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1. Introduction:

The Haridasa movement is said to have originated in the 13™-14" century CE period. The
earliest known Haridasa-s were Naraharitirtha (d. 1333 AD), Sripﬁdarﬁya (1422-1480 AD),
Vyasatirtha (1460-1539 AD), Purandara Dasa (1484 — 1564 AD), the four sons of Purandara
Dasa (16" century AD), Vadirajatirtha (1480 — 1600 AD) and Kanaka Dasa (1509 -1609
AD), who all belonged to the Dvaita school of Philosophy founded by Madhvacarya. Beliaru
Vaikuntha Dasa (16™ Century AD) was another Haridasa of this period who followed
the Viistadvaita school of philosophy. Haridasa-s were composers of Kannada devotional
songs, many of which are popular to this day. However, no authentic oral traditions have so
far been traced back to the original composers. The present-day melodies of most Haridasa
songs, particularly dasara pada-s (dévaranama-s) and ugabhoga-s appear to be less than a
century old. Scholars and musicians such as S.K. Ramachandra Rao and Sangita Kalanidhi
R K. Srikantan have opined, based on the lyrics of a few compositions of Purandara Dasa,
that the early Haridasa-s used only ‘battisa raga-s’ or 32 raga-s for their compositions.

This paper attempts to come up with a list of raga-s that could have possibly been used
by the early Haridasa-s. This study is based on raga names, the lyrics of Haridasa songs,
musicological references from the texts Ragalaksanamu of Sahaji and Sangitasaramrta,
manuscripts of Haridasa songs in the Thanjavur, Mysore and other libraries, manuscripts
belonging to the Haridasa tradition from Chippagiri and Gadhwal, and printed sources
pertaining to the 19" and 20" centuries. The paper also attempts to show that the raga-s
used by the early Haridasa-s did not appear to be limited to 32 and the set of ‘battisa
raga-s’ is not the same in various musical and musicological references by composers and
authors. Since no musical data is available for Narahari Tirtha, this study is limited to
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the known songs of the other Haridasa-s mentioned above. Some suladi-s of an unknown
composer with the nom-de-plume (‘ankita/mudra’) of ‘ranganayaka’ have also been found
in the Thanjavur manuscripts along with the suladi-s of Haridasa composers of the 15" and
16™ centuries. The time period of this composer appears to be between the late 16™ century
to the late 17" century, as discussed elsewhere'. Since the identity and exact time period
of this composer are not clearly known, his songs have not been taken up in this study.
However, notations of the songs have been referred to for raga phrases in cases where the
raga-s are common to those of other Haridasa-s which are part of the study.

2. Sources of raga names

The following are the sources of the raga names of the early Haridasa-s:

* Raga names that appear in the lyrics of Haridasa songs

*  References to suladi-s in Ragalaksanamu of Sﬁhaji (1684-1712 AD)
Sangitasaramrta of Tulaja (1729- 1735 AD)

*  Suladi notations in TMSSML, Thanjavur manuscripts

* Raga names for suladi-s in KIKS, Mysuru manuscript

e Raga names for Dasara Pada-s in Chippagiri manuscripts
* Raga names for Dasara Pada-s in Gadhwal manuscripts
* Raga names for Dasara Pada-s in GOML manuscript

* Raga names for Haridasa compositions in 20th Century publications

In order to arrive at a possible set of raga-s that could be used by the early Haridasa-s,
the sources mentioned above were explored. The total set of raga-s extracted from each
of these sources was examined to determine if the raga could indeed have been used by
the early Haridasa-s.

2.1. Raga names that appear in the lyrics of Haridasa songs

In one of Purandara Dasa songs, the phrase ‘battisa ragangala’ (meaning thirty-two raga-s)
occurs. In this and other songs, he has given the names of some raga-s. Kanaka Dasa also
has mentioned the term ‘trayadasadvaya ragadim’ (meaning thirty-two raga-s) in a song.
In other songs, he has listed out some raga names. There is a song by Sripadaraya that
lists the names of three raga-s.

1 Some known compositions and the time period of this composer have been discussed in the paper ‘Discovery
of Suladi notations with ‘Ranganayaka’ Mudra in Thanjavur Manuscripts’ by the author.
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The details of these are as follows:

Composer Composition Raga Names/references

Purandara Dasa | Anganeyarella Neredu padi, malhari, bhairavi, saranga, desi,
gundakriya, gujjari, kalyani

Purandara Dasa | Tuttiru Tarendu Battisa | gaula, nati, aharT, giirjarT, malavi,
Ragagalanu saranga, phalamadjari, gauli, desaksT,
‘battisa ragangalanu’

Purandara Dasa | Nalinajanda Taleyadugi maravi, desi, gurjar, bhairavi, gouli,
nati, saveri, ahéri, kalyani, todf,
mukhari, varali, vasanta, bhauli,
dhanyast, parvi, kambojt, padi, desaksi,
Sankarabharana, malava, saurastra,
gundakriy€, ramakriy€, mégha, kuruiiji

Purandara Dasa | Ranga Kolalanadalagi namakriya, mégharaiijini

Kanaka Dasa Piisarana Janakane ‘trayada$advyaya ragadim’

