navagupta and others. Itis to be noted that,
as in every case, the original works shone
bright in the musical firmament, only in the
light shed by the numerous commentators.
Thus, the above works became popular only in
the hands of the able interpreters that lived
for 6 or 7 generations, when again, the old
order changed and new theories had to find
place in accordance with the taste and suscep-
tibilites of the people of those times.

But it is a curious irony that many of the
commientators took upon themselves the task

®* NoTE.—We learn that an eye-witness to

the combat,

Mridangam Seturama Row of Tanjore,

remarked that Raghava Aiyar’s music contained a little admixture of Desiya style compared to the pure

Carnatic one of Maha Vaidyanatha Aiyar—(Ed.}
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of commenting only on Bharata, as if his were
the only work worthy of their task. Unfor-
tunafely, for an unknown reason, the other
works of Kohala, Nandi, Kasyapa and others
were not given duc consideration, so much so,
the original works existed for some time and
then passed away into ‘dark oblivion.” We
cannot trace any single writer on-music in the
six centuries that followed the last writer
Matanga, attempting to scan the classical
works, other than that of Bharata, His was
the only work they took up for consideration.
There were none to follow or criticise the
other works in toto. Only a few stray quo-
tations are found, from the works here
and there, in their commentaries on ‘ Natya-
Sasira’. And it is no wonder that ‘ Natya
Sastra’ acquired a great fame in the hands of
the commentators, while the other works
were gradually unrecognised and unremem-
bered, till at last they found a place in the un-
known regions, which it is too difficult for us
to explore, living as we do, at a great distance
of time. Yet, happily, some glimpses of a few
of these works are now to be seen in some lib-
rarics, where the enthusiastic explorer had se-
cured, for the information of the curious.
Even these are not complete or clear, or ac-
cessible to the avaricious music lover.

To comment or criticise an original work
was not the only task of the later critics, as
we can presently see, but they had their inde-
pendent opinions and theories inserted in all
their works. Some of the works appear to be
compositions full of the theories of the author,
although they purported to be commentaries
on the original one. The grand work of
Nanyadeva is thus an independent composi-
tion like Ratnakara. Nanyadeva introduced
new matter in his treatment of the various
subjects. In commenting upon the theories
of Bharata he even deviated from him in
some places, where he ¢ould not agree with
the author and was bold enough to introduce

his personal theories into his commentary. In
order to support his views, he even quoted
some instances from old authors like, Kohala,
Dattila and others, whenever he could see
that they agreed with his views. These
works are therefore neither commentaries, nor
original compositions and, for that reason,
have occupied a place secondary to the real
commentaries like that of Abhinavagupta.

The above facts go to show that the art of
music, as every other art in India, was chan-
ging from time to time, in order to be in con-
ciliation with the changing minds of the
people. Nowhere do we find a better appli-
cation of the saying,

1

than in the domain of our Music. As tastes
and sentiments of the people varied from time
to time and from country to country, new
theories and principles had to be introduced
into the art. The views of Bharata, which
were once agreeable to the people, were dis-
tasteful to those that lived in the 12th or
13th century. Ewen those who followed him
could not agree with him in all his views and
so many authors like Sarada- tanava, Bho;a-
deva, Rudrata, Bhattanayaka, Mommata and
othérs have at times differed from the sage
and introduced their own views into their
works. The early commentators on I\atya
Sastra, Lollata,Udbhata, Sankuka and others,
also had introduced their own theorics here
and therc into the original works of Bharata.
This throws some light on the process of
gradual interpolation and recasting of the
text of ¢ Natya Sastra’. The process of in-
troducing new matter into thcir commen-
taries continued for sometime, till at last,
original works like those of Natya Bhupala,
Sarangadeva, and others appeared in the
musical world. ’

'* The old order changeth yielding place to new
And God fulﬂli Himself in many ways,
Lest one good custom should corrupt the world.”
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Till now I have been taking a bird’s eye
view of the conditions and the’ circumstances
that led to the various commentaries and
original works based on ‘Natya Sastra’.
And it is for me to substantiate the above fact
by mentioning cach of the commentators in
an orderly form,

In my last article in this Journal, on page
194, 1 have mentioned Lollata, Udbhata.
Sankuka, Kirtidhara, Bhattanayaka, Bhatta-
yantra, Matrigupta and Abhinava, were the
great commentators on the ‘Natya Sastra’ of
Bharata. Sarangadeva has testified that
Lollata, Udbhata, Sankuka, Bhatta, Abhi-
navagupta, Kirtidhara were the real commen-
tators on the work. He says,

SICATATY A FTGEIRIAFTH |
AgThrAaas aenfaatisTT |

The other authors mentioned by him viz.
Rudrata, Nanya DBhupala, Bhoja Bhupala,
Paramarthi, Somesa, Jagadeka Mahipati and
others, might have been independent writers,
according to him, on dramaturgy. But
it is to be scen that even these writers,
were not independent in the execution of
their subject, and some, cither followed, or
criticised, the topics in the ‘Natya Sastra’ of
Bharata. There are no doubt independent
passages of their own in their works and
they only called in the cvidence of Bharata
whenever they needed him to support their
cause. These were not thusalmost idependent
in their dealings with the subject. Taking into
account all those authors (other than Bha-
rata's commentators) that followed Bharata
or only called in his cvidence whenever they
found it necessary, we get a good many of
them. It is important to note here that many
who were interested in Alankara Sastra, a
part of dramaturgy, owed their allegiance to
our Bharata and built up their works in his

87

wake, in that line. So we come across
two kinds of followers of DBharata; first,
those” that were fond of drama, histrionics
and music and second, those that were
interested in Rasa Bhava and all that was
connected with poetics. Some laid stress on
the importance of Rasa in poetry, an impor-
tant section of dramaturgy, while, some ela-
borated and magnified the ennobling musical
section of it, Authors like Bhama, Udbhata
Rudra, Rudrabhatta, Bhattanayaka, Dhanan-
jaya, Bhoja, Sarada-tanaya, Mommata and
others had advocated and enlarged that por-
tion of Bharata's ‘Natya Sastra’ which trcated
of dramaturgy and Rasa; while wtiters like
Abhinava, Nanya, Lollata, Kirtidhara, Matri-
gupta, Somesvara, Sankuka and others had
developed the histrionic and musical portion
of the same ‘ Natya Sastra’. The works of
the former authors have been useful to all
Rasa Vadins and to those intercsted in
Alankara Sastra, whercas, the treatises of
the latter, have been advocated by all who are
in sympathy with dramaturgy and music.

It issaid that Bharata in his ‘Natya Sustra’
had dcalt equally and adequately with all
topics concerning dramaturgy, in all his 37
chapters. But he divided his work into 4
main sections viz, i. Satvika, ii. Angika, iii,
Vachika, iv. Aaharya*. Of all the later wri-
ters and critics on ‘Natya Sastra’ some had,
as has been said till now, developed either
Satvika or Angika or both, while some had
enlarged portions of Vachika and Aaharya of
Bharta’s work. So the treatment of the sub-
ject of Sangeeta in the classical works may
generally be on the following heads. i. Sva-
radhyaya, ii. Ragavivekadhyaya, iii. Prakir-
nakadhyaya, iv. Prabandhadhyaya, v. Ta-
ladhyaya, vi. Vadyadhyaya, vii. Nartanadh-
yaya,asin Sangita Ratnakara of Sarangadeva,
But the topics may still vary in all the works.

* Sge the Journal of the Music

Academy, Vol. I. No. 3. Page 194.
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Matrigupta.
or
Matriguptacharya.

Numerous quotations are to be found, in
many of the works on damaturgy, including
that of the great Abhinavagupta, from the
work of Matrigupta, which might have had
its eminence by the fact, that it was the first
commentary on Bharata’s ‘Natya Sastra.’
He was considered not only as a poet and a
writer on poetics, but also as an author on
music. From the work of ‘Natyapradipa’ of
“Sundara Misra" we understand his work on
music was only a commentary onNatyaSastra.
He has been assigned to- the 6th century
A.D., and considered as a contemporary of
Siladitya Pratapasila of Malwa (who lived
between 550 A.D. and 600 A.D.). Matrigupta’s
work is not available now and only some stray
quotations are given from it in many of the
musical works of later writers. It is con-
sidered that it shared the same fate as
that of Kohala and others. Yet, some
hold that one ‘Ratna Kosamrita' was the
work of Matrigupta. Some extracts
from Matrigupta’s work are given in
‘Manasollasa’ by the king of Venkatagiri,
about 4 decades ago. Yect some consider

‘ Sangita Kalpavalli’ was the work of our

author. It is therefore for us, to secure the
above copies to have an insight into their
authorship.

Udbhata.

Udbhata was recognised as the next writer
on music and poetics and was assigned to the
8th century A.D. Although his work on
Music, asin the case of that of the above
Matrigupta, has been lost in oblivion, yet,
his other work on poetics, ‘Kavyalankara Sara
Sangraha’ is now extant. But many stray
quotations from his work on music
have been since given by many of the
later writers on music, Rudra or Rudrabha-
tta followed his theories in regard to poetics
when he introduced Santi Rasa among other
Rasas. So much so, he was considered as a
representative of the Rasa school in poetics,
In his time the Rasa school gained sufficient
importance and was regarded as the worthy
revival of the Alankara school. His work on
music was considered nothing but a commen-
tary on ‘ Natya Sastra,’ which unfortunately,
is not available now. He was often quoted
by Mommata in his illustrious work ‘ Kavya
Prakasa.’ During the five centuries interven-
ing between the time of Udbhata and that of
Sarangadeva, there existed a large number of
eminent authors like Nanyadeva, Bhojadeva,
Somesvara, Abhinvagupta, Sarada-tanaya and
others who composed large works on drama-
turgy and built upa grand literature. Saranga-
deva testified to the fact that his work
on music was a commentary on ‘Natya

Sastra.’

(To be continued.)
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SANGITA SUDHA.

(Translation)

(Continued from page 212),

Sadharana.

(346-7) The modulated (Sadharana) notes
if used in actual singing, effect the differences
in Rage and similarities in variety. Hence
we proceed to show what the Sadharanas
are with reference to Svara & Jati.

Svara-Sadharana.

(348-50) Svara-Sadharana (modulation) is
the basis of differentiation of Ragas e.g, Ni
takes two Srutis from Sa and becomes Ka-
kali Ni, as also, Ga becomes Antara Ga with
two Srutis taken from Ma. These two are
called Sadharana or common because their
position belongs to two Svaras—Ga and Ma,
or Ni and Sa.

(351-2) When R talees one Sruti of Sa, it
is Sadharana between Sa and Ri. The Svara
is Shadja-Sadharana. This occurs in the Ma-
dhyama Grama.

353, When Ga takes two Srutis of Ma,
Ma takes one Sruti of Pa ; and then we have
Madhyama Sadharana.

Jati-Sadharana.

354, The common feature between two
Jatis of the same Grama is termed Jati-Sa-
dharana by the musicians. Some say that
they are different Ragas of the same Jati.

(355-60) What- Sadharana means—with
reference to the use of Ni and Ga— and how
the other Svaras are thereby affected, we
have studied. There is neither discord nor
~ Raga-deviation when Ni is Kakali as when

you pronounce ar-(f) a1, Some say that
it is ar () T by way of explanation, As
1=

a matter of fact, you pronounce ®T, touch
Kakali T in the middle and pronounce ¥t
in the end. Then you see in this group it is
Kakali Ni that occurs.

Similarly, you pronounce #T, touch
in the middle and pronounce @, in the end.
Then you have Antara I in the middle.

361. You pronounce W, touch the notes

in the middle and pronounce f¢in the end;
then too, there is neither discord nor Raga-
devigtion.

The Varna.

(362-5) We have done with Sadharana. Let
us then describe what Varna is. Singing con.
sists in the ‘ Grouping of notes’ or Varna, as
it is called. It is of four kinds—Sthayi, Aro-
hi, Avarohi, and Sanchari. If you repeat the
same note thrice and in the Vilamba-Kala (or
slow time), it is styled Sthayi-Varna e.g. &T-
qU-@t1 of AT-HAI-AV.  Arohi-Varna is the re-
gular ascent of notes in their natural order ;
while Avarohi-Varna is the descent of the
notes in their natural order. And Sanchari-
Varna is the promiscuous mixture of Arohi
and Avarohi Varnas for singing purposes.

Alankara.

(366-7) Let us see what Alankara is, after
having known the nature of Varna. Even
asa woman adds to her natural beauty by
means of ornaments like Tatanka (ear-ring)
and others, the act of singing becomes
sweeter to hear with the 36 Alankaras
(arrangement of Swvaras) added thereto.
Qthers say that there are 60 Alankaras,
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The Sthayi-Alankaras.

(368-70) Of the 36 Alankaras let us know
about the Sthayi Alankaras first. If the first
and the last note are the same, then it is
called Sthayi Alankara. They are seven in
number.

(371-3) In these Alankaras the following
notation is used :—The Mandra (low) note
has a dot on the head. The Tara (high) has
a vertical stroke on the head. These seven
Alankaras are as follow :(—

] - l
(374-9) (1) sg=rlR—at |t arl
o,
(2) ggwra—ar |ar il
{
(3) s=wTgFA—_T AT AT |
[
(4) wa=maeT—aT |/ 4r |
(5) wfwra—ai R af, qf T
Tai, af eafEar |
. . |
(8) =earT—ai Rar, qi waar,
. J
| rafat |
J

|
(") sarr—ar Rai, «ar T,

I *
|ar qufat |
The Arohi-Alankaras.

(380-2) These are twelve in number. Let
uus see what they are with their names and
the Svaras used in singing.

(383-397)

(1) Vistirna—&TQITAT QU 7 | |

(2) Nishkarsha (a) @& RR T37 a7 9O

ay e |

or
(b) qEE, R, etc.

or
(c) 9], &&&R, etc,
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Varnas (b) and (c) are also styled as Gatra

Varnas.

Note:—The (b) variety is a repetition of
No. 12, (where G 1s omitted).

@) Bindu—m&eg R, waaw,
fafata,
/ (4) Atyuccha—WdTT, &ﬂ‘, g, a9, Q‘ﬁ'.

(5) Hasita—&, R, s, 79aw, qqq-
99, gaaes, Attt

(6) Prenkhita—®&fR, fw, 7wy, wa, T,
'Jﬁf——(a}svo callggl—Krarpa).

(7) Akshipta—et, 7, qf.

(8) Sandhi-Prahcchhadana—&RaT, 7w/,
quafs.

(9 Udgitha—a&®, AR | /T, AY |
(10) Udvahita—aR fefRaT, aq qou.
(11) Trivarna—& TR TRT, A7 T,

(12) Veni—aEd, RRR, 19177, a9, -
qq, 9.

Uy

In the last four Alankaras, Ni is not to

'gA be sung. These are the Avarohi Alankaras.

(397) If the order of singing is reversed,

i.e. Aroha is changed into Avaroha, we have
twelve Avarohi Alankaras. e.g.

Vistirna (A’uarohi)—?ﬁ', 90, 9O, HT, T,
@, |V answering to Vistirna (Arohi).

The Sanchari Alankaras.
(398-480) The twenty-five Sanchari Ala-

karas are as follow :—

(1) Mandradi—®atfe, R&w, TR, 79T,

qfas.

(2) Mandra Madhya—3raR, AR, qur-
q, TN4, fAag.

3) Mandrantima—ﬁ:ﬂ'ﬂ', "ITI'&, HQT,
v, g,
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(4) Prastara—dTT, ﬁ:ﬂ’,_ﬂq, qaT, 'Tfﬁ'-

(5) Prasada—-ﬂ'&ﬂ', &Wﬁ:, M[{T, A9HA,
a9y, afa.

6) Vyavarta—aRa®, RamaR, aq-
TR, AT,

(7) Skhalita—ETRA #ARIE, RATQ
TR, TqAs e, gugl -
Tu9d, Tfava aafag.

8) Parivarta—9H, RAY, TqW, AH-
fx, afwa.

< =
/" (9) Akshepaka—®&fRaT, Rwtar, 7Ty, w9-
, tmﬁr, afda. | -

(10) Bmdu—waa fea, RER nﬁ' T
. |3, AAW QH, TW 'e:rw,

farsr, taafarf?r af¥.

I r

(11) Udvahxta—H&ﬂ'ﬁI Ratgar, qa,
qIY, gaiad, gtvaf.

(12) Urmi— W AR &9, {7 97 Ry, T
aw ey, v il afe, o9 99
q4.

(13)-Sama—aftata walkE, R r-
iR, ey gow, agaty fa-
qn, oaisa qfey.

(14) Prenkha—9RRa, Ramfk, wmra,
aqqn, gaufs, aiEee.

(15) Nishkujita—arREwe, RafmR, w-
RIQIT, ATAAR, QIR

(16) Syena—®iTET, Ratqafta, -
T, A,

17) Krama—ﬂ'& G‘ﬁ:ﬂ' G’&‘m’, ﬁTl &-
T RIAq, AW ARG TATT, AT
AT AT, T TAt e,

(18) Uddhaatita—&R TaafR, T qun-
1, W few g |

(19) Ranjita—uiRtE TRa, fafk a-
R, TR qEN, AGTR O,
afeae fa, safaa afia.

20) Sannivritta-——Pravadtaka—G"Tﬂ"T&,

forgda, faae, gafag.

21) Venu—aq R, RR wqw, @ aw
a9, § "7 ¥, ¢ o af.

(22) Lalitasvara—&T H’&G‘, R 'FT'&,
IR T, AY (AT, T G99,

(23) Humkara—gRa @it TR, R
aafa, afwmarala, alaw-
g, aRmmeatragaa
g, aRaarafataoraia.

(24) Hladamana—wnRe, RaaR, wav-
7, HITH, wﬁmw, aqﬁr'q

(25) Avalokxta——ElTlTl' :rﬁ:sr, &:rq g,

-~

7T é’zﬁ"#&xﬁr flaa, "ol

15 0 SRR

These are Arohi Sanchari Alankaras.
Wise men could easily form for themselves
the corresponding twenty-five Avarohi San-
chari Alankaras by reading these notes in the
inverse order-+viz., changing the Aroha into
Avaroha.

(To be continued).



* THE SUPER-VEENA.,
INVENTED BY
Pror. S. M. JavArA] PILLAL, VELLORE.
(Al Rights Reserved).

“ And this is he for whom the world could
find no fitter business than guaging ale
barrels,”” so wrote Carlyle while estimating
the genius of Robert Burns. It isalmost a
truism that men with ideas suffer in their
own days for want of timely help and succour.
Somewhere in the last decade, Mr. Fox
Strangways remarked that Indian music
followed the time-honoured methods, the
science -of music remained where it was for
several generations, and that the Indians
were apt to follow the classic musicians with
blind faith, and carry on the vocation from
generation to generation, either preserving
the spirit of the masters, or jealously guarding
any of the secrets which they. imparted to
them. The criticism levelled against the
musicians was either exaggerated or made
without reference to the conditions of the
country where talents of a high order were
either not recognised, or could not be recog-
nised by the patrons of music for obvious
reasons.

Feelings such as these, are bound to vanish
when one steps into the studio of one Prof.
S. M. Jayaraj, a music teacher of the old and
historic town of Vellore, to . have a look into
the superb Super-Veena, lying majestically in
a finely varnished wooden box, velvet cushioned
and measuring 54”x13"x12”. The Super-
Veena, as it is called, is a big improvement on
the old time-honoured Veena, on modern scien-
tific principles. One should be a bold man to
alter the Veena in shape and principles, espe-
cially in a conservative, and orthodox-ridden
musical world. The Veena is held in high
esteem, and is patronised by the Goddess
Saraswati, the Queen of all musical instru-

ments, and the stringed instruments in
particular. Veena playing is certainly a
difficult art, and one that has mastered it
can give infinite pleasure to the hearers.

The Veena does not produce that richness
of sound which is necessary for a big or an
overflow audience. The low tonal effects,

and the subtleties of the art, could be appre-
ciated only by the musically inclined few,

and as such the big audience have but a
careless, and indifferent appreciation of the
merits of the Veena. The Super-Veena secks
to obviate this handicap. The Veena is
constructed on the principle of sympathetic
vibrations.

Illustration No. 1, gives a clear idea of
the instrument invented by Mr. Jayaraj. This
instrument is made from a single piece
of finely seasoned-and scientifically tested
tough jack wood. The selection of the wood
was made after elaborate experiments. The
wood was preferred because of its toughness,
flexibility, and durability. "The modern
Veena hasivory borders duly ornamented. But
ivory, on account of its hardness was known
to interfere with high musical effects. In
this Super Veena, the ivory was abandoned,
and the ornamental work is done in the wood
itself.

The ordinary Veena has only seven strings
while this new Veena has 23 strings. The
form of the Veena is kept in tact, and the
seven major svaras are held as usual in'the
seven strings. Four of the strings run on
the top of the bridge, while three run on the
side. Underneath the frets are the 16 addi-
tional wires. The design leaves nothing to
be desired. It is artistically worked out, and

*Described with illustrations by Mr. N. Ramabhadran, B, A.



The Super-Veena.

Illustration No. 1



The Super-Veena.

Illustration No. 2.

Illustration No. 3.
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will compare with any of the best factory
productions (of the musical instruments) of
western countries. In the sound box, (the
kudam) are the two presiding deities
Saraswati, and Gaja Lakshmi, beautifully
carved. The borders are ornamentally deco-
rated with a floral design of the parrot,
flower, and leaves. On the ‘sides are
carved the Masi-patram, vine stems, and flags.
The crown of the kudam, or the sound box
‘has a kodi billai. The gourd shell is dispensed
with, and a finely shaped wooden substitute
is screwed to the shaft of the instrument.
This could be removed from the Veena, and
the gourd shell may be substituted quite
easily whenever desired.

The Yali, or the face of the new Veena, as
will be seen in the ¢llustration, is turned
upwards as if it is there to listen to the music
emanating from the instrument. It rises
from a graceful curve out of the main body
of the instrument, and the sparkling eyes tell
a great lesson, which is otherwise absent in the
ordinary type of the Veena, where the face of
the Yali looks down. In the bend are two
small boxes fancifully concealed for the
musician to keep the ghee, strings, and spare
parts. The peacock, the bull, the goat, the
paddy bird, the Kuil (gde), the horse, the
elephant and the prime beings that are
supposed to be controlling the seveh notes
are finely chiselled round the neck of the
Yali. The shaft portion of the Yali accom-
modates eight of the bigger screws for tigh-
tening the strings. '

Below the seven major strings and con-
cealed under the Melam with suitable air
escapes, is the second set of 16 wires, which
impart sympathetic vibrations to the mother
strings. The wires are of varying lengths,
‘and are controlled by side screws. When a
noteis struck, the corresponding lower strings
automatically respond, - keeping the sound
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continuing for some time, even though the
mother string ceases to vibrate.

Iustration 2. The Melais opened by a
simple contrivance after releasing the four
major upper strings, running above the

frets. The wires are self-tuned accord-
ing to ‘the DPrakritiy and the Vikriti
svaras of the parent strings. The 16

strings are intended to amplify and enrich
the Madhyama, and the Tara Sthayis by
producing the - harmonics of each parent
note. Each of the 16 wires represents the
Suddha and Shatsruti Rishaba, the Sadha-
rana, and the Antara Gandhara, the
Suddha and the Pratimadhyma, the Suddha
and the Shatsruti Dhaivata, the Kaisiki,
and Kakali Nishada of the Madhyama Sthayi,
and the Suddha, and Shatsruti Rishabha,
the Suddha, and the Antara Gandhara,
the Suddha, and Prati Madhyama of the
Tara Sthayi or the higher octave respective-
ly. The different notes of the scale produced
by the vibrations of the main strings resonate
through these minor strings for some time.

The Langar, or the head arrangement
(illustration 3) is a vast improvement over
the ordinary type of the instrument. Instead
of the usual beads for maintaining the proper
tension there are 23 minor screws made of
rolled gold and brass suitably blended to
impart tightness, rigidity, and stability. The
top bridge accommodates the four major
strings, while the lower bridge supports the
16 lower strings. On the side runs the three
other wires. All these wires are attached to
the fine and delicate 23 screws in four rows.
While the big screws on the shaft of the
‘Super Veena adjust the wires to their proper
position, the screws at the Langar are used
for tuning, and keeping the wires in the
required tension while playing on the instru-
ment. Each of the screws has capacity for
about seven windings before the final limit of
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endurance of the wire is reached, and each
winding raises the pitch by one higher note.
The elaborate arrangement at the Langar is
to adjust the tune of the several strings by a
mere turn of the screw. Listeners of music
are often irritated at the adjustment of the
beads by the musicians to get the proper
tune, and sometimes the tunes are not to the
satisfaction of the player for several minutes
and even hours. The beads often slip and
the tunes once set require further adjustment
at the beginning of every new song, and the
patience of the audience is tried to its utmost
limit. The mechanical contrivance, which
stands on a par with the finest factory produc-
tion, has the final word on the proper tunes,
and it is but just a fraction of a minute for
the practised Veena player to have the instru-
ment set to the proper pitch.

The Super Veena is from every point of
view an improvement on the time-honoured,
never changing Indian Veena, It belies the
charge against the Indians that they are not
inventive. The instrument when played gives
a richer and more sonorous note than the
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old one. In the hands of a practised player
the instrument is bound to give such rich
modulations of the human voice as to raise
Saint Manickavachakar from his grave once
more, to sing in praise of the Supreme Being
as seen dwelling in the sweet strains of that
queen of the musical instruments, the Super

Veena, (“ @Qearafians &flemrder QeawssGsaer
sraws, ') — “Innisai  Veenayil Isaindon
kanga.” '

Mr. Jayaraj is arranging to give a demons-
tration of his Super-Veena before the Music
Academy, Madras. He is sanguine of success,
and wishes to invite an encouraging criticism
of his effort. He is also spending his time
perfecting and making Veenas on a large
scale. He has by his own unaided efforts made
some sound boxes for the gramaphone, and
has many other schemes on the anvil. It is only
a question of time as to when the rising wave
of national enthusiasm will come to his aid.

“Full many a gem of purest ray serene, ™’
still lies untarnished beneath the unfathomed
deep, only to be picked up and raised to their
proper places.

Correspondence.

STUDENTENHEIM,
58, Turkenstrasse,
Munich. Germany.
19th May '31.

Dear Sir,

I reached Munich safely on the 2nd of
May after a pleasant voyage and I have
commenced my studies in right earnest here.

The Music Academies here are huge orga-
nisations, with several professors and Asst.
Professors for the several branches of the
theory and practice of music and students
flock to them for instruction. I hope one
day our Academy also will become one such.
At what stage is the Training College Scheme?
Please let me have a copy of the first number
of the Journal of this year. Kindly convey
my respects to the members of the Academy
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If any of our friends are passing through
Munich please let me know. I-shall very
gladly meet them.
Yours sincerely,
(8d.y P. SAMBAMURTY.

* * * *

STUDENTENHEIM,
58. Turkenstrasse,

Munich, Germany.
15th July '31.