Kanaka Dasa Tangadirananimisa bhupali, desaksi, narayani, gujjart,
Tarakegalu malavi, &1, devagandhari, malahari,

salaga, saurastra, gundakriya, lalita

Kanaka Dasa Mohana Tarangini narayani, desaksi, gurjarl, dévagandharf,
(Chapter 22, Verse 32) gundakriya, vasanta, arabhi, samanta,
malahari
Sripadaraya Lali Govinda Lali kalyani, anandabhairavi, dévagandhart

Taking the complete list of all the raga names mentioned above, we get the following raga-s:

ahari/ahéri, anandabhairavi, arabhi, bhairavi, bhauli, bhapali, dhanyasi, desi, desaksi,
devagandhari/devagandhara, gaula, gauli, gundakriya/ gundakriy€, gujjart/ gtirjari, kalyani,
kamboji, kuruiji, lalita, malhar/ malahari, malava, malavi, maravi, mégha, mégharaijini,
mukhari, namakriya, nati, narayani, padi, phalamafjari, pirvi, ramakriy€, salaga, samanta,
saranga, saverl, Sankarabharana, saurastra, $ri, todi, varali, vasanta.

2.2. References to suladi-s in Ragalaksanamu, Sangitasaramrta and suladi
notations in TMSSML manuscripts :

Sﬁhaji (1684-1712 AD) and Tulaja (1729-1735 AD) in their respective works Ragalaksanamu
and Sangitasaramrta have referred to svara passages from several suladi-s in their descriptions
of raga-s. Some of the suladi-s mentioned by them have been traced to notations in the
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Thanjavur Maharaja Serfoji’s Saraswathi Mahal Library (TMSSML) by the present author,
through microfilm copies of the manuscripts preserved in the microfilm archive of the Indira
Gandhi National Centre for the Arts (IGNCA), Bengaluru.

The following table contains the details of the suladi examples referred to by Sahaji and
Tulaja — where the suladi has been identified in TMSSML notations, the starting word(s)
and the mudra of the composer have been indicated. The text Ragalaksanamu has been
indicated as RL-S and Sangttasaramrta as SSA. Question marks indicate that the musical

notation for the suladi has not been found. The composers of these suladi-s are Haridasa-s

mentioned earlier, and an unknown composer with the mudra ‘ranganayaka’, as mentioned

in the Introduction section.

;(l)' Raga Lyrics suladi Mudra Text
1 |arabht duruvisayangala ? ? RL-S, SSA
2 | ardradest duritadabhayavayke dehajirnavayitu (krsna) RL-S, SSA
3 | bhairavi kamalajanadhipanghri/ | ? ? RL-S, SSA
kulajanaradhi
4 |bhapala bharadihanumanata tandeyagi (krsna) RL-S, SSA
hayagu
5 | chayagaula satyarigesadacararige ? ? RL-S, SSA
6 | devagandhart karugala hasugala purandara | RL-S
vithala
7 | gaula manimaulimolle mallige | manimauli purandara RL-S, SSA
dande vithala
8 | gaulipantu sadhajivanavada kandenayya nisarga | ranganayaka |RL-S, SSA
janakana
9 |hindolavasanta | karagambhirasalare ? ? RL-S, SSA
10 |kannadagaula tulajaradhirmajare ? ? RL-S, SSA
11 |kedara barane kouca ? ? RL-S, SSA
12 |kedara aresuvalusuvaritene astaraga ranganayaka |RL-S, SSA
13 | malahari tarupa taraniya ? purandara  |RL-S, SSA
(Khandika in RL-S and vithala
suladi in SSA)
14 | maruva a murariya ? ? RL-S, SSA
15 | mukhart sandehavinade saruvot- | ? ? RL-S, SSA
tama
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;(l)' Raga Lyrics suladi Mudra Text
16 |nadaramakriya |namoraghavayate (lyrics |? ? RL-S, SSA
in RL-S, no lyrics in
SSA + gita)
17 |narayanade$aksi |$rT narayana déva ninu | ? ? RL-S, SSA
18 |narayani lakumimandhara ? ? RL-S, SSA
(namavali)
19 |nata mandanrkanthirava harinadeyadiralu | purandara  |RL-S, SSA
vithala
20 | purvagaula tandutarita ? ? RL-S, SSA
21 |ritigaula Srutitupatiya gativijha- | ? ? RL-S, SSA
lalellare
22 |Sankarabharana | kamitarthapradayaka ? ? RL-S, SSA
23 | Suddharamakriya | bettadalli pati / ? ? RL-S, SSA
kuhyadahi
24 | varalt koduvaru mukutiya tayi lakumi purandara | RL-S, SSA
vithala

In addition to the above, several suladi notations have been found in TMSSML manuscripts
which have not been referred to by Sahaji and Tulaja. Several of them contain notations
of suladi-s of the Haridasa-s mentioned earlier.

104

These are as follows:

;(l). raga suladi starting words mudra
1 |ahar ? purandara vithala
2 | bhairavi nodele manave vaikuntha vithala
3 | bhapala kamavakalutalariya gurupurandara vithala
4 | chayagaula yani$ani$ani purandara vithala
5 | devagandhari hejjege hejjege purandara vithala
6 | gundakriya ambudhi Tottilagi purandara vithala
7 | gundakriya belaga gurupurandara vithala
8 | hinddlavasanta kratupatiyemba purandara vithala
9 | kannadagaula indrammaleyagi purandara vithala
10 | mandhari vuragaduruviri vaikuntha vithala
11 | ramakriya acyutananta govinda purandara vithala
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1\?(1). raga suladi starting words mudra

12 | révagupti T dévana nodirayya gurupurandara vithala
13 | Sankarabharana avana bhayadinda muddu vithala

14 | saranganata ingadala purandara vithala

15 | saranganata sati sabheyali madhvapati vithala
16 | &riraga kombukolalugala madhvapati vithala
17 | Suddhasavert laksumiya mastakake vaikuntha vithala

18 | velavali indinadina purandara vithala

Apart from suladi-s mentioned above, suladi-s with the mudra ‘purandara vithala’,
‘gurupurandara vithala’, ‘hayavadana’, ‘madhvapativithala, ‘muddu vithala’ in the following
raga-s are seen in the TMSSML manuscripts without musical notation (having only lyrics):
kamboji, §riraga, saurastra, ahari, gundakriya, gujjari, malahar, bhairavi, malavadri,
ketaragaula and bauli.

Taking the total list of the raga names mentioned above, we get the following list: @hari,
arabht, ardrad&s, bhairavi, bhupala, chayagaula, dévagandhari, gaula, gaulipatu, gundakriya,
hindolavasanta, kannadagaula, kédara, malahari, maruva, mandharT, mukhari, nadaramakriya,
narayanadesakst, narayani, nata, pirvagaula, révagupti, ritigaula, Sankarabharana, saranganata,
$riraga, Suddharamakriya/ramakriya, Suddhasaveri, varali, vélavali.

2.3. Raga names for suladi-s in KIKS manuscript :

The manuscript K570 labelled ‘ayitta suladigalu’ in the Kuvempu Institute of Kannada
Studies (KIKS), Mysuru has many alapa-thaya notations followed by suladi-s for which
lyrics are given. Raga names have been assigned to the suladi-s though there is no musical
notation for them in this manuscript. The raga names are: nati, kédaragaula, §riraga,
madhumadhavi, saurastra, mécabauli, ahari/ahiri, $ankarabharana, ramakriya™, chayagaula,
vasantabhairavi, bhairavi, kannadabangala, kannadagaula, suddhavasanta, nadaramakriya™,
lalita™, mangalakaiSiki, samanta, gujjari, hindola, velavari, kambgji, gundakriya™, desakst,
narayani, narayanadésaksi, hejjujji, malavasri, bhipali, salagabhairavi, Suddha desi,
narayanagaula, jayantaséna, sama, bhinna$adja.

2.4. Raga names for Dasara Pada-s in Chippagiri manuscripts :

There are some manuscripts in the possession of the family of Haridasaratnam Gopaladasa
in Kogilu, near Yelahanka, Bangalore. These have been written by Vijaya Dasa’s adopted
son, Mohana Dasa’s grandson, Venkoba Dasa. (Vijaya Dasa was one among prominent
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Haridasa-s of the 17" century who continued the Haridasa tradition in Karnataka after a
break of about a hundred years following Purandara Dasa’s demise). Vijaya Dasa, his family
and disciples lived in Chippagiri, Kurnool District, Andhra Pradesh, hence the manuscripts
are labelled ‘Chippagiri manuscripts’. There are seven manuscripts in all, out of which three
contain the pada-s of Vyasaraya, Svadiraya (Vadiraja of Svadi or Sode) and Vaikuntha Dasa.

The raga name-s found in these manuscripts were padi, ahari, pantuvarali, saurastra,
todi, kalyani, bhairavi, savéri, kambodi, ptrvi, régupti, mayamalava(gaula), kédaragaula,
$ankarabharana, madhyamavati, rudrabharana, nata.

2.5. Raga names for Dasara Pada-s in Gadhwal manuscripts :

Some manuscripts from Gadhwal, written by disciples of Vijaya Dasa which are now in the
possession of M.T. Prahlad in RT Nagar, Bengaluru were examined by this author. These
too contain compositions of Vyasaraya, Svadiraya (Vadiraja of Svadi or Sode), Purandara
Dasa and Vaikuntha Dasa among other Haridasa-s. These were consulted. The compositions
in these manuscripts along with the Chippagiri manuscripts have also been published by
M.T. Prahlad in his book, ‘Pracina Hastapratigalallina Haridasa Krtigalu’. According to
this book, the Raga-s of the compositions by the above mentioned saints are as follows:

padi, saveri, madhyamavati, ahari, bhairavi, kalyani, Sankarabharana, kambodi, mukharf,
purvi, saurastra, kédaragaula, kambodi, pantuvarali and varali.

2.6. Raga names for Dasara Pada-s in GOML manuscript :

In the GOML manuscript R1598 (venkata vitthala purandara dasa kirtanalu), there are many
dasara pada-s seen with the mudra of ‘purandara vithala’, ‘muddu purandara vithala’, ‘guru
muddu vithala’, ‘hayavadana’, ‘madhvapati raya’, ‘adi kéSava raya’ and ‘$r1 krsna’. These
dasara pada-s have raga names assigned to them but no musical notations are seen for these.