Dear Sir,

Thank you very much for your kind letter
of the 24th June. I am very glad to hear
of the further progress made re: ‘The
Training College of Music . I am herewith
sending a message for the opening function,
but I am afraid it may be too late. I shall
send you a detailed article later on, on the
Musical education in Europe, for publication
in the Journal. Music professors here evince
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keen interest in Indian music, for they have
been ignorant of the same till now. At their
request. I am writing, in staff notation, some
of the simple Kritis of Sri Tyagaraja and
other composers and they delight in playing
them. I would request you tosend one or
two numbers of our Journal to Dr. E. M. V.,
Hornbostel, University Professor.  Berlin
University and Prof. E. J. Dent, Music Pro-.
fessor, Cambridge University. They are both
much interested in Oriental Music. I shall
later on write to you about other professors
and institutions to whom the Academy’s
Journal might be sent with profit to us.
Thank you for all your good wishes. -Have
you received a copy of my book on the
musical instruments from the Superinten-
dent of the Madras Government Museum for
review in the Journal ?

Yours sincerely,
(5d.) P. SAMBAMURTY.

THE KATAPAYADI CHAKRAM AND THE MELAKARTA RAGAS.

Some inconsistencies.

Dear Sir,

The famous Katapayadi formula which is a
device to find out the serial number of any
given Melakarta raga, has been in existence
and usage from the time of Venkatamakhi
down to our day. Some opine that it was
being used even before the time of Venkata-
makhi. Anyhow it has become a very
popular formula to-day, known and under-
stood by one and all of the musicians and
music-lovers. There is not at present asingle
music book which does not treat about it.

The Katapayadi formula which explains

itself as Kadi-nava (ﬁ‘l’&ﬂ), Tadi-nava

(ET&WEI')’ Padi-pancha (W&‘Iﬂ') and Yady-
ashta (ATAY) is generally applied only to the
first two letters of any Mela-raga, for finding
out their respective numbers. The numbers
so found, if reversed, give the rank for the
Mela-raga. Now the difficulty lies when we
apply the formula to a Mela-raga in whose

name, a Samyuktakshara ("SI'EETQT‘Z) or

conjunct consonant occurs in the first two
letters or anywhere between them. There are
some inconsistencies here, and I shall point
out below, such ragas of the 72, which are
all alike subject .to the Katapayadi appli-
cation. ’



120

THE JOURNAL OF THE MUSIC ACADEMY

Jo-ti-svaroopini.

Sﬁrci).al Name. 1\1/\[1%1? | First two letters, Pronunciation as adjusted. -
1 Ratnangi 2 Ra-t-na l R i
at-nan-gt.
| @-q-7) | y
*2 | Chakravakam 16 | Cha- k-ra Chak-k
(%I' _e I) ak-ka-ra vakam.
3 Suryakantam 17 Su - -ya S k
ur-ya-kantam.
®-7-7) ’
4 Jhankaradhvani 19 | Jha - n- ka i
( ] Jhan-ka-ra dhvani.
- - %)
5 Gangeya-bushani 33 | Ga - n-gey Gan-ge-va bhushani
-ge- ushani.
(ar - = - ) 5
6 Shadvidha Margini 46 Sh - d - vi ] Sha-dvi-dha margini
-dvi- margini.
(@-g-R) | :
*7 Divyamani 48 Di-v-ya } Di-vi-ya mani
(R-7-3) '
*8 Visvambhari 5 Vios o } Vi-su-vam bhari
(Fr-=-9) '
*g Syamalangi 55 S - ya-ma ] Sa ma-langi
| ([-at-7) | .
10 | Shanmukhapriya 6 | Sha- n - mu Shan-mukha-priya
(7 - - ) )
*11 Simhendramadhyama . 57 Si - m - he l Si-mhen-dra-madhyama
SRS . | |
12 Dharmavati 59 Dha - r - ma Dhar-ma-vati
nar- - .
(F-7-7)
13 Kantamani 61 Ka - n-ta Kan-ta-mani
an-ta-mani.
(&7 - T - )
*14 Chitrambari 66 Chi - ¢ - ra ] Chit-ta bari
1t-ta-ram-bari.
\ -(f%r q-) |
*15 Jyotisvaroopini 68 - yo-ti ]

(!3 a fer)

"In the above list of 15 ragas, those that are marked with asterisks (*) are one set and the

remaining are another.

In the former, the formula applies to the first sounding letter of the

conjunct consonant, whereas in the latter, to the second of that,



CORRESPONDENCE

Examples.

Former set—Chakravakam ¥ - 'ﬂz ~ T (Cha-
k-ra)—Cha () is 6, and k (%) is 1. 61
reversed gives 16. Here, in the conjunct
consonant kra (= F+T) ® or the
first letter only is taken into considera-

tion. This application holds good to all
the rest of the first group.

Latter set—Dharmavati & =T - # (Dha-r-
ma) Dha () is 9, and Ma #®) is5. 95
reversed gives 59. Here, in the conjunct
consonant rma (fl'z T+A) # or the
second letter only is taken into conside-
ration. The same application is to the
rest of the second group.

This sort of applying the formula one way
to some ragas and another way to some others
is quite against rule and principle. We must
stick to only one principle. As such we have
now ecither to change the names of ragas so
as to suit the traditional formula, or take
away the formula itself from usuage.

The names of the ragas of the first set, as
adjusted to the formula of Katapayadi, which
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run as (1) Iwcarry (2) Rfmafr (9)
frgaaR () fadrgman (5) faatiaR
and (8) sﬁf%r%asﬁﬁr, never occur as such
in Sanskrit language. Besides, Natabhair-
avt (ﬂ'ﬁ(ﬁ), Jhalavarali (ETWT%) and
some such names are also improbable. (In
one of the prominent music-books of to-day,
I was very much surprised to see the name of
Mechakalyani being converted in to Mesha
(¥7) Kalyani. Why can it not turn even as
Sesha (ﬁﬂ) Kalyani, sometime hence, so
long as the number is not disturbed ?) Tradi-
tion has it, that the names for all the Melakar-
ta ragas were carefully given by Gqvinda
Dikshitar, a profound scholar of Sanskrit and
the father of the illustrious Venkatatamakhi.
He would not have gone wrong. There must
have been another set of names for the 72
Melas, I am sure. Under the above circum-
stances, one has to suspect a foul play in the
affair. Will the Vidvat-Goshti or the Expert-
Committee of the Music Academy take this
matter into consideration, and clear the
way?

T. R. VISWANATHA SASTRI,

Sangeeta Vidwan,

[Note :—There are two systems of mnemonic mathematical method of computation

aﬁ@@ra and YAGLEYTA. The former method is the one used in Melakarta
nomenclature. In the latter system, A, T AfRY, AW etc, denote the numerals

2,3, 4,5 etc.

Again another principle is also observed i.e. in Sanskrit syllabification, the consonant

immediately preceding thc vowel is the important letter.

Hence the objection raised

against 1, 3, 4, 5, 6, 10, 12 and 13 cannot stand.

The irregularities in 2,7, 8,9, 11, 14 and 15 are indeed valid. But out of respect
for time-honoured usage and sanction by the Parampara school of musicians—who knew
this irregularity and have kept it on—the nomenclature need not be interfered with. | —Editor.



#*Gaetidm eview seunsnv ewids Jroviaiselesr 58 GumSGUWILL,

. arel, evmigod st gz, gFarayt.

1. weds dgaws Qorar gar g.

Fom 19 aCer, SeoTeunedt &Cen,

sr@s mwnEssasiupyd (Growefés
QFenlar avicy seorardy HYEBsrfacr @6s
B ST UIID pel & 5EHE T QST SO 5
Qsfldis msQsrar@s@@par. mrar wn®wm
Qgrifleo Qrluaaramn. Qsarp 35 amepm
s@555C00ne eurg@ow Qgrifle Osis
3 @ Crrmsefiev

vaefléa L sBe omE g QuirBlems sa

QSBr.,  6TET G

efdp absaer, HAsaurarssr mgBu
s5Csfatnrs Qe B, Haiser ovidssrw
wrs  Rapuisens® wuEs o gou
Cuir Pa@wCun g1 gaviser gpepa e Py
saalgHw, Fidms Osigd @il gsar,
“ownds dlgmsglar e wisgorB e
ewiss BHévddmig Qscrtwan vfurds
Gld aiens eTarar P B FH(@ FronF1mset g
evwen ol gued (Science) 57 w6 e e p”
srar i diar il g g aun FaRs@8 pa, 2 5Qa,
Qgrifler Qslwrgs weSs 919 w1 af
Gid eramar e BiluTiéserGur  ea
oGy @5 GsmwbsBselie srarssd®
Queargy woarsswri OFroddsQsraresd
G par,

gpse|miamy amisstiiey @afl dapud
g Crrrs Deraaniiy@Gadar.

adagwLo.

@, el s flgurasar FravBs dpe
Wi, HSuLia EpeLTLD, WEE S di o s
crarig @aren( gar .Q/A_QLJLQn/ruJL'Iu@
atm g QFrenIQur &3 pair.

WhES 1560FT0 T BrkssEB PG
HYCara> Qui gar Aurs@urenib erap B s
B ¢ enfbamyunevi * e apari.
S tpsejmlian Gaamn Carssms

@@/’i’&d‘r.

aWB Yis BursPurersBer Crrssgds
Qeravelujererri,
STTER U 7 T : agaeer fm
SETFTSIY TrEETIfEgTr Mg Tgrgat |
ATigeFESETSHTNg: 3 ey g -
AT AT TRITATITON FFTSTRT 7T ot |
I gar  Yi S50 Devraor p— bl 5
G@BYE
wres wefgsws ynbvallsm sronBms
YPbm 9 ger
Yieer a6 s
@F» o

o gam g B &ppararaui sar Aevf,  LTL

@rarawgiser @maemsiBar,

@5eni_u
fpedn L  GHTELE,

@h T &7 (b GT &1 L1 ST (SLb.

w7 & o ULid

o B ylQurevd wl B eerereur
gar Qoor, YsQa @aradw  eFREeRTLD
b sar, dmflun HYPssar aarp QT
awmsurs a@GUCuUID. @B emperd
w @i YP5saCrr wals depubsdr
e giuwrs Dronsri94s (paT ahou Hevdy.
adfluw e Bw yP5 saQ@or FrewSsgsrer
S5 5,
wid Qsflur garrgore yar g Cuses i

Hparny Cued  ewwni9ssr
Gssb sobssrsen wousQaremypd seart
e aTer greaj @HESpLH. HE@ adoan
guted  odeflue, emiers @y gib
CaisH gei_fsgeul HSaT60 @)ITenLiLjLh

* Translation by Mr. P. S. Sundaram Aiyar, Tanjore, of the Lecture delivered by him under the

auspices of the University of Madras.




wats ofsas

mwarawb  QFlg a@p L,
Sarg HQmrwn oPeni TP5 G55
PLUCTN

wsreT @Bs FTTEsBAT F5GE 6 6

2 5Can

war B @55, ek 5 o sararasr wEE 5
wampenrid @eren ) sar g QFr o giaen 5, FTN
Brgewgujin  evwsir e .qguu;yrg'smgu_p.b
CupPsran@ gsribsbruymn & T g
orap ZQavsir,

wids e puss.
mrib padauray mr@sin Quearear owaS s
orarp Hywds g g, Cal® s srall(iugm
wrs e arer &, (1psedew eriiLng. e er_rdpp
eTargy LIS (pefiai srigu sravfss@ar
35-am ysFuTuGEd Garamd @ran@®
#Qaoramsert & 6 shlal § gererai,

Tt dforrat e || swfaar |
vt fafgarers aratrg e |
98 TOAZRAT: EA Teofa I

9 g Quraper—* el g auam_w Frfrs@
dprg apsd pse waEsn 9psse.
9 g e a@wawildan oligMalsner WKL
wrar g, HwsBu  GpE AT HLLLDT o
didmm, apslu  argubselle 9 gumifl s g
b Bws@miaen ’ ereris g,

G gid, 95CTwW HTIIWESEd Daraumyidp
awgarin srear Qs D g,

agEtead 3= o Wl | aggsiaat

AR o Tl |—(AERT avaEy,
A-1-11)
o gar YT GHb—* annwiir . ® oo s
gifon Qsuadibor eargp GsromniuGin,
g g (95 b wefl sEe
Ceiwiun’ . o mr ggar Qeimsou g
A 55 Caler Qe B 1@’ eI gD,

£ B

123
wrwsreard GFuun wpapowus G g
srov@swrujerer vr1 s Hendslo Qs e
yQu Qa7 iy &Car b &Tawr ILBGB D g,
FICET AT = B S10r ArASriay |
QTFRERY AT T TEAT: ST0T SO |
(AR -%-)
I gov Qurher--¢ 1 Grelilmr, 2FTa g

Srreidm, Isragm
&1 st (@‘5@911_1 T S

wefl gar ga s,
wrgsre OFug
o) Yo @rer®uw o uiwsFo sreeriiu®
&1 510 & Gy S aor
g50a Y g T Fas
o1 (G Qavarr *—gr 5571 ST LD,

W T LD T GoT LD

Gaor paor,
Caloowsr @b,

@5s wbgiILgFe mrn GPssQauamry
W @ETp. FTHIS5TE e @ 1 (&, ST 5
vefl gallar  qpsg@ar U |, YyBswsells
91 B gavafly ar ses grams Wl 55 8 er
Y 1P@&, QFrupens T sBumseer e e L T@h
paehoudl  Quararsr@n aadpQ s,
5 arrew gov 5sQaranC FravBr &iE
wsller #1fs Qalnstonm Qu (péBuwiors s B
Sws dalss oud, 9pE «rsPus
Qeiiemsslr g epor B iu®s g
aeng K1 UTi §ZaaPCapin.

whds adFeuteled GUITH EEpasiid.

v urg Wefaui arusallar ampar g5
@Ps@uCur g  Aaragho
&rarGunrip,
ATATATI AT TAUT®: X5 TS |
AAY ST TEATCT N STEAEATY

g Quiger—* U w1 SuBsln &
asut®n  gpempann 5 giib,
Qafhgub, ps@uwri &&mmu BaTEUsS

&Corsgom 5

sulraéa;‘a's

oaur §6 g6 galar, @fovash, S sra g

sTwaer etarp Qeraclubarear ' ereru g,



124

Qa1 @hemren T QLIGHN S6iT LIT LG0T LON 6T 60T LI
om wiGsshd GrwsrusBe wsPO
ST, FTonBs HGrTwe P v

@Qarardsary  OssmQarer
& g dapuwrss UTZE
Q&rovgyo srar o (a=/rt¢17 GrongrusBe)—
ST REIIIAEaATH TR IST: |
ATXOT F EATIIEATEESOT IR Jor =

qraafafer: |
TS0 TTWTIRGLT: FIST JOIF FSSae T |
T: TS0 TSI WA AU = WAAT-
e |

FisTgRIsat 7 & et o v |

Y sar i Ss0—" G5 sTusE P gar
Wjib, L0 GIFLOTL{LD, SIFTLIL| @)SEVT LD QULD OV OF
worar gitp, BAusswrer garyjarer  FwrCLb

(egr Frd) s gai@) 8 s sQavest B,

L LT

@5 SaR W@,

Qur garr ev@fseflar saro uT BéE
e PP BT Gb, LTapT Sar K185 Bev ‘urw’
erar e Qadveou Cslus H&BES G
un s gursorrar. owpfsedr @Qupenaide
s @re eorerat gar. LmHaptsGarr Galdy
Q#dluyib L&
@ sp@ wrams wBfsensEm Caly Qelujw
ymepisess® oS Ferfsapip
Sa Qabrsafler @Eliugras srarSFmo.
SLng Sams 510 @ew 5
P HousTrwreCa & @ & C o e @ '—

Frfro Tt garsen,
Fafopid,
B 5 WaLITQILDEVE,

erars3 s.