The raga names seen for these songs are anandabhairavi, bauli, deSaksT, gaulipantu, husént,
kalyani, kambhoji, jhefijati, madhyamavati, mafiji, mohana, mukhari, nadanamakriya,
pantuvarali, pharaju, saurastra, $ankarabharana, varalt and yadukula kambhojt.

In the list of raga names seen in the GOML manuscript, jhefijutt is a modern raga seen
only in Sangrahacidamani. Mohana makes and appearance only in Ragalaksanamu and
Sangitasaramrta, belonging to kambhoji méla and lacking only ‘ni’. Maiijt is also seen in
RL-MV for the first time. Pantuvarali is seen in RV as ‘Suddhavarati’ and is described in
CDP, though as not fit for composition. Paraju is seen in pan-Indian works RMala, RV
etc. before making an appearance in RL-MV. Erukala kambhgji is seen in RL-S and SSA
in the 28" mela, later being called Yadukulakambhoji in RL-MV.
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On the whole, it appears that the raga assignment for many of the songs in the manuscript
is probably recent and not close to the time of the original composition.

2.7. Raga names for Haridasa compositions in 20" Century publications :

In the twentieth century, many books containing Haridasa compositions were brought out
by institutions and individuals notably by Varadendra Sahitya Mandali, Sriman Madhwa
Siddhanta Granthalaya, Institute of Kannada Studies at University of Mysore. While these
books were published as a result of collation of several manuscripts and oral tradition
from Haridasa families and those ordained into the Haridasa sect, the raga names seem
to indicate that they were of a relatively recent origin — names such as Jhenjiti~, Athana,
Behag, Mafiji, Malayamaruta are seen.

3. Battisa raga-s in various texts

The ‘battisa’ raga-s or set of 32 Raga-s have been mentioned in the following LakSana
Grantha-s (musicological works) and literary works:

e Basavapurana (BP) by Palkurki Somanatha — 14" century AD

*  Natyacidamani (NC) by Somanarya — 16™ century AD

* Ragatalacintamani (RTC) by Polari Govinda Kavi — early 17" century AD

*  Abhinava Bharata Sara Sangraha (ABSS) by Mummadi Cikka Bhapala — early 17®
century AD

*  Vivekacintamani (VC) by Nijaguna Sivayogi — 1500 AD

Basava Purana and Vivekacintamani give information of the 32 Raga-s in the ViraSaiva
tradition. In the other three Lakshana Granthas mentioned above, the 32 Raga-s are divided
into 8 Purua(male) and 24 Stri(female) Raga-s. Though many Raga names are common
in the four works, they are also not in complete mutual agreement over the list of the 32
Raga-s.

Many raga-s of Haridasa-s seen in sources mentioned above are not found in these texts!

4. Summary of findings
4.1. Total set of possible raga-s of Haridasa-s from various sources:

Examining the names of the raga-s found in the various sources mentioned in the earlier
sections, we have the following findings:

*  Many of the raga names assigned in the 20" century publications and in the GOML
manuscript seem recent and not dating back to the time of the original compositions

e The names of the raga-s in the Haridasa song lyrics seem most authentic.
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*  The raga names in the TMSSML, KIKS, Chippagiri and Gadhwal manuscripts, as well
as those assigned for suladi examples in RL-S and SSA seem likely to belong to the
set of raga-s used by the Haridasa-s.

e There are a total of 76 raga-s from the different sources!

* There are several raga-s which appear in the musicological text ‘svaramélakalanidhi’
of Ramamatya, written in the 16" century

* Many raga-s appear in pan-Indian texts in the 16™ century or later, such as
sadragacandrodaya, ragamala, sangitaparijata but none in South Indian texts

e Some raga-s appear in South Indian texts such as sangitasudha and caturdandiprakasika
in the 17" century

* Going by the classification of ‘ghana’, ‘naya’ and ‘déSya’ raga-s in ragalaksanamu
of the 17™ century, most raga-s are fit for ‘ghana’. The sangitasampradayapradarSini
interprets that as suitable for tanam in durita kala

Consolidating the raga names in the TMSSML, KIKS, Chippagiri and Gadhwal
manuscripts, as well as those assigned for suladi examples in Ragalaksanamu of Sahaji and
Sangttasararmrta (which seem likely to belong to the set of raga-s used by the Haridasa-s)
we have the following 76 names:

ahari/ahéri, anandabhairavi, arabhi, ardradési, bhairavi, bhauli, bhinnasadja, bhapalf,
chayagaula, dhanyasi, des1, desaksi, devagandhari/dévagandhara, gaula, gault, gaulipantu,
gundakriya/ gundakriy€, gujjari/ girjari, hejjujji, hindola, hindolavasanta, jayantaséna,
kalyani, kamboji, kannadabangala, kannadagaula, kédara, kedaragaula, kuruiiji, lalita,
madhumadhavi/madhyamavatt mangalakai$iki, malhari/malahari, malava, malavi, malavasrt,
maravi/ maruva, mandhari, mayamalava(gaula), mécabauli, mégha, mégharaiijini, mukharf,
nadaramakriya, namakriya, nata, /nati, narayanagaula, narayani, narayanadé$aksi, padi,
phalamafijari, pantuvarali, pirvagaula, parvi, ramakriyé/Suddharamakriya/ramakriya,
révagupti, ritigaula, salaga, sama, samanta, saranga, saranganata, saverl/Suddhasaveri,
Sankarabharana/rudrabharana, salagabhairavi, saurastra, $riraga, Suddha dest, suddhavasanta,
tod1, varali, vasanta, vasantabhairavi, varali, vélavali, vélavari.

4.2. Description of the raga-s of Haridasa-s in laksana grantha-s:

Among the total set of raga-s mentioned above, we have the following raga-s in

svaramélakalanidhi:
Category Raga-s
‘Uttama’ ahari, bhairavi, bhauli, désaksi, dhanyasi, ghtrjart, malharT, mukhari,

nati, (Suddha)ramakriya, varali, malava(gauda), samanta, §riraga, lalita,

hindola, malavasri, kannadagaula, saranganata
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Category Raga-s

‘Madhyama’ gundakriya, kambhoji, nadaramakriya, pad1, bhupala(1), keédaragaula,
velava(l)r, h(i)ejjujjT, kannadabangala, vasantabhairavi, ritigaula,
révagupti, vélavali

‘Adhama’ with saveri, Sankarabharana, saurastra, narayani, bhinnaSadja
description in SMK

‘Adhama’ with no gaula, gauli, kurufiji, todi, phalamaiijari, dévagandhara(i), m&cabauli,

description in SMK managalak(au)aisiki, sarangabhairavi, ardradesi, parvagaula

There are several raga-s in the above list not seen in svaramélakalanidhi but are seen in pan-
Indian texts and later make an entry into South Indian Music through ragalaksapamu and
sangitasaramrta: kalyani/kalyana, malava/malavi, maravi/maruva, megha, plrvi, saranga,
salanga, keédara, manohara, madhumadhavi and anandabhairavi.

There are also those raga-s in the above list not seen in svaramélakalanidhi but are seen in
sangttasudha and caturdandiprakasika and not in earlier South Indian texts : hinddlavasanta,
arabhi, chayagaula, narayanade$aksi, salagabhairavi, narayanagaula, jayantas€na and
samaraga

Those which are seen in ragalaksanamu and sangitasaramrta for the first time are: Suddhadést
and gaulipantu.

Let us examine the raga-s not seen in svaramélakalanidhi (SMK) but which are seen in
pan-Indian texts and later make an entry into South Indian Music through ragalaksanamu
(RL-S) and sangitasaramrta (SSA):

e kalyan(a)l is seen in pan-Indian texts such as sadragacadrodaya (SRC), ragamala (RM)
etc. in the 16" century but the features are different from those seen in the description
of the South Indian raga kalyani in caturdandiprakasika (CDP) of the early 17" century,
which resembles the modern mohanakalyant.

* malava — malava/malavi appears in pan-Indian texts such as RM, sangttaparijata (SP)
etc. in the 16" century and early 17" century under the 15" méla. It is later seen in
RL-S and SSA.

e maravi is seen in pan-Indian texts such as SRC, RM etc. in the 16" century. In these
texts, it is said to drop ‘ri’ and ‘dha’ and take the svara-s of the present-day 15" méla.
It is later seen in RL-S and SSA, as ‘sampiirpa’.

* mégha is seen in pan-Indian texts such as SP, RTV (ragatattvavibodha) etc. in the 17"
century. In these texts, it is said to take the svara-s of the present-day 22" or 30" mela.
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purvi is seen in pan-Indian texts such as SRC, RM etc. in the 16" century and SP,
RTV etc. in the 17" century. In these texts, it is said to take the svara-s of the present-
day 15" mela.

saranga is seen in pan-Indian texts such as SRC, RM etc. in the 16™ century and in
SP, RTV etc. in the 17th century — as it takes the ‘Grdhva gandhara’ described by
Pandarikavithala, it cannot fit into the 72 melakarta scheme. It later appears in Southern
texts RL-S, SSA and ragalaksana of Mudduvenkatamakhi (RL-MV).

salaga — The mention of this raga is puzzling as ‘salaga’ is a modern raga occurring
only in works such as SSS and MBC. Perhaps there is an error, and the name should
be ‘salanga’ which is again a raga occurring in SP and RTV taking the svara-s of the
modern 16" méla.

kedara occurs in pan-Indian works such as SRC, RM and RMala of the 16® century,
under the 29" méla. It seems to enter South Indian laksana texts through RL-S and SSA.

mandhari is a relatively modern raga, occurring in sangrahactidamani (Scud), SSS and
MBC under 22" mela and as kamalamanohari under 33" méla. Perhaps, there is an
error, and the name actually is manohara, which is a raga mentioned in the pan-Indian
texts SP and RTV under the 22™ mela.

madhumadhavt occurs in the pan-Indian works SRC, RM, RMala etc. in the 16™ century
and is placed under the 29" mela. Madhyamadi is another name for this raga, which has
developed in two streams — that under the 29" méla and another under the 22™ méla.

anandabharavi is seen for the first time in the pan-Indian work SP and later makes an
appearance in RL-S and SSA under the bhairavi méla. There is a possibility that this
raga existed in folk music for a few centuries prior to its mention by Sahajr. 2

Taking up the raga-s, that do not find a mention in the text Svaramélakalanidhi of Ramamatya

but are seen in Sangitasudha and Caturdandiprakasika and not in earlier South Indian texts,

we find the following features:

hindolavasanta makes an appearance in sangitasudha (SSudha) and CDP of the early
17% century, the former placing it under the bhairavi méla and the latter the @hiri méla.
arabhi is seen for the first time in SSudha and CDP of the early 17" century, under
the Sankarabharana méla, as ‘samptrna’, however, not commencing tana-s with ‘ga’
and ‘ni’. It is later seen in RL-S and SSA also.

chayagaula makes an appearance in SSudha and CDP of the early 17" century, under
the 15" mela. It later occurs in RL-S and SSA also.