@I sy s ySuCaargw g,
aarer ! rwg siwPraseleo g F &5
aurerser wEl g G gew YnIwal Lo
BarEsEFEGU ury wiCsrapse s Qeid s
Sb Qs BT SS@T FoT 6763 LI ST L0,

VI SMEGST GPpsTed
Qo BT e 5y oub geTer VS 5 F7 B 15GH 01 Y

g1y dlapuiers

THE JOURNAL OF THE MUSIC ACADEMY

gSRIgUUT  Frfrgaguns wpp (Gerw
sy LIpP S s whEs evogn eTen
b BrsgssBe erarar Qsreo@mi. erar g
.41[@ 19 55T QUG LLT QY —
T RgAIsigT weger sManean-
AN
TFCIAT TRwTorRY agaaeiy R |
WEATAGAATATSTETAT T~
h T |
sigaEaTiy = fraerd v 3w o (R
T o
RIS Rramt agtaar fod-
FTATN
AIATHATIC 7 FAAACFTTET
AFeHQT_ N
ez aqiERmITaTSaar Segar-
e

I oo Quraper-sruzer g F1ifsn wP@E

urtiQurb,

EHOTIiD, FUIS O FETIoNTLD HPFTUD @HES
CavairBir, Cuogyi® v gY@l g qpig L)
g etofl @& gar awFmd 195 arLT S8
Fg MU, @ason, FBE, Roasear
Soranay P56 sau@un, aoral gusBe i
M GGHTEI D e aTal AUGHL|LD, HTHSD, LbSLLD,
alior b9 FLb, ST P AP PWULILD GHSWIT & Sty
&t AIGILYLD,

slléss agaagyn, ur@nlurgs Gsl

war BN ST 19507 T S 5

Cuirt waTag SasbH g ITUG@L L, @WHES
CavairBio,— @5 & v Fpewr iz GVEIS 6V ILD
crargh BrkggHe Qgeflaris erapslininig
ws8pm. (‘wedgmrrn’ b adFw oy
LRUITSH sl F, bgs &b
wLHE Yo rg Cuiggin b5 Sos
B3BAmEZ wroerer ursdser ¢ oWhEg
o ogn eraTgin BIsssEN Hgdsg Qup
Gsrarserrs sravr BB par.) @6sF saw

Frfoerm@n S dsrg. (psr @ALG



NWEE &

Qe'» A gwrinSs sramp QFlgssrgun sas
Quasenour gub LrnRagoiy usFS@®
Qb Yar F YmHer epenTil e wedrGu
oy eadls aprl® ySQurewgsT g

WUT BESE Fig U SN 5T LI ST (&LD,

WEgdesnern DeerGgeaTug).

wEEsscHTarn @HalwsiBh.—gpar o
evgnevdepnenid, wp@mery Fravfu eve
SN, 1bmwus s o g suider Guos
mwoayu o 8sRsmp Hos ullurdsEn
CGrréssg_gun Qary dsrfés agpuy
@UIUETE (PSNUMES GHTATFDE  KLpa
A0, G rawre g Qersnar iararon B fu
woHman GhTer s 50w suallss Caan®om.
LS a0 Fev &5 a1 Lh e-aer QLT Igesr 6& @b LD
@og grrva s wpsdu vodepumsafien s
Qpsr sebg QsTer@hid  oWs ST LIuEF ST
dvisqyurssre yosoupPuyn args
Fin Qere gu@Cpar.

@u@ @5s wgivw @Tarn Oeom@s sar
QT EE54E BB e puB os i Lum
s%r sauafliGu~w, gmal, wausar &G
gor psedu urT®w owigiumselle wad s
dpvios saalldug ap.
sTgar &gm9rmmshd QFiyuw@ur g e ser

LTS

ur®m url Pisefle 1@ wWHE g5 56
saeflilug @rav_rag. Qgriforefls
@5 Fi, BC 5B psrs Garm CFidkgas
sepw &M, gFu @mamn s1esCuomsdbr
gpubsP, HFe yai ur®i url Gssdwr
Cs @ sygswr apovn welsims HPbm
AMhal g EpTMa L JHEw. @B 1pFOTH S
Qeroedujorer s52¢M ok siOumsefl®, L
siser srib Frav B Fuid erer g e_ewri s e sCU
ur®w apssn @@mssGur B g, Qaar@sr
sar gowsé Qe CdiPagrer w B awne s

Hgas 125

FT0 B 15 GHT TOwOT SowrLon &r Fi Fens e Qi

e ur g araruy O goflsgdlapuid,  goaer
pua) Grrmseley s6Qsfs@m ama g,
Qarglrrn saaflliugn, @sr Cals

Og1sgran e rbdo eraps BHs g Cura gib,
@sFurS srsammserTer GuopLng  Temr
gravf fuseyrarn @iy Csl uBeow B
o sn b g ar sHUBNw, gsCa mmls
2lamss CrliwliGasp@® @bsMm SN
@rers Gssrams QFiw  Gur s -
Lrroasp@ @blaly. 9p@ srelmpum
sor 6L gZmsliey MELHL GEHATH eu
aBEps. H@OL
wals digararsaut®n  oiar@send
usrar v s HBCs arr @Lbady, Hasley
sralmpumseledmi s Qom@siser evm

Curadlin'® g grar

Braflgs wpEs chrears wEE s ewiemear
w1 B Crrasupsterai 4656 @ 9 sQurger
LI_TH., APITMAFTIWEFE QETMDT  BILE
WHEE Fb KLEEG wDmEn GHTw gwsE &I
@ Badw, eTarg @srewtin@e derm@in,
@65 awsgiougBe il UICsFSE N
Bigl arisg seunl LgoETn e
aerer auTh S S5 B JHaBu saehds
Caar®b, SHauizenr sPsTOFEN WEE 5
YR Auigar ovi@ g0 Quir Biumss &P 5.5
YH @Qupms  HPG

Al rars uwrL o

QzreogunCuir g,

Quir s Sl vevr ooy
vatrarr Ul ® ey sTe WEE S5BET BPE
G pi Jama sras  Qerog®mpi, BTL%
sQueflgefler wIB@Rauri dapuinrds, Gar
agin sOovurar arigomgslrin e u
Qur@sgmararri, @uUURLLIT gih Sjaii sar
WEE 5555 Hriou yolurelsen s Qs
Bmiser, Sjaiisar wHE s s Urad QFd
BC0mw, erargp QsradiQsrara g, 9is
dgemgwu Lfanalliiug@ure @mae@p s,
sraipn senpd @5 pasCazr®n e Ep
ps@u Corssb Maiisar wer F&@& o1 PEp.




126

Beodn, @dug sisren ewbus gt @oar s
urll® gy say QCslcre, CGslQurmem
pvew mmE s @hrerd e7puL Qo @ 1Osr g,
@@ Quapo B Qi PSGSp ;1 Gurguid,
o wad g Hlburad Spmew Crris s
BB il siwmps Qsbis qpar ay
Vg, HEg Mg ss & QFiuin e Quiflu
Y STTGE. ITSIwwbUE D QuUTEss B
Sl B sTET e Wi aTer WBE 55 Ber e
wreriy, owwb gl garear eragyb Qi gs Crré
&g g wadloorsr s e p o1 (p BuyeronTi,
YsQar sr_smsalledmi g B gs wal s
@7 epewrs Qeadsisar mwefs e wur
Q5@ rws@ assTas DFiu &5 eener
i serevey eTarl S O gafla),

Y@ swng Cwabsisear Cule
Qereran qpar p aiflur gin B g5 g
oeptor g g Qaran®, wa@s 9005
Bs@ s sosggrenr Calo Qslg
au@@mr ssr, wah 5 adallu s B gib amsar &
Do CaisROms57QwT U 9% 5 o Gon 5
ou uflurdss apurBss Qsiwyn Sp
wweow Hafleir srser @ Badw  erarm
air, Po Qear@sisar samiwrs weHE s
sigamsleo #OU 0, shsesmw YO ST
wisln  QaefliPag episwrldwss p.m.
T @l b, oy BTV H T oo gaer (‘or g
oTaTy FTMWBI USD) dapuwrl el ser
Cua @mpi e, 9Ly gries@GuoCuir gism
wel g srav@s  Grsghs@ryn Qsigm
swels@migre nowrs  @as@@war o
Qerove @ (pan®, yiarwr el s evDampw
@hTerih wriws sauta@x o 5P TPPaTsar.
Qam&sisa @Bo salug Blurunveve,
Qear@sisar saluB@m» wels NS
Bé@ B gosesn srarlBDs par.
Sjaiger siog BT_ger Bl CFoarsE

earoraul GerTISHULISTR, WEESEBE S

THE JOURNAL OF THE MUSIC ACADEMY

st Gopis GTAFHPEG THU &5
B sururarSaar e wEmeE g5 s
semiinGrFamfl dopuwrsés.  giBe
LTiger, 2 Qs Gz
Wi &g aparCar pp 58 P& Calrlsiidsm yu
Qi FeT (G LITbUMT (LPadPUT N Qi S ovEs &5
D Fpiod GHT e b ik geout &Qorr s16T Y BT D

@& 5 GTEVNTLD

B wrss Qaravevenr i,
wiud s S Eer LnEhSer.

owas s @ren® UTsEsET YLk sETLD
enmaul Swih v g QU F60F aTar LI 50 G s .
LY
arigog  origurmapuriians sCur B gt
I WL 5EBPH @)% S0y HEEGLr,
5 G B g Fovs ¢ 3015’ erar i QFr e giaur i
ST, 9 @) I L_Tow g UTHWI (e, * wrg’
Yyong owralf suserrars, ‘ST oo m
WEE S Ghrar S gl @t S Qurar
&8 W ONLILTew g 3 TaT . SL1g WITHE ST Gih,
a7 afl § B uwid gy aarid
@mpisCasrgw apapow UgsT O gefamd
Yar auqpin &G’G\)raﬁ;ﬁ[@é\) a1@p B s By,

s ‘wng’ aarp QFraaiubn,

WEE S enbUB ST

TR Rramgfatfasaer o= @ e
FTEAT TTTTIM: |
aEiRT et At $ear Bk
FATSTZIUTIE: ||
& o @uzr@a{r--‘av/r'@rﬂjul_b CFLiwlu®w

QT T gom GEar, UTSIGRTID &6 D 5eRN LUl
wl @b YPussnywugon, edefla@Ga@ur g
Suinh  FIGAEQUBPLTRT QT S SEaTT
@msssarg, @oGurd Gpr Puyb
vy s@ Usn 91Cur@ssu Caan®n, ks
wr@fl ‘wr g’ ysssm 5B guyso sss
pmasr urss@fau Qs g Gur gib, e
waeflur®  gar_sware glejar  grams

W @B STOBIT QID, Qo P &QsTew



wils afsas

WbLIE ST 5 Jentbural siorar GFidons
wri1é erem OuBi, Qg ‘sram’ erer b
wEl s ursgemsw B Tl o550
‘T e@IUm gL, G safl  dBapunrs
FirgmsQei) B g mw g awns s Bos sus
aflev dfleow 577100 55 STERTOTID, ‘ST g0’ GTETLI G
o Lr®BwCurgm arigamsCGuay @ s
DT wEEssEE GOEp. 9 &
WITGDE YO ; YOO NG A IEHUL,
s gorinn, usedd, uC@rgamarmsar,
@awar ervwTid ‘ST crarliL@d.,  &reETL
saransafl guib mBs@saf gie, wWEE s6fl gairsr
s@p, CQomBs amwnfs 9w el @5,
Cule Qeranar grgelar &g s Jjor
@ayi upPQu arerwrs daan 55
Emigar. Qo Cur gGwaer g B8 55
@w® srar Yosuupld grend O&reveds
Q11 & G 6w,

owads JIpis SneTb— 9 5T
guréser Gein g sa Qupn url®, @Fw
¢ vev aur gumser, 1T @mssGaredr B
Boovans url Psear, gsTas HESLIdaar
cTaiaere) gnsin e uQurBssarnw P @emas
arrev eneE sio (Lpsw Qear p proeo_wajib QsL_1ip
ANFsBpsp@Gh @l e 1? erer g @ef
aiEr ALGur o,