A paper ‘Raga names in Sripadaraya’s ‘lali govinda lali’ by the author examines this possibility.
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* narayanadesaksi is seen in SSudha and CDP of the early 17" century, under the 29
méla. It later occurs in RL-S and SSA also.

¢ salagabhairavi — though the name ‘salagabhairavi’ occurs for the first time in SSudha

under the méla of §riraga, in SMK, ‘sarangabhairavi’ is classified as an ‘adhama’ raga
with no description.

e narayanagaula has not been described, though mentioned in SMK. It occurs in SSudha
and CDP of the 17" century under the 28" méla.

* jayantas€na is seen for the first time in SSudha under the bhairavi méla, though later
works CDP, RL-S and SSA classify it under the §riraga méla.

e samardga makes an appearance in CDP for the first time under the 29™ méla as a
‘samptrna’. Subsequent texts RL-S and SSA place it under the 28" mela.

The features of the raga-s which are seen in ragalaksanamu and sangitasaramrta for the
first time are as follows:

o Suddhadesi is a raga that occurs for the first time in RL-S, under the méla Sriraga.

*  Gaulipantu is first seen in RL-S and SSA under the 15" méla.

In ragalaksanamu of Sﬁhﬁji, there is a classification of ghana, naya and déSya raga-s.
Examining this classification, we can divide the set of raga-s of Haridasa-s gathered from
various sources above into the following categories:

Ghana: ahari, anandabhairavi, arabhi, ardradesi, bauli, bhairavi, chayagaula, dévagandhart,
gaula, gundakriya, gujjari, hejjujji, hindola, hinddlavasanta, kambodi, kannadabangala,
kannadagaula, kédara, kédaragaula, kurufji, lalita, mangalakaiSika, malahari, malavi,
meécabauli, malavagaula, mégharafiji, nadaramakriya, narayanadeS$aksi, narayanagaula,
narayani, padi, phalamaifijari, ptrvagaula, r&vagputi, ritagaula, samaraga, samanta,
salanganata, Suddhasaveri, Suddhavasanta, Suddhadesi, Sankarabharana, salagabhairavi,
saurastra, vélavali

Naya: ahari, bhairavi, kambodi, kédaragaula, mangalakai$ika, mécabauli, nadaramakriya,
saurastra, pantuvarali (rakti),

Dest: Dhanyasi, gaulipantu, kalyani, maruva, pirvi, saranga, tod1

Not classified: bhinna$adja, bhupala, desaksi, desi, jayantasena, madhyamadi, malavasr,
mandhara, mégha, mukhari, nata, Suddharamakriya, salaga, §riraga, varali, vasantabhairavi

Thus, we see that most of the raga-s come under the classification of ‘ghana’. Sahaji does
not describe the features of ‘ghana’, ‘naya’ and ‘deSya’, however, in the 20" century,
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Subbarama Diksitar says that ghana raga-s are those where ‘tanam’ can be sung in the
durita kala from the ‘nabhi’. It is not clear whether this description would be applicable
in the time when Ragalaksanamu was written.

4.3. Features of some of the raga-s of Haridasa-s seen in suladi notations in
TMSSML manuscripts:

Some suladi-s of the TMSSML notations have been taken up for detailed study by the
author *. Melodic features from a few of these are presented here. An attempt has been
made to describe the melodic features of the raga-s, however a complete picture of the
raga of the time period can only emerge with a deep and vast study of several songs in
conjunction with laksana.

4.3.1. ardradest:

The following are the features of this raga as seen in laksana:

e ardradest has been classified as an ‘adhama’ raga, taking the svara-s corresponding to
the modern 51% mela in svaramélakalanidhi

* In caturdandiprakasika and later texts, it comes under the 15" méla.

* Illustration of suladi phrase ‘dehajirnavayitu’ by Vyasatirtha seen in Ragalaksanamu of
Sahaji and Sangitasaramrta of Tulaja

The following are the highlights of melodic features of suladi dehajirnavayitu in the raga
ardradesT :

In the suladi, the phrases seem close to the version of the raga as seen in Ragalaksanamu (Sﬁhaji),
Sangitasaramrta, Ragalaksanamu (Muddu Venkatamakhi) Sangitasampradayapradar§ini, as:
* Both ‘pds’and ‘p dn s’ occur
e In descent, both ‘s n d p’ and ‘s d p’ occur
* The prayoga-s ‘g g g 1’ and ‘m d p m’ are also seen in a few instances.

e The unusual saficara-s ‘g p g d’ and ‘g p d’ are noted in the suladi, though ‘d d
d s n s’ is not seen.

4.3.2. devagandhari
The following are the features of this raga as seen in laksana:

e devagandhari has been classified as an ‘adhama’ raga, taking the svara-s corresponding
to the modern 22nd méla in Svaramélakalanidhi

3 A book based on study of 10 suladi songs from microfilm copies of TMSSML manuscripts by the author
is under publication by IGNCA, Bengaluru.
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* In caturdandiprakasika and later texts, it comes under the 22nd méla.

o Illustration of suladi phrase ‘hasugala kareva dhvani’ by Purandara Dasa seen in
ragalaksanamu of Sahaji and sangitasaramrta of Tulaja

The following are the highlights of melodic features of the suladi hejjege hejjege in
devagandhart:

o ‘devagandhari’/ ‘devagandhara’ under the 22" méla seems the closest to the raga
of the suladi as either ‘ri’ and ‘da’ are omitted in ascent or included in a devious
way in the raga scale.

* ragalaksanamu and sangitasaramrta describe raga phrases with janta svara-s similar
to those found in the suladi, but the phrases ‘s grgm’,‘ssmmgs’, ‘n DN
SgRR S’ ‘sspp’ seen in the sulddi do not occur in these descriptions.

4.3.3. sankarabharana
The following are the features of this raga as seen in laksana:

* Sankarabharana has been classified as an ‘adhama’ raga, taking the svara-s corresponding
to the modern 22nd méla in Svaramélakalanidhi

* In caturdandipraka$ika and later texts, it comes under the 29th méla.

o llustration of a suladi phrase seen in ragalaksanamu of Sahaji and sangitasaramrta
of Tulaja

The following are the highlights of melodic features of the suladi avana bhayadinda —

Sankarabharana :

*  The svara setup in the suladi seems close to the descriptions which place the svara
content of the raga corresponding to present-day 29" méla.

*  Some of the unusual phrases occurring in the suladi such as ‘s mgm Ppp’,
‘smMP,‘dgrsnpdnsriand ‘ssrgrgrgdp’ donot find a mention
in any of the sixteenth to eighteenth century texts.

4.3.4. gundakriya
The following are the features of this raga as seen in laksana:

* gundakriya has been classified as a ‘madhyama’ raga, taking the svara-s corresponding
to the modern 15th méla in svarameélakalanidhi

* In caturdandiprakasika and later texts, it comes under the 15th méla.
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The following are the highlights of melodic features of the suladi ambudhi tottilagi in
gundakriya :

* In the suladi, there are phrases of ascent or devious phrases where dhaivata is
present — ‘d s’ is seen profusely and ‘d n s’ is seen only in one instance. ‘r m’
occurs in quite a few places.

e Dhaivata also occurs in vakra phrases such as ‘rrddppmm’, mmd P m’,
‘mrmdpmgr’

o The feature of ‘samptirnatva’ of the raga mentioned in the 17%/18™ century texts
such as sangitasudha, caturdandiprakasika, ragalaksanamu and sangitasaramrta
seems to be present in the suladi, though the svara phrases of the suladi with
dhaivata in ascent are not seen in the examples given in ragalaksanamu and
sangitasaramrta.

Some of the phrases that are seen in the sangitasampradayapradar§ini seem close to those
seen in the suladi — such as those with ‘m d p m’, ‘d s’ saficara-s.

4.3.5. ritigaula

The following are the features of this raga as seen in laksana:

* ritigaula has been classified as a ‘madhyama’ raga, taking the svara-s corresponding
to the modern 4th méla in svarameélakalanidhi

* In sangitasudha, it is said to take the svara-s corresponding to the modern 22M
méla, whereas in caturdandiprakasika and later texts, it comes under the modern
20th méla.

* Illustration of a suladi phrase seen in ragalaksanamu of Sahaji and sangitasaramrta
of Tulaja

The following are the highlights of melodic features of the suladi nodidenauvana in ritigaula:

o The phrases of the suladi ‘ndodidenauvana’ could be close to those in
ragalaksanamu and sangitasaramrta which say that the raga belongs to the
20™ méla

Some examples given in these two texts of svara phrases — ‘nnngrsnnnggmgr
gmgrgr,‘pnns,‘ssggm’,‘pdpm’, pdpmm gr etc. seem to be close
to the phrases occurring in the suladi but some of the unusual phrases such as ‘m n d n’,
‘ns grs’, that occur in the suladi are not seen in these texts.
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4.3.6. Sriraga

The following are the features of this raga as seen in laksana

*  §riraga has been classified as an ‘uttama’ raga, taking the svara-s corresponding to the
modern 22nd méla in svaramélakalanidhi

* In sangitasudha, caturdandiprakasika and later texts, it comes under the modern 22nd
méla.

The following are the highlights of melodic features of the suladi kombu kolalugala —
$riraga :

* In the suladi, the phrases ‘pnsgrs’,‘nsgrs’, nngrs’,‘mpssnp are
noted, that are seen to occur rarely in the later period.. Another interesting feature
is that all segments of the fourth section end with ‘p p m r’ and all segments of
the fifth section end with ‘pp mrs’.

o The phrases of the suladi seem close to the version of the raga as seen in
ragalaksanamu and sangitasaramrta as ‘r g r s’ and ‘ n s g r s’ are seen in the
examples given in these texts.