SpsTogBa si@ s wEESsH® G
pswri Hnurantd CFd g s5QFfsen m_g
S w9 grugHe Garapn dapumsar

&1 et 1B &er pear,

(1) rwéE @par glogpopsaiiec e B
Foror  Quiflu  ars@susrorser mwES
Qsr@ggmeln  Quilu  wrad sBubadr
&5 Ut Wil BaEsToe 1P sTEim.
i gairarsor e ser g OTFan ), JAF
@anLjh e-eTen g @ orort g &G& LTy @S
sar, Js@® ugshfasardeorsain was s

127

wwsmsele Hsapp dHapunseflefs gin
6hy BmsFourbse aar®p wals F
@ pooL e Esar i QF o g @QasTas BN
Yy say CrflPagrs Qsluamdrs. @0
vy BwmsPag, ut®Carr suwg VFrsss
@Targos Caaflssri_ysCarareanQar o1 ar
Hoar s iy sLsB@eun, N5 B
aurersan e enbin Pésajn Qa@wrallssa)n
ur®
aggrar dgaurasar QFlg diaads g,
WES s s gD QsT g, LT HFT6ES S H5E065
afl orargy dgararser #orQampumrwn O

BB pPady. Ul wrs wrmm

TPEmi sar. =

(2) ovr aifl S e dor @LL;L warsid 11 Ba H
oo, sraw  urQa g,  evr anfl umadar
1T &Gt UGS guib,
Y5 Qs apa pdlls wiEs Osiamst g,

NI

&briaufr/ias

sr&lépin Qriurwdmivg si@es

WEE 55Fa @wert].
dfl gararsoflar url@s s5CGsfsafles mrid

ylnng. LitGaem sCu
ParnCGgsrpin srawert. rrslbssn @l
ag dsas GopaE@ LT,
‘s SLLLUBSae’ e @p Crrds g g
anssCaram  albga@sw, srausaray
s@5, s @upnlur s daanflisiiBar
Fo, YrritER Qelmgh @bg srs BHir
FapGio,

(3) 116 grFBe ¢ gravn’ wur®sH
STRTGID wpsESa s e garaisar Qs
&&QaMle mrib sremrevrib, ¢ grarw’ i@
g assragPonr dsararsar 1rgQu
as@médmisar. (@ @& @OCOUTEY
Dytawr BéQaranCumE@psm  ams 5555
&53.)

(4) digaraflar ompamsoms o o i
vowd B CsisfouiQsran® 51ih



128

Hiem3s@Cmie. S Hamew
agas Qaellssr B apsPurear @b,
sron 5 Pi®
pasLIy OWHSs5D, diargymin erars
@ gud, CGuearer wa8s 505G,

unevel  Apaew Qe gib,

a@smisr Oagr@r. used Li@asleo
Qe Qurm wsrh ST H CaMESFIIL
gpulLre, Sadgarar weks 1o pule
uSpR STHUSTES HB
PEPU Y ssTRfl G, Hpve vl
G pé@uinTarurss,
sfl sz 0O goib, snen g ger @ gid
Q@miLpzm

5 67 it

T Saui
ITSUTEID e
diaraum iy @sasFsHe
erarug v rBa sl g7 ar
YauFu

vil Bi@  srern

Qaraflap ih,
LT QT G STGT  OT S0 () QULD,
BpuBsl yos gan® yos Cularm
@55 aBapwid ol Gauraor

Sremid LT an
STLONY & FHH LT F.
sarre a1 IQur gun saaflisin B asBma
Spg diaug@e url® Qggrerwrar m,
ATGTD G YRS FTaT, 6T W ek s g

arsrger QFf e & wWsHLL,

(5) Bowvmsr ur'Bisesw, @isLTs
s@B, &T@-5 wELS o sargamu
85QeMsafled L LUBBpBaty. Hgarar
st owidgsHar Cuarauvyn Qzaria g s
yo e-sCsRse swserau TS S,
Bowmr urBser urGauBe e ulur@sm,
pnsear  wWils Yrgwass sollsHs
Qsraren@pBoodvy. @5 dlapuwry yars
org s_gogou HJCmdisarag, &Gp
HSaim g B

Crré@n eTams@ HuTwTsT g,

& parag W s5Har

(6) si@—-s el giséCslsaio L5
anr gPumsar LTOCaITBEE S I SH5 e
INTS@ES BE
eBCurZd  @LGhs

LOTEar 9 @6 T Wl (HLb,

ST EFLITE@YLD

THE JOURNAL OF THE MUSIC ACADEMY

apuBssriogus  QuéPm pawr, CslCus
MBS I DasaLpowTL|s wEES Pk
s yPsfa@n. wpsPu Calndsuspai
sEhE@HLE e gwrsgms ewm B, @&
dapuintis LI E BTl uETB IS B
stsgamgiupd QusuQ@ur g Garamnr
o1 B s @i,

TAVIEATO: ATF T I |
QEAITTTR TG TAGN: |

@sar Qurager—‘Bamgasn  ar@ouard
@5, sTo,  Hsun, Qarasapy Qsfk
b, B g5 Bar urswsear @ STy
Qelsmnw arfgsre, Toar @arnsontn
Quims@ Ame@n ar@iy earsQarerar
wrd’ earug. LUTECr ewrerSuBstT L
L_lp')ﬂ_u.pb sy @Lor 1 61 (p BT
frfard Sor arr wass NEdy asq: |
T AR TAAFHLOETHH |
FAATSIZTTA NI AT AT |
MF T FFFT=STINATAG =Y TN
ATREFCNTEGIITRITE Faad = |
AAY AT 07 THT A N

g Qurgpar—‘ @@  warr T Swib
waEgsmes Hamwissm @assCaan®,
B5eud,  Nev)
&30, RSO, THLL, FIAUD GTeTLH WLLD,
SToTLD, 115D, @iaarid, WH, HYHpiLd, @aras
&lor dlarwrs QaefliuBsE url LGt
arfuugr@e. NsF Cuarug arid
urier Sawilss 9&Qure 59'5;@
arfiug G, @b adaug osCa
grav@uiijio, PWssTeOD HEHis s
950ursmsQarr®, LT Bs@ evbussle
ors Calsergin ar@ésliuBger@a,

& apay awmsu®id,




aels diag

eviids weopeus Hnss atfnish Heo
LG 7 7 %o &,

Qargrensrenrs S wnd sriSwrefisear
soL sigs welssBe Ao SiBms
susear Or g g sl UwiU® g sCaianBn
oy Edmsm o dapunsdnr G
sofldmim Qsrodam@misear. o garer
&Qerr Wb 9rgTLgms wrppags Huru
ocnawmr pio, Frov@r evbwsHady erear
Db, ITBSH @B san, 5—’#'@@‘5‘5&;
&TIT&ET Do bswr B0  Bev6 eves T S gar oot
Qerar@aun pydo HH Wik ss555E
Qs0fau dlrdls@n ararp & jararser
&5 ST Forr,

2B pgara g LQr G, afls g s1efl
trBauPe eorer Be dapumsdbr &i@s
mweEsn uibn apsssfeo GQsrarbar
Qaan®d erarig. @65 H9OSsTLE
s a0 s, si@_s WHESFETITST
Qs 55ps1 5,
ST, STOFJEES TPPATH WIPSLNEE
@b QerBésr saizar, HIaupEsH Cors
@oeor sarsen, eearg UpUeLTBifl
Cgrap & JamBmisar. oo WeEs
ewidles dapugms esrsgaos OFugre

HNarser 199 T SSSTIT

&b

dgararsellar 99 rrun Hurwerer
QpeaCp  darm@w. si@—s Ess5
Bar wnGrgrugBe, 115 g T U,

ATesib

ur@®gev,
uevevel Lir®gsev,

owarsnur®se,  evwns
H5u0 @bs
aipssn Cag 6165 ovnSrgTu Mwadss
Bow @Qoorgs @Fow G
gaugy wrams@e Osfss degu,
afs giansreflawnd ss@e saflurer
Poruh, grarn ur®se Qaudrsr®on swb
aun@rgrwiing B urg, H @& Qb
Fgaus ur@ioCur g Fp2ppé@Gempu K gp
wwnldrgrusan s sepdl ama HCure sreaord
UPBpg. Cugud yaksar 1B srsdian

STWTSL
2 e g

&

129

STrgems saahssre muppmLU  ear
crrar gon 5aQasrem® gaiser ur@w rre
@ garp Biewriss puarg @ugib,

r18b&rn eraan g et sen @uEbLIT gitb

Corap@uswr gy smeEpPa%y, & ard
urPag @w® wrBf evirlSrsruwrlady,
Cuersremasr, @avwsrsmser, HCrram
Sa@rransPrwn  @oaslbr  Blwnr

TpBu i@ ympssmedt Sjaitsef i
@aarsS@e, L wrar urjaanC (Mr.
Bhatkande) Sjaisar @rs5 Gopowu Sis
sr@Ls waSs FraPr ymgsaskns
Qsre® guucGLPseaCs arlsgwsraf
wegssPs» L0 urle gpulds g
Tar o Rer@OugLar, ‘ WRPW WD,
‘afigmgnel ouds viss’, Taraub
@ran® grovs®r suwGrrésing @ apSujer
orrir, Qe prpw@ ub S I sPE et gew
srefl il s s Dbk g mrid a0 5 mDarerer
Caergug Gaplaky aarp pye)
@Fdnevren,
YD e hgsEsT I s FEQETHT® mbLo
afls mew srafllnnf 5B mim  Hew
dapumsér o705 3srorarQarader® @uosor v

QT

&mgmﬁé& s BHsBmiaeT o1 @t
urd GQuir b, @aui sar mevew Fir frapanor sauTid
sofl 0w 5 s@Fouwrar Ao 158 rram
saflourgu url e s G0 @Fs suG0
rTugms swser daanrrsBe e Qurd
B58mrson Gur gun, anfls gawgref wak 55
Be Bosrsiser srar 168 sTamaer.  wp
Db B sTEMmSET VT FT I ITSBSET YSHib.
i g wid 558 guib Sy Cu,  urGSpa
sor @ig s18Cusasdr HyPFurvew wur®
@ QarrEsisens@ Qb5 Ureow ap
ul®, afls g a1efl weE g &1 @550 5
dl. Querarg eaa@p sLQueirmrd
Cuary ass@aCus aiser iEws

saosupd Cus grinls el risar,



130

digarars@eor  arevgan P BEmOT
ST Qevar Bsr s@n L rgsg 5 sadrig UL
Fer FrRMEs58pF @ Qsr@isr
we Ggargori aspaertigar, HsCal
@it gon 1 afl wwl 558 BwE 5 s wns
spog ewrgs oTadapups SeLurg
eraTU g FFFus,

2B s557p0urs QQ@m safisTor
sar, @@ @ s89mie ErBmssin
sg@d oo erarp A%ars@mi. gCrrds
Quigser Lr@n ewwnSrsrusRdmsgs Fe
dopumsdbr si@s wel sgFwe oy s,
@rEmssn Qslsre mow orarp s0HE
misér. @& derugogs s YorsEn
oL FAW TN s e 5055 55 .g/;mrf
sEhLar sonm Fisms QeuwuCaeng wg

Safunrspsp,
ST @5

siwn Gwey. (Melody), ysrags avarm
st Qpr@Psarrs e ssflé@bCur s e.eor

wee g5 Far gy LT G

LT@ ‘avar urdls owosn’ erarg QFre
olu®n, Houy e sefls@n mwasmsefe
gaiuwéOanrair_gu B_GTGT B/GT@aI DLIG BLDy FIT D
Brosef gy svonudaw ol gyin (Science) & ewr
déalin_Qererg, G CrriaSw
wnd s emar seflurd urGag eTearu
@ rerPs @

Gueu. mashstr essFfllugre e e

o sQugdii 55, wwsresBo
LT@ wosges HglUe . urd
Qsrawg. P warnsir 90655059
e FeflLLSTI® e @ TG WTOEs5D55 S0P
Ay sr5 ewn@rgrun pEHULNS, ITSLD
sT@-s WERs5B0 arrearwrar CushseEs
L& aran i 5.5 pEEEGHEEp . D gésan®
Quanr L risar oy@Fdsmb w:&@@é@
weB_in

wrsar. 12  Quersrggréser

pa@dmss, gaisafl @ranCrrhs

THE JOURNAL OF THE MUSIC ACADEMY

sar  BugiCui’ (Major Mode), emweni
Gur, (Minor Mode), #sras smasn
ureRI, .-ar&r0feow, @bs @rar® sram
ST ST I @GR TEr SES e TaT . PG
wedggens H9uBsH OQrlwuCeedry
Q3T GVAUTLNDOE eTer gub qéﬁmwé}
saon® 9y ggriser. @) dlapunrs LN
oo LeflCuerleh  means
(Mr. Clements) e#@p@8ma@in Yo sssms
U s@UYE@E  HOuwrafsbrs Gzl B

Djour sair

Qareren®C par,

Cugib gaui s1@_s wrEgss5m5 I PL
I FTa g o7 5QL Fhsdn dareanr, Goe BT .1
@E@ WTrETWILTS T Suli 16 ger pib
Qerog@mi. ey rrs Cusbstor
BHiamilés srE-e e ssBe LpbjsTar
@B FLF ST Gty OTLOTGTLILTG F6 5 QITUIbS
aisarrs Qsss s b erarumgn wEG s
@s@mi, @rg wigiugHe wbugBew
reitSonns  Lasmi  (Sir Rabindranath
Tagore) gaisesi@n eossfe surd
Qupp slerevie et (Prof. Einstein) ererp
wwasraw ol GouT UG BBS VLT GRdwT
dar wrorsgang srin saclssCamn®Ln.
@s8u ek g, Cuamr ® FmEwrppe
oT ST LI 5 G155 Fora
Qesnan® m_rs aGasr@o,
WEES5Be U@ araiis@E
welsn ‘e Quilu sissmss Qsilgm

ITEUT A G6n 58
&1 @)
Cuasrl @

irsgms saefés apygurve Csluaass
BewsssiQaim H0Gps’, eaarugm aui
9 rrwun,  ysCar WPrriGu @
Esppdmigm mom me%@;s i Bm &
55B8p@ eragun Qeids pyurdssrp,
Q&re gitd o gaur e seflar I NGrrwn o
sfisggiam. YsCu @bz &rPmssupd
wr g Buwppsr@n,  srdr  wadssHar
#RgBr ursgen s Grridarb,



Qausis_to@eir oSSwrwma TUIGE,

F&emF uamg s S. aUFroelu Frev P,

mng was gindar (Journal of the
Music Academy) @per evgr@msdeo &z
gang s Srsr@ensfer s P SNT H
deminSreramg@u 135  sQewrsmadw
vz evnrndms Guarguo Qs preip
san_ugQu Qaellg®ésd sramreorid,
Sovas an-Quwr 1l e Cupi éaar B wnppait s
5@ LueTuLTawupd Jaupdar srE
vflugems @UCuUTm BN  aanssger
Qanar, 9 agwrp i—

“@eiduwdsm Csits HpQure dep
Qéatun' Cgri & G lar 1pgsedsamn® 95
s 5 ghBsafla) 1bFIop BEMSUD O6ST
UEhEF G s, wpp Drar® e mEGs 56
Basefler wgsPuaps pimsijb wgBuwss
wngmgLb Howssew Caar®um, &leoriy
DEB QueTor ApST D 0 HEGSEEBsbrin B
wwrlg STIapl-@b sBuUGEFwd wbEBRu
apl g orargBapdar @eldupsd Qs g
pepUTD,  @bAP I PILjLb F@ BOwar b
& plaur,

“Dafl Cummau®sms @rwwrd gao
Qu Bdsbr 5761(S 55 H % &G0 QUr Fars
Sappor (pso oG
ser papu (L) &gsflopun (2) agpsrs
sron (3) wrgroawsrigron (4) 650
srsgrom (5) wggwsBune (6) arraivs
Buwe aargyBmayn, Qrar_Togs 68
Qarser (1) sgsmpagn (2) &saflapTso
(3) asRsdlopr s (4) sradfaprsn (5)
tog Puapl g (6) «gsfapiib orargulama
b, aparpag s6@dar saw (1) «550ap
uh (%) & 555THSTIn (3) VT ST sGRT STH ST
sie (4) gypgrarigron (5) &gswsBunnd

aa gBBCarm,

(6) arrefwsRuiois erarguld aanib, Krer

sra g g6 @daraew (1) asrefngBuwd (2)
ughFweth (3) & sgmpasin (4) &5sbapT s
(5) wsRasdlapr g (6) sraeddlopr s ersr
Slmanjib YMFS TP gHTD. Bap
DT nrearsrTag &520 guater  srsddflaar
sssGNU  gmag Qu Bsslarear -
Tpparp ety Gl Bisbr e s s Carmr
Cwo. gapgar grrepcy Aepu 16 sTIRS
@is@Glu psn  apaTa
digygam_gsHarlg Borwrsayn,

Qu Bss@5Ln
05 Bus
UGEFIn o gal g HeapT sBsE5 5@ U wH» P
rra@ G Bisenn o @) gair B
Bgavis@Qupp T B GLerwriybd
Do iz @aup s
Ao yHs1rap’gsmiQsar gf G
wrer Qulilh Cawmr_iubn, @ap

DT @BUSHIE gL o BT
pBsmE @i@ueparisQsri réBeu

Qavawr®ib. snLG

Cauatry. o1@siQsrer@miser, & g5s8war

Qadidmrar soLBu a0
Qu . Bsseger apgusafl s abr . g s @ UEHE

@uosr gith

ws pEGaparer Qi Bssar avFswriferarar,
flapu srhgrs wsBue osus HopTshs
sy wpapy @igm Quw Bss5e58wr
N5 Hhg TisCUIRsEREEH TPPUTH
@mster w1pd wrpP eassiuBio, ereent
apmpyso Csrgg urié@ulurg St
wrar QuwlBésar QarL D GLosmwuTer
@ g S
L THITEGaeil g&erp .
“Qomarlfards srsddairsspa@iu
QulB3@’ Qarart #g5 S sovalsmador
Caargun HBsrrap psms Carsryg b
o @) e . 5B g1 ggs g Bemiorsm Qo Ba

QuiBssar g6 ZoT@ srpan .

s@ryn, FsBarla Gloura al@



132

Qu Bsadmujs magsre aomrn Csing

Bam. QuiGizar U@z b, @
QuPssar o Our@spar, @uglnn
L& enieurraGuaaidos HEarpm. @QBmw
are @Eaemsiul e &5 sCueneikner
@a\)z&&mri e amrsasin’ g,

“ Qg & GmrlICaBL epar PN ST BT
yo uvpdu RausLsTm MarBseEEE
@parer @ wsdr elaufl LT Di— gBE whHST
L gdaraud psw sEPE®  UEHFLLL
p sSuwizr Caren provaray miSguid, apl g
flapu  arigrs wsBuwbser wrs@rGw
6105 maQararerts UGB par ; o6k FIUEHFW
Quarguin @Qrenm_rags gssgle wvsHu
aplgu @;a‘ium
UGHFWD  amFas HepT smser

@ grar pQuaf guid,
wr S8 1Cw
Qareror1B& s par ; Zala wigrawsTem s
Pu owis wasmsesd arlooulcer,
wiPues gQuargun aparmag s5Bdo
wsBU  wgPurn  apgduar  Ben U
Seun apley Meps srThgTImsTTEL @
epar B Qarerer HLO@a par 3 GBI 1S
Bwwuar gub srersralg 56809 g 10 5FU
Q@Em wgag Baprssusterar i @
warms@er Qarearerin®u 3 @Cing. wgEue
AT SF U WO FMAIBE@5D BT e,
9ig srarsraig g5BE80Cu wgRublapr
B5HSFUIUT guaar FT5 Gl gD (L S0 ovLs
smwasasesd o705 miQsrarer v .Gar 5 g
sib @pgFtu gpETp o STAHEFE5EGpAu
@muUSIFTH Maswsesn D@ par.
Qi@ wpar TG sTi B STIp RED SLb
ré@ésrs gpursrlar,

“Dimarn  owgTarmsbriupdl Gurt
Cur g o pwssrap guwsrgun Wps® 566
ey Bt Srapgd Map b STESTID F
BuinQuwsr guib 6rar@ WalsmsEsh, H Pk
SrughFudwargin @rorLTag S6FEN
S| FTLIGEFIOD 6 Fal SLb BapT SOL0a gLh

THE JOURNAL OF THE MUSIC ACADEMY

gpary evarmas@s BossCa &8 B0 ST
srangBar  awlisgwarasesn B g gl
cenr@aisr g, 106 F16p s @uib  ALpaT M
ag ssBde wisraplm flapu srssrins
@5ib, WA SIFFuULCnsT G BT STe 5 S5
B wigrwgBu 1 UGHFLD e gar s Haprt s
sor Ban_ 5 sam@avsir pitd, PsCar w6 Frew ST
rEEu wlsmasns@sn S gmd L er
Qarsr pub LWSET T Tl LSS oo p@arapr .
gpma gid BTey sTa GwTar &6Fsofler wh
srovgrear s ;s & el gavarms®ré s
yuQarari apPp@ Gugyarer el gama
IBE@5D  oEPUm ST SFUmAIT ST ST
54 Buarar, ey B@aais@s i@ wsHuU
wsTew FEUMSOaUMN ST IS TSI EE
ams & p PRuTopCuIBp L. STINSTES
BuarQaer mpQeor 1 g Bwen sranblaw g sraen
srar g siGPOum e ususbar g darsn
Qelagmlurar@n, HsCa Har spp
G sppor@arpg. nrid s PuQ s aparoio0 s
mhslbriyn &5 a0 58 pp ST G @EE LD
@wiBugms Sowflsm 558 Cuereldsmt
Sar Qussamrsmss sg 1y sCsrb,

“Qafl wiHu Cuar i%uotdeadt Qeis
ot oo g o DCaurLd i—

o s58 HBwigsr UgEwsCsTBw,
Qrewrarg whgrepRsCs10n, aparm
ag wisr ugews@sTOm, mraIsTag
wiBuap giCs16m, daordypsPea
Qurenp  sHfs
Cort®o smyugsrdar wWHHu  Cuerailst
W@, HBwhsr UehFL Qs i 1p S0
sh Bl QulBssar gPeud Bswwrd
(1) sgsmsapnd (2) =55 Hapr g0 (3) ens
Rsfaprse (1) sradd Haprgn (5) wssr
aplgin (6) #55 flapud eTargund evars
E@5Ld, LG SIGRLBILODT GULh @fdm_.rrau;l
si@8w (1) sgafapud (2) #55 srégrom
(3)wr groewr srhgron (4) Hngs &THST

&#55 QuarsBumal



émﬁ'ul_wguﬂér Qg’?swrwrrmnﬁ#é

20 (5) 55 10§ Bwioid (6) avrrafl wgPuind
ST QUID MAITWFEHD, OBESN LIGHEFLD DbaaT
b ppamags sl (1) &5z s0 50
(R)#ss Baprsn (3) wsfs Haprsw (4)
156 Hapr g (5) wisBu aplg (6) #55
flapub ereir guib WAITWSEGL, WEBU GpL R
Qusrgyn srarstam siade (1) g5
Mopus () w55 arhgron (3) owtgror
srigrow (4) ybgr arigronw (5) &58
wgPuwb (6) asteflngBuitn  orarguid
Mo Bs@EL Do _DaTPRT, BT H&T A &
so@lgamor arreleg@Buns sl G
@i masstinbn aparp Qul Pssafln B
WwTil) UGEFLD a0 Sou S Blopr gaser & &@w.
2 FPECLN FTrap QMG Sarwrar @i
Qe Bip, Aapud @psedu LHPDPL FHoH W
saseni@n T s85 o G o QulBs
s@5w0, JupSar Qareart KB srr0p R @5
&rs pTagrar i @G Quwl B mus
S DBib, Qe ssIUTN  TRTa ST aTar
ugrFwsBarg Qul B alLd Garam
war uBe @ m@mTpar, Qappar  Hro
epl b, HBSTIGR RD, LFHLU UGHFLOL,
srougrFon  erarglbaupdar Qul Bssar
LpmPU P
Qu Bis@rn H5gs 6z ITSSMEE THP
vy wipd wrpyP awisiu®n, @aeal e &&
Saw Quw  Bssar ug g, G Qi Bs
aar cJprBarpar. @5 FEITE GuosTed %t
wur@. diem gar B BownTslr Uy efl
row® Sew. QuiBis@ryn . 5 B o
G @w i 0sésa uBL@w»pyD
TVNT WSTEESEFEGUL T Masd
s@ryn Qabry @agBli red evia I18
CuoenaiZstun@ld, @ 5ar smm Lgl_ﬁ:“lela;TﬁT
QuiPisgrar wsHs Feoprs556@ @
Par g @spBHU LBwrss arsed Hopr g5 5
anaiawll i gar. aur RsBszr pawi, wHpPb . Reor
G gBo wsfsblopr 5550 ¢ Qu @

Brar@ By CupparaTib,

133
@ g piQsrarATISar, Nl s 0S5E5HW
95800 uvarallsan® Qul Bssenonar,
@imarn WwHu  Cuateiloryd @umams
ysr aT@smé mplu . g, @65 6w
G i & 55 CuaradardpluraCa wigsn
wsdy  wgransirs CsrererGaew®u,
wspu Cuaddmrlargs qpso 558 a5
L0F SILIGKFOLOT STV B APHT D o0 ST 6N E
s%ré GPss whigrapl gL psdu apsarp
&5 Baafl P Pw QEUSQSTH Warsm ST,
Y i srap g
parer @rawramp sopdw epcm Aapu
&TBSTT w5 BuwnsParuard UGEFLD SIS

57wd DarererQ@arsor®id,

psuar  Qaswdur, whgr UgEFL
gparmai g &6 BT
amsag Hoptswsar Caan®Cuuard aplg
Aapu
@adl o s sV ST SBL MWUTASHT ST
s Buas gupser
ag s6H8 A8 wsHumwsrarsgs@iu
g Marwsehn QsrearariuBo. o e@n
sar_gllar so @lguier Qul® wpse

Quargun LIgeLn

arhgrs pgsduar Qaraw o,

Ol ar, BIGHST

G sBguarar Gl Qu Bssafln grr
apl g apsdu aep wasmsear Qsrerer 558
sar. @Uug apar Y avsTaTEsafl g @H
U S0 srapwusasar @sr® 5 s, @ap
DT WEST apURSFFES
2| B0 £ TGV TS @ LD AT INUIEE @5

S0l _enay

Cupu e HFSTIWaIEDSEHWT LD,
“Qardi_ 58 oo av g1 wdlapu B, (psw
B6E N PWEFIUGHFLIpD, @IaN-Tas
LD S0 @G, AP TP F o6 S LIGHFLOIPLD
BrarETAlG (o6 SIap BApwrdannIar
Quir go w5 Hu Guereilest urGQwsrp gajart
spam Quimgssrg. admaiea sreas
sr@egn Browrl garopl.. o
ewitg ewuity GdisCacrydmis,
@rar rag ssFouiCurey BTasSTaS
shBeouyn wigraplgursla  @aliug



134
'Ou/r@:&p:rOpairump' T  usuregywngd
arQarQuearu g, Hsba s s fu wIFsE
&0w  wifu CuaaimsGiiu Ogaruams
I Pept ydarors,