* However, it is noteworthy that there is no occurrence of dhaivata in the suladi
notation at all, whereas ragalaksanamu and sangitasaramrta include a single
example of a phrase with dhaivata. The phrases found in notations of several
songs in SSP—‘pdnpmrgrsand ‘pdnpnpmrgrs are not seen in
the suladi at all.

4.3.7. saranganata
The following are the features of this raga as seen in laksana

e saranganata has been classified as an ‘uttama’ raga, taking the svara-s corresponding
to the modern 29th méla in svaramélakalanidhi

* In sangitasudha, caturdandiprakasika and later texts, it comes under the modern 15th
méla.

The following are the highlights of melodic features of the suladi ‘hingadala madhisudhire’
in salanganata :

* In the suladi, it was seen that the svara-s ‘ni’ and ‘ga’ are used sparingly and occur
mostly in descent in some instances. Phrases without ‘ni’ and ‘ga’ are also seen
in descent i.e., ‘s d p’ and ‘p m r’. ‘ni’ is also seen in ascent in one instance — in
the phrase ‘D N S R’ in the first section
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In the notation of the suladi, it is not clear which rsabha and dhaivata have been used. But

the phrases and the usage of ‘ga’ and ‘ni’ appear closer to the description in ragalaksanamu

and sangitasaramrta, which place salanganata under the 15™ mela

4.3.8. savert

The following are the features of this raga as seen in laksana

saverl has been classified as an ‘adhama’ raga, taking the svara-s corresponding to
the modern 29th méla in svaramélakalanidhi. It is pentatonic, dropping ‘ga’ and ‘ni’.

In sangitasudha, caturdandiprakasika and later texts, it comes under the modern 15th
méla.

In ragalaksanamu and sangitasaramrta, this raga is called ‘Suddhasavérl’ but is placed
under the 15" méla.

The following are the highlights of melodic features of suladi ‘laksumiya mastakake’ in

Suddhasaveri :

* In the suladi, there is a profusion of repeating svara-s in each section. The usual
saficara-s noted in modern $uddha-savéri suchas ‘rmmpd’, “dssr’,“Rr
mrr s etc. are seen. The praydoga ‘d r s’ is noted in a few instances.

e The notation of the suladi ‘laksumiya mastakake‘ mentions the name of the méla
to which the raga belongs as ‘Sankarabharana’.

* The suladi phrases have no ‘ga’ and ‘ni and seem similar to those found in
ragalaksanamu and sangitasaramrta but the name of the mela in the manuscript
seems to suggest that the raga svarfipa of the suladi was close to the older version
of the raga.

4.3.9. kalyant

The following are the features of this raga as seen in laksana

kalyanT is not mentioned by svaramglakalanidhi, but is seen in pan-Indian works like
sadragacandrodaya.

caturdandiprakasika, sangitaparijata and ragatattvavibodha (RTV) describe the omission
of ‘ma’ and ‘ni’ in ascent in this raga.

This version of the raga is described as ‘Suddhakalyani’ in ragalaksanamu and
sangitasaramrta with examples of phrases omitting ‘ma’ and ‘ni’
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The following are the highlights of melodic features of kalyani in the astaraga suladi ‘sarasa
nayana’ : (only 7 raga-s seen in the notation):

* In the suladi, in the kalyanT section, we find that ‘ma’ and ‘ni’ are both omitted
in ascent, but ‘ni’ does not occur at all even in descent.

»  This version of the raga does not seem to have a corresponding description in any
of the texts mentioned above.

4.3.10. kédara

The following are the features of this raga as seen in laksana:

* kedara is not mentioned by svaramélakalanidhi, but is seen in pan-Indian works like
sadragacandrodaya.

* In ragalaksanamu and sangitasaramrta it is said to take the mé&la of Sankarabharana
both these texts quote a portion from the kédara section of the astaraga suladi while
illustrating the raga features.

The following are the highlights of melodic features of kédara in the astaraga suladi ‘sarasa
nayana’ : (only 7 raga-s seen in the notation):

* In ragalaksanamu and sangitasaramrta the descriptions of the raga lacking ‘dha’
and omitting rsabha in ascent match very well with the suladi phrases.

o The svariipa of the raga of the suladi seems to be close to that seen in
ragalaksanamu (Sz‘ihaji), sangitasaramrta, ragalaksanamu (Mudduvenkatamakhi )
and sangitasampradayapradarsini.

5. Conclusion

While Haridasa songs, particularly dévaranama-s, are quite popular, the original raga-s
used by the composers cannot be determined with certainty. There is a popular view that
Haridasa-s used only 32 raga-s in their songs, based on the occurrence of raga names
in some song lyrics. Manuscript notations of suladi songs from TMSSML and KIKS,
references in Ragalaksanamu of Sahaji and Sangitasaramrta of Tulaja and lyrics of all
known songs of Haridasa-s containing raga names provide interesting information about
raga-s that possibly could have been used by the composers. An examination of these
reveals that the number of such raga-s is much more than 32. It is also noteworthy that
while "32 raga-s’ have been mentioned by various authors in different time periods, the
actual raga names vary from one author to another. The suladi notations from TMSSML
manuscripts also give clues about the possible features of the raga-s used. However, only
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a detailed study of a large number of songs from musical notations of TMSSML would
give a clear picture of the features of these raga-s.
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