“ 51 s Puairy apargp eh)pa‘am'qs@a’s
&y QU sTaH WasmsEhar ar 55T
@%te, STWETSEFD, &7 ey s o p
ssgison UBECamCrurgw. abararmpe
RésresBu argaiser erw@ T LD Lo Biien
ATNSBWL Ilp MATBSEI LD, ST I ST S
Bu agp warestriyn, 98 s11ap g @wrer
@D BSINSTH SHU wgags HapT s&
sGrrsl LE3arlp aarBsiT @t sE
wsBe ar@é@arpart. R oacflsis
AT JEm LT T ESLOT(ELD,
wrsaforidss@e FHigomyg oNS58E
BSPE wsBuMmSTarSBL S FHGRTESHE
@or Ty apsnBagred Quapburgiw
vB@Cp asasar B parCaeh g,
B SIMESTHT SRV g sHapT shsar  @AP
Bodl_wsefler apsiuB@spwoure v
ST &

arrey sP9Fsin L

Carap ewarsmsQarsn U s,
&Qert BTN FTI FHEU TP VoI mSLT LD,
wsBuMSTT SEL Ty e s B &
Wb STIGRLBEDFLD, IHLOEST ST
T EBU o paglepT sEsGTL L Hs U
Qarap Ml IBSGTID  TPNF  FFT ST
srar g g T Beor . LT@Bar part, ewrs
afTidsgmagsaring osag HopT 505
e Qarp apliil g ; 8pRodbsefle
ymanlranBu amams Qurs8d uFCamap
mpiul . @B
GuCeujb EQpujperer vairmstors Re & si
sofl gy Qrusghsell gis  CaisPal s
&85 @p/ﬁuaﬁ@@pgp. Qapamp ovipds sru
pawri 6 g QuAQurt o p@ sy Nevd,

' “"@dﬁpmmﬁdr e @i serg e By
©oewr gaio rsluzO:..na.-ir_gu.i: @pmmbééﬁpag&rg

onar g wsGen e &

THE JOURNAL OF THE MUSIC ACADEMY

warhsdréQsranG Haairswr@GuwGur g
whEgra sravis o @) BarpQ sQusrp B 5
@ 5wk 5560w @uid ow G erid ewUELTLE allS
Bast Cuplsran® eaasflsisar usseor
reofl wiTésgmss essCsrTawi i, Us
seovrgenfl 1ori s8Qwaru g WrQgule, & 55
Buarad mr G0 L1GEM T remALT 65 5@ Bap
rs 7 PsOUBb wasnslrs & pQauripi—
0B SoeN ST & B e TRSBT & Gonll & @HEET 6V
ugGrFn egag AoprsEsQaruaryd aplm
flopu srngrs apgsfuar apsiiBaBod.
usaenrsenf] wrTissBCT Yrs @rawrrT
ag s6@0@» wsBu waTar P &S50 5
Buw  arreflugBuwd  LgEFLLwaT guth
@aa apar g dispunTil 67 PsCuBwer gy
nr Brwrels@almn, &55 Cuere]dmr
Oarsar LEs Wil wIisssBed WEST
WFTN FBU WIFNUTBS@HD Lo B ST
T SBU VI SN TEF@GD ST IABLRIPLOT SLI
uBlmig wasms@arwurio,

“@afl wWsHu Cuemeidssrdarseatr LSS
wT st WSS F ST s P94 s0UBh awarsi
srs & pQarbi—wssrmgrar SHEU T1p
et st 5% & senfl GG Z (1Lp 5 FHBUTH
apsiuR wasmser opl @ flasuy srsgro
Bopr gasLerargun  nrenCausryd HoSs
Gsrargn LGHFLL pSALT YW, US
senTreafl wrisss@ECaT Ywa dispunris
apsds & par. HsCu Ussovrsef wris
SR WHFIMAIIBFAT TP S Buaa s
&oT TP STI AR RIDTET PItD 9 BB S0
agag HaptgpseflsanP gal uBarap
WasBser 6 PSUILBBDsrpert. HTIW ST oW 5 FW
flapu srbgrs qpgluapmp sisra gsHo
p@d,uwr‘@ vupiil&aﬁ\?sv sTwsTSer o uir
BsEm pan . QOEAD GT6WSE Qb QN Feor S
Payd @sug@sras owarmsefier defllur

& dagioris e plul L perans,”

PSS VEESIETY



FBS  Bienrid,

vivdg edFeured w-m-m-uf, e emwrsrrn ehaumdrrs suiwd erpmdmi,

wrar erew gyaew 16, 17T auPo, LT
waujfuems et Jaisal 8o, FHm
@ovarmwn usref, wes 555 gL U oms
arEadT L, F@5E dwflansadnun O gsf6m
Qararaigpers’s Quris Qsisg Qsraw
9B sésr s B0, w-m-m-uf. ewGu
Fbw, vyprGearf eveundrrgiw, HSw
@aut s6r QWAL YW Rapudsert
@msgriaar. nmranade el g@a
YaumESUSF Burer g eTpu’ g, yCar
®uwp,
Cur@uCur® geovar s,

Grar.

sran grer  Saisar  s#QsfaEl
Gz Ce® Qureaig
apssn, aars@l uriih Qervds Qsr@
ug Psapp gyflg. g dwmsen, g
Qarm moussefie, amars &l 0F
2C 510w
ar paQarm s5Csfdgin ur®Sp 11

QerevdsQsr®ium apssi,

&pLdaraln i, MasspUdBTSSTIL b, LI
wdl ur@&p ol gasdryn, Ca® 9B grarer
dlapucgler

P e QsraQawr. HCs10w, WiCssb

aTa@aLu daulsBdee

agpulre, Cs0s Qsfsg Qsreres g
o ar®,

Higé srosBCa0u @@ ovwur, @55
22 @@zt upPs QCalyms@Qpar,
YEPS IJai uBfe QFrarersra g i—

“Crwi@ apule g 12 iR arear., geo
IrsmeEr rs@remsalle, UTe s HE G
QLI , MaspseroL T556 subilee,
22 sp@lgumir1 @mprariser waura
HDOV, Y5 ST ATESET

) erewr gy

wrzs@ar Qusio.
sro Biewrd g g Qarererapy.ur »,’
oTEN &(GF

Qeradlme®mi, 4250w

yssreog@Calu ulLewmd O TNy
abwi  yarsess, @5z 12 FBEnssT
1@ urgsRs g mi@Qpar.  Hunsrmy
sveurd Ergsamsesn, HYsPEH WYID
A@is UGl SITar LSTHSEEL,
@5 12 s@POGrsriCn o parg S
s B i@misQeararum s QU e, Hars
oy unbumrde, Csl® am@Cair,
@s@o, swi@ 12 &mBsrar Ararws
erar g a7 pubSp g,

@5 12 sBsalldrigm, 12 aigsr
sramsonrs, paG@isa 9f 58 HIBmT
sor. gevsiupd, srar Pousht  yaisbr
Gofle CsCur g, *@ar@rre QFiwl
ule g ararp Qsfludadn’ erarp QFraed
garsofl_s@dmis @ HBrrap e
Crrané@rimslr darwrd  erap B®H S
P LSBSHmE TMED T Bs CararEnid
upuTssQar®F srisar. LU ssED LS
Carlen_ oviwewgren 5E®, ¢ & sara@n
sars® Qst@ssiu . gras Qerargyr,
Qupdsrarar L msGsn . o sar ey
Baosaladlsy m Quivarre Qasr@s
suul grsgs Qsf@pm. s yss
sgFe, @QUOUIGpH aPoBamn, ¢ ser
PV TR J,S@{b@,f gpgvrar 12 &igsres
@hh, SDAEFTBL WAL TTESHIEEE
.&G’mrgm HaGrrans Brumsesh, @
Spg. @sar GrarsCGe uf Hursmasbamd
&1 g garin padairer b, YIS Y (5E
Spdsarp QsluaE@pm. Cupuy Huns
mRevand BissarnsellCalu s#55 a1
sro, el ém@ fapun, &5 Baprgsie,
@LFBpE ogagn, Q65 oarws@err®



136

siggriseflgub, BeTw Irs@seA
HCrs B jpemser QFi g, Hpa
e STIGRTLONS

&9 L,
Sub,
LrarsQEmss  a@mPps.
rrle 86, “oagnahs s113”, “HerGer
s ’, swsrrjaefds ¢ vefuferl
arrefife “semaengdon” ¢ rszwoeh ”
Qpsorer Biggammsdryn, H@rsh  QFu
BmsBwisar, SHCs1Bw, war emugHu
wng Poer SHaisest, T2 Cuorsisprs
s ey srsurdmsyn QOrl@Pms
@s@e® Cuplsievar 12 &igsr
rsaslryn, HBS aTpuly KESp @ETU
rrsmstnun, eBiésaragm, m'r,(bpm/ra:ga,

Q@Wi.

g ur@garuem s BsFuLTis QFTaewmT o,
qar
cad Brvmsali@n HCarasrsmser o pap
Lren $ @ e gQsrewy s par, Cup
Qerarer @arusrsmsar, QEgéE &7 FsTaIT
Calu grer geruQuary  GIN G
I L B X I B Taw 5B @t BT
Bpz. Swss spsrasBe Aaluiser ef
wrl NSQWaT b, LT PDNTLOT 6T JLd,
O REB i ser. YN arger @
GPG . &7 Sgrdle paruQuarp aaps
@asBmlusgeLy  GTIGTSDS BT LD
parssers yPuCaan®Cugdr,
str aigfisCar AHérafisCar &LrH.
@ 55zds, HCrs s1awseéS, FErra,
ST ané @I mE @S PLTLDE, MWEGHFT
16@roBsaf@oCu  srsutad e TEP
B@o, ywasdryns ew dguwrs Gimr
Séses qpypur . §Cr 1s5@6 ¢Gr avar

gB» gowuirsasefley, aprea,

JIGD@J

THE JOURNAL OF THE MUSIC ACADEMY

riPaumm i wsTeTRT Z  WEHET1&E 0
wEB@N, sTaLTAg®S Gy 16T HE P S
W Dsowrs sacfs@msreo HPu @py
iLjib,
STOSHO, BOTW ITEHSLT G &igsre
aflrp wpPm® &i 551015 WHP Py
wrg, @eoasolelargpn, srio Qsfkg
QsraranCaiaryu g wilgseflev, Quilvaris

o sQu sr Hremlés - (pyurs

arrée apuB sl iy BEBp empambador,
S popy ssCammygug. sdo, Cup Qsrer
armargafleor awi@gsn apu’ L re, ‘
BT S &
eI & s wilsssmss O shdga Hi

wml 5
i garar safl v Qg0 5 gaui s%w
el g ma@srarorern, @CHTORL oTears
@& Quiivaiseorre B FBWsBp L 5555
BCaCu T2 ai ggré5@5h, HYdAsSEFDLLI
1000 4 2
srapseney  HBrian  geu

@ATWIT GEE 6T B Cup
Qsrabre
Crramé Bromsesn, 3005@ Cupril srrs
wampenr & ssE5L0, QsBpms5é GO S
sé5 5. gowslrQu Paluisar, 9&fe
QapsQarr® Qaefl 1B 5B (BEBm T ser,
Yo g nrin Fro0s8 e g 5808 rererCaesr
QUG SaPULTS0,

uf Hursmmevardssreniw, Csr SHap
wigenTer, e siourer s £EGekerr LTSS,
W THEZT LINSEUSIT
srgub, erewr puowsr HEehETIUGONS,

(p ST Tl sofl g B e

HCrs B &gewhatorujb, UTL B S QFi i,
ol oasfaiuCsi®, HCrsw Quis
@55 Lo
QGapib.

urrgnn  QrdgowsBmess



anf&igser afioisFib,
srwew B, 8igsani®, ubwd o, evreveuf vmis
(Qsr1—i 8 —5T-1t LésLb.)

ypgEGp garsal b @msssTU
BT REERET qTLQUIpg ety Blierw
wrldpLparme, damelwi i srear sHe
u@nT 5507100 G118 5 HEQar ey W5 S
Quoniam it gawgsHrunten ewgus UTsa
Cs1 ggwi @riQuéas wurgBoré Sowowiil
OLFI
SNLONGe
Qori gaBmure wanrsrass uTwapIe

uisw asg peEryfo sul
unSevnCams  apseduiar safar

HCrsm anfl sagalar TlQuItpE Qs
#1Car, o Qurgpggrer UM Hairs
afar sovs @@ussBOABLUSTS BPar
wia@gar e, wppa Gawrel dapu
‘eparan gL T gu  BiSsemugsd @
AT FITE MaTswuids SHEPBatby ot
b HesunTod yitpdl L », armsas
Bo om smdgous
@mssCaigmin P mri Tgra s ¢ ATL85
BpECur@e gu@ 11w Caapnsbhr s
sfg@sbasramygma@d e gaio
Y Geanls@n dapumsdr mrib saeror

Callrey eriiing

BL_s3T
LT G oiQsen® amuurgps, ar ar
I F IhsmseD ersw ik, S 1ris Caag
&1 il erew guib, Ho@ uBsr il y s
Epm erew pitb, BT BTL.SD L i 6@QapLd
v sCu wpiy, Ny HCursBawu,
Sjaier aOTHATE DU, AT SHEsTasS
erer Guflev s @ well sisen  orsw guid
e i@s10 awos gisnsdr o guudQur
wowar P iy sovsdgus  S&wwnrd
S
Uy 5 ST e g‘nmanﬁ.@nunsuu Saiseflar sen g
18 .

sSTHISeiy e anL.TsQa@piin.

@miss. Hmusrorags HrsEs Hou
WBSEEEE TPULL  HUIER) DS T YD
amBrasorrgn Howsfist L. @@
sfrsPPpms eouwrar .
Hepien gon g 015 wa gl B rCuwr,
QT 3 Bepuem s HESE5 Sawens
s%r 50500 GoPssPowrws yonsT
17 @&Corr® e pu® g B Q51w BC LT @) e
wvarr sarmudans@in. Senuenr o sBar 5o,
ETEV, 05, s, &TH, PEE (psIu Jaw
anselle, &7 &, 0psZ pgsiu @) smn Ty

S armsdn

T Qurap g

ursargi s a9
Wi SFUSSTe GrieranIls QFu s
Ao, yoQuraps Hesueer #fow m
Qulu srar 1@,
PHWEUTS UTFaI ST QPbH i F S50 K@Y
Wi gren el s gré@paysurd Seoylés
deaunedwii, L@, ubumi g sedu
@bsafle GigsmiBrnsBpsrela Ho
W@ T P19 (155 @ e .
HPETTUTSE@HD UTOWLD P50 S F0u
om ddiosurs YoSvalsm, KBS
TpuBgsiiuc iy mi@Gn ufmmpsalier e 8
remiseanr®, 9p& YpuaFBPEGI 0D S
sor Bpovi@s sisug Siggen Caeud,
Eisgen aVanng, dijsem 156030, £igsEn
Fgniw, EijsaruC e psdu Spess
af sz, 9pE grew SToTETLTL  ETEEGHWL
GrsLeart) uBgpaniser. s QgsrsECmr
iy emds evrwsflauyn Sa .t g.
@8 sparen anflsms QFL@paisore

SereuGuraomanr

Ca gk,

LT F1 I seir

wr @spsaCp dapu wads and Gsi g



138

Qsran®, urewnd apge DCs @ srifevrus
2 urall s saii sor @Eama H Seuir 5.
uresrrsQar, Frenray susiearsrsGar,
e s8Curasmp

s_gsrsQaur

QuersraflgsrsQar,

rr7sQar, asBarsar,

Bnis aCsr @@ Usgos HS1IWLTUS
Qsran® sgsrsarry Qaoflag&mrser,
aCasr
H@» Bmuer F68 wrgBri yFCses
sriserQure waepusls1® SiFuwri
GrerRiuBety. HamQGurBoin srin B

amslio Osrifgun m_sEpgp,

Qsfldigs uvempy uvrsa sisérs
a1y gub  RQEsSTOS B
OsrgpFin di@raporar GrwgPe anfl &rs
HEPS SSFrayt
Hpoper LTFIVZT SHamse sTar pEEU
SHaigrer QECsrsHS Bf s
arsriwgen s HriSgsar, gawms @505
ssfu Bipgars ErusBps epe 1 mapt
aawgy BeFuwrds QFreewenrin, Sjaut
sron Qearg suori 48 amepwsar 1)
B STE, BEHWTION G ST Hai S5
Qeug duvlosou uw s_dasale G500

LT S6u ST Soflib
s Grs1RsBp g,

&1 76RTLD,

UTQETSNTl S PT PP s FSGT &
CssrulCer @amnsPuglsr® &1 o
s 6@ wanr dla@sa eraarGur Gms
sdrajn dmehest UTEFT Har
sMTOFTET QS SH1aHSHiCs Qaracra)

Bmprsanr.

Qsersanb gplu’ g, @ Wrhb QLI s
Qarerer 5580 5. P& Haisarn sp
&Tond Ss@srevarn aafs@n  mo UTS
RsCss s
o wpar @aar@mss 8fssarussBou
ookt UTIUIT Haisar ety ap
U sBaQasrer_1T THMm®, HEPEHE STI
D Yahew LSEGar ‘v ompwn ST’
sty itb, PR ST AP @ONTLOSN
Cursdedn. Sgrag ern B0 5
digs Lneun gaiisellsr sangow Qai 25

agi  garsdrCu QFroenTL.

THE JOURNAL OF THE MUSIC ACADEMY

ureunn @s» srgun @QUUyCu ses
QrinCagud ea@p griuflusCsi@
SA @D e SHwinrar Branew F&BUTH
oy o'y Cu Srafsp, His sz
(p> wantsrTaplrureapide  1FraFaTIL
L Csessnis@ss@® wigHoo
®RE 10T TS FHDT FVT, AT SUILIY

Caaueud

g Qu 610 5 G 5DsToTen 706, HATHELW
Usgravawr s@rn el sL, wppLy
wee govr @l SumsdrT aaNTL @085
sriger Qs Lugspsguaewrl wrpP, 1pse
aps® wanTsrae’ s Cgeggri Qel &
aifeu amremTLd, euFeveun Helwmemnd o seiiu
efgHrastn yaisear ur®w 519080080
arew Q&L G, b 5B o7 51 @ 5 @) s BHO LT (TH
s e g sar, L Awrsoney ebeumd e
ap s QuAGur T saflsr &7 & &% sorr (1p Sefus
@astor (i ury s8.80 965 C s ursCa
Grasarn Qelgn, Rawstr o urears
5585100 1wsCs1Bb Casl w1y
Qrig, HBar 9p& @Fss BrnsH3aCu
Caaovid g8, 0 5 0@ C s5ms@55@HFFT
swiar nhzer #M5Hmb, onogrev Fh5Hro
epsduama sl Nsajb Hypsrar airar@w.
yo TpubsPiQsran® Hwuadr swss
orss Qedgp, H4Cssd FreavBrécsisens
N LELY
wej e galurd FTLOIWERT, UTTZ, LTSS

UIT QAT & G5 T aif) & @ e

ML ILIQYLD,

318 yrrewr swgsdn EuanrmsnTs sUT
fgm, soaustbr @s5800 Csrb yYorapd
sosurss Qelg, yig ursalsrssio
M@ NI STRFIUSH g LIy
ah5 aumasldgid @AY eTID LD SSTET
DLt
s g5sQsmCp eapul. Ff5  geswiny,
erfon, 87 garas@err, srsClor, s g sr
afGur, srigQur, Adeariur Gur, He
T@PaIr TaFU LT @) QIb, THS LITMaL
T @) guib, S SHS WKL g S Qaefii® S

@rg@ou wsrdsmdlrr,



pBupapis 1210 | (OUSE jlibtkle (hond
-iuks cBIRIRE | (2Bobik LB bRIBLY
“RASS R, ‘wowsDgme noge ¥ poe ninuge
1eDgrofe  ‘wegoyaen Ful oy
INFygeinaisg @IEHEFeeles FH 10
nEF@nrmsierg  EIFERSOP  mouw
T2 BYNIE CRYGFT meyes[fosaBT
ool FooFwomuows FogR msnsas s¥
urg argpresvgFn®® —TTnssge)
r-3 coumFoud@n gqene §H WBOLLP
QB P T ee @ F Sy T Jesate s P
resr r1ae e F myF vp @ 1NHE NIy
CE T MF 15 N1 NFF yre Fyle g w0 1F )
Froswsawe® fowernls o@De®Wtn aFyn
T csnFeer Fule 1Feein 196 CF e
e prg  SNn@smes  anng uF 1¥ uer
FoFole Hur 10 reE S iwes  FeFule
InYRs WG w9y sodssWE meE)  sreHes i
B8Ny @iFpFws Fuio Fyio sprameg
Fylo Fy19 wopyo—ITIN NFYNNYW @HF @
“OTIIF LMY § WO UTOEGS IHE) MITIUY © 1Y)
Fre®spe) ©orE @ srh mefws 1¥esin
Y re yar1rn¥oge woL1GEd) WHETN ‘S 10g)
10910007 QKD (FrOLOIMFEOF w10 B)F L@
B negswi lwercl ©inyFrimsg
Fuee Muned) 1F¥@e i dsslt g ingHF
YYFE “repuesds DeWEEIFITHE TFIN
1¥®
1980 alosg Ot swes@INE K 1P Fguwe
' #FQuefurs IFF8 ‘TrC@yesas g ydeur
F18Wgaworew adwerBDy ‘oEEeyesg
rfd rFes Ddg FEOND npeoFFFn
0151 ahfefmyng ¥ lwerle albn
TN QS regIgngere®) afnigirnea w ke

OB L Hnnesaele  mum

ol SNO@eFErs CneeEnIDeY Tl
NiDr@ B e ‘alinaergaee |fosercrofs
wiphbdlee D@ minaSrgaee fessmmoe
qrhoe [
Gaors

6€1

"D YD YT w0 1y WOPAFF yua
Y MynFeeorr 1 uF sues

EHing oDrymee Jofmyn
Fus¥ ESNnEin Fokbm OB yeeWg T
Fingni¥ nF¥Fs D6 nggyeree FwFm
NF1F 1B mpFes Fule QEoNgIn
@ CFFNTrirg meEFEyIFFEoniy
Fule ‘B nmee) OFVIFF yonsy &
17l e s D6 mine-sle
nheeg Pedws o@Ding NesHWy mosF
nlorge# ‘canF¥Fs CFFWHhreisOehw
Quuodsrwtere mped) @ | LRkl

Blrabk plEyhidh | IDQJUEIILED Lk
-BlekpelbD | @iai® Ble2nziod blsklin
-ienjate | pBLE BRiRIEh LIEM LIS
iereknEoe blpbltk:k® | WinikRle
-1Rltlte LlREDUEEL b, o 018 o~ srogwed
wegeHInmewssE Hrime QUPewm e
erye OFF8 TiPrmmotre forym BINE
MEJEUO yersaFysy FuIeEs €
M ‘eddges TIgrROHEEWE Fureee
Femgindeewere yFoeIn  Minmged)
o ¥ Tgygeree)  spw
mre® ©F 18Hme mreele ©IFEE o

¥ Dg i

IZTEW TR YoF OEmdle s iemges' )
tew yrofe> Ymmie £MHUS 1WUNGH @ srvemey s
cgueIo? Epums (RGP Ne WBL ‘e
rlem  ymmie guroaeons ‘G Al wgse ‘we
ol YUBMMMIE GUWOAIWWE ‘M wsm S
‘Yugmmmie  2uroyedn Y ') vmuneeduy
‘UEOBUN INQITP U0 110099 REL © piwopo s
@sle qe sy moiw @din ¥ eFsame
151 1u¥s Mol ey iy e e
whiglies €@ hre ey FeDS Me
Dol wprisFe | 1@ ines® FonW®
F 01T IPF 1R Q F 04T I F |j0e IO JE2/E
FHinYTWre  FrwiniFeyard o pm
e w9y FUNQEEF TIOR VYOS KOS Ko 1®
FRINOTDsyme s Gy teghile
11yu#8 NS spree® ‘a1
ROLIOINI ‘TOINOIGS ‘NFE 19 ‘Gos qubf

DoV DoF FyGYTS



140

Wiamt T v | Rfderdaaay
ﬁrqqf‘m 17 gerer Qanseraw
sTamgrewr  aramenogsn | @arsarre
QsreveniuBu &#CGarsnsefsr e Fsroem LT
Lobgrar erewar HNpDH | srewsPeanor
siugpe #Carsnsehsar drsasagpn ¢ -
raraeaiE gfrag 1’ Qe
sarrey  dep@sisll TTILTLRTSEDG oTL!
Qurglsr nLsBwssCurBgin @Udur
G & suwgpau sav@ewGle s bssECur
avoaur Qg srlgdi’ riser, ety
wanieflsar w357 5B 10 Qs Bass8mi ser.
wanieflser iy @eer@Bw@ssCur B gue
@mEssTL HN@usFusswrl W3S sTSEh

Qelariserr P gais@au ari@y s

uigdss s Cagh Tsrup amuwr? w5

wsms GHEsT gD GFTEvewT L TigaT.
Qspsrs s sty ga'lﬁ qﬁq‘?a‘aﬂ: &7 ST

Sraparw. Cugid Haisar yling &5
urg @i san,
Qeigriser, diaw w2s1 5o HGos
uIasTE AAG: maw\\t TaImT UV
BE. wvrsagla sgrdmusr i@ U
Ly gsrar @anssCaapn. iy Qu srefl
mesH serrEiayt Hmepent Lndagisefer
Hesuamrapn, @ O af e HOCuF e
wanta sor @ewTwdady. @Tsr mb FTWSE
Hanwenl pjoui sear @uHsSapi,

Ky Quatsy  (Srasar tph

555 BN

THE JOURNAL OF THE MUSIC ACADEMY

o @wsBmr. &ijseoanfui @msPapi.
Omssron Qaasre) dmsriwrar Csss
Bp@ @Uuy. @rewQrgar Qrsr@iug

Curpwr? iy QuriBugessujerer
I8 ursaigisar e @isCagpored
@58 vavrwaudDUITUTY  HESTES

wausdr gpubse, ubuni 87dz@owsd
i g “Bigsarn” erargyp wrsiusES
flas Qaefuragm Qured sisQursums
ororaiadbrs Csran® ugBfosursCGanr
ywsswrsCar Qaeflld 0, sis Qurdw
o S joToT T S&E LT Wt (1p B P& T e D anifl
s»F5iQamQp - YsPHS sS6p WEES v
adl sur BsQorn® surfl s g b g7 @sirguid
a@h sTesBgn @is aoflssr amsE
wrar g @ g el Isap avaens 53 5100 G0
&1Rip, yPdN HCarsw $QuTEm g w
s & G FIHUY UTITHEGD oTeH 6T N
@o_u Qs HlsTusms QFs evur
UIGRAT QU & @B B LD P YIpTT WIST S0
mPsrsllaena_aid wipssBe 19571 55
ynrig Qafldsms Qzsran® @spar
eusBurengamsujn  py 555
Cpar, a?sr evrwraruwrar @65 eaur
msms Ysrasr Csi- sy Hi@sTew
BTELE Sl SEEE@n P PApTGT OLILITE,
@5EGD T GUBLLI LOATL )T QISLOTRT BLOGD

srogmgs Osfldls @i Qsraren@3par,

Qsrar@n®